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ALLEMANN ALMQUIST C' )ONES 
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HANS•U ALLEMANN 
PltlNCIPAl 

I 
Maine Summer Institute of Graphic Design 
Maine College of Art 
July 12-16, 1993 
Hans-U. Allemann 

Project Description 

Briefing: 
In commemoration of the 200th anniversary of the first American circus, The 
Franklin Institute Science Museum (Philadelphia) Is staging a spacial aummer 
exhibition called 'Circus Science•. Developed In cooperation with Ringling Bros. 
and Barnum and Balley Circus, 'Circus Science' contains an intriguing mix of 
elements in circus lore: archival photographs, costumes, circus tricks, live 
performances and hands-on experiments to Introduce participants to the science 
of circus performance. 

Assignment: 
Design of logo Identity for 'Circus Science' which may later be applied to 
stationery, promotional brochure materials, newspaper ads, posters, banners 
and exhibition signage. 

Workshop objectives: 
To demonstrate how a clearly structured process can yield a variety of 
meaningful and unique directions for possible design solutions. The object of this 
assignment is not to think too soon In terms of a final result (preconceived Ideas 
are discouraged), but to explore, analyze, experiment and play with given and 
invented forms and to generate as many combinations, variations and design 
alternatives as possible. The entire search should be documented on 8 1/2'x11' 
paper. 
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Process: 
Monday, 7.12.93 

Investigation, experimentation and piny with furnished type. 

n. Analyze structure and rhythm of loller sequence In given words 

b. Analyze possible word composites 

c. Experiment and piny with weight, size and style contrast options 

d. Experiment and piny with letter arrangements to elicit n semantic Iden 

At the end of the session we will have n brief review and discussion of the studies 
produced. 

Tuesday, 7.13.93 

Investigation, experimentation and play with type and added elements (simple 
icons) to express a semantic concept These elements might be added through 
drawing, painting or cut paper. 

Review and discussion of findings nt the end of the session. 

Wednesday, 7.14.93 

Continuation of exploration from previous day and experimentation and piny with 
transformation of individual letters to express a semantic concept This 
exploration might be performed through culling, tearing, drawing and painting. 

Review and discussion of studies at the end of the session. 

Thursday, 7.15.93 

Continuation of exploration from previous day, selection of one design alternative 
and application of color through drawing, painting or cut paper. 

Friday, 7 .16.93 

Review, discussion and crit of Individual project studies. 
Final question and answer session. 



• 

Circus Circus 

Science Science 

CIRCUS CIRCUS 

SCIENCE SCIENCE
I 

Circus Circus 

Science Science

CIRCUS CIRCUS

SCIENCE SCIENCE

Circus Circus 

Science Science 

CIRCUS C\RCUS 

SCIENCE SC\tNCt 

Circus Circus 

Science Science 

CIRCUS CIRCUS 

l SCIENCE SCIENCE



-- - ------

____ J!_ _______ _ 

--H--�----------------

- ----++ 
- --------------,

----�- ----------------1

---- ------- --

- -- -------1 
I 

--- -
- -

, 

C 

s 
0 



AUEMANN I ALIIOWT .. JONES 

De,ign Coruultan.u_ 



Autaw1• AIMOUIST & Jo•u 

November 1992 

Long Biography for 
Hans-Ulrich Allemann 
Allemann Almquist & Jones, Ltd 
Philadelphia 

/32 South 18th S1rrr1 2/S 557.9112 

Ph,/nd,/ph,n, PA I9I0.J 2IS 5S7.7109 Fl I 

Hans-Ulrich Allemann Is a principal of Allemann Almquist & Jones, a 
graphic design firm with comprehensive experience In the design of a 
broad range of print materials for corporations and institutions. The 
work's proven record In creative solutions and successful executions has 
earned the firm numerous awards and national and International 
publication. 

Allemann also holds an adJunct professorship In graphic design at The 
University of the Arts, Philadelphia. 

Allemann, born In 1944 In Switzerland, studied at the School of Design, 
Basel, Switzerland. After graduating with a Swiss National Diploma (MFA 
equivalent) in 1965, he was offered a design position at the advertising 
agency Halpern in Zurich, Switzerland. In 1967 he was a recipient of the 
Swiss National Stipend Award for Applied Arts for his design work. 

--------

r 



Buchstaben• Zeichen 
I 

Signet

letter- Sign 
I Mark

��n.�•t.Mt..........,,,..USA. 

DI• Abblldungen eut den folgenden S.lt.n slnd ausgewlhlt• S.l•�•I• von 
Kurserbelten ■us dam drttt•n und vferten Au1blldu.ngaf1hr an der Ablellung 
fQr Graflache OHtallung der KunsthochKhule Phlladelphla, USA. OleH 
Arbelt•n mOssen Im ZuNmmanhang dH genmlan dldaktlachen Lehr· 
pltnH gesehan warden. Aus die.Mm Grund• m6chte lch vorarat alna kura 
Zuummanf111ung Obar Aufbau und Ablauf di•••• Untarrlchtspro• 
grammH wladergeben, walchH vor 25 Jahran alngafOhrt und von der 
F■kultlit ■uf du hautlga NIVHU welterantwlckalt wurda. 

Die Ausblldung z.um Gr■flkar an dar Hochschufa d■uert vfer Jahr■• Mach 
Abschfus, des elnJlhrlgen Vorkurse1 beglnnt die elgentllche Fachau1• 
blldung an der Abt■llung fOr Orefisch• GHtallung. DH Prog,emm Im 
zwelten Jahr konzentrlert slch euf eln• Grund.sc.hulung In Form•, Fert,. und 
KomposlUonslehre In den Flchern: Gegenstand.szelchnen, Schrlft, Typo
grafle und Fologrefie. Des ZJel dle.ser Kurse 1st u, des vlsu•l1• Denken zu 
entwlckeln und fundamentalu technlsche.s Wis.sen zu vermltteln. Im drltten 
Jahr ftnden die erSemten Grundkenntnlue dlrekte Anwendung In der L6sung 
von konkreten KommunlkaUonsaufgaben. Des Kursengebot Mtzt slch eua 
den folgenden Flchern zusammen: Vlsuell• KommunlklUon, Grafiech•• 
Zelchnen, Angewandte Typografle, Angewendte Fotografi• und Computar
Technologle. Ole •euchstaben:r.elchen• In d1eser Bellage alnd typlsch tor 

The worl< presented on the followu,g pages represents selected results of class 
projects assigned to students In the third and fourth yea, of study In the graphic 
design department of The Unrver.;rty of the Arts, Philadelphia. These assign
ments have to be considered In the context of the department's educational 
program as a whole. I theref0<e woold like to provide a synopsis of the currloJ
lum which was first developed by faculty 25 years ago and has evolved CNer the 
years into its present format. 

The graphic design major al The Un,ver.;rty of the Arts Is a four year degree 
program. After complebng a foundabon year, the student enters the profes• 
sional studies program. Al th,s level the graphic design department offer.; an 
introducbon to prinoples of form, color and composition through courses In 
basic design, descnptrve drawing. letterform design, and photography. The ob
jectrves of these second year classes are lo develop a student's visual acuity 
and technicaJ understanding, building a strong foundation from which lo Intro
duce conceptual problems In later study. In the third year classes like visual 
communicabon, typography, drawing translation, advanced photography and 
computer technology teach students how to apply pnnc1ples of form and design 
In order to communk:ate specific messages. The •1etter-s'9n' studies lnduded 
In this article are typical examples of a fir.;t semester assignment In a VISuai 

I 
Schriftzug und Anwendung 

I 
Logotype I and Appllcatlon 

eln• Aufgebe eua dem er.ten Se.muter In� Kommunlbt1on•. DH 
vlerta und letzta A.u.lbildungtiehr kulmlntett In der Synth.,. der erworbenen 
ErltenntnlaM In KurNn w1e: Angewandta Grafll<, Typograff• fOr Forta•· 
schrlttene, Peckungsgutaltung und Pubfikatlon. Nebst vlsu•ll•m Ex� 
r1menUeren at.ehen In •fl dluen Kluaen pragmetische Aspekta graff.ach•n 
Gestalten, Im Vordergrund. 01• Signet.a und Schriftz()ge mft AnwendLrngs� 
bel1plelen In dleur B•lf•g• enlltenden Im zwelten Sem••l•r d•• 
Abschlunl•hrff. 

01• vorf1egenden Ruultatti au• mefnem Unt.arric:ht wlren ohn• d1e aufb■u• 
end■ und ausgezekhneta lAhrarbeft melner Lahrerkollegen nlc:ht denkbar 
geweHn, OUNlb wldm• lch dJeM Beilege Ken Hl-.t. Christin• Zeflnsky, 
Wllli.m Longhau.Mr, Laurence Bech. Rkhard Felton, Chris Myers und Lee 
Willett.. SI• 1Ue heben Ober die Jahre wu.nUich nu Entwh:ldung und z:um 
Erfolg d•t graflschen Ausblldungsprogrammes belgetragen. Buonder• 
Anerkannung gllt all den Studenten, mil denen lch dis Vergn�en hatw. 
Ober di■ Jehr• zusemmen.zuerbelten.. Sc:hUusflch gtlt meln Dank melne.m 
Mentor und Lehrer Armin Hofm■M, dusen Leh,.. und ldeologfe fOr mlch 
bl• heul• ElnftuH und lns�raUon gebUet>.n atnd In meiner Albeit 11• Lehrer 
und p,aktlzJerender Grenke,. 

cornmurucabons class. The fourth and last year culminates In the synthesis of 
all acquired knowledge. Pragmatic concerns of visual communlcaUon are 
stressed whde conbnUIOg the emphasis on synlac1lc excellenc.e. The curriculum 
consists of classes In problem soMng, advanced typography, pad<ag,ng design 
and a final degree project In the form of a publication assignment The ldenbty 
studies presented In this ar1Jcle are samples of a second semester assignment 
Ill problem solving 

The results from rrry coorse assignments would not have been possible w,thot.Jt 
the support and excellent teaching of rrry feHow faculty members and col
leagues. I therefore dedlcate this publlcalion lo Ken Hiebert, Christine Zennsky, 
W1liam Longhauser, Laurence Bach, Richard Fellon, Chris Myers, and Lee 
Wdlett, all of whom have contnbuted subslanllalty to the progress and success 
of the department's progn,m. I also would r.ke to give credit to Ill the students
I have had the pleasure of worlong wrth CNer the years. And flnlllly, I acknowl
edge my own mentor and teacher Annin Hoffman whose vision and philosophy 
have been a great Inspiration and strong Influence on rrry own work as a de
signer and educator. 

C-°"9' 
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Vlsuelle KommunfkatJon (2 Jaht Fachstud1um) 
0-U, Kut1; hat etn �es Lei: 

::::--

1• d1t1 un Wlttn Stodienjlh, erwofbenen Grundkenntmne und Ferllgketten tu 
�

•tam und IIIZUWenden, hauplalciMlch &ber ern Vokabutar der v,suellen Usdrucitafor� n, entw,ckfln Wle &IJCh du Verat1ndm1 des Wahrnehmungs• ==•�� deasen Fonn� knbaeh bew11rtet, abgewandett und 

�.,:
1
�'�ten •uf IOttlchnttfiche Problem161un�n vorzubere,ten durch 

AnaJy.. 
";! .,..,. &iatenung ZU Oeugnforachung und -entwtckJung, dte auf der 

<Anwenct l)'
n

t.alwaehe
n (Form), .. rn&nbschtn (lnha.11) und pr1gma11schen ung) Rlllationtn beruhan, die ,edtr Kommum!<.bonsaufgabe e1gen sind 

Kommundlabon twlachen Menachen bulert •uf der Anwendung von Zeichen und 

-- fc 
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Vl1u11 Communication (2nd��) 
The obtecin.• of thta cowN a,e two folci 

" 

• 1 ""''""'"'r

J .. ,..-,.,,w 
>�a.-

. � .... � 

10 fa-,, U•rrN 
It /..JuMJ,11 

1, To appty and upand the lundlrnent&I 1lule acqu,r.t in the t1111 )'Ht ol 1hldy, 
thefeby IUfU'lllf dev-'oplng I vocabula,y of vaaual IOfffla, u w .. u an unct.ralandtng 
ot the �ceptual proeeu dliMg whdi theM lor1n1 11• crlbc&lty ..,&luelld, 
ctw,god and ..toned; and 

2. 10 prepe,e tt. tludMl lo, 9dvanced prob,6tm � by ll"ltn,cU:rng an approach 
to dn,gn rtM&rch and development bued on the ll\l)yM of� ayrucuc (lo,m), 
Mmanhc (coni.nt) and ptagrnatic (lpplcahon} rNtt0n9hlpe pa,rt•nffll to any corn
munk:ahon1 a.uqtmitnl 

All c:ommul'IIC&llOn betwNn people la •hauled by means of a.gna o, -a,, ty&ttn11 
I•-•· ge11ur•. langu�. wnting, diag,an,1 MC) The ltudenl Iii 1ntroduc..ct to the 
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Problam Sotvlnt (3rd yu, ffllP") 

To. •PtotNm 5otw1g• 00U1M pl'O't'CM• few tM aynthutl and appbcatton of al:I the 
&kd1t and know(qe acq� through the firtt two,._,. of study. Generd)' the 
wen prOCNa motv. the lolowng -.p. to hMil 00UJN obpldrlN and �nts· 

1. Problem deflnlbon- the pn>eeA of danfy\ng the p,obi,em. 

2. R� the proceu of gathenng v,e,ba, and -.,,um anformahon and rnalooO rt 
...tu! 

3 Concept�- the p,oc.a of INfChing and r� to drfferent 
opll0nS ttw rntght lud to different� 

4. Synthn.- the � .>f ...ctlng and reflNnQ ont oplM>n that � IM 
MlnlUldlldmt)' 
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Long Biography for 
Hans-Ulrich Allemann 
Allemann Almquist & Jones, Ltd 
Philadelphia 

IJ2 Sowh /Rth s,,..,1 215 557.Pl/2 
Ph,lod,/ph,o. PA 19103 2/S 5577109 Fl f 

Hans-Ulrich Allemann Is a principal of Allemann Almquist & Jones, a 
graphic design firm with comprehensive experience In the design of a 
broad range of print materials for corporations and Institutions. The 
work's proven record In creative solutions and successful executions has 
earned the firm numerous awards and national and International 
publication. 

Allemann also holds an adjunct professorship In graphic design at The 
University of the Arts, Philadelphia. 

Allemann, born In 1944 In Switzerland, studied at the School of Design, 
Basel, Switzerland. After graduating with a Swiss National Diploma (MFA 
equivalent) In 1965, he was offered a design position at the advertising 
agency Halpern in Zurich, Switzerland. In 1967 he was a recipient of the 
Swiss National Stipend Award for Applied Arts for his design work. 

-------------
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Hans-Ulrich Allemann 
Allemann Almquist & Jones, Ltd 
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Hans-Ulrich Allemann Is a principal of Allemann Almquist & Jones, a 
graphic design firm with comprehensive experience in the design of a 
broad range of print materials for corporations and Institutions. The 
work's proven record In creative solutions and successful executions has 
earned the firm numerous awards and national and International 
publication. 

Allemann also holds an adjunct professorship In graphic design at The 
University of the Arts, Philadelphia. 

Allemann, born In 1 944 In Switzerland, studied at the School of Design, 
Basel, Switzerland. After graduating with a Swiss National Diploma (MFA 
equivalent) In 1965, he was offered a design position at the advertising 
agency Halpern in Zurich, Switzerland. In 1967 he was a recipient of the 
Swiss National Stipend Award for Applied Arts for his design work. 

In the same year, Allemann was offered a full time teaching position at the 
Kansas City Art Institute under a cultural exchange program between the 
USA and Europe. Together with the department chairman Rob Roy Kelly 
and his faculty colleagues, Allemann helped In the planning and 
implementation of a new educational program for graphic design. As a 
member of the Staff Design Group (a KCAi faculty design group), he 
worked on projects for the college, city government and on an Identity 
study for Lippincut and Margulis, New York. His work was Included In a 
traveling group exhibit of Basel School of Design alumni, touring major 
European and American cities. 

In 1969 Allemann returned to his home country to work for the design 
studio Mied1nger in Zurich. The agency Halpern hired him back to rejoin 
their design team in 1 970 where he worked for a period of three years on 
projects for fashion and retail, as well as industrial and manufacturing 
clients. Awards and publications from that period include: Top Symbols 
and Trademarks of the World; Typomundus; Graphls; French Publlcltll and 
Modern Publicity. 

In 1 9 7 3 Allemann returned to the USA to accept a full time faculty 
position in the graphic design department at the Philadelphia College of 
Art (now The University of the Arts). Together with his faculty colleagues 
he has been instrumental in the development of the department's 
internationally recognized educational program. He chaired the graphic 
design department for a three year period and served as assistant 
chairman for three one year terms, and served on the faculty senate and 



other lnst1tutlonal committees. Always professionally active, Allemann 
maintained a freelance business throughout the 70s. 

During a one year sabbatical In 1983, Allemann formed the design 
partnership of Allemann Almquist & Jones, together with Jan C. Almquist 
and Dana J. Jones. He resigned from the full time faculty at the college, 
taking on an adjunct professorship to continue his teaching In the senior 
level program. 

Allemann Is a founding member of the nation's first American Institute of 
Graphic Arts (AIGA) chapter, In Philadelphia. In 1986 he developed the 
concept for the chapters biannual exhibit "Criteria, Concept, Solution", 
and co-chaired the steering committee In charge of all organization for 
the show. Print Magazine expressed an Interest In the show and Its unique 
and unconventional Jurying, and published a major feature article, "The 
Philadelphia Experiment" in March/ April 1987. 

Throughout his career Allemann has lectured at Institutions In the U.S. 
and abroad including: University of Utah, Salt Lake City; School of Design, 
Basel; Rhode Island School of Design; University of Cincinnati; The 
University of the Arts, Philadelphia; Cooper Hewitt Museum, New York; 
University of Arizona, Tempe; West Virginia University, Morgantown; 
and Rochester Institute of Technology. Other honors include his Inclusion 
on the panel of Jurists for the Boston Art Directors show In 1985 and a 
national student competition sponsored by AIGA national In 1990. 

Allemann's work has appeared in many regional, national and 
international shows. He has received numerous awards from major 
professional organizations and publications Including: Art Directors Club 
Philadelphia; AIGA Philadelphia; STA 100; AIGA Communication Graphics 
and Graphic Annuals; New York Type Directors Show and Type Directors 
Annuals; Graphis; Graphis Poster Annual; Print Magazine; Print 
Regional; Print Computer Art and Design Annual; ID Magazine; Graphic 
Style from Victorian to Post Modern and others. 

His teaching programs have been featured In Graphic Design Education 
(ABC Edition Zurich) and Typographlsche Monatsblaetter, a Swiss 
quarterly on issues in design and education. 

Allemann's posters are in the permanent collections of the 
Gewebemuseums Basel and Zurich, Switzerland. 
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Slaloment of philosophy by 
Hans-Ulrich Allomann 

IJ1 Sou1h /R1h s,-, 1/5 557.911:Z 

Ph,lad,lph1n, P•I /9/0.1 1/.5 ,;57.7/IJQ F� f 

The main responsibility of a graphic doslgnor Is lo respond to the needs 
or a public audience. Meaningful design solutions wfll always require a 
lhoughUul search process. To make messages undorslandable and 
visually coherenI. Iha designers task Is 10 synlheslze Information end to 
give II purposeful siruclure end form. 

For me lhe procoss of solving vlsuel communlcallon esslgnmenIs can 
usually be divided lnlo four dlsllnct phases: 

Llslenlng end quesllonlng to Insure a complele end clear 
underslendlng of Iha projecl. 

Analyzing end dlslllllng ell pertinent end meaningful especIs 
or Iha Information. 

ExperlmenIat1on and play, Iha llme 10 fuse Iha 
ratlonal/enelytlcel with Iha Intuitive end search for the appropriate 
sign end/or visual meIaphor. 

Fina! resolution and preparation for production. 

While the fulfillment of the pragmatic purpose for each projecl Is a 
given, fmdlng a fresh and unique solution, es well as magic In Iha 
balance of approprlaIeness and ambiguity, Is always a challenge. 

As an educator, I can share the accumulated experiences and lnslghls I 
have gained over lhe years lhrough my own struggles. It Is a source that 
enables me to fully Involve myself In my students' search for quallty In 
design. 
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Au,...,,. ALIICIUIST & J°"o 

November 12, 1992 

M�. Margo Halverson-Hey,,,ood 
Director 
Maine Summer Institute of 
Graphic Design 
Portland School of Art 
97 Spring Street 
Portland, Maine 04101 

Dear Margo, 

/12 So�,lt 18th S,"�' 21S 5.'i7.9J 12 
Ph,/ad,/ph,a. PA 1910.J 215 557.7109 Fl\ 

Thank you for your letter of October 28. Unfortunately I 
was out ol town last week to supervise the printing of an 
annual report. Under the circl.llUtances I was not able to 
totally complete the package you requested. Enclosed I'm 
sending you the only photograph of myself I had on file(!), 
an updated resume, a brief statement of philosophy and five 
xeroxes of my work. As most reproductions of my work are in 
color slide form, I'll have to have black, white re
productions made. I could, of course, send you originals if 
that would be of help. In addition, I'm sending you a copy 
of an article on my course projects recently published in 
TM, as well as a copy of the real AJ:GA/Phila. poster since 
the enclosed xerox version does not pick up the gray tones. 

I very much look forward to doing this summer program. I 
will be talking to Inge before my departure to Switzerland 
and I also scheduled a get together with Weingert on 
.January 3. 

Thank you again for inviting me to be part of your "dream 
team." It will be a fun experience for everybody. 

I'll be in touch. 

Very best, 

Enclosures 



The University of the Art 
311 S 

5 
outh Broad Street,Theatre 311 

S:00 pm Reception 
?:00 pm Lecture 

• Members $ e 00 
Non-Members $ 15 00 

• Sludcn\5 Fico, with valtd Student 10 

Futuro AIGA Evon�; 

23 January 

:::� Schlo1aberg 

New 
:::k Edwin Sch/ossborg lno. 

Play and Replay 
The Human Element 

An evemng co 
Tho Soc 

·tponsored w,rh 

M 
,ety of Environmontol G 

r Schlossberg will lead 
rophlc Deslgnors 

and mterocllve moppl 
us through mformallon 

intenl of giving users :�o��:loma created with Iha 

�:ormohon proaontod, what �:,:;w lhoy wont 

'I nol work for another. 
for one poraon 

The Umvora11y of lhe Art 
311 South Broad s 

1 
!reel, Theatre 311 

27 February 

Roundtable D1acuas1on 

Crossing Boundaries 

A moderated d11cuas10n u 
D apnngboard A panel of :

ng the lecture aenes 81 

includtng tome of th 
o11gn profoss1onols 

examine 1mpor1asit 
i..: apeakera ll1ted w1U meot to 

of v11ual commumc,111�:-
in the changing landscape 

Deta,11 lo be lnl'\Ounced 

April 1992 

A one dey buslnen Hmlnar 

Det&1l1 lo be announced 

June 1992 

Contemporary Cz.echo1lovak p ost■r Exhibit 

Oetada lo be 111\nOUnced 
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Texture 

and 

patterns are 

universally attractive 

aspects 

of visual form 

Spice 1• 

the common denominalor 

ofa 

visual composrhon 

Learning that builds 

from a solid Found 

is state of the art 

examine 

feel out 

grope 

hunt 

mquire 

look 

observe 

peer 

scrutinize 

search J 

seek 

sound 

study l 
test 

II 
11 
!l•-



C R O S S I N G

About this sarlas 

• With starlllng speed, tho landscape In which 
we work, learn ond think IS changing shape 
Some designers see new paradigms 
emerging from tho Interactive, mullI-med1a 
crossfoo of words, sounds and Images made 
possible by the new technology They see a 
future where tho usor Is no longer o passive 
rec1p1onl but rather an octIve participant ln o 
dialog with dlgItol 1nformollon systems lhat 
are malleable, layered and nch In lhc f1rsl 
proscntallon of lh1s program serjes 
(Septembor 24), Aubrey Bolklnd, President 
■nd Chief Executive OffIcor of Fronkfurl 
G1ps Balktnd, Now York, sharod his view of 
the fulure w,lh us He portrayed o world of 
Interactive communications-a world In which 
1nformuUon ond onlcrhUnment ore derived 
from ■n lnlegratod system of TV, computer, 
GO ROM, video recorders, music systems 
and pnnt Aubrey described how these 
changes w1II mlluenco the way people wIU 
ptocess 1nlo1mol/on and the rota designers 
will play in 1h1s new cnvuonmenl We would 
hke lo thank Aubrey for hts sl1mul■Ung, 
thought provoking ■nd inspmng 
presenlahon We look forward lo hearing 
more on lhese topics ■t future events as 
well a.s the concluding roundtablo 
discussion on February 27 1992 

Please note the c:alendar dates end Join 
u1 for the coming pre1ent1llon1 In this 
serlesl 

2 
Kenneth Hiebert 

Professor of  Graphic Design 
The University of the Arts and 
Author of •Graphic Design Processes ... 
universal to Unique• 

Ken Hiebert, founding chairman of  tho 
present program of graphic design at 
the University of the Arts, studied social 
sciences, rellglon and art before enter
Ing the School of Design In Basel, 
Switzerland. He received tho Swiss 
National Diploma In Design In 1964 and 
since returning to the Unltod States has 
taught at Carnegie Mellon University, 
Vole University ond the University of the 
Arts. 
He was awarded the University's Beitzel 
Aword for Excellence In Teaching In 
, 990 and Is a 1991 recipient of the 
Mosler Teacher Award of the Graphic 
Design Education Association. In ad• 
dltlon he has won many awards from 
leadlng professional design organlH· 
lions for his work In book design, 
corporate Identity and poster design. 

Signed copies of Kens' book •Graphic 
Design Processes• will be for sole at 
$ 35 00 Includ1ng lax and with a reduced 
price coupon for the Macmtosh disk 
accompanying chapter 7 The disk contains 
examples of logo animations using Macro 
Mind Director.• 

AIGA 
Philadelphia 1991-92 Lecture Series

3 
Edwin Schlossborg 

Prmc1pal 
Edwm Schlossberg Inc. 
Now York 

Ed Schlossberg Is an artist and an author 
wUh a PhD In Science and Literature from 
Columb11 University He has published 
eleven books, tncludmg The Philosopher's 
Game and Albert Einstein and Samuel 
Beckett. His artwork has been exh1b1ted at 
numerous museums and galleries, including 
the Museum of Modern Ari and the 
Guggenheim Museum, 
Schlossberg founded ESI ln 1977 while 
designing the exh1bIts for the Brooklyn 
Children's Museum, one of the nation's f1rst 
"hands-on" participatory environments for 
children ESI has grown to Include a 
mulhd1sc1pltnary team of over 50 
professionals spec1al1zlng m museum master 
planning, exh1b1t design, entertainment and 
state of the art mformalton system. 

' 
• 

• 

Programming Committee 
Hans U. Allemann 
Jerome Cloud 
Phoebe Darhnglon 
Andrea Marks 
Ann McDonald 
Kerry Polite 
Steve W1lhams 
Mark Willie 

Technical Consultant 
Kent Massey 

Printing 
The Winchell Company 
Michael C. Preslegord 
Vice President 

Design 
Hans•U Allemann 
Allemann Almquist & Jones Ltd 

llnotronic Output 
Today's Graphics Inc 

Paper 
Alling & Cory 
Astrolite, 100#Text 

. ..,., 

Yd 'UMOlUfltU•f 

3DYJSOd S'O 

,,..,, 

SS't'l:).lS�IJ 

AIGA 
AIGA Nallon■I 
The purpose of the American lnslitute of 
Graph1c Arts Is to advance excellence m 
graphic design as a dIsc1phne, a profession, 
and a cultural force The AIGA provides 
leadership In the exchange of ideas and 
1nformallon, the encouragement of critical 
analysts and research, and the advancement 
of design education. 
AIGA Is a national non•prof1t organization 
founded In 1914 and has grown to 31 local 
chapters and 6000 members. As a 
professional organIzat1on, the AIGA has 
formulated a Code of Ethics that seeks to 
establish fair and ethical relationships 
between designers and thetr chents 

AIGA Philadelphia 

In 1981, a group of Philadelphia designers 

formed AIGA Ph1ladelph1a, the ftrst local 

chapter of AIGA. The chapter presently has 

230 members. AIGA Ph1ladelphIa's purpose 

jS both integral and complementary lo the 

national organization 

To promote the highest standards within the 
profess,on and the business commumty 

To stimulate interest and understanding In 

graphic design and visual communication 

through lectures, exhlblt1ons, periodicals and 

other actMtles 

For Jnrorm■tlon about membership 

contact Ron Lewis at 625.0111. 

Ken 
Hiebert 

COL.II. 
•1u•111Asuu•d '■1"1dt•P•ll'4d 

tL!iU. sos O'd 
J•ld■\O 914d1•P•INd 

Micro / Macro / Micro 

A presentation touching on topics explored In his recently published book 
•Graphic Design Process••• which conaldars seven design pro1e:cts. 
each giving fresh Insight Into des1gn atructures using primarily electTan1c 
tools for their realization 
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Maine Summer Institute of Graphic Design 
Maine College of Art 
July 12-July 30, 1993 

�I� 

Sunday Monday 

July 18 July 19 

Druckrey 

/<,\ f\ 
8:30-9 breakfast 

f", r-� 9-12 studio 
ti• i, "":::::i2-1:30 lunch 

� _ 
1 :30-5 studio 

f� S""d'cocktalls 
at State Street 

w,£1.,'f't Jc--JoJ,-fr,r 

July 25 July 26 

Weingart 

� 

8:30-9 breakfast 
9-12 studio 

�-1:30 lunch 

� 
1:30-5 studio 

\fl� , � cocktails 
at State Street 

l'-'/'fNf

Schedule 

Tuesday Wednesday 

July 13 July 1◄ 

8:30-9 breakfast 8:30-9 breakfast 
9-12 stud�2 studio• 
12-1:30 �1:30 lunch 
1 :30-5 studio 1 :30-5 studio 

Thursday 

July 15 

8:30-9 breakfut 
9·12studlo 
12-1:30 lunch 
1 :30-5 studio 

7 public lecture group �enr . 1 at Baxter .ofci � ,_;_ • 
dj!M;� /�,-of f·,�

July 20 

8:30-9 breakfast 
9-12 studio 
12·1 :30 lunch 
1 :30-5 studio 

July 27 

8:30-9 breakfast 
9-12 studio 
12-1 :30 lunch 
1 :30-5 studio 

7 public lecture 
at Baxter 

k1N 

July 21 July 22 

8:30-9 breakfast 8:30-9 breakfast 
9-12 stu

�
I 9-12studlo 

12-1:3 lunch 2-1:30 lunch 
1 :30-5 stu o 1 :30-5 studio 

1111y 28 July29 

8:30-9 breakfast 8:30-9 breakfast 
9-12 studio 9-12studlo 
12-1:30 )unc!fe.,-, 12-1:30 lunch 
1 :30-5 studio 1:30-5 studio 

�Xj�· 
1-'ilfir�

Ci- ( 't 

Friday Saturday 

July 16 July 17 

July 23 July 24 

July 30 

8:30-9 breakfast 
9-- studlo/crlt 
lunch/open 
-;\, r,\ �. 
,;,1,.1,k, 

,'-'• ,I � 
Mlv�ti..., 

Specific details and more Information as It happens and will be specific to each week. 
Breakfast Is continental style In the Baxter basement each momlng. 
'Events may indude beach clambake, ferry excursion, something Maine-like. This optional activlety, Is a n  additional cost. 
details and sign-up on Monday of each week. 
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97 Spring Strttl. 

Po:rtlnnd, Mnrne 0410 I 

207.7763052 

FAX: 207 772 6069 

18 June 1993 

.... 

Hallo f{.oge-/, Ray, H4ria, Richard, Mary, and Jami--

It'■ happeningl And fa■tl 

lndepf!ntknl 

Collr1� 

., 

Ari and Dnllf'I 

I'm ancloaing a schedule and inviting you to a lunch with Hans, 
Inge, and Wolfgang (and wife) of the Monday of each week. So that'll 
be our •formal• style hello and all, Plea■e let me know if you can't 
make it, I'll be making reservations. 

On the 12 we'll meet at the West aide Cafe 

On the 19 with Inge at Alberta• 
On the 26 at Walters 

12 noon-- feel free to ■top by Baxter just before to walk with u■, 
or we'll meet you there. Also, please stop by any time to see what's 
up or to just say hi. 

I have also highlighted the public lecture time, and you're welcome 
to join us afterwards for drinks. 

Thanks, 
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Date1 1 Sept, 1992 

Prom, Margo 

Toi Maria, Conni• 

Subject1 Job Deaaription/Calend.ar !or Kaine Summer Inatitute Coordinator, 1992 

overview of Coordinator■ dutie■ include anything to do with the Graphic Deaign vi■ion 
of the program: Faculty and organization o! the teaching, the atruct.ure of the 3 
weeka. Other taaka include: 

Auouat • 92 wrap-up 

Sopt-Oot 30 Faculty aelection 

get bioa for publicity 
invite 1 faculty to deaign poater, euperviae printing 
bogin copy for poater and ada 

------review application timeline/det.aile with CS director 

budget with Doan " CS Director 

deaigned, inc. lecture poater/mailer 

Reaerv• media apace for ada 

Deaign ada 

Check-in with CS director re, houeing, fee houaing, meala, financial aid 

�� Bulk mail poatera , 

Dec-Jan Space planning/confirmation w/CS director 

Have Ellen make faculty flight arrangement•, not Hy them 

Diaplay ada out 

Design/print. application , financial aid application and • info• packet 

Check-in with CS director re: final houaing detaile, faculty houaing, meal■ 

Mar - April Develop schedules, inc. tac preaentationa, reaerve apace and AV equlpmant 

Plan & finalize special event• 

May 

June 

July 

Student selection 

cs office handle• financial aid awards, noti!ication, incoming " 
outgoing application•, prepare• class Hats 

Still hustling for students 

Oversee preparation of space 

Early June, cs Director mails lecture postera (haa them poated in July) 

Keys, supplies, AV, extra eventa, faculty needs, orientation, aee that grading 
happens, evaluation happens, loose voice due to atresa 
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To Do for MSIGD Summer 1993 

✓.get publicity materials out earlierl--i.e., Mid-Jan.
✓.'include more specific information about each class in promotional literature.
/. get more women on faculty

X • design publicity materials so that people can tear off an inquiry card and mail itback to us, so that we have their name address and phone.
An terms of scheduling workshops: put a person whose personality is open and 

supportive first, and have those with attitude follow, so that students will gain the 
self-confidence they need in week one to withstand ego trips oflater weeks.

/.make sure Housing Coordinator is doing her job vis a vis Portland Hall details-
check in, greeting, room assignments, etc.
•Week schedule: what works: Tuesday night presentation; go out to dinner with 
faculty member; invite 2-3 people who they would like to meet--Margo, obviously,
Dean, Graphic Design fac., etc. On Thursday night: students and Faculty go outfor Dinner. 

ross for next

✓.'Line up faculty in September-October; Poster production October-November.
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Summer Graphic Design Institute Coordinator 
Job Description 1991 
1.16.92 version; cc: Margot and Ray 

November 
/Begin planning of staffing for Institute with Dean: who will be teaching, when, at 

what cost. Get cv's or bios for promotional pw-poses. 
v'Meet with designer of Poster/ Mailer and begin design process; check in with CS 

Director,who will be doing the same thing for PreCollege. 
With Dean, sketch out components of program: field tripe, etc, for inclusion in 

promotional material. 
Working with Dean, decide on procedures for admission: what is needed from 

whom, and when. Notify appropriate offices what to expect, and when. 
./Plan advertising campaign; reserve space in media for summer listings. 

December 
/ Continue design process for publicity. 

Reserve transportation for summer: 15 passenger van, and custom coach for any 
field trips, if you know what they are by this point (work with CS Director) 

Design display ads for summer listings. 
�Begin housing process: work with Housing Coordinator where will students stay, 

how about meal plan. 

anuary 

;'Space planning for classes: figure out ideal location and times for classes, and 
work closely with CS Director, who is planning space usage for PreCollege, 
and Program Development Specialist (Polly), who is doing space planning 
for Summer CED program. 

/Januaryl5: Mailer finished and ready to be bulk mailed. 
�Ongoing correspondence with faculty as necessary: you will be major contact, 

trouble shooter, and hand holder, so you need to keep them informed of 
developments. 

✓ Summer listing display ads out.
➔Review files on prospective students; stay in contact; note when files are complete; 

answer questions about program. CS Office will create and maintain files 
until application is complete, at which point files will be turned over to you. 

ebrumy 
Plan major field trips and reserve passenger bus Custom Coach if everyone is 

going. 
J;)Keep an eye on application progress from now until May. 
-">Housing details finalized; arrange for faculty spots

7 
puA/�?

March 

--"> Develop schedules for students and staff, including faculty presentations; reserve 
space and AV equipment. 

-'J Plan and finalize all sum.mer events, including last day. 'J,,,.i.-itr-ffao 
-'? Contact YWCA, Chamber of Commerce and Parks Department concerning 

extracurricular activities for studentsl 1 i.1,.;r'l ) 
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April .. 
Continue to field inquiries and stay in contact with faculty; develop 1 wk wait list

May 
Decide who's coming and who's not; notify all students.

� Plan student arrival and orientation 
-3/ Mail letter to students with list of what to bring (supplies) and enclose student 

handbook and/or other school policies as well as information about arrival
and orientation 

",Sehq::le��cif6Iu:I{g'...an<l-gjn�l���g__
Assign dorm rooms with CS Director + Housing Coordinator 
Prepare a list of supplies and order them for faculty--anything we as an

institution provide.

June-July 
Develop activity calendar of special events, "Y" programs, and other

extracurricular opportunities for orientation packet
Develop orientation packet 
Confirm bus, mini van and field trip arrangements
Prepare class lists 
Meet with Faculty as needed 
Pass out class lists and keys (Portland Hall and PSA)
Arrange pick up/distribution of supplies
Greet students on arrival 
Distribute orientation materials 
Work with guest faculty to assist in progam presentation 
Be available for support and communication during session 
Attend/drive on field trips and extracurricular events as needed or desired 
Arrange for printing of student and instructor grade sheets, student evaluations

(of instructors); Distribute grade and evaluation materials to staff and 
students (work with Registrar here). 

Send letter of congratulations, grades to students; some follow up letter saying
glad to have you with us ... etc. 
Evaluate the program, make recommendations for next year (written)

� den parent to the program and to the students; sit in on classes, check in, et.c.
You are the immediate contact person for faculty and students. 

--
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August 4, 1992 

Agenda 
MSIGD '92 Wrap Up/Planning Meeting 

(agenda additions?) 

1. What worked well'/ What didn't work well? (1:15-1:45)
to consider: 

l\'_,,"�•N�1� ,,· 
• design- proo1em&'
•teachers
•lecture series 111,1.'a�l�-.�Wl"•,,,.,,..p>...,d,,e
•crits

JI.�.•big dinner/extracurricular events/ii.A<, liii�-s<f: ... 7 
•housing for both faculty and students
•marketing materials for program
•costs of program
•internal support for program - r,,oo..,• ,,.- ,.w,...;,

2. Program philosophy: new teachers next year? Same? Scope of three weeks?
(1:45-2:05) 

3. Program Hierarchy: who is calling/who will call the shots? What is/will be
Rudy's involvement next year?

(2:05-2:15) 

4. Marketing and Publicity: why not more students? Changes for next year?
(2:15-2:25) 

5. Faculty ideas? um,t {,,_,J-." dt5iinf7'f1ill4Y,/t.tl.t� ➔-n..., .t<1'111/ ,),.Jt.b
(2:25-2:35) 

6. Wrap-up: where to go from here.
(2:35-2:45) 
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28 September, 1992 

Wolfgang Weingart 
Po■tfach 2235 
CK 4001 
Ba■al, Switzerland 

Dear Wolfgang, 

Kello, hallo, once again from Portland. I hope your New Zealand trip 
want wall. I'm glad I caught you before you left. 

In the •Maine Summer In■tituta of Graphic Design•, wa want to 
provide an opportunity for advanced ■tudenta, professional■ and 
educator■ to coma together in an int■n■iva ■tudio atmo■phare to work 
in the area of Graphic De■ign lad by a distinguished taacher
practitionar. 

As the Director of thi■ program, I am a■king if you would be 
intera■ted to teach next year for on■ five-day ■ession. The cour■• 
could be in whatever format you wi■h. Wa are able to offer a 
salary of $2000.00, and pay for your travel arrangements as well as 
your food and lodging while you are her■. W• would also ask you 
to consider giving an evening slide lecture open to the public, Th• 
date of the Institute is July 12-30. I am holding the laat week for 
you. Classes begin on a Monday morning, end on Friday afternoon. 

The 17-20 students will each have work space in the Baxter building 
basement where you met with our students last year. They may 
come for the full three weeks or take only one week. Each applicant 
submits slides that I see along with 2 other designers for 
participant selection. 

Please let me know for sure if you can make it when you get back 
mid-October. You may fax me your response as well as any questions 
you might have at 207 772.5069. Or, you may call Maria Gallaca, the 
Continuing Studies Director who is in charge of the Institute at the 
PSA Administration's end at: 207 775.3052. She may be able to an■war 
your questions, or relay messages on to me. (I am rarely be a phone, 
though my home number is 207 883-0973, the studio is 207 828-0667.) 

Thank-you Wolfgang, I do hope this will work out for you and us. The 
program is young, and we can make it what ever we want. I hope 
you"ll be able to come. 

Sincerely, 
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Subjeot I Standard• Manual for PSA Signature 

Enclooed 1• the Standards Manual that wao a Graphic Deoign senior Theoio. 

I believe it will atUl apply to the new aignature ainca not only are the colon still 

the •amo, but alao the typeface. If a aan■-aerif font ia approved, the current New 

Century Schoolbook will be regarded ao the oecond type, atill to be uaed aa tag line, 

body copy in latterheada, ate. ao it 1a now. So thia Manual may atill be referred to 

effectively. 

8 October 1992 

Hana Allamann 
Allemann, Almquiat, and Jon•• 
132 South 18 Street 
Philadelphia, PA 19103 

Dear Mj(: Allemann, 

Encloaed i• information from our firat 'Maine SUJ1111er Inatituta 
of Graphic Deaign• a• wall a catalog from Portland School of Art, 
epon■or of th• Inatituta. 

In tha Summer Inatitute, we want to provide an opportunity for 
advanced atudenta, profaaeional• and educator• to come together in 
an intenaiv• atudio atmoephere to work in the area of Graphic 
Daeign led by a di■tinguiehad teacher-practitioner. 

As the Director of thi• program, I am aaking if you would be 
intareated to teach next year for one five-day ••••ion. Th• cour•• 
could be in whatever format you wieh. We are able to offer a 
ealary of $2000.00, and pay for your travel arrangement• a• well a■ 
food and lodging while you are hare. Wa would al■o a■k you to 
coneider giving an evening elide lectur■ open to the public. The 
data of the Inetitute i• July 12-30, 1993. Cla•••• begin on a 
Monday morning, and on Friday afternoon. 

The 17-20 student• will each have work apace in the Baxter building 
baeement, our Graphic Design area. They may come for th• full 
three week• or take only one week. Each applicant submits elide■ 
that I aee along with two other designer• for participant 
selection. We have two photocopier• available, and a darkroom. We 
alao have available a computer lab with thr•• computer etation■, 
a scanner, and laser printer. 

You may fax me any questions you might have at 207 772.5069. MY home 
number is 207 883-0973, studio is 207 828-0667. I will call you in 
about ten days. 

I do hope this will work out for you and us. The program i• young, 
and we can make it what ever we want. 

Thank-you, 

Margo Halverson-Heywood 
Director, 
Maine Summar Institute of Graphic Design 
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Encloaed 1a the Standarda Manual that waa a Graphic Deaign senior Theaia. 

I believe it will atill apply to the new aignature linca not only are the colon atill 

the aame, b ut alao the typeface. If a aana• serif font 1• approved, the current New 
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8 October 1992 

Inga Druckrey 
1161 Sperry Rd. 
Cheahire, CT 06410 

Dear Inga, 

JlolM'> 

lnd,p,ndPnl 

Coll,1r 

., 

Ar1011dDnlp 

Encloaed ia information from our firat 'Maine Summer Inatitut• 
of Graphic Daaign• a• well a catalog from Portland School of 1.rt, 
aponaor of the Inatitute. 

In the summer Inatitute, we want to provide an opportunity for 
advanced atudanta, profeaaionala and educator• to coma together in 
an intenaiv• atudio atmoapher• to work in th• area of Graphic 
Design led by a diatinguiahed teacher-practitioner. 

As the Director of thi• program, I am a■king if you would be 
intereated to teach next year for on• five-day aesaion. The courae 
could be in whatever format you wiah. We are able to offer a 
salary of $2000.00, and pay for your travel arrangements ae well a■ -J� food and lodging while you are here. We would alao a■k you t3/---��&...-'r"
consider giving an evening elide lecture open to th• public.�la•••• 
begin on a Monday morning, end on Friday afternoon. 

The 17-20 students will each have work space in th• Baxter building 
basement, our Graphic De■ign area. They may com• for the full 
three weeks or take only one week. Each applicant aubmit• elides 
that I aee along with two other deaigners for participant 
selection. We have two photocopiers available, and a darkroom. We 
also have available a computer lab with three computer station•, 
a scanner, and laser printer. 

You may fax me any questions you might have at 207 772.5069. My home 
number is 207 883-0973, atudio i• 207 828-0667. I will call you in 
about ten days. 

I do hope this will work out for you and us. The program is young, 
and we can make it what ever we want. 

Thank-you Inga, 

Margo Halverson-Heywood 
Director, 
Maine Summer Institute of Graphic Design 

----==-----=:=aar::;::::::=== 
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Dear Inga, 

Tl E 
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Again, wa•r• ao pleaaed you will be part of our 1993 faculty. You 

will be receiving a contract from th• Dean ahortly, and again, I 

have you achaduled for th• aecond week-- July 19-23, Hana 1• 12-16 

and Wolfgang 26-30. 

I'm al•o excited and happy you'll be daaigning th• poater. Thi• 

piece mail• to Art School•, Univaraiti••• AIGA and AGI member• 

(about 3,500 total). A aelactad liat will receive a flat poater in a 

tube. Th• copy will be pared down from la•t year, and w• feel our 

selling point• are aimply th• faculty and of, course, our Maine 

location. We had hoped last year we get atudent• also planning 

vacations around the Inatitute, but our number of applicant• was 

extremely low, due to maybe the economy and the new factor of the 

program, maybe the faculty •election. It'• hard to know, bacau■• I 

think we covered the ba•e• with th• mailing. 

After the poster ia out, prospective students write or call for more 

information & an application. Thi• second piece will b• all copy, 

more thorough, I'll do that hare. Ada will appear in Print and ID. 

So I can get the copy to you as soon as possible, I am asking the 

faculty to send to ma, by November 13: 

a Vita, or current biography 

a photograph of yourself (for local publicity) 

3-4 b&w reproductions of your work for the follow-up 

piece prospective students will request 

a brief statement; philosophy, whatever, so that on• can 

get a sense of you, and/or your teaching 

also, if you could give us ideas for mailing list• that 

would relate to your specific history, and even individual 

addresses you would like the initial piece sent, ao we can

get it in our database (by mid-December i• OK) 
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28 October 1992 

Han• Allemann 
Allemann, Almqui■t, and Jone■ 
132 South 18 Street 
Philadelphia, PA 19103 

Dear Hana, 

We're plea■ed that the 1993 In■titute ia working out to what ia 
being referred to a■ th■ dream team ... you will be receiving a 
contract from the Dean shortly, and again, I have you scheduled for 
the fir■t weak, July 12-16, Inga 19-23, and Wolfgang 26-30. 

The next step ia the publicity. And again, I'm excited that Inga 
will be designing it. The copy will be pared down quite a bit from 
last year, and she may need more information from you than I'm 
asking for. We'll be in touch ... Thi• poster mail• to Art Schools, 
Universities, AIGA and AGI members (about 3,500 total). Proapectiv■ 
students write or call for more information & an application. Thi■ 
second piece will be more thorough. Ada will appear in Print and IO. 

So I would like to get a few things from you by Noyember 13. 

a Vita, or current biography 

a photograph of yourself (for local publicity) 

3-4 b&w reproductions of your work for the follow-up 
piece proapective student• will request 

a brief statement; philosophy, whatever, eo that one can 
get a sense of you, and/or your teaching 

also, if you could give us ideas for mailing liata that 
would relate to your specific history, and even individual 
addresses you would like the initial piece sent, eo we can 
get it in our database (by mid-December ie OK) 

I know this seems soon, but I want to give Inga as much tiina as 

possible. So, it's all coming together ... take care, I'll keep you 
posted. And again, thank-you, it's going to be a great summer 
program. 
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28 October 1992 

Wolfgang Waingart 
Poatfach 2235/CH 4001 
Ba••l-Switzarland 

Dear Wolfgang, 

W•'r• plaaaed that th• 1993 faculty Instituta ia working out. Attar 
talking to Han■, I hav• you achaduled tor th• laat weak--July 26-30. 
Hana i• July 12-16 and Inga i• 19-23. You will be receiving a 
contract from th• Dean ■hortly. 

The naxt ■tap ia th• publicity. Inga will be daaigning it. The copy 
will be pared down quite a bit from laat year, and it ah• naeda mor• 
information from you than I'm aaking tor, we'll be in touch ... Thi• 
initial piece mail■ to Art School■, Univar■iti••• AIGA and AGI 
members (about 3,500 total). Pro■pectiv• studanta write or call for 
more information & an application. Thia aecond pi•c• will be mor• 
thorough. Ads will appaar in Print and ID. 

So I would like to get a few things from you by tJgvember 13. 

a Vita, or current biography, maybe highlight what you'd 
definitely like the copy to include 

a brief ■tatement; philosophy, whatever, ■o that on• can 
get a sense of you, and/or your teaching 

also, if you could give us ideas for mailing lists that 
would relate to your specific history, and avan individual 
addresses you would like the initial piece sent, so w• can 
get it in our database 

a photograph of yourself (for local publicity) 

3-4 b&w reproductions of your work for th• follow-up 
piece prospective students will request 

I know this seems soon, but I want to give Inga as much time as 
possible. So, it's all coming together ... take care, I'll keep you 
posted. And again, thank-you, we're so happy you'll be part of our 
summer. 

Sincerely, 
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,: November 2, 1992 

: Inga Druckrey 

AX: 203 272-8600 

Number of page• including thi• one: C 

Hello Inga, 

Here 1■ th• copy for the po■ter, however, it ■till need■ to be approved 

by our legal department on November C, but that would juet be minor 

change• if at all. At that point I will ■end you final copy on Macintosh 

di■c, in Micro■oft Word. 

If you want to write any other copy apecific to thi• faculty, or another 

Maine idea, or we'll wait ••• what the faculty statement• look like, I'm 

open. 

Also, we had a meeting today, and the idea of tear-off mail back cards 

attached to the posters that get ■ent to schools may be an option. What 

do you think, I tend to think no, kind-of tacky, but they want to build 

an inquiry base here. Juet wanted to aek. 

Thanks, I'll be in touch, 

Margo Halverson-Heywood 
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93 Main• Summer Inatitute in Graphic Deaign 

1in• College of Art 

uly 12 to July JO, 1993 

Hana Allemann 

Inga Druckrey 

Wolfgang Weingart 

Program 

Th• Maine summer Inatitut• in Graphic Deaign is a aeries of three five-

day workshop•, deaigned for eatabliahed and developing graphic 

designer•. Th• Institute provide• a atructured exploration of 

theoretical and practical isauea in viaual communication. In an 

intensive atudio environment with an internationally renowned faculty, 

emphasi• is on a common dedication to high profeaaional atandards 

through strong faculty-student relationahips. 

The College 

The Maine Summer Institute in Graphic Design is an adjunct education 

program of Main• College of Art, formerly the Portland School of Art. 

The College is an accredited, independent, four-year professional 

college granting the Bachelor of Fine Arts degree in visual arts. FUll 

facilities for the Institute are provided in the Baxter Building, a 

Romanesque revival building in uptown Portland which served as 

Portland's public library from 1888 to 1978 and now is home to th• 

College's Graphic Design Department. Portland is a picturesque 

cosmopolitan city of 65,000 inhabitants located on a peninsula in Casco 

Bay, 109 miles north of Boston. Surrounded by aandy beaches and rocky 

outcroppings, pine forests, islands, and breathtaking ocean viatas, 

Maine's summers have been inspiring to generations of artists. 

Eligibility 

Participation in the program is open to: Graduate students currently 

enrolled in a program at an accredited college or university: 

Professional designers and educators: Undergraduate graphic design 

majors with outstanding portfolios. Enrollment is limited to 20 

students. 
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Coat■ 

TUition for the complete three week progr4lll is $13500.00. Double 

occupancy housing and full meal plan i• $600.00. Single occupancy 

hou■ing and full meal plan i■ $700.00. Housing may also be arranged 

independently. Application fee is $25.00 (non-refundable). Room & board 

deposit i■ $50.00 (refundable). 

TUition per each five day work■hop ••••ion i■ $525.00. Double occupancy 

houeing and full meal plan i■ $225.00. Single occupancy houeing and full 

meal plan i■ $275.00. Application fee ie $25.00 (non-refundable). Room & 

board dapo■it 1■ $50.00 (refundable). 

Financial Aid 

A limited 4lll0Unt of financial aid is available to qualified applicants 

who demon■trata need. Preference will be given to students currently 

enrolled in an accredited undergraduate or graduate programs who seek to 

take the entire 3-week program. Financial aid forms for the Institute 

may be obtained by writing or calling MAine College of Art. Applicants 

seeking aid should return the form by MAy l, 1993 in order to ineure 

competative consideration. 

Credit 

Work satisfactorily completed for each five day session awards one 

college credit. MAine College of Art is accredited by the New England 

Association of Schools and Colleges and by the National Association of 

Schools of Art and Design. 

Admission 

Admission to the Maine Summer Institute in Graphic Design is selective 

and acceptance is based upon a slide portfolio review. Preference will 

be given to individuals requesting the entire series, but applications 

will be accepted for any one or two of the workshops.Application forms 

may be obtained by writing or calling Maine College of Art. The priority 

deadline for program admission is May l, 1993. Applications will be 

reviewed after this date on a space-available basis. 
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Dally nm, Ricord 

Wolfgang Weingart AG/ 

Postfach 2235 

CH 4001 BascJ/Swjtzcr!and 

Phone: 
(061)261.02.53 
(061)695.67. II 

Basel, 
Oct 16, 1992 

Dear Margo, 

To 
Margo Halverson 
c/o Portland School of Art 

97 Spring Street 
Portland/Maine 04101 

U SA 

take this letter as an confirmation to your offer to come 
to your 'Maine Summer Institute of Graphic Design' at your School 
in Portland/Maine. 

Also many thanks for your letter from Sept 28, 1992. 
Your conditions about the money etc looks fine for me. I have only 
one problem and I hope it is not too late to write to you: 
When you called me before I went to New Zealand, I did not realize 
how late the last week of your Summercourse will be. 
I checked the dates with our holidays and the engagement with the 
Brissago week. 
Can I teach the first week? From 12 to 16 of July 1993. Otherwise 
my plans to stay after in the States will collapsing. 
Is this change possible? 

Many thanks and hope to hear from you or will phone you quick 
before you get this letter. 

All my best and greetings to all which I met last year at your 
school, 

I think I sent to you a xerox copy, 
here the original. 
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Wolfgang WcingnnAG/ 
Postf och 223S 

CH 400! Hoscit'Swirwlnod 

Phone: 

(061)261.02.53 
(061)69S.67.11 

Basel, 
Nov 5, 1992 

To 
Margo Helverson 
c/o Portland School of Art 

97 Spring Street 
Portland/Maine 04101 

U S A 

Dear Margo, 
thank you for your letter from Oct 28, 1992. 
Two weeks ago the school told me that I have to take my extra 
holidays in August and not in April as I thought. 
In this new situation its no problem to come to your program in 
the last week. Bo we will stay in the States until the end 
of August probably. 
I send you with this letter the informations for which you are 
asking. 
I do not have a mailing list, and if, than it would be probably 
almost the same names ••• 

Many greetings, and if you telk to my future collegues, many 
greetings too. 

Including: 
Qir.Vitae 
Statemnets 
Photograph (please back) 
4 reproductions of work 
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FAX: 203 272-8600 
Paga■: l 

Hallo Inga, 

I have a few quaationa tor you, aa well a■ ■om• new informAtion. 

I will b• leaving town tomorrow eve, Dae 22, and won't be back until 
Jan 2. My number in AZ will be 602 641-2776. However, mo■t que■tiona 
can b• handled on thi■ and by Maria Gallace, the Continuing Studi•• 
Director with whom I'm in clo■• contact with regarding th• 
Institute. Har number i■ 207 775-3052. 

Quantity: 

Total budget: 

Deliver• 

4,000 
pl•••• have 200 of th••• delivered flat 

$ 4,600 
w• • 11 need to know how you want ua to pay 
th• printer and when 

Plea■• talk to II.aria about tbi■, ■h• i■ 
ra■pon■ibla for the mailing li■t■ and will 
know more about th• mailing ■cbadula and 
delivery information to th• ■cbool. 
W• may get another weak, a■pacially in 
light of th• hou■ing information we• r• now 
waiting for. 

There need■ to be a copy change 1 

There will not be a food ■arvic• available, and th• price 
for th• room■ may be changing. II.aria will b• in touch with 
you a■ ■oon a■ we know. W• hope thi■ will be today or 
tomorrow, but in■tead of ■aying ■imply "hou■ing available", 
I really think we need to nail down the new price. 

Also, would you let her know if the Bed & Breakfast is alright, and 
will you be here alone? Then we"ll reserve a room for July 18-
leaving July 24. Please let Maria know about this. 

OK, lots of questions. I should be in my studio today and part of 
tomorrow, 207 828-0667. 

Thanks, Talk to you soon. 

--

I 
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Inge Druckrey 
1161 Sperry Ro•d 
Cheshire, CT 06410 

De•r Inge, 

Hello from Maine I am providing the photographs I was able to find from the Maine 
College of Art catalog project. Endosed please find: two 4 • 5 negall\les (black-and-while), 
one 4 • 5 oontacl print (not a high quality print), one 4 • 5 oolor transparency, 
and four 35 mm oolor transparencies. 

The 4 • 5 Images were shot by John Tanabe The 35 mm Images were shot by me 
The actual "long horizontal" shot you requested from the catalog Is missing The slides I've 
provided were taken al the same Ume but from a slightly different viewpoint 

Richard and I have been working at Maine College of Art for almost 6 years Richard Is 
currently the Department Head of Graphic Design. We hired Margo Halverson (the Director 

of the Maine Summer Institute In Graphic Design) almost 2 years ago The College 
changed Its name this year (from PorUand School of Art). The enUre school ls moving Into 
another downtown historic building over the next oouple of years 

Maine College of Art Is growing slowly. We don't gel paid great salaries, but we really like 

the students and the environment In June, Richard and I are moving to a house on 
an Island close to PorUand. On the days we oommule Into the dty we will lake the ferry 
to the Old Port district and walk from there to leach, meet dlents, and shop. Living on 
Peaks Island year round will be like living at a retreat There are 100 acres of oonservatlon 

land with trails on the Island. Luckily hunting Is not allowed 

We're glad you've accepted the opportunity lo leach In the MSIGD program this summer. 

Richard and I wlll arrange to gel together with you sometime during your stay. 

Please call me if you have any questions about the Images I've sent or anything else 

Sincerely, 

Mary Melllll 

cc. Margo 

ME 
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Dally nm, Rocord 

I r 

07 Spring Sl.n!•t 

Portlo.nd, Mnine 0·1101 

207.778 3062 

FAX 207.7726069 

8 March, 1993 

Inge Oruokray 
1161 Sperry Road 
Che■hire CT 06410 

Dear Inge, 

Main•'• 

lnthPfln.dnrl 

Coll�lfO 

of 

Arl ond lh1l,n 

Again, thank-you for the wonderful poster. Marie is flooded with 
calla, there aeems to be a lot of excitement. 

Moat of the■a calla are reque■ting more ■pacific information 
regarding each weak. Qua■tion• are now •what will wa be doing•, to 
•ie it lectures va. hands-on• ... 

The set-up: each of the students will have dedicated work ■pace, 
there is a slide viewing and crit/wall area a■ wall a■ a conf■renc■-
table type ■pace that i■ available at all times and next to our work 
space. Last year we were in tha studio 9am-12, then l:30-5. Your 
public lecture i• scheduled for Tuesday evening, end we'll plan on■ 
other evening event-- dinner, ferry-ride, whatever, for one other 
evening. And somehow it evolved that in all three week■ a lest crit 
was Friday morning and then the group either went to tha Shaker 
Village nearby for a tour, or to a lake for a wind-down period. 
Anyway, some kind of wrap-up outside of the class room seemed 
important after the intensity of the week. So if you have any 
specific ideas that you see working into the schedule, let me know. 
In May I will send them a supply list and rough schedule (if anyone 
commutes they can then set the evenings aside). 

More immediately, I need to get some information to Maria for the 

questions she's getting. Could you fax her more information -�1 712.•n¥ 'Y 
regarding course content, or what a day may look like. 

Also, if you will be staying at the Inn outside of the time wa have 

you booked for, you may want to give them a call soon, they fill up 
early. Maine summer rush I guess. Thanks Inge. 

Sincerely, 



---

Dally nm, R1eort1 
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07 Spnna StrMl 

Portland, Maine 04101 

2077763M2 

PAX· 207 772 6069 

8 March 1993 

Hana Allamann 

Allemann, Almquiat, and Jone• 
132 South 18 Street 
Philadelphia, PA 19103 

Daar Hana, 

Afain.'• 

ln,/q.ndn,1 

Call,,. 

of 

A.rt OIJd lhd,n 

Graat poater, ian't it? And ■peaking tram the client•• point of view 
for a change, it•• working .. , Maria i• flooded with call• and there 
seems to be a lot ot excitement. 

However, most of the■• calls are reque■ting more specific 
information regarding each week. Question■ are now "what will we be 
doing•, to •is it lecture■ vs. hands-on• ... 

First let me give you more information regarding the sat-up: each of 
the students will have dedicated work ■pace, there is a slide 
viewing and crit/wall area as well as a conference-table type ■pace 
that is available at all times and next to our work space. La■t year 

we were in the studio 9am-12, then 1:30-5. Your public lecture is 
scheduled for Tuesday evening, and we'll plan one other evening 
event-- dinner, ferry-ride, whatever, for one other evening, And 
somehow it evolved that in all three weeks a last crit was Friday 
morning and then the group either went to the Shaker Village nearby 
for a tour, or to a lake for a wind-down period. Anyway, ■ome kind 
of wrap-up outside of the class room seemed important after the 
intensity of the week. So if you have any specific ideas that you 
see working into or outside of the schedule, let me know. In May I 
will send them a supply list and rough schedule (if anyone commutes 
they can then set the evenings aside). 

More immediately, I need to get some information to Maria for the 
questions she's getting. Could you fax her (or call her) with more 
specifics regarding course content, or what a day may look like. 

Also, I would like to get your travel arrangements booked. Please 

let me know from where/to where and when you'll be coming and going. 

Portland has an airport, so we can get you right into here. (I'm 
assuming you'll be flying?) So let me know. Thanks Hans. 



.,..... 

----
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Dally nm, RacortJ 

br • 

March 15, 1993 

Maria, 

Here 1 
• -.,bat Ran■ told m• re• bi• c:our•• ■pecific■--

He wlll be teaching a handa-on proceu-oriented cour■e, 
beginning with n brief introduction on the theory of conmunication . 

He will addreu different a■pecta of entering a probl-• lt• permutatlona, Hlectiona, 
and reaolutiona. 

The exact problem dependa on the claa• make-up. 

No computera-- the cla■a will be akatching, cutting, paating and again, emphaaia on 
Corm , compoaition. 

He aaw Wolfgang in Jan., and Wolfgang will be baaing hi■ work in typography 
(naturally) . 

Also, the atructure and approach of all three weeka will be aimilar aince the 
background of the three inatructora alao haa a aimilar grounding. (Buel, Switzerland) 



------
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Dally nma Racort1
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�-13-1993 1,134 FRO" WEIHGART WOL,F TO 8812077725869 P,11 

Wol(pnrWeinpnAG/ 
PoSlfadl223S 

CH 400 I Bw;JISwjrmJand 

Phone: 
(061)261.02.Sl 
(061)695.67.11 

Fax (061)261.02.63 

Basel, 
Maroh 16, 1993 

To 
Mari� G�lace, Director 
& Margo Halv�son, Director MfilGD 
Maine College of Art 
9? Spring Street 
Portland/}:!aine 011-101 

This Fax includes 'Oa11:es total 

Dear Maria and Margo, 
thank you for your letter from March 8, 1993. Hopefull you 
will have a good group in your 1993 Summercourse. 

• The studio time f!om 9am-12/1: 3()-5Pm is :or me no problem.
• Also the tuesda;r evening lecture is fine. There is only the

question if you like to have two lectures, student work (1 hour)
and my own work (1 hour) or only one lecture.

• All the other events is for me also fine. The Shaker Village
sounds exotic. Why not.

• The last day, Friday morning, July �, I pl an the morning
for a descussion about what we done in these 5 days.

• Perhaps we let the ending open, perhaps a little bit after 12:00.

Working tools which the •students' need:
scissors
scalpel
scotch tape
piece of glass (ca. 43cm x 31cm)
notebook
and general design tools like pencil marker etc.
We will arrive by car or plane on Sunda;r July 25 late afternoon.
On Suterday July 31 at morning we will leave Portland.
I will send you with the same Fax the bill about the air 
from Basel-Frankfurt-Boston-Portland/MN in Swiss Francs. 
Please give me this ammount on Friday, July 30

1 
in Swiss 

cash. This priceTa for the summer time the best which I 

fair 
(And bao,.;) 
Francs 

found out here in Basel. Tickets which are coming from outside 
countries will be in Switzerland from the air companies 
not acceptet. (Total: 1'628.- Swiss Francs) 

Hope.full I ansered the important questions for the moment, 
please fax if there are some open probleD1s. At the next page I try 
to give an information what we are doing in my week. 

Many greetings , 



........--

---

� 

Wolfgang WdngattAGl 
POSlfacb223S 

Of 4001 Ba<d{Swftzalaod 

Phone: 
(061)261.02.53 
(061)695.67.11 

Page 2/March 16, 1993 

Try to give specific in.formation for the course Weingart 
July 26 to July ?fJ, 1993: 

__ About the Basel School of Design/Basel, Switzerland 
_ His b.iatocy and the school structure and its philosophy 
__ Why end what made the i3asel School international 

__ aow we teach the students 
__ What can be- school for me? 

_ I will answer every morning half an hour five questions 

__ Showing student work from my Typography Classes in Basel 

--Including the Macintosh Computer. Demonstration of some Researches 
from Basel 

- Snow and discuss the elementary typographic problems .from en
other new viewpoint in a dialogue with the Macintosh

-- Build up from there a Typography exercise, which includes many 
open, contem_porary typographic or generell design questions 
f9r �he:rest of the 1e�k

__ With an evaluation and discussion of the results of the five days 
workshop 

Dear Margo and Maria, 
I do not like to give too exactly informations about what 
will happen in th� last week ••• Hopefull this overlook helps you 
a little bit to give in.formations to the interested persons. 
Give them a little surprise, otherwise the house will be 
turned down by fire before we start. 
A healthy inurovisation, which makes serious sence, is the best 
what I can do for you. Do not worrr, This 6\lm!llercourse is 
perhaps my one hundreds SUlllllllllercourse, an other reason to have 
good wines in your city after bard working ••• 

� 
\ 

A 



�
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HA�-14-95 SUN 22:24 GRAPHICS PRESS 

To: Marla Callace 

From: Inge Druckrey 

FAX NO, 12032728600 

Course content for the session July 19 , 23, Inge Oruckrey 

Hands-on exercises drawing attention to fundamental prlnclples of graphic design: shape, flgure

ground, color, texture, composition. In parallel seminars we WIii iook at the appllcatlon of these 

principles In book design, poster design, Information design (maps, tables, computer Interfaces), 

Examples will be both hlstorlcal and current. Near the end of the week students will do one or 

two short projects applying the principles discussed. 

P. 01
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Dilly nma Racort1 

• 'r • 

I r 

07 Spnn1RtT'f'd 

Pnrtlnnd, Maine 04101 

207.775.:!0�2 

FAX;207 7725069 

J June 1993 

Wolfg4ng Weing4rt 
Poetf4ch 2235/CH 4001 
B4■•l-Switzerl4nd 

D■4r Woltg4ng, 

Alain.•'• 

ln.dr-pn,dntl 

Coll�•• 

., 
ArlondDnlp 

Jun• 4lre4dy, 4nd next on my liat ia the publicity for your Tue■d4y 
evening public lecture: could you give me the title of your telk-
fex to 207-775-3052, or cell me et my atudio-- 207-828-0667 or my 
new home phone ia 207-871-0026. I need to get thia bY June 15. 

Al■o, pleeae let me know whet AV need■ you'll have for your lecture 
ao I can reaarv• th• equipmant. 

You will be getting a participant liat ahortly, your cla■• i■ full, 
(20), and the applicants looked vary ■trong thie yeer. 

One more thing-- we will have exhibit/wall apace available tor the 
time you ere here, specific for thi• class. So if you wish to bring 
anything for •how, demonstration, or whatever, we have the white 
walls. (Maybe you remember- the wells in the hall between the two 
studio spaces ... ) 

Summer is arriving very slowly here in Maine, not to aeon, 

I hope all is well with you, lat me know if you have any other 
questions or needs. 

Sincerely, 



I r 

WolfpngWcingnnAG/ 
Pos1fach 2235 

CH 400 I Ba.wJtswitzcdaod 

Phone: 

(061)261.02.53 
(061)695.67.11 

Basel, 
June 1, 1993 

To 
Margo Halverson 
c/o Maine College of Art 

97 Spring Street 
Portland/Maine 04-101 

U 8 A 

Deer Margo, 
hopefull you found enough students for your Summer Course in 
July. With the same post I will enclude two copies of my 
program idea. The sentence of Ralph Caplan is the center exercise. 
This sentence has to be very different interpretated. 
(A little difficult in the letter to explain, like different 
groups, different ladding end so on). Thi exercise is 
for me a verry important problem, which I found out through all 
the years during seminars. And the need is big. 

We will come on sunday afternoon, july 25. Probably from Michi
gan by car. Do you get the air fair bill? In one of the letters 
from your school is written down, that your school takes 
care for the ticket ••• But this comment came verry late. I just 
done the arrangements here in Basel. 

Many greetings, 



-------
-----
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Dally nma Racord 
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Monday 
July 26 

Wednesday 
July 28 

Thursday 
July 29 

Typography Workshop with Wolfgang Weingart/Basel-Switzerland 
at Maine Summer Institute in Gra hie Desi Maine Colle e of Art 
Jul 26 to 1 

Program 

9 to 12 am 

9 to About the Basel 
11: School of Design 

School structure 

11 to 
12: 

What and why made the 
Basel School known? 
� changed in Typo
�hy after 1968? 
How we 'teach' 
students in Basel? 
What can be school 
for me? 

.Explaining the dif
ferent exercises 
Why these exercises 
Material which we 
need for the one-week 
worksho 

9 to 12 am 

9 to 
9.45: 

Will answer five 
questions made up by 
the participants, 
written on a paper. 

9.45 to First exercise (cont) 
12: 

1.3() to 5 pm 

1.3() to First exercise 
4: •Eras come and go, 

but the more design 
changes the more 
it seems to stay the 
same.' Ralph Caplan 

4 to Showing examples from some 
5: students: My Typography 

Classes at the Basel School 
of Design. 

1.3() to 5 pm 

1.3() to First exercise (cont) 
5: 

A lecture evening is planned on Tuesday at the Maine 
Colle5e of the Art 

9 to 12 am 1. 30 to 5 pm 

9 to 
12: 

First exercise (cont) 1.3() to First exercise (end) 

9 to 12 am 

9 to 
9.45: 

Will answer five 
questions made up by 
the participants, 
written on a paper. 

9.45 to Showing by computer 
12: general basic typo

graphy problems from 
the classical view

oints. 

1. 30 to 5 pm 

1. 30 to
5:

A comparison: 
Computer results from 
morning with results 
made over traditional 

this 

ways. 



------
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Frida,v 
July 30 

9 to 12 am 

9 to 
12: 

Gener 

Evaluation and 
discussion of 
exercises from the 
five-day workshop. 

infonnations: 

Working tools which you need:
scissors 

1. to?

1.30 to Concluding event outside 
? the class organized 

by the Director of the 
Maine Summer Institute in 
Gra hie Desi 
The Ehd. 

scotch tape 
piece of glass (around 23 x 32 cm)
notebook 
and general design tools like pencil etc.

10 Ch I 

--
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Friday 
July 30 .Ll£..j 

9 to 
12: 
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Frida; 
July 

97 Spnn1 SLrcet 

Port.land, Mnlno0-1101 

207.77& 3052 

FAX.207 772.5069 

11 June 1993 

Wolfgang Weingart 
Poatfach 2235/CH 4001 
Ba■al-Switzarland 

Dear Wolfgang, 

Main�•• 

lntUp#ndn,I 

Collqt1 

of 

Arl and lk•l,n 

I received your fax today, thank-you. I will send you ■eparately 
cla■■ liata and ■chadule information I have sent the atudanta. 

--your Tues. evening lecture: Probably alot of the same people will 
hear you aa heard you when you were here in 1991, although your 
student• will not have heard that lecture. so maybe bring both, 
giving the students the "Typography Teaching at the Basel School of 
Design•, and the general public lecture 'Weingart: Work from over 30 
yaars•. I will reserve the AV, ao which ever you think would be 
fine, but our lecture publicity will eay 'Weingart: Work from over 
JO years•. 

--in your class schedule you said you will demonatrata on computer. 
Let me know the program(■) and specifics to make sure it'll work out 
with what we have (Mac'a). I'm assuming no ■tudant• will be working 
on computers ... 

--For your travel: our business office would prefer to pay you in 
dollars, though the Swiss francs would work out, let me know. 

--Our business office needs your visa status, or the kind of visa 
you will be in country with. You will be paid through payroll, which 
means taxes withheld, in a check on the 30 July. Please fax this 
information to me at 207 772-5069. 

--We would like to have a lunch together with you and your wife, 
the President of the College, the Dean, a few others and myself 
Monday the 26. We'll have a student/faculty get-together with drink• 
and snacks Monday evening, and you both will be our guest at the 
Wednesday evening Maine adventure. 

--You will have a per diem meal allowance of 20$ for five days. So 
at the end of your stay, give me receipts for meals and you will be 
reimbursed up to 100$, this check will be mailed. Breakfast ia of 
course included at the bed, breakfast Inn. You are also welcome to 
join the class each morning for a continental breakfast at 8:30 in 
Baxter. 

OK, that's my list. Please give me a call with any questions, and 
call me when you get into town. My new home phone is 207 871-0026, 
studio is still 207 828-0667 or 761-0288. 

Sincerely, 



-----

• 'rt 
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07 Spnn1 S<r•« 

Pun.land, Malno<M 101 

207.77ft3052 

FAX.;207 772.6009 

11 June 1993 

Hen■ l\llemann 
l\llemann, l\lmqui■t, end Jone■ 
132 South 18 Street 
Philedelphie, Pl\ 19103 

Dear Hana, 

Ualn.•'• 

lndrp,,nd,nl 

Colkp 

of 

Ar141tdDnl/lPI 

l\ few more detail■ e■ July 1■ ■naeking up end I'm still waiting for 
■ummar waether. But what do I know, I moved here eft■r 17 yeer■ in 
th■ l\rizone de■■rt •.. I'll ■end ■■paretely what I mailed to the 
participant■-- a map, ■uppli■■, and a rough ■chedule and cla■■ li■t. 

--For your travel: give u■ your receipt, e copy ■o we can get you a 
reimbursement check. 

--Our busines■ office need■ your Social Security number, (� your 

Visa statu■?). You will be paid through payroll, which mean■ tax■■ 
withheld. Your check will be ready on the 16. Please fax thi■ 
information to Chuck Wil■on in the College'■ bu■ina■■ office at 207 
772-5069.

--We would like to heve e lunch together with you end th■ Pre■id■nt 
of the College, the Deen, a few other■ and myself Monday the 12. 
We'll have e student/faculty get-together with drink• and snack■ 
Monday evening, and you will be our guest at the Wedneaday evening 
Maine adventu,re; the •extra•• we've planned. 

--You will have a per diem meal allowance of 20$ for five day■. So 
at the end of your stay, give me receipts for meals and you will be 
reimbursed up to 100$, this check will be mailed. Breakfast i■ of 
course included at the bed, breakfast Inn. You are also welcome to 
join the class each morning for a continental breakfast at 8:30 in 
Baxter. 

OK, that's my list. Please give me a call with any question&, and 
call me when you get into town. My new home phone i■ 207 871-0026, 
studio is still 207 828-0667 or 761-0288. I look forward to meeting 
you and having you here for the week. 

Sincerely, 



---

----------

I , 

I• ,, 

07 Spnn,r Slrttl 

Portland. Mnint 04101 

207.77� 30&2 

FAX: 207 772 6060 

11 June, 1993 

Ing• Druckrey 
1161 Sperry Road 
Che■hire CT 06410 

Dear Inge, 

Alalrut'• 

Tndrp,rnd,,,,I 

Coll,,. 

of 

Arl nnd O,.•lp 

I got your mea■age re: the title of your lecture. Thank-you. Now, " 
few more detail■. I'm ■ending the mAP, aupply li■t, ■chadule I aent 
the participant■ and cla•• li■ta ■eparately. 

--For your travel: you will be reirnburaed 27 1/2 cent■ " mile round
trip for your travel, also toll■. Whan you giv• u■ the mileage and 
receipt• we'll get you A check. 

--Our buaineea office needa your Social Security number, or your 
Viaa status. You will be paid through payroll, which means taxea 
withheld. Your check will be ready on the 23. Please fax thi• 
infor=tion to Chuck Wilson in the College's business office at 207 
772-5069.

--We would like to have A lunch together with you and th• Pre■ident 
of the College, the Dean, "few others and myaelf Monday the 19. 
We'll have a student/faculty get-together with drinks and ■nacka 
Monday evening, and you will be our guest at the Wednesday evening 
Maine adventure. 

--You will have a per diem meal allowance of 20$ for five day■• So 
at the end of your stay, give me receipts for meals and you will be 
reimbursed up to 100$, this check will be mailed. Breakfast i■ of 
course included at the bed & breakfast Inn. You are alao welcome to 
join the class each morning for " continental breakfast At 8:30 in 
Baxter. 

--Please lat ma know what AV equipment will you be needing for your 
Tues. evening lecture so I can reserve it. 

OK, that's my list. Please give me " call with any questions, and 
call me when you get into town. My new home phone is 207 871-0026, 
studio is still 207 828-0667 or 761-0288. I look forward to meeting 
you again and having you here. 

Sincerely, 
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Phone: 

(061)261.02.53 

(061)695.67.11 

Fax (061)261.02.63 

Basel, 
June 16, 1993 

To 
Margo 

Portland School of Art 
Graphic Design Department 
Portland/Maine 04-101 

U SA 

Dear 11 argo , 
thank you for your letter from June 11, 1993. 
To answer your questions: 
If possible I need Illustrator, PageMeker and Q-Express. The stu
dents do not work on computers end I need the machine only for 
a half day. 
Lecture title is ok. 
Please pay me the honorarium in US Dollars 
The ticket in form of a check in Swiss Money please 
I do not need a Visa 8Illlyl!10re 
I think you have to fill a form at lOUr school, which you 
get from somewhere (Fax second page) 
The dates for the social part ere all fine: ThBllk you very much. 
Many greetings, 

I 

i \ 
'-
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Dilly nm, Racord 
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June 17, 1993 

Ms. Margo Halverson-Heywood 

Director 

132 Soulh /81h s,,.,, 215 557.9112 
Ph,lodrlphw. Pt 19/0.J 2/5 557.7109 r1 I 

Maine Sunvner Institute ot Graphic Arts 
Portland School ot Art 

97 Spring Street 

Portland, Maine 04101 

Dear Margo, 

Thank you tor your letter of June 11th, and the class list 

and application forms. It looks like a good group ot 

st.udents. 

I forwarded my Social Security number to Chuck Wilson via 

tax. 

I alao made my travel reservations and will be leaving 

Philadelphia July 11th - 1:05 PM to arrive in Portland at 

2:17 PM. My !light is us Air 526. 

Enclosed I'm sending you copies of my ticket. The cost for 

my one way ticket to Portland is $202.00. 

I imagine that I will have to take a taxi from the airport 

to the Inn at Park Spring. If it's no inconvenience tor 

you, I would like to take a tour later that afternoon to 

familiarize myself with the area, specifically the campus 

and school facilities. 

For exhibition dioplay purposes I'll be bringing a aeries of 
posters created by me as well as 1ny colleagues from t.ne 

office ot Allemann Almquist , Jones. 

I very much look forward to this experience and will begin 

work on my project outline and my lecture. 

Sincerely, 

<t;!,� 
Enclosures 
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INGE OAUCKAEY 1161 SP(AAY AO.AD CH[SHIA(, CONNECTICUT 06◄10 

Yolanda Theunluen, Head 

Cartographic Center 

University Libraries 

University or Southem Maino 

Gorham, Maino 04038-1088 

July 28, 1993 

Dear Yolanda, 

Thank you lor the wonderful seminar you P"'pared al such I short notice. The students were rasclnaled nnd 

very grateru1 lor tho experience. The conecuon Is a great resource lor tho design 1tudents at the Maino 

College of Art and the r1culty Is Interested lo t.ake advantage or It In their teaching curriculum. Since maps 

are one or the oldest forms of visual communlcatlon, design students should not only be aware or their 

history but also use them a.s use studies In urtographlc/dcslgn problem solving. It would be great II some

one could otter a course on the subject. 

I hope all your strategies to raise money for the collection work out well. 

Kind regards, 

iA<J,e_ 
Senior Critic, Yale University 

Visiting Faculty, Rhode Island School of Design 

cc: Richard Mehl, Mary Melllll, Margo Halverson 
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ING£ DlllUCKIUY 1161 S,Eflfl"f' kOAD CHESHIAE.CONNICTICUT 06-410 

Margo Halvcr10n-Heywood 

Maine Summer lnsUlulc 

of Graphic Design 

Portland School of Ari 

97 Spring Slrecl 

Portland, Maine 0◄ 101 

Dear Margo, 

July 28, 1993 

Jusl a short nola lo lh•nk you for •II lhe help ond Uma you gove. I very much en)oycd my week ond I hope 

lhe sludonu did •s well. Tho bcoch walk wllh Allee and lho lslond lrlp lo Richard and Mary ware • wonder

full wind-down c•pcrlcnco. 

My lrlp back only took l 1 /2 hours so I might rotum for some hiking In lhe fall. Should you plan• visit lo 

your brother don't forget lo vlslll I am only ◄0 minutes away from Hartford. 

I really enjoyed gelling to know you a llltlc bit. Lou of good wishes for all your plans. Give Jim regards 

when he comes. 



---

I T-shirt statistics:! 
Total students attending: 27 

Number of instructors: 3 

Graphic Design Faculty: 3 [4?] 

MSIGD Staff: 3 

I Total: 36 (37?] 

Number of t-shirts: 36 (3 dozen] 

Cost per dozen: $37.32 [as per Summer 1992] 

Printing materials: <$30 

I Total cost [approximately]: $141.96 

Selling price oft-shirts: $1 o 

I Total number needed to be sold: 1 s I 
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C Dally nma Record 
• 

C 

. ' 

Wolfgang Weingart/AGI 
Prut!ach 2235 
CH 4001 Buel/Swi!z.cd•od 

T: 

(061) 261.02.53 
(061) 695.67.11 

Resum6 in brief 

Born in 1941, Wolfgang Weingart wu trained u a lead IYJlC$eller. Since 1968 he has uught typography 
at the Basel School of Dcsign/Switzcrlnnd. In the past several years he hu also conducted typography workshops II the 'Yale Summer 
Program in Graphic Design' in Brissago, Switzerland and instirutions in other countries. His teaching hns foa,sed 011 
conventional nnd computer experiments with typography. 

Since 1972 he has lectured on his teaching methods in Norway, Gn:at Britllin, mland, The Netherlands, 
Denmark, Germany, Switzerland, Austria, Hungary, Canada, United States, Mexico, 
New Zealand and Australia. 

Weingart's work has appeued in intematiorutl poster exhibitions, design books and journals and he has received 
awards from the Swiss Department of Cultural Affain for his posters and book cover desiJlns. Weingart is the author or several 
books about typography and design, and a new, comprehensive book about srudcnt work'· Wcingart's work as well as 
that or his students has been shown in cxhibitlons in the United States and Germany; planning for an cxhibitlon in Zurich 
concurrent with the release or the new book is underway. Weingart is founder of the periodicals 
'TM/communication' and 'Typographic Proocss' and is a contributor to the 'Typographische MonaublStter'/SLGall, Switzerland. 

Weingart is a self-taught designer and educator. He is a member of the organization 'Alliance 

Grnphique Internationale' (AGI). 
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Wolfg•ng Weingan/AOI 
Postfaeh 2235 
CH 4001 D!!lcJISwjtzcdand 

T: 
(061) 261.02.53 
(061) 695.67.11 

Resum6 in brief 

Born in 1941, Wolfgang Weingart wu trained as a lead typesetter. Since 1968 he has iaughl lypogruphy 
al the Basel School of Dcsign/Swilzcrl1111d, In tho pan several years he hu also conducted typography workshops al lhc 'Ylllc Summer 
Program in Graphic Design' in Drissago, Swilzcrland and instirutions in Olher countrics. His teaching has fOQ,scd on 
convenlional and compulcr cxpcrimenu with typography. 

Since 1972 ho has lcctun:d on his teaching methods in Norway, Great Britain, In:l•nd, The Netherlands. 
Denmark, Germany, Switzerland, Austria, Hungary, Canada, United States, Mexico, 
New Zealand and Australia. 

Weingart'• work has appcan:d in intemollonal poster exhibitions, de1ign books and joumllls ond he hu n:ccivcd 
a words from the Swiss Department of Cul1untl Affairs for his posters and book cover dcsiRn•. Weingart is the author or 1everal 
books aboul typography and design, and a new, compn:hensivc book about srudent work'· Wdngart's work as well u 
th•t of his studenu hos been 1hown in exhibit.ions In the United States and Germony; planning for an exhibit.ion in Zurich 
concum:nl with the n:le•se of the new book is underway, Weingart is founder of the pcriodicllls 
'TM/communicolion' and 'Typographic Process' and is a contributor to the 'Typogrophische Monoublliuer'/SLGall, Switttrlond. 

Weingart is a self•t.aughl designer and educator. He is a member or the org•nizalion • Alli•ncc 
Graphique In1em11ionolc' (AGI). 



Walfpg Wcingnn 
Poslfach 2235 
CH 4001 BoscfCiwirzeclnnd 

Phone: 

(06I)261.02.53 
(061)695.67.11 

Belonp:s to letter from 1"'ov 'i, 1°0;, 

Some statements: 

<'rom 'Typof!:raphy is not only for reeding and must be not a pain.
Design Quar- Typography can be o game and lot of fun.' 

�g��y 130, 'Typography tests the desi(mer's intelligence and creativity.'
'To be innovative you must be one step ahead of the others.' 

From 
the lecture
manuscript 
US-Tour 
1972 

'Hew Wava Trends in t,ypography todav are nothing new. They are na
tural results of investi�ative elementary typography whose 
elements have their origins in the ::iechanics of hand-composed 
lead type.' 

'To force t,ypography into a cap-e is not typograph_v.' 

'Making typography means: The visual organization of a given space 
with regard to a specific functional intention. ' 

'Elementary typography: Prerequisite for the solution of complex 
typographical design problems.' 

'I do not give students any recipes to take with him, but instead 
only models for the solution of specific Problems.' 

'The fascination of typography lies in the ability to transfonn 
a stiff unprinted piece of paper, with the aid of rigid sipns, into 
a dynamic means of communication.' 

'The more basic a typographic problem is stated, the more difficult 
it becomes to solve. Complex problems allow mistakes and 
superficialities to be more easily hidden.' 

Graphis 227 'The central feature of Weingart' s work is the typographic 
1983 experiment and the endeavour to extend typographic techniques.' 

'For me technology is the ultimate challenge: It's both a partner 
and a friend. But I '11 never be under it's complete control. ' 

Take, if, what you think makes sence ... 

Nov 5, 1992
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WortZeichen SchriftFelder 

Blick zurtick auf eine sehr personliche Typogrj 

Einladung zur Eroffnung der Auss1ellung 

Es war einmal und ist llilMl. llllilill,....,. 

Zur Eroffnung der AussteUung laden wir Sie und lhre Freunde scftr he
Dienslllg I 6.0k1ober 1990 1'7.!ic' 
18 Uhr 

Gedanken zur Ausstellung: 
Peter von Komatzki 

I 
I 
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Inga H Druckrey 1161 Speny Rood Oleshlre Connoctlcut 06410 

Morge Holverson-Heywood 

Maino Summer Institute 

of Graphic Design 

Portland School of Art 

97 Spring Stroot 

Portland, Maino 04101 

Dear Margo, 

Phone: 203 272 4849, Fax: 203 272 8600 

November 16, 1992 

Al I am typing the date, I am very aware that I am over the suggested Ume In gotUng this matorlal to you. 

What I can give you right now Is my vita and the statement about my teaching. The photographs of me and 

samples of my work I con only got by the end of the week. 

Al soon os you have the statements on the teaching philosophy from Hons and Wolfgang, please send them 

to me. I Ond them more Important than the 11st of awards so prominent on the lost poster. I hove some 

examples of Wolfgang's work, but am not sure what Hans w>nts to lndude. Con you send a Xerox of the 

work samples they send to you. 

I agree with you, that the poster should not have teor-off cords. lnformoUon about how and where to apply 

can be clearly displayed on the poster. 

Concerning malling lists, you might consider other profes,lons. Computer programmers, cartographers are 

interested In a better knowledge of the design neld. This would mean to open the program up for other 

professionals with a limited knowledge of design, but they would be very Intelligent, lnteresUng students, 

Kind regards, 

✓ ;., t. 

-- ' 
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( Dally nma Racord 

0-. ,.. , ... ..... ... 

Inge H. Druckrey, born In Berlin, Cormany, received • state diploma In graphic de.sign from the Kunstgewerbeschulc 

In Basel, Swltzerlond In 196S. She also studied art history and languoge.s at the Unlvenlty of Basel. She Is currently 

a Senior Critic ot Yale Unlvenlty and a VlslUng Lecturer at the Rhode Island School of De.sign. She has taught at the 

Phl\odelphla College of· Art, Kunstgewerbeschule Kreleld, Germany, and the Kansas Oty Art Institute. While teaching 

full time since 1966, Druckrey has done free-lance work for both European and Amerlcan dlents. Her work has been 

published In Crophls Annual, Industrial D6/gn, Prln� D6/gn Quart,riy, n,, 20th Ctntury Posltr, and Is Included In the 

permanent col\ecUon of the Cooper-Hewitt Museum and the Museum of Modern Art. 



--
---
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Inge H. Druckrey 

Important goal• in my teaching are, to refine the ability to ••• and to 

develop an under■tanding tor the richne■■ and complexity of the graphic

form language. Both are prerequi■it•• for any deaign ■olution that i■ 

thoughtful and concerned with vi•ual compr•h•n•ion. 

I consider the ■tudy of exi•ting d••ign ■olution■ an important part of 

the training of a graphic de■igner. Thu• we will examine the hi•torical 

b4■i■ of d••ign, including lettertorm•, book■, and map■. 
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Inge H. Druckrey 

1161 Sperry Road 

November 13, 1992 

Cheshire, Connecticut 06410 phone 203 272 ◄1◄9 

fax 203 272 8600 

tduullon 

1959 Abllur, Berthold Gymnasium, Frolburg, Cormany 

1965 State Diploma, Graphic Design, Kunslgewerbe Schule, Buel, Switzerland. 

1984-

1981-

1983-8◄ 

1982-83 

19n.a2 

1971-73 

1961-71 

1966-68 

Studios In art history and languages at the Unlvenlty of Basel. 

Fluent In English, French, and Corman. 

Reading prollclency In Russian, Creek, and LaUn. 

Tuchlng 

Senior Lecturer, Graphic Design, Yale Unlvenlty. 

Part-limo fnculty, Graphic Design, Rhode Island School of Design. 

Visiting Professor, Graphic Deilgn, Yale Unlvenlty. 

Senior Lecturer, Graphic Design, Yale Unlvenlty. 

From Assistant Professor lo Associate Ptolessor, Graphic Design, Yale Unlvenlty. 

Assistant Professor, Phlladelphl• College of Art. 

Instructor, Graphic Design, Kunstgoworbe Schule Krefeld, Germany. 

Instructor, Graphic Design, Kansns City Art lnsUtute. 

Dtslgn •nd Publlcallon, 

Scholastic Inc., New York, design and production of a children's book, 

'What Instrument Is This', 1991-92. 

Schoenberg Institute, Los Angeles, Cafifomla, prornotlonal brochure, design consulUng, 1990, 

IBM, llluslrallons for various In-house magazines, 1988, 

IBM, visual ""planallons of prlnUng devices, 1987. 

New Jersey Transit, visual timetables and aerial maps, bw schedules, Manhattan lo 

Hoboken, New Jeney (with Edward Tufte and Noro HIiiman Cooler), 1986. 

New Jersey Transit, design of train timetables and route maps (with Edward Tufte and Nora 

HIiiman Coeler), 1985-86. 

The Unlvenlty of Hartford, design, producllon, and marutlng of a bird's eye view of lho campw, 

wllh studenu In lhe graphic design dllSs, 1985. 

lnternatlonal Paper Company, promotlonal booklet, "Communicating Information 

Visually", 198◄. 

Designer at Jones, Medinger, and Klndschl In Armonk, New York; design of magazines, 

communication graphics, lllustrollon; the main client was IBM, 1983,14. 

Yale Unlvenlty, brochures, posters: for lhe Art Callery, Campaign for Yale, School of Music, School of 

Art, School of Forestry, Tho Womon's Forum, 1973,13. 

Graphics Press, design consultant, 1982-

Councll on Resident Education In Obstetrics and Gynecology, Chicago; audio-visual IHmlng material, 

for physicians. The project Involved tho translatlon of complox sclentlHc data lnlo visual form. 



u• 

A description of tho prolocl wos published In lndu,trlal O.!lgn Maga,lrlt, November 1980, pp. 38--40. 

Tho complete sol of materials consisted of 600 slides, 20 bookleu, and 20 audio tapes. 1979-80. 

Ford Foundation grant: research ln llngulsda, semlotla, communlcotlon theory, 1979-80. 

The Walker An Center; edllorlal and design responslbllltles for on entire Issue of Oalgn Quor1.,,.,, 

on "Signs•, volume 92, 1974. 

Research Publication, New Hoven, promotional material for a mlaofllm nbniry on the 

history of women, 1974. 

The University of Pennsylvania, Tho University Museum, art direction and design of &p«litlon, 

a quarterly magazine of archeology and anthropology; redesign of formal, preparation of 

Issues, Including lay-out, cover design, and production supervision, 1971-n. 

The Phllndelphlo College of Art. posters, brochures, 1971-73. 

Tho Union of Independent Colleges of An, promotional brochure, 1971. 

Canter Brewery, Carmony, a sci of 6 large-scale posters to be used on street klosk5, construction 

walls and truck5 (with Manfred Maler), 1969, 

Porcelain Manufoclory F0rstenberg, poster for tho 2.S0th anniversary, 1969. 

Designer, Studio Halpern, Z0rlch, Swltzeriand, 196.5-66. 

Work Included In o.hlbltlon1 

100 Posttn, An Exhibition of lntm,otJonol Posttr Dalgn, Rockefeller ArU Center Callery, 

Stale University of Now York, College at Fredonia, 1992. 

Graphic Oe,lgn In Am,rlca, Walker Art Center, Minneapolis, IBM Callery of Science and Art, 

New York, The Phoenix Art Museum, Phoenix Arizona, Design Museum, Bullers Wharf, 

London, 1989. 

Unlwrsal/Unlqu,, 31 Graphic D11/gn Educoton, The University of the Art.I, Philadelphia, 

The Herb Luballn Study Center, Cooper Union, New York, 1989. 

The Museum of Modern Art, New York, The Modem Posler, 1988. 

The Bo,e/ School of Dulgn and Its Phlo,ophy: Th, ilnnln Hofmann Y,an, Moore College of Art, 

Rhode Island School of Design, Virginia Commonwealth University, 1986. 

Th• 20th c,ntury Post,r, o.,lgn of tht Avant-Gard,, Walker Art Center, Minneapolis, 1985. 

30 Ytan of Po,t,r Ari, Cewerbe Museum Basel, Switzerland, 1983. 

Work Included In pubDc.adons 

Graphic OrJlgn, World v,.,.,, ICOGRAO.A, International Council of Graphic Design Associations, 

Kodansha, Tokyo, 1990 

Exprwlv, Typography, Van Nostrand Reinhold, 1990. 

Graphic Dtslgn In Am,rlca, Harry N. Abrams, 1989. 

Th• Bost/ School of O<Jlgn and Its Phlo,ophy: Th, ilnnln Hofmann Ytan, exhibition catalog, 1986. 

30 Y,an of Post,r Art, Cewerbemuseum Basel, exhibition catalog, 1983. 

vi,ual Pun,;, O<Jlgn, WaUon-Cuptlll, 1982. 

Tht 20th-Century Po,r,r, O'3/gn of Th, Avant Gard,, Abbeville Press, 1982, 

Grophli Annual, fdtt1, Print, Modem Publicity, Publkltl, 



-----
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PubflcaUon1 

'Leaming from Historical Sources', Sp/rob, Graphic 0.slgn O.ponmon� Rl>od, Island School of 

O.s� Fall 1992, pp.121-128. 

"A medlcal leornlng program-looking, listening, and reading•, lnduitrlol O.slgn, Fall 

1980, pp.)8-◄0, 

"Signs•, O.slgn Quorrtrly, 92, publlcaUon of• student project on slgnnge, 197◄. 

"Bask Design•, Limited odlUon publlcaUon, Kansas Oty, 1968 (with H.U. Allemonn). 

Lec:tur•• 

Information O.,lgn, L,om/ng from Mop� AIGA OnclnnoU, 1991, 

A Looi< &hind Typographic Conwnri,n1, IBM Tochnlcol lnformaUon Croup, 1990. 

n11Mapas lntmacr, IBM Information Design Seminar, 1989. 

VIJual Anthllla and lnlonnatbn 0,,ign, Tho Annual Symposium of the Graphic Design 

EducaUon AssoclnUon In Chicago, 1989. 

V/sua/ Msthllla and lnlannatlon O.slgn, The University of the ArU, Philadelphia, 1989, 

Th• u,. of Basic DtJ/gn Prlnq:,/tJ In Maps, Soulhoostern MossachusetlS University, 1989, 

Visual AtJth,tlc, and O.slgn EduaJtlon, Rochester Institute of Technology, 1988 

Th• Map as lntmau, Dlgltnl Equipment Corporation, 1988 

Post,r and Map, a Comporhan, Arizona State University, 1986, 
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TO: 
FROM: 
SUBJECT: 
DATE: 

Harold, PR 
Maria, CS 
PR for MSIGD '93 
December 9, 1992 

MEMO 

I met with Margo Halverson-Haywood today and we discussed plans for press 
releases on this summer's Graphic Design Institute. Since we would like to have 
everything done in a timely way and would like to give you as much lead time as 
possible on putting copy together, here's what we have in mind for the spring: 

1. A press release announcing MSIGD '93 to local and national media (including
Margo's design media list, attached). This we would like to appear in print by
April 1 (sent out in early March?), in anticipation that it may help us recruit some
bodies for our May 1 deadline.

2. A local news release for late June, early July for long-range publicity purposes.
Maybe an article in Portland Newspapers? (We are also working on getting the
MSIGD faculty to bring samples of their work (posters, etc.) to hang in the Baxter
Graphic Design corridor (perhaps to be open to the public. Thie may be of interest
to the newsmongers, though it is not confirmed as yet.) 

3. Announcements of MSIGD evening lectures to go to local news calendar
listings, as well as Portland Ad Club and Art Director's Club newsletters (and
any other you may know of).

Yesterday I also met with Connie to discuss our marketing strategies for the 
Maine Summer Visual Arts Institutes, and our current thought is to design a 
single ad to run in selected magazines Oet's talk about this), that will advertise 
three summer programs: MSIGD, Visual Arts Institutes, and PreCollege. We 
will definitely need your help in designing this ad, and we'll probably want to do 
this pretty soon, given the deadlines that are coming up. I'd like to set up a 
meeting with you as soon as you can, to avoid a late crunch! Thanks. 



---
------- �-

Maine Summer Inatltute In Gnphlc Dctip 
Publicity/Marketing Log 
1992 

3,000 poatera printed and available u of Feb. 20, 1992 
•2800 folded 
•200 nat 

MSIGD Mail list composed of: 
•AGI, Alliance Graphique Internationale-approx. 200 from Rndy de Harak 
°1'fl1c. namH from Rudy, Richard Mehl, Mary Melllll and Margot 
Ha1venon Hayward-appox 30 names 
•NASAD achools--approx. 150 addreues 

All of the above were mailed a cover letter signed by &ly and a poster in February, 1992; some 
rnceivod postera rolled in tubes, according to reque1t (■ee MSIGD liat for record). 

Additional aources: 

•February AIGA list: I bought the entire mall list of7500 names and culled out 2098 
according to the fo lowing plan: mail to all names in all NE states, plus all of New York. Mailed 
to moat everyone in LA as well, due to Jim Cross. For other states and citie■, I selected labels for 
every school, and if a firm had more than two people listed, I chose one label for that firm (uslllllly 
the principal) and mailed to that peraon. We have the remaining lablea available for an 
additional mailing, but have no more posters (this mailing wu done; see below). Each of the 
selected names received a cover letter and poster. Mailed completed throughout March. See below 

> for how many pieces went to each state. 

• March: PSA Graphic Design Alums: mailed a pester and cover letter to all PSA Grnphfo 
Design alums from the past 10 years. Mailing completed throughout March. 

•March 9: Press Release about program in i:eneral to sister schools and naL medin. 

•April: Portland Art Directors Club: have purchased their mail list of approx. 250; sent 
letter announcing program in April. 

• For Next Year. Portland Ad Club: am attempting to purchase their list as well, and will 
send letter and reply card in mid-March (actually, I wasn't able to do this do to lack of time-next 
year?) 

• June 1: Target mailing letter went out to CS Graphic Desii:n past attendees-96 names 

• Early June: Target mailing letter went out to remainder of AIGA list (4500 nomes) 

•June 5: Follow-up letter sent to all MSIGD inquiries after they have received application. 

• Early July: Press release sent by Harold to advertise lecture series. 

• Early July: Calendar listings sent to all Maine/greater Portland media by Elspeth for 
lecture series. 

•July 1: colored flyer sent to 545 people announcing lecture series including: 
a) Boston AGIA list 
b) Portland Art Directors Club (250) 
d) PSA faculty and staff 



-----

------- -

D•lly nm, R1eorr1 

• Early July: Lecture flyer posted around town

•July 17: letter from Margo + Elspeth sent to announce Week 2 and Week 3 lectures, as
well as ImegeSet seminar. Sent to: 
a) PSA GD Alums '75-'92
b) Graphic Designers liat from Yellow Pages
c)PSABoard

Other- otpublicit,y: 

•Ad in Print magazine, late Feb 1992
•Ad in ID magazine, late Feb. 1992
•press release to NASAD scbools, mid-March 1992

States receiviq initial AIGA Po.ter and Letter. 

M A: 322 RI: 22 NH: :al 
VT: 4 CT: 149 NJ: 100 
P A: 21 DC: 3 M D: 4 
MN: 12 VA: 4 MI: l3 
IL: l3 IN: 6 NC: 6 
GA: 6 FL: 13 CA: 61 
W A: 9 OR: 6 CO: 3 
NE: 1 MO: 3 KS: 6 
AZ: 6 UT: 4 NM: 0 
LA: 1 TN: 1 KY: 1 

ME: 49 

NY: ll62 

VA: 4 
WI: 2 
SC: 1 
OH: 1 
MT: 1 

TX: 6 

AL: 1 
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Assignment 1 
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( Dally nm• R1corr1 

Assignment 2 
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18 x 24 • print drawl�g pa 
black C 
knead 
draftlng 
push pins, 
scissors, g 
metal edge 
tracing paper 
white bond 
x-acto pen and 
magic tape, re 
I-square, apx 20" 
triangle, 45 or 60 

magic tape, non-r 
black plaka paint 
white plake paint 
2 brushes, fine h 
2-3 • wide spo 
2 water con 
cloth or pap 
white Illus 
optional: 
smooth 
Alvin or Ro ng ruling pen 
black pa 
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News Release 

March 9, 1092. For Release Upon Receipt 

lnd'tfpend•nl 

Coll,a• 

of 

Art and D«wlp 

Maine Graphic Design Summer Program Draws Internationnl Faculty 

Three gTDphic designers or intemationnl reputation will be joining the summer foc:ulty of 
Portland School or Art to innugurate the college's Summer ln■titute ofGrnphic Design. 
James Cross, Bruno Mo"lluui nnd Rudolph de Haru/r. will eoch present o five-doy 
residentinl workshop for developing nnd established graphic designers nnd teachers. The 
1992 Maine Summer Institute in Graphic Design runs from July 13 through July 31. 
Applications for the progrnm nre currently being received and ndmiasion ia selective. 

The program ia designed to provide a atru.ctured explornlion of theoreticnl nnd prncticol 
iosues in viou.nl communications. The studio setting will emphasize o common dedication 
among the students nnd focu.lly to intensive work and high professional stnndnrds. 

The first session (July 13-17) will be instructed by James CroH, n Cnlifornia designer with 
an intematfonnl reputation. CroH is o UCLA grodunte nnd hos been an independent 
designer most of his life except for early work with the Rand and Northrop Corporations and 
Saul Bass. He is a frequent lecturer on college nnd university compW1es. He most recently 
received the Lifetime Achievement Award from the Art Directors Club of Los Angeles. 

Session 2 (July 20-24) will be hosted by Swiss typographer nnd teacher, Bruno Mongu.zzi. 
Monguzzi began his design career in 1961 after study in Geneva and London. In 1965 he 
designed nine pavilions for Montreal's Erpo '67 and in 1983 designed n signnge system for 
the MW1ee d'Orsay in Paris. In 1990 he received a Gold Medal from the New York Art 
Directors' Club. In 1991 he received Bronze and Silver medals nt the Toyama Poster 
Triennial. He is currently a professor at Lugano School for the Applied Arts. 

The third session (July 27-31) will feature Rudolph de Barak, a self-taught designer whose 
career began in 1946. He is the Frank Stanton Profe•sor of Design Emeritllll at Cooper 
Union School of Art and Architecture in New York and has also taught at Yale Univenily. 
He has received numerous awards and was cho•en as the 1989 Laureate of the Art 
Directors' Chili of New York Hall of Fame. 

The program is open to graduate students currently enrolled in a program ot nn accredited 
college or university, professional designers and educaton, and undergradunle graphic 
design majors with outstanding portfolios. Enrollment in each or the three worluhops is 
limited to 20 students. Placement preference is given to •tudento planning to attend oil 
three weeks of workshops. However, students who wish to or cnn only attend one or two 
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/,rt, College SUJDJJler Graphic Desip, Workshop. cont'd 

workshops ore heartily encouraeed to apply. To ensure a place in the 

acceptance, 1tudenta mu.al apply by the priority deadline of May l, 19:Z.
l'Olfnm upon 

Tuition for single week session• i1 $525. Tuition for tbe full thre&-weelr. · I $1 350 

Boo� a�d boord i• available lo an 1tudeola. _The eo1t of room and board 7.'."t�: t�� �It 

ae,11on 1s $600 doubt� OCCUpllflcy and $700 11n1le occupancy, both w,th full meal pion•. 

}toom and board for a,ngle week 1euion1 i1 $225 double OCCllpDDCJ and $2'75 si ncle 

occuponcY, both with full meal plBN. Other COiia include a $25 non•rcfund.obu application 

fee ond o $60 room ond board deposit wluch u rrfund.oblt. A limited nmount of 6n1111cW aid 

is ovru1o.ble to qu.oli6ed opp\i conla with demon1trated need. Preference will be pv-en l.o 

1tudenla cun-ently enrolled in 11n accredited undererodu.ote or cnid1111te proerom who ,eek 

to toke the full three-week proero.m• The app\icotion deadli ne for competitive 6nonc:iol oid 

cons ideration ia Moy l. 

The complete progrom cnrrie• three coune credila for aati1facl.ory completion , Qn&-week 

workshop• corrY one credit for 1oti1focl.ory completion. Portland School of Arl II oc:credited

by the New England Aasociotion of School and Colle&el and tbe Nations! Anoc:iollon of 

Schools of Arl o.nd Design. 

Program and 6no.nciol aid opplic:ation form• an, a•ailable by wribnl or collinc: 

1992 Mrone SWDmer Institute in Grnpluc Deaip 

Portlond School of Art 

97 Spring Street 
Portland, Maine 04101 

207 .776.3052 
FAX: 207.772.5069 
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Dilly Tim, Ricord 

April, 1992 

Dear Colleague, 

07 Spnnr Stl"N't 

Portlnnd, M111ne<M 101 

207 776 10.�2 

FAX 207 772 �00!1 

Jlalnr•• 

lndq,r,u/,ml 

cn1,..,,.. 

., 

Ari a.nd D,•l,n 

I am writing to invite your participation in an exciting new program at the Portla.nd 
School of Art this summer. 

Tho Maine Summer Institute in Graphic Desi(Pl is a series of three five-day residentiel 
workshops taught by faculty with international prominence as practitionen and 
teachers. The program provides a structured exploration of theoreticel a.nd practical 
issues in visual communication in a studio environment. Design professionals, 
educators, and design students with outstanding portfolios are encouraged to apply to 
the program. 

The faculty for this summer's program will be Jim Cross, Principal of the Los Anireles• 
based firm Siegel & Gale/Cro88 (July 13-17); Bnino Monguzzi, Professor at Luga.no 
School for the Applied Arts, Switzerland (July 20-24); and Rudolph do Harak, Cooper 
Union's Frank Stanton Professor of Design Emeritus (July 27-31). The program will be 
coordinated by Margo Halverson-Heywood, Assistant Professor in Graphic Design at 
Portland School of Art. Prospective students may apply to one or two of the workshops, 
or the program as a whole. 

Tuition for the program ranges from $1,350 for the three week series to $525 for one 
week. Housing, meal plan, scholarship aid, and undergraduate credit are also 
available. 

If you wish to receive additional materials and an application to the program, please 
call Portland School of Art and we would be pleased to mail you application materials. 
The priority application deadline (including financial aid application) is May 1, 1992., 
although we will accept application to the program without financial aid after this date 
on a space-available basis. 

We believe that the Maine Summer Institute will provide a much needed opportunity 
for advanced students and professionals from across the country and abroad to come 
together in an intensive studio atmosphere. We hope to have you with us. 
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July 16, 1992 

Dear Colleague, 
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2-) c:i.tt,.cl..c.J 6 D 11·� .f;.,.... '{elh.J 
f'� 

,) P�'lr :&ard ....... �. 

I am writing to invite you to two exceptional lectures by two internationally recogxrized 
graphic designers. Both designers are in the area as instructors in Portland School of 
Art's Maine Summer Institute in Graphic Design. 

On Tuesday, July 21 at 7:00 pm Bruno Monguzzi will be presenting a lecture entitled 
"Behind tho Eye." Monguzzi is an extraordinary graphic designer, typographer and 
teacher. After study in Geneva and London, he began his career as a designer in 1961. 
In 1965 he designed nine pavillions for Expo '67 in Montreal and in 1983, a signnge 
system for the Musee d'Orsay. He is currently a professor at Lugano School for the 
Applied Arts in Switzerland. His many awards include a gold medal from the New York 
directors' Club in 1990 and bronze and silver medals at the Toyama Poster Triennial in 
199L 

On Tuesday, July 28 at 7:00 pm Rudolph de Harak will present "Graphic Design: 1910-
1990." De Harak is a self taught designer and painter who began his career in 1946. He 
specializes in graphic, environmental and exhibition design. His work has been exhibited 
and collected by museums throughout the United States and Europe; he has lectured and 
taught at numerous colleges. The wi=er of many professional awards, de Harak was 
chosen as the 1989 Laureate of the Art Directors' Club of New York Hall of Fame. 

In addition, there is a third lecture at the Baxter Auditorium which may be of interest to 
you. On Wednesday, July 22 at 7:00 pm, ImageSet Design will conduct a tutorial seminar 
at the Portland School of Art Auditorium. Staff designer John Kramer will show 
interested graphic designers, photographers and public relations professionals how he 
used desktop software to design and compose the July cover of BYTE Magazine. 
Immediately following the tutorial, questions about commercial applications for the 
technology can be answered. (Please call ImageSet Design at 776-4738 for more info.) 

All lectures are free and open to the public; all take place at the Portland School of Art's 
Baxter Auditorium, located at 619 Congress Street in Portland. We hope you will join us 
for three very exciting presentations. 

Sincerely, 

!::i!:!::.::!r-
Assistant Professor of Graphic Design 

GZ�15� 
Elspeth Brown 
Director of Continuing Studies 
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News Release 
For Release Upon Receipt• June 28, 1993 

International Designers To Lecture 

Sina IB/IJ; 

P-,/.:, 

Por1laAd 

&hoola(An 

A& part of the Maine Summer Institute in Graphic desiirn, three intemntionally-recoirnlzed deaiirnen 
will be 1rvin1 free public lectures on consecutive Tuesday eveninp bei!nnlnlf July 13. The lectures will 
be irven in the Goodbody Auditorium of Maine Collelfe of Art located in the Baxter Bulldinlf at 619 
Congress Street, Portland. The time for all three lectures is 7:00 P.M. There is no chnrlfe for 
admission. 

On July 13, Hana-Ulrich Alleman will dlacuaa "The Deailfller'a Journey, Impact and Influence," Hans
mricb Alleman teaches at the University of the Arts in Philaelphia. He is also the principal at Alleman 
Almquist & Jones, a Philadelphia based desiirn firm formed in 1983. Alleman was born In Switzerland 
and graduated from the Kuntalfewerbeschule in Basel, Switzerland in 1966. A& a foundinlf member of 
AIGA, be has lectured both abroad and around the U.S. He has received numerous awards from major 
professional organizations. His teachinll' methods havebeen featured in Graphic Design Education and 
Typographische Manatsblatter, a Swiss quarterly on education and desilfO. 

On July 20, Inge Druckrey will discuss 'Visual Communication, A Closer Look At Maps." In11e 
Druckrey is a senior critic at Yale Universoty and a visitin11 lecturer at Rhode Ilsnad School of Desi110. 
She has taught at the Philadelphia Colle11e of Art, the Kunst11ewerbeschule Krefeld, Germany and the 
Kansas City Art Institute. She was born in Berlin, Germany and received a state diploma from the 
Kunstgewerbeschule, Basel, Switzerland in 1966. Her work has been published in Graphi:J Annual, 
Industrial Design, Print, Design Quarterly and The 20th Century Poster. 

On July 27, Wolfgang Weingart will present "Wein11art: Work From Over 30 Years," Wolf11an11 
Weingart has taught at the Kunst11ewerbeschule, Basel, Switzerland since 1968. His teachin11 has been 
focused on experimenting with typography. He has lectured on bia teachin11 methods in over16 
countries within the past 20 years. Weingart's work and that of bia students has been shown in 
exhibitions throughout the U.S. and Germany. His work has appeared in international poster 
exhibitions, design books and journals. He bas received awards from the Swiss Department of Cultural 
Affairs for his posters and book cover desillllS, 

On October 9, 1992, We Changed Our Name. We are Now: 

Maine College of Art 
Since 1882; 
Formerly Portland School of Art 
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Information for Events Calendars 

s,,.,,. 1181; 

F.-rl:, 

Portland 

Sdu,olafArl 

As part of the Maine Summer Institute in Graphic design, three internationally
recognized designers will be giving free public lectures on consecutive Tuesday 
evenings beginning July 18. We would appreciate your listing any or all of these 
events in your calendars. 

July 13; 7:00 p.m.; Hans-Ulrich Alleman: "The Designer's Journey, Impact and 
Influence." Goodbody Auditorium, Maine College of Art, 619 Congress Street, 
Portland. FREE; Call: 775-3062 

July 20; 7:00 p.m.; Inge Druckrey; "Visual Communication, A Closer Look At Maps." 
Goodbody Auditorium, Maine College of Art , 619 Congress Street, Portland. FREE; 
Call: 775-3052 

On July 27: Wolfgang Weingart: "Weingart: Work From Over 30 Years." Goodbody 
Auditorium, Maine College of Art , 619 Congress Street, Portland. FREE; 
Call: 776-3062 

On October 9, 1992, We Changed Our Name. We are Now: 

Maine College of Art 
Since 1882; 

Formerly Portland School of Art 



-

----

• 
q7Spr c!l t 

r,,,t]and Mam• 11 

;IC 77� • 

f A� tO I l'OfT:I 

,on/ 

Information for Public Service Announcements

As part of the M aine Summer Institute in Graphic design, three in ternationally

recognized designers will be giving free public lectures on consecutive Tuesday 

evenings beginning July 13. We would appreciate your mentioning any or all of these

events in your calendars. 

July 13; 7:00 p.m.; Hans-Ulrich Alleman: "The Designer's Journey, Impact and

Influence." Goodbody Auditorium, Maine College of Art, 619 Congress Street, 

Portland. FREE; Call: 775-3052 

July 20; 7:00 p.m.; Inge Druckrey; ''Visual Communication, A Closer Look At Maps."

Goodbody Auditorium, Maine College of Art , 619 Congress Street, Portland. FREE; 

Call: 775-3052

On July 27: Wolfgang Weingart: "Weingart: Work From Over 30 Years." GoodbodY

Auditorium, Maine College of Art , 619 Congress Street, Portland. FREE;

Call: 775-3052 

On October 9, 1992, We Changed Our Name. We are Now: 

Maine College of Art
Since 1882·
Formerly Portland School of Arl
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1993 Maine Summer Institute in Graphic Design 

�,onday 
July 26 

Tuesday 
July 27 

j,oiidnesday 
?.'illy 28 

Typography Workshop with Wolfgang Weingart/Basel-Switzerland 
at Maine Summer Institute in Gra hie Desi Maine Colle e of Art 
Jul 6 to 1 .. 

Progtam 

9 to 12 am 
9- About the Basel
10. 3(): School of Design

School structure 
What and why made the 
Basel School known? 
What chMged in Typo
�hy after 1968? 
How we 'teach' 
students in Basel? 
What can be school 
for me? 
Material which we 
need for the one-week 
workshop. 
Eicplaining the exer
cises/Why these 
�cises. 

10.3()- First exercise 
12: Working with Basic 

Typography Problems 

9 to 12 am 
9- Will answer five
9.45: questions made up by

the participants, 
written on a pap er. 

9-45-
12: 

First exercise 

1.30 to 
1.3()-
4: 
4-

5: 

1. 30 to 
1.�-
4:
4-

5: 

5 pm 
First exercise 

Showing examples from 
the Typography Class at 
the Basel School of Design • 

5 pm 
First exercise (end) 

Second exercise 
Ralph Caplan 
By Design 
With eight chapters 
McGraw-Hill Paperback 
:&as come and go, but the 
more design changes the 
more it seems to stay the �same. 

The lecture evening is planned on Tuesday at the 
Maine College of Art. 

, � to 12 am 
g_ Second exercise 

,_.12,: .::, 

,, ? .- : . 
-� ,-

,:i. 

�•w�-��;�,M�"ii::\�,

For more information call 207.775.3052 
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Thursday 
July 29 

Friday 
July 30 

9 to 12 am

9- Will answer five
9. 45: questions made up by

the participants,
written on a paper.

9. 45-
12:

Second exercise

9 to 12 am

9- Showing by computer
12: general basic typo

graphy problem� 
from the classical 
viewpoints in 
relation to the five
da;y exercises. 

General ini'ormations 

Working tools which you need: 
scissors 

1. ½) to 5 pm
1.30- Second exercise (end) 
5: and evaluation of the 

results from the 
five-day workshop. 

1. 

1. 30-
?

to? 

Concluding event outside 
the class organized 
by the Director of the 
Maine Summer Institute in 
Graphic Design. 

The End. 

scotch tape 
piece of glass (around 9 by 12 inch.) 
notebook 
and general design tools like pencil etc. 

The given space for the first and second exercise: 
8 1/2 by 11 inch. 

- - i �
- ::., . �! 

(,:ip-]'.s .r�q:i,o pemr;:p_oo) d 
•:Wf .; Q ->' 

• � 
:x 7" 

.. - - .. -

1993 Maine Summer Institute in Graphic Design 

Maine College of Art 

July 13 Hans-Ulrich Allemann The Designer's Journey: Impact & Influence 

July 20 

Hans-Ulrlch Allemann teaches at the University of the Arts In Phlladelphla. He ls also 

the prlnclpal at Allemann Almquist & Jones, a Phlladelphla based design firm formed In 

1983. Allemann was born In Switzerland and graduated from the Kunstgewerbeschule 

In Basel, Switzerland In 1965. As a founding member of the AIGA, he has lectured both 

abroad and around the U.S. He has received numerous awards from mafor professional 

organizations. His teaching methods have been featured In Graphic Design Education and 

Typographlsche Manatsbllitter, a Swiss quarterly on education and design. 

Inge Druckrey Visual Communication, A Closer Look at Maps 

Inge Druckrey Is a senior critic at Yale University and a visiting lecturer at Rhode Island 

School of Design. She has taught at the Phlladelphla College of Art, the Kunstgewerbeschule 

Krefeld, Germany and the Kansas City Art Institute. She was born In Berlin, Germany and 

received a state diploma from the Kunstgewerbeschule Basel, Switzerland In 1965. Her 

work has been published In Graphis Annual, Industrial Design, Print, Design Quarterly and 

The 20th Century Poster. 

July 27 Wolfgang Weingart Weingart: Work From Over 30 Years 

Wolfgang Weingart has taught at the Kunstgewerbeschule Basel, Switzerland since 1968. 

His teaching has been focused on experimenting with typography. He has lectured on 

his teaching methods In over 15 countries within the past 20 years. Welngart's work and 

that of his students has been shown In exhibitions throughout the u.s and Germany. 

His work has appeared in International poster exhibitions, design books and Journals. 

He has received awards from the Swiss Department of Cultural Affairs for his posters and 

book cover designs. 
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Maine Summer Institute of Graphic Design 
Maine College of Art 
July 1l.July 30, 1993 ReglslTatlon/Map 

Monday morning meet at 8:30 In the Baxter basement area-- #4 on the map. 
You'll get building keys, (bring 10S for key deposits) 
We'll go over other lnsUtutc, College, Portland lnformaUon, eal and move Into the lndlvldual studio spa ca 

P 01 
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Maine summer lnslllul• of Graphic Design 
Maine College of Art 
July 12.July 30, 1993 

brlng sdsso� 
T square 
Trlangle 
•-acto or scalpel & blades 
sa>tch tllpc 

Suppllu 

piece of glass (ca 43cm • 31cm) 
ruler wllh typographic measurements 
cutUng mat 
assortment of pcndls, black pens, marken, varlous Ups 
clear push pins 
mel4l edge lo cut against 
notebook 
gonoral design tools-- colored pend ls, paints, bring any of your suppllos you worlc with on a r,gular basis 
(no computers) 

avollable O BaKter photo copier, enlarges & reduces 
camera lucy 

art supply stores Chroma 
305 Commerdal 
n4-3599 
M-F: 9-5:30 

�.i-

Artist & Craftsman 
415 Forest Ave 
n2-nn 
M-F:9-7 
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Wol/aana WdnJan/AGI 
p,,.,/,ch2Zl5 
QI AQQJ RwL'Sznm1m4 

T1 

(061) 261.02..51 
(061) 695.67.11 

Ruani'lnbnc/ 

Wa,pR ... ..-• a lcal�
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t..001, HO/��cc qo-eneocr
q..re�U'f & M 

Wolf1an1 W<ina•n/AOI 
P011fach22JS 
QI 1001 Qyd/SPJlzaltnd 

T: 
(061) 261.ou:I 
(061) 695.67.11 

RctUmt1. in brid 

Dom in 1941, Wolfpna Wu,.._.tt wa1 ll'U\e.d u • lad 1ypuct1cr. Sinca 196& ho h.t.1 taua,ht 1ypopaphy 
at lhlD DHcl School of Dufan/Swttzcrla.nd. In lho pul �r.l yun ho ha• a.ho OCNlductcd l)pO&nphy WOOl:ahop• ll lhcl 'YaJo Summer 
Proarun ln Onphic Dulan' In Oriuqo, SW11.U.rtand and Uutitutiom in other CDO.Nriu. llUI 1.e1chinc h11 rOCUICII on 
conventJonal and ocmpuler u:pcnrncnu with 1yposnphy. 

Since 1972 he hu kalftd on hh audun1 mcthoch In N'atWI)', O,u,t Ori1.1.ln, mlAnd, Tho Nclhalancb, 
Oe.nnany, Swfualand, Auatria, CAnld,, Unhc.d Sult.I, .,d Medco (11e1 acpa.nus Uat of locrun:.a for dcu..01). 

Weina•n•, work hu •A)C&rcd In lntc.mauonal poacr ahlbttiont, dcsip boob and joumala and he hH m:dwd 
award.I rrom the Swlu Dq,.nmcnl of Cultural AI(aln (o, hb postal and boot cover dCJ{ant. Wdn11r1 ii the author o/ acrvcnl 
bookl about typoanphy and dcatan, and• naw, comprchcrulw bock •boat nudcnt work U to appear In 1993, Wclnpn'a work H �u u 
that of hll 1tudcnu haa been ahown ln uhibhloru in the. United Sulc.I and Ocnnany. plamin1 for., a.hlbidon In Z.:.rich 
ooncurrenl whh tho re.lea too/ lhc new boolc IJ lndaw.y. WCffl11r1 la (Ollndc:r of &ho pcriod1uh 
'TMJcom.nnnlcatlon' and ''lypoaraph.lo Procc,1' and It• co,trlbutof co tba 'Typosn.phi,;cho Monaubll&lc:r'JSt.O.U, Swfuerland. 

We.ln&•n lt • ecll-iaua,ti1 dc.t(anc, and edua.tor, Hob• mcmbc:r of I.ho cqanba.don • Alllanco 
Oniphfquo ln�m•tlon.tl•' (AOQ; 

Simmer 1991 
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1973: 

1912: 
1914: 

1983: 
,,, 1986; 

1981: 

1988: 

Wolfaana Wcinaan/AQI 
p,.11oc1, 2235 
CII 1991 Rucl/Swuta11M 
T, 
(061)261.ol.53 
(061) 6'15.67.11 

Lcau,.. aJva, ln tho Unlud SLo1<1, Canada, and Mwco 1irl<O 1972. 

PhU.ddphla. 
C.Ohmbu,. 
Cindnn,d. 
Princeton 
Ncwllncn. 

royidn,cr.. 
Providence. 
Oo,100. 
New York. 
New York. 
PMccu,n. 
Cinclnn,d. 
Columb,11. 

da1t. 
Cinclnn,d. 
Oloomlldd llllWMJ. 
Mdvillo/NY. 
PhU.ddphh. 
Purdwo/NY. 
Proyldmae. 
New l l1vm, 
Providence. 
:z..land/MI. 
PhLot.>ralt, 
B,him<>R. 
OlJcaso, 
Minnc.apoU1. 
Loo Anadcs. 
Lo, Anadcs. 
Rlchmond/V A. 
RalclaJ,. 
Ames/IA. 
Providence. 
New Haven, 
New Yortc. 
Otpcnlno.'CA, 
Sa,Prancuc:o. 
New Haven. 
Purch.uc/KY, 
Booton. 
San Prandsco. 
Philadelphia. 
Houlton. 
Otlcago, 
Ralcl&h; 
Pout.trait, 
Philaddphla. 
Imnc/CA. 
P1wlcni]cl. 
Loo Anadcs. 
Hunlinaton/WV. 
J>i111bwih. 
Wuhinpon DC. 
Washlnstc:a DC. 
IWam.uoo/ML 
Mootcn:y/CA. 
Phi1adclphia. 
Toronto. 
Ton:,,to. 
!Wiru. 
New Haven. 

, Pl>iladclphh Collqc cl An 
Ohio SI.Ito Un1vcnuy 

• Uni\<Cnily "' Cincinnati 
Prin"""" Univcnhy 

, Y&I< Univcmty 
Rhodo Jal•nd School of Dc.ricn 

• Rhode Id and School cl Dulan 

Dooton Univcnily 
Pt'llll lnltitoto 
Coopc,Unian 
Princwlo Unlvcnhy 

• Univcnhy cl <lncim,d 

�vcnhy 
Univcnhy cl Clndmad 
Cnutbroolt Aadany of An 
McrJC!llhalcr Uootypo Compa,y 
Pbiladclphia Collea• cl An 
S1.114 Unlva,try ol New York u P\od,atc 

• Rhode 1,J•r,d School oC P£dgn 
Y•lo Uniwntty 
Rhode IJland School cl Dulan 
I l<mw, Mlllu llalan Dqartmatt 

• C,mcpc Mdloo Univcnhy 
M..,i-i lru1ittuColka•"' An 
An hutlnuc ol Ollaao and the Soc!<ty o( Typosnphl.c AN (STA) 
Mlnncapolu Collea• o( An wl Dulan 

• Call(omla lrud ... cl the AN and tho AIOA II the Paclllc Dc,lan Ccntu 
Otis An INtl.,,. of Panona Sd>ool cl Dc,lp, 

VlrJJnlo Comma,walth Unlvcn�y 
Nonh Carolina SLIIC Unlvcnhy 
Iowa Stale Un.ivcn:ily 
Rhode hland School ol Dc,lan 
YIUCI Univcmly 
Coopcr-ll<witt MulCllnt 

• Yo!< Unlvcnlty 
Swe Univcnhy of New Yodt ot Purchuc 
AIOA ot llootoo Unlvcnhy 
AIOA ot Call(ombt CoUcac ol AN and Cnl11 
Moon, CoUqc o( An 
Univa1ily ol Howton 
Society clTyposnplw: AN (STA) 

• Nonh Coroiina SLIIC Univcnlty 
Camcsic Mdioo Onivenily 
Unlvcnhy of tho AN/Pltlwlclphla CoUca• cl An 
un1c:r, of Call(omJa 'P&npcaivu 17' 

An r/CD!lqe cl Duian 

OtiJ An lmtlrulO of Ponona Sd>ool cl Dulp, 
Manh.u Univcnhy 'WluCIICC.I 3' 

• Swnmeroounc/C&mc:pe Mcllm Univcnlty 
Cocatnn Sdiool of An 
American Unlvcnlty 
Western MidiJ&1n Unlvcnhy 
"The Computa ml tho Rood to Dctlp, ll1cdlcooo' 

• Univcnhy ol tho AN/Pltlwldphla Col1ea• cl An 
Sockty of Orophlc Dc,ian of Canada 
Ontario Collea• o( An .t Dctlan 
Nova Scotia Collea• cl An .t Dulan 
Yale Univcnity 

• • Lccwrc and worluhop 

>



( Dilly nma Racord 

1919, 

l'linn@ for 
Oaabcr 19911 

Mamltiln Vlewb 
Palo Alto,C\. 
Santa Cara/CA. 
POnlindJMIL 
Ml.uni. 
Au1tln, 
DcnY<r, 
Pon!Uld/OR. 
S..ule. 
Vancouwr. 
Cal11ry, 
Mwooa . 

Adobe Syitfflll inooij,on,cd 
Nu� Inc. 

'llxpcnmcnt, Nln<h [n1cm1llonal Ca!Jla,.phy Con{crm,.• 

Lecture, al•m In Europa ,loco 19721 
Non"y, Orut Britain, lrdand, Thi Ncthcrt.uids, Ocm,,ny, Swlu.:rknd Jnd Au11ria. 

s...,,,.,1991 
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1972, 

19751 

1911: 

1919: 

1990: 

1991: 

Wolf1an1 W-•n/AOI 
POllfach 2Zl5 
Ol 1001 D1KI/Swi1ud1nd 

T: 
(061) 261.l)Ul 
(061) 695.67.11 

l.cdura aivcn In Europe 1inco I 972: 
N....,.y, Orut Dntaln, lrd...S, Tho Neihcrland,, Ocmw,y, Swu..rland ,nd Austria. 

.. ,. 
Mllnchcn. 
BOracntlOdt. 
Amttc.niam. 
Konrtanz. 
Olio. 
MOnchcn. 
B=cn. 
OOcnboch/M. 
Ka.ucl 
Dem. 
Dud. 
Wien. 
Briuaao, 
Eucn. 
ZOrich, 
i>u6Un. 
Zor1111c.n. 
SDJu11n. 
LA Tou:r-de-Pc:ilz. 
BaacJ. 
bud. 
ZJlrich. 
Lmdoo. 
Oiillehunt/KtnL 
l..dpzl1, 
Brin110, 
Schwlbiscb GmQod. 

BuiCbhcnlellcn:,ufcn dct SchwdJU Vc.rbp 
Padlhochadu1l,Jl'achrid11u,11 Dc,JI" Akadcmle dcr KGn11G 
11,nc1..,.,..rvcnoful..,,. 
Sd,ulo ra, 0..talllall 
R.wl,� ... 
Hand� 
Schulo /Qr Outalntn1 

n Kho Ocadbcha/l MOndlcn 

... 

Typos..plucbc Ocsdllchall Mllnd\at 
AJllano, Gn,plllqoc lnl<matlanal,i 
Sympodmn l)c,ip •r, 
BDWID<ul.ldiu Kanmwillwloo""rband 
Annual Mecilni)Nonb drali.tke biaiplcro 
Slanatt l)c,lp Center 
5.Pcnmt 'l'yposr,phle 
Hochlcbula !Or Gatal1111>1 

filrOe1talwn1 

Wlr\1 

Gcnmthoduchut,, Ka.ud/Pachba<lch Vuuallc Kammunlkallon 
Typoinplilicfu, Vcrd@iuo1 Dem 
Schulc !Or Ocatalluna 
llocluchulc lllr anacwandt, Kwut 
Yale Summa l'rolf'&m In Q,.phlc l)c,Jp, 
Fochaauna dct Bundcr,ct!anda Druck 
Gcwcrtschali 0ruc1t unc1 J'i'S.. 'T•a dcr Typoanpblc' 

Nidoial Gillece ot An and 1,n 
Rlnal<r JOW'ILl!lateruchulc 
Mon Abdcmlc/Podihoc:ludwla !Or Kon,munlltaw,m,l)c,(an 
Art Center l!oropc,Q,IJ,a• or Dcrip, 
Schu1c rar Gcalalluna 
Scfuilo lar Gciuliiina 
Eldam. Tcchnlacho lloduclwlo ZOrich 
Sevcnlccnlb kopda SWdcn1 Scmlnar 
Ravauboumc Collcac o( Dulan and Commu.nlcadoo 
llochachulc lllr Q,.phllt und Ouchlrurut 
Yalo Summer l'roar>m In Q,.phlo Dcalp, 
Fadlhoc:bachule lllr Gc.ultuna

Lc.ctun:1 Jivm in the United State.I, C&nada, and Mcxico 1lix:c t 972. 

Summer 1991 
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1963: 

1963: 

1966: 

1967: 

1970: 

19'76: 

19"11: 

1979: 

1910: 

1913: 

1913: 

1987: 

1989: 

1990: 

1991: 

WolfpnJ Wm,pn/AGI 
Poafacb223S 
Of 1001 BIKVSwiuGSmf 

(061) 261.IJU) 
(061) 695.67.11 

Bibllcsnpl,y: A brief oclcaion. 

Dn>cbpiqd Nr 7/Smllpl: 
'�lccnMbcnbildcmlllrdie'YJ>01!"1"uc'· 

and m Nr i.&mian. 
'Sodu SdirifdcraJc'. 
OcbnudUpphik Nr iiMimlcli: 
•KbJcrxicmaoccn .. ,_._ 
Dn>cbpiqd Nr 3,oSG,apR: 'Anwmdz 

and oocluUl,cnhilda lllr"' DJ>op>phio'. 
1<,i,oi MoniuWiaN,1§.dlll! 
'M.Tbcmatiacbo v�

·· 
'fypc.,.pLliclio �!Ir IW 
'Mclird<dla• ZcicJ,a,-FcW<r'. 

� Mmoubllllu Nr 11/SU)ID; 
'AlUI�'• 
iypos MmauWiiu Nr 12JSWali: 

'!J '11,1, �.!% Wonll s..pc,niof, Or Do We u .. 0. 'Ille Mom?' 

lduNr 

'The IS C.,.cn l'«Tho Swiu M.oem",.,,,.,.,..... M__,,.., 

'fyjq,i,piilc Nr 12/Lal,doa: 
'Tho �rophY ol Wolf1on1 Wclqart', 
[dca/1" : 

-�t:£.. on d�C: 
• 'A Jllnory o/ Clropbi< Dmp 

ADC l!didan/lorldl: 
• 'Top Oropl,lc Dulp ..W, II AOI Dulpcn'. 

Orophlt Z27flarldu 
'A�cRcl,cl', 
V� Sa&iLi GimpaiyJNiO 

• 'TypoJrophl• Dc,!p', 
HI&), Qu&lily Nr 3/IJdoldbcrJ: 

• 'Spqd-Spicaclqca' 
Wallccr Art Ccma ol Mr!' ,-,.c,mt,rid&e: 
Dc,ip QuuW!y 130 
'My Typoaropby wo,,alca • Ibo Bud Scbool ol 

�,riwrlaad f,om 196100 19U'. 
VO r ◄A..or,don: 

•no.. c., Ono Mou Swt,, Typowehy'I' 
ABCIBdldc:m z.uddi: 

• Ru,Q Roeaplluic 1'ypoaropby 
MIT p,a,/Combddae: 

.�
irk?kwToday' 

p r ,(/llcrl<dey: 
•'Hc,iu.&e' 

l!J&h Quoliiy Nr Jtl/lldddbcra: 
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Maine Summer Institute In Graphic Design 1993 Inge Druckrcy 

Color ind Design 

During this week we will concentrate on color, Ju properties and Ju uses In design • 

In addition, we will look at the use or color In map-making. Maps ore helprul In revealing key luues In 
design. Throughout history, cartographers have devised techniques to arrive at maps that are rich In 
lnrormaUon and sUII readable. One such technique I, laytrlng. Layering can Iner•••• the amount of Info,. 
motion that can be shown, comparisons that can be mode. 

Methods of layering with color Include differentiation In hut, value, tdg,, and /nrens/ty. 

Assignment 1 
Format: 6 by 6 Inches 
Given: four overlapping rectangles or equal size, a gray bockground of any value. 

Create a strong layering effect taking advantage of the 3-dlmenslonanty of color (hue, value, 

intensity). Your most intense color might be either the lightest or dari<e<t value. The proportion, 

arrangement, and placement of the rectangles Is open. The ground should play an active role In 

the creation of the layering effecL The layering can consist of four equidistant planes, a 

progressively Increasing distance, or any other clearly defined comblnaUon. 

Assignment 2 

Find an existing design example that can be Improved by a more careful conslderaUon of 

layering. Present sketches for a possible redesign and brie0y explain your choices. If the material I, 

quite complex, the redesign might involve only a small secUon of the original. 

Schedule for the week: 

Monday through Wednesday, work on assignment one as well as production of the final piece. A search for 

possible redesign ideas for assignment two should happen throughout the week. Thursday morning and 
early afternoon, sketching for a redesign. Thursday afternoon, 4:00 - 6:00 pm, visit to the Osher Map Ubrary 

of the University or Southern Maine. Friday morning, final presentaUon. 



lhoughU lO assignment 1: 

The puf1'0Se al the exe,dse ls lO refine your senlltMty and knowiedge of co4or. The beSt WJY to do that Ii 

through• hand.- experience of mlidng, Judging, obS<M"9 color. The goal al the auignment Is lO create 

color dtstinctlonS which are dear without being noisy; and lO let color> support. reinforce rather than 

dominate or destrOy each other. 

A few suggestiom: 

Visual layering d�nds on the hardness and softness of edges. 

Colon ol dose lO equal value create th• solte>t edge. 

The str0ngest edge In an equal value sltuatlon ts between the most and lust Intense color, or more precisely 

between gray and I pure color. Mother strong edge wlll appur between twO different hues al similar 

intensity: red/green. 

Th• soltesl edge wiU appear between different hues of low lntenllty, Just before they shift Into gray, Al the 

lowest Intensity 111 hues meet on different levels al the gray scale. 



Maine Summer Institute In Graphic Design, Section 2, July 19 -23, 

List of materials 

One small tube Windsor Newton Designer Gouache of each of the following colors: 

Ultramarine Blue 

Spectrum Red 

Spectrum Yellow 

Mistletoe Green or Vlrldlan Green 

Jet Black ( large tube) 

Permanent White (large tube) 

3/4" flat brush, Simmons White Sable 

Pointed brush, Robert Simmons, White Sable No.6, or slightly smaller 

Palette knife, optional 

Water container to wash brushes 

Some old cloth or paper towel 

Scissors 

Glue stick 

x-acto knife 

Drafting tape 

Cutting board 

Inge Druckrey Inge H. Druc:krey 1161 Speny Road Cheshire ConnecUcut 06-410 

Margo Halverson-Heywood 

Maine Summer Institute 

of Graphic Design 

Portland School of Art 

97 Spring Street 

Portland, Maine 041 01 

Dear Margo, 

Phone: 203 272 ◄8◄9, Fax: 203 272 8600 

July 11, 1993 

Here Is my list of materials for the course. It would be helpful, If they could buy these things 

there. Should they have any problem, please call. Some of the materials, mainly the paper, I wlll 

bring with me. 

Many thanks, 

�



I 

I 

5 Color and Information

IN representing and conunun,cattng mforn1at1011, how arc we to benefit 
from color's great domuuon? Human eyes arc cxqwsitdy sensitive to 
color variations: a trained coloruc can distmguish among 1,000,000 colors, 
at le.ut when tested under contrived conditions of pairwise comparison. 
Some 20,000 colon arc occess,ble to many viewers, with the constr.mts 
for pr:ococaJ applications set by the early limits of human visual memory 
r:other than the capocty to discriminate loaUy between adjacent ttnts. 
For cncodmg obstr:oct tnforn1at1on, however, more than 20 or 30 colors 
frequently produce not dinunishmg but negative returns. Tying color to tnformaoon JS as dcmcncary and straigluforward as 
color technique in art, "To paint wcU is sm1ply this: to put the right 
color in the right place," tn Paul Klee's ironic prescription.' The often
scone benefits derived from coloring data indicate that even putting a 
good color in a good place 1.1 a complex matter. Indeed, so difficult and 
subtle that avo1dtng catastrophe becomes the fuse principle in bringing 
color to mformaoon: Abov, all, do no harm. 

AT work in this fine Swiss mountain map are the fundamental uses of 
color 111 information design: to lab,/ (color as noun), to 111,asu,, (color as 
quantity), to rtprtstt11 or i111itatt rtality (color as representation), and to 
t11livt11 or d«oraJt (color as beauty). Herc color lab,/s by distinguishing 
water from stone and glacier from 6dd, mt@1� by indicating altitude 
,vith contour and me of change by darkening, imitaUs rtahty with river 
blues and shadow hachures, and visually mlivms the topogr:,phy quite 
beyond what could be done in black and white alone. Note the many findy crafted deca.ils: changes in the color of contour 
lines as the background shifts, interplay of light and shadow in areas of 
glacial activity, and color typogr:,phy. The black-ink-only area at the bottom, though not an optinuzcd monochrome design, gives a sense of 

the overwhdming informational benefits of color, when it is ac its best. 

I Paul Kl,e, No<,6aoJu, n,, nw.;., Ey,, tnnslatcd by R.lph Manhcin, (Loodoo. ts,61; Basel, 19S6), volume r, p. 39, n. 1. 

M,nahorn, � d,, Sd.u.riz, 1347, Bunc!o,,m, llir l.odcsu,pognphie CWab.m, 1983), JQJc r =>s.ooo. 
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