








LL.: I like to see my images in a larger scale. I work at the moment on a design for a glass wall for a 

new church in Los Angeles. Also I enjoy creating installations with my prints. But no matter the size 

of the piece or the cost of the materials, the most important things for me are the concept, the mes

sage and the feeling. Two recent projects include the Alternative Pick book which I called Human and 

my exhibit at the Massachusetts College of Art Humanizing Design. I feel that is what is missing in 

design today is humanness. We speak with all these big words about business, clients, technology, 

but we forget the simple things. We forget that we are the same vulnerable human beings, moved by 

the same passions and ambitions as centuries ago. On a personal note I miss my family in Bulgaria. 

Phone contact is exhausting for all of us. 

E.R.: Do you see yourself moving back to Bulgaria?

LL.: After you live for such a long time in a different place, you get attached to the new place, too. 

You lose a lot of your contacts when you are not physically there. But I know that if I go back to 

Bulgaria I will find good friends and good souls. 

E.R.: You can work from anywhere in the world now that you are well known.

LL.: I can. But, it will be difficult to keep that kind of activity because of the communication. From 

here it is easy to communicate with Bulgaria, but from Bulgaria it is difficult to communicate with the 

rest of the world. I don't know if I ready for this. I would prefer to work as a bridge between here and 

there, especially for the younger people, because I believe there is hope in Eastern Europe, and the 

alternate doesn't have to be to leave the country to be able to grow in your profession. You could do 

a lot of things there. It's still Europe. Design and art in general follows the economy, and when the 

economy suffers so much the artists really struggle. Unfortunately I feel it will be another ten years 

before we can speak about openness there and some oxygen for the arts. 
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