Seldon Dix Jr. grew up during the early 1940s in the small town of Bridgeville, Delaware. He remembers his sister
taking the train every morning to high school because, at that time, Delaware had only two high schools for people
of color. The one she attended was thirty-five miles away in Dover, Delaware, and the other option was a ninety-

mile commute to Wilmington.

Since the age of six, His father, a Methodist minister, instilled the importance of a good education and would tell
him, “you have to do something, go somewhere, and make something of yourself.” Early on, his parents and teachers
noticed his natural artistic talent. He loved to draw, and comic book figures were his motivation. An advertisement
in a magazine with the instructions “DRAW ME” caught his attention. He drew the picture of a woman’s face, and
his father mailed it in. A few weeks later, there was a knock at the door, and standing on the other side was a man
looking for Seldon Dix Jr. This well-dressed man with a briefcase explained to Seldon's father his son had won a
scholarship from the DRAW ME contest. Only nine years old at the time, it was apparent he much too young to

receive the scholarship, but his parents were very impressed.

Wanting the best education for their son, when Seldon turned fourteen, his parents made the financial sacrifice to
send him to the Mary Potter Academy. A boarding school in Oxford, North Carolina, for Black American children
that focused on academic merit. Upon graduating, and knowing Seldon’s continued interest in art, although Mary
Potter Academy did not offer art classes, Seldon’s brother suggested he visit Pratt Institute in New York. Once there,

he was excited to see students creating in all fields of art and design and knew Pratt was the right fit.

Dix quickly encountered roadblocks. One requirement for acceptance was drawing a room with all the furnishings in
perspective. Being his first-ever drawing assignment and having no previous experience, Dix had no clue where to

begin. He knew he had to do his best, believe in his talent, and through the grace of God, he would be accepted.

Dix's first assignment as a student at Pratt was for his graphic design class. He was to design a poster symbolizing
the state where he lived. In the next class meeting, students presented their posters. When he looked at his
classmates’ posters, he wanted to “disappear through the floor.” His professor critiqued each student’s posters,
stating Dix’s “was not worthy of any type of criticism.” After the classroom emptied, Dix placed his poster under his
coat and boarded the subway to Harlem. He walked to a small deserted park where he sat and wept from
embarrassment. Feeling shattered, his hopes and dreams of becoming a graphic designer had ended. He hated the
color of his skin, thinking it deprived him of educational opportunities. Although feeling sorry for himself,
something guided him back to Pratt.

While at lunch, he met a fellow design student and lifelong friend, David Gates, who helped him learn the
techniques and knowledge he didn’t realize while attending the Mary Potter Academy, answering basic questions
and sharing the methods Dix needed. Graphic Design became his favorite class while studying twice as hard as his

classmates. Dix concluded that the experience of rejection was the best thing to have happened. “Although I have



been blessed with talent, I believe that it is my responsibility to increase my talent by investing time, effort, and

dogged determination while I am engaged in my vocation.”

After graduating from Pratt, Dix married and served in the US Navy. In 1958, after an honorable discharge, he and
his wife moved to Brooklyn, New York, where he found work as a design assistant at Turck & Renfield, designing
book jackets for Double Day and Columbia Press. Soon after, deciding to challenge himself and searching for
employment as a designer for a large corporation. In 1961, he applied for a graphic design position at the American
Broadcasting Company (ABC). He was hired and climbed the corporate ladder to Assistant Art Director of the
Promotion Department. While at ABC, Dix Had the privilege of meeting the great Ray Charles, for whom he
designed the album cover Ray Charles, A Man, and His Soul, a limited-edition studio and live anthology of his
greatest hits. The deluxe two-album set consists of a three-dimensional gold foil likeness of Mr. Charles
complimented by a twelve-page booklet containing biographical information, photographs, and details of his
recordings. With true dedication, whenever he had a project of this magnitude, it would consume him, traveling
from his home on the Long Island Railroad to his office, scribbling his ideas in the newspaper’s margins, on the
back of envelopes, or on his monthly train ticket. When it came to the final presentation to Mr. Charles, Dix

described every page and its contents. Being very appreciative, Mr. Charles gave his approval for the design.

In 1968, while working at ABC, Dix received a call about a position at TIME Incorporated; the Promotion Art
Director wanted to see his portfolio. After a few weeks, He got offered and accepted the position of Associate
Graphic Director of the TIME Promotion Art Department. Dix's years at TIME Incorporated were exciting and
challenging. He experienced working with writers, artists, designers, photographers, and researchers, which
exceeded his dreams. As the Associate Graphic Director for TIME Promotion Art Department, among his
colleagues, Dix was known for his ability to transform a mundane document into a work of art. With that said,
TIME Incorporated chose him to be an honoree of the Harlem Branch of the New York YMCA'’s Eleventh Annual

Salute to Black Achievers in Industry Awards.

In 1970, Dix contributed to the first-ever exhibition of work by Black American visual communicators. Opening on
January 8§, 1970, at Gallery 303 in New York City and Co-chaired by Dorothy Hayes and Joyce Hopkins, the
historic Black Artists in Graphic Communication exhibition featured forty-nine Black American men and women
working in visual communication in New York City. In April of the same year, it began touring universities, art
museums, and galleries around the United States and Canada. In January 1971, the Japanese magazine /DEA
chronicled the exhibit and artists, creating possibly the first written history of Black American graphic design with
visuals and biographies of the designers. Besides being profiled, Dix was also a part of the selection committee and

traveled with the historical exhibition.

In 1981, the Inauguration Committee representative asked 7IME to design the Inauguration program for Ronald

Reagan. Designing an Inaugural program is immense, becoming a part of American history and preservation in the



Presidential Library and the National Archive. Given the honor, Dix presented a 24-page layout with a royal blue
cover adorned with 50 silver stars and a gold inaugural seal. Another memorable experience, was working in
London to design the cover for Time Britain, as well as his involvement with TIME News tour of the Pacific Rim. He
visited seven countries in 17 days, the Great Hall in Beijing, The Great Wall of China, a lookout post on the DMZ in
Ho Chi Minh City, and the many palaces in Manila. Besides designing the logo and other graphics, Dix had the
privilege of photographing various events and personalities. Noticing how powerful photos could be in visual
communication, he developed an interest in photography. He decided to further his knowledge and received a degree

from the New York Institute of Photography.

Before retiring from TIME Incorporated, now TIME Warner, Dix was promoted to Executive Art Director of the
TIME Promotion Art Department. Dix credits God for giving him his talent but states his personal investment,

energy, and studying of the craft of graphic design put him in this position.

Since retiring from the corporate world, Dix and his family relocated to the Delmarva Peninsula. He explored his
passion for fine art photography, the art of making prints, graphic design, and editing digital images. He served as a
board member of the Art Institute & Gallery in Salisbury, Maryland. Exhibited photography at Hofstra University
(Hempstead, NY), the Louisiana Arts & Science Center (Baton Rouge, LA), the University of Maryland Eastern
Shore (Princess Anne, MD), the Sande Webster Gallery (Philadelphia, PA), the Art Institute & Gallery (Salisbury,
MD), the Dancing Goat Gallery (South Orange, NJ), Wor-Wic Community College (Salisbury, MD), the Fulton
Hall Gallery at Salisbury University (Salisbury, MD,) and the Biggs Museum of American Art (Dover, DE).

In 2002-2003 Dix received the Member of the Year Award presented by the Art Institute and Gallery, Salisbury,
Maryland. He is also one of the subjects of an exhibit and book published in 1995, Two Contemporary
Photographers. Despite his experience, his knowledge of photography was an ongoing learning process. The Seldon
G. Dix, Jr. Collection will be archived in The History of Black Graphic Design in North America at Stanford
University Libraries Special Collections, representing a body of Mid-Century to current day Black American

Graphic Design.
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