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Hans-U. Allemann

Project Description

Briefing:
In commemoration of the 200th anniversary of the first American circus, The
Franklin Institute Science Museum (Philadelphia) is staging a special summer
exhibition called "Circus Science®. Developed in cooperation with Ringling Bros.
and Barnum and Bailey Circus, "Circus Science® contains an intriguing mix of
elements in circus lore: archival photographs, costumes, circus tricks, live
performances and hands-on experiments to introduce participants to the science
of circus performance.

Assignment:
Design of logo [dentity for "Circus Science® which may later be applied to
stationery, promotional brochure materials, newspaper ads, posters, banners
and exhibition signage.

Workshop objectives:
To demonstrate how a clearly structured process can yleld a variety of
meaningful and unique directions for possible design solutions. The object of this
assignment is not to think too soon in terms of a final result (preconceived ideas
are discouraged), but to explore, analyze, experiment and play with given and
invented forms and to generate as many combinations, variations and design
alternatives as possible. The entire search should be documented on 8 1/2"x11*
paper.
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Process:
Monday, 7.12.93

Investigation. experimentation and ptay with furnished type.
a. Analyze structure and rhythm of letter sequence In given words
b. Analyze possible word composites
c. Experiment and piay with weight, size and style contrast options
d. Experiment and piay with letter arrangements to elicit a semantic idea

At the end of the session we will have a brief review and discussion of the studies
produced.

Tuesday, 7.13.93

Investigation, experimentation and play with type and added elements (simple
icons) to express a semantic concept. These elements might be added through
drawing, painting or cut paper.

Review and discussion of findings at the end of the session.

Wednesday, 7.14.93
Continuation ot exploration from previous day and experimentation and play with
transformation of individual letters to express a semantic concept. This

exploration might be performed through cutting, tearing, drawing and painting.

Review and discussion of studies at the end of the session.

Thursday, 7.15.93

Continuation of exploration from previous day, selection of one design alternative
and application of color through drawing, painting or cut paper.

Friday, 7.16.93

Review, discussion and crit of individual project studies.
Final question and answer session.
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Long Biography for

Hans-Ulrich Allemann

Allemann Almquist & Jones, Ltd
Philadelphia

Hans-Ulrich Allemann is a principal of Allemann Almaquist & Jones, a
graphic design firm with comprehensive experience in the design of a
broad range of print materials for corporations and institutions. The
work’s proven record In creative solutions and successful executions has
earned the firm numerous awards and national and international
publication.

Allemann also holds an adjunct professorship in graphic design at The
University of the Arts, Philadelphia.

Allemann, born in 1944 in Switzerland, studied at the School of Design,
Basel, Switzerland. After graduating with a Swiss National Diploma (MFA
equivalent) in 1965, he was offered a design position at the advertising
agency Halpern in 2urich, Switzerland. In 1967 he was a reciplent of the
Swiss National Stipend Award for Applied Arts for his design work.
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Die euf den folgenden Selten sind susgewshit iele von

Kurserbelten sus dem dritten und vierten A fahr an der

1Gr Grafisch p der Kunsthochschule Philadelphia, USA, Diese
im 2 des ktischen Lehr-

planes gesehan warden, Aus dlesem Grunde mbchta Ich voraret alne kurze

eine Aufgebe eua dem ersten in Hon". Des
vierts und letzts Ausbildungsjehr kulminiert in der Synthesa der erworbenen
Erkenntniese in Kursen wle: Angewendts Grafik, Typogrefie 1Gr Fortge-
schrittene, Peckungsgestsitung und Publikation. Nebst visuellem Expe-

rimentieren atehen in efl diesan K h g
Zusemmanfassung Gber Aufbeu und Ableuf dleses Untarrichtspro- Gestaltens im Vordergrund. Die Signets und Schrifz0ge mit Anwendungs-
ar ladergeben, walches vor 25 Jahran alngefGhrt und von der belsplelen in dleser Bel d Im i S ter des
Fakultdt auf das heutige Nivesu weiterantwickelt wurda. Abschlussjshres.

Die | zZum en dar Hochschule dauert vier Jahre. Nach Dle vorfl den R eus Untarricht wiren ohne dle aufbau-
Abschiuss des einjBhrigen Vorkurses beginnt die eigentliche Facheus- ende und ausgezeichneta Lehrarbeit meiner Lahrerkoliegen nicht denkbar
bild: an der Abtell 1Gr Grefl I Des Prog im

zwaelten Jahr konzentriert sich euf eine Grundschulung in Form-, Ferb- und

lehre in den Fiich Schrlft, Typo-
grefle und Fotogrelle, Des Ziel dleser Kurse Ist es, des visuelle Denken zu

Deshalb widme ich diese Bailage Ken Hiebert, Christine Zelinsky,
Willlem Longhausaer, Laurence Bach, Richard Felton, Chris Myers und Lee
Willett. Sie alle heben Gber dle Jahre wesentiich zur Entwicidung und zum
Erlolg des fisch belgetragen. Basondere
Anerkannung glit all den Studenten, mit denen Ich dss VergnGgen hatte,
glit mein Denk meinem
Mentor und Lehrer Armin Hofmann, dessen Lehre und Ideclogie 1Gr mich
bis heute Elnfluss und Inspiration geblieben sind in meiner Arbeltals Lehrer

und fund [ Wissen zu vermitteln. Im dritten
Jahrlinden die erlernten dk isse direkta di in der L3sung Qber dle Jehre
von Des setzt sich eus
den f Fachern Visuell fl
Zeich dte Typografle, A dte Fe fle und C und prak d
Technol Dle in dieser Bell aind typlsch fGr
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liche Laufoahn van H.-U. Allsmann
begann in Zirich, wo er iber finl

tilute USA, und
wert 20 Jahron an. Sed
H.U. Allemann an der

The work presented on the following pages represents selected results of class
projects assigned to studenté in the third and fourth year of study in the graphic
design department of The Unwversiy of the Arts, Philadelphia. These assign-
ments have to be considered in the context of the department’s educational
program as a whole. | therefore would like to provide a synopsis of the cumricu-

lum which was first developed by facully 25 years ago and has evolved over the
years into its present format.

The graphic design major at The Unwersity of the Arts is a four year degree
program. After completing a foundation year, the student enters the profes-
slonal studies program. At this level the graphic design department offers an
introduction to principtes of form, color and composition through courses in
basic design, descnplive drawing, letterform design, and photography. The ob-
jectives of these second year classes are to develop a student's visual acuity
and technical understending, building a strong foundation from whish to intro-
duce conceptual problems in later study. In the third year classes like visual
communication, typography, drawing translation, advanced photography and
computer technology teach students how to apply pnnciples of form and design
in order to communicate specific messages. The "letter-sign® studies Inctuded
in this article are typical examples of a first semester assignment in a wsual

Grefiker.

H.U Allsmgnn hay been on ¢

facully of the graphe desi
mant at The Un

n Phulsgelpha, ha chy

commurnications class. The fourth and last year culminates in the synthesis of
all acquired knowledge. Pragmatic concems of visual communication are
stressed while continuing the emphasis on syntactic exceflence. The curriculum
consists of classes in prodlem solving, advanced typography, packaging design
and a final degree project in the form of a publication assignment. The identity
studies presented In this article are samples of a second semester assignment
in problem solving

The results from my course assignments would not have been possible without
the support and excellent teaching of my fellow faculty members and coi-
leagues. | therefore dedicate this publication to Ken Hiebert, Christine Zelinsky,
William Longhauser, Laurence Bach, Richard Felton, Chris Myers, and Lee
Willett, all of whom have contributed substantially to the progress and success
of the degastment's program. | also would like to give credit to all the students
I have had the pleasure of working with over the years. And finally, | acknowi-
edge my own mentor and teacher Armin Hoffman whose vision and philosophy
have been a great inspiration and strong influence on my own work as a de-
signer and educator.
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Visuslle Kommunikation (2 jehr Fachstudyum)
Diesar Kurs hat ein doppelies Ziel:
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Visual Communication (2nd year magor)
The objectives of thia course are two fold:

1. To apply and axpand the fundamental shills acquired in the firat ysar of study,
thereby further developing a vocabulary of visual lorma, as well as an underatanding
0 the perceptual proceas during which thess forma ase critcally evaluated,
changed and relned; and

2. to prepare the studeni for advanced problem sohving by intraducing an approach
to design reseasch end developmant based on the snalysis of tho ayrmactic {lorm),

(conterd) and prag {appi )] ps perunent 10 any com-
munications AARGNMen it
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Problam Sotving (3rd year major)

The “Problem Solving* course provides for the aynthesis and application of all the
ohills and knowledge acquired through the first two years of study. Generally the
work procans invalves the alawing stepe to 1l course olyectves and requirements:
1. Problem defwubon- the process of clanfying the prablem.

2. Rasearch- the process of gathenng verbal and visual information and making it
useful

3. Concemt development- the process of ssarching and responding to different
opbana thal maghd lead to different eolutions.

4. Synthesis- the procass of selecting and refining one ophion that summanzes the
entue goasch actrvity
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Long Biography for
Hans-Ulrich Allemann

Allemann Almquist & Jones, Ltd

Philadelphia |

Hans-Ulrich Allemann is a principal of Allemann Almquist & Jones, a
graphic design firm with comprehensive experience In the design of a
broad range of print materials for corporations and institutions. The
work’s proven record in creative solutions and successful executions has
earned the firm numerous awards and national and intemnational
publication.

Allemann also holds an adjunct professorship in graphic design at The
University of the Arts, Philade!phia.

1 Allemann, born in 1944 in Switzerland, studied at the School of Design,

' Basel, Switzerland. After graduating with a Swiss National Diploma (MFA
= equivalent) in 1965, he was offered a design position at the advertising
agency Halpern in Zurich, Switzerland. In 1967 he was a recipient of the
Swiss National Stipend Award for Applied Arts for his design work.
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Long Biography for

Hans-Ulrich Allemann

Allemann Almquist & Jones, Ltd
Philadelphla

Hans-Ulrich Allemann is a principal of Allemann Almquist & Jones, a
graphic deslgn firm with comprehensive experience in the design of a
broad range of print materials for corporations and institutions. The
work's proven record In creative solutions and successful executlons has
earned the firm numerous awards and nationat and international
publication.

Allemann also holds an adjunct professorship in graphic deslgn at The
University of the Arts, Philadelphia.

Allemann, born In 1944 in Switzerland, studied at the Schoo! of Deslgn,
Basel, Switzerland. After graduating with a Swiss National Diploma (MFA
equivalent) in 1965, he was offered a deslgn position at the advertising
agency Halpern in Zurich, Switzerland. in 1967 he was a reclpient of the
Swiss National Stipend Award for Applied Arts for his design work.

In the same year, Allemann was offered a full time teaching position at the
Kansas City Art institute under a cultural exchange program between the
USA and Europe. Together with the department chairman Rob Roy Kelly
and his faculty colleagues, Allemann helped in the planning and
implementation of a new educational program for graphic design. As a
member of the Staff Design Group (a KCAI faculty design group), he
worked on projects for the college, city government and on an identity
study for Lippincut and Margulis, New York. His work was included in a
traveling group exhibit of Basel School of Design alumni, touring major
European and American cities.

in 1969 Allemann returned to his home country to work for the design
studio Miedinger in Zurich. The agency Halpern hired him back to rejoin
their design team in 1970 where he worked for a period of three years on
projects for fashion and retail, as well as industrial and manufacturing
clients. Awards and publications from that period include: Top Symbols

and Trademarks of the World; Typomundus; Graphis; French Publiclté and
Modern Publicity.

in 1973 Allemann returned to the USA to accept a full time faculty
position in the graphic design department at the Philadelphia College of
Art (now The University of the Arts). Together with his faculty colleagues
he has been instrumental in the development of the department's
internationally recognized educational program. He chaired the graphic
design department for a three year period and served as assistant
chairman for three one year terms, and served on the faculty senate and

P ——
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Stalement of philosophy by
Hans-Ulrich Allemann

The maln responsibility of a graphic desligner Is lo respond 1o the needs
ot a public audience. Meaningful deslgn solutions wili always require a
Ihoughiful search process. To make messages underslandable and
visually coherenl, the designers lask Is to syntheslze information end to
glve It purposeful siruclure and form.

For me Ihe process of solving visual communicallon assignmenis can
usually be divided Into four dislincl phases:

2 Lislening and queslioning 1o insure a complele and clear
understanding of the projecl.

> Analyzing and disliliing all pertinen! and meaningful aspecls
ot the Informalion,

. Experlmeniation and play, the time to fuse the
rallonal/analylical with the Intuilive and search for the appropriale
sign and/or visual melaphor,

Final resolution and preparalton for production,

Whife the fulfiliment of the pragmalic purpase for each projecl Is a
given, finding a fresh and unique solulion, as well as magic in Ihe
balance of appropriateness and ambiguily, is always a challenge.

As an educalor, | can share the accumulaled experiences and Insights |
have gained over |he years lhrough my own slruggles. il is a source thal
enables me 1o fully involve myself in my sludents’ search for quallly in
design.
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AIGA Philadelphia 1991-92 Lecture Series

The future of design

Is beyond preconception if

it is seen ot any given

time as the confluence of farces.
All | can say with cortainty is
that I'm pravented by my
philosophy to repeat history

Cartainly this pertains

to image characteristics

But this does not exclude retaining

* Probe:

nvestigate

those essential values that
persist and fink us to all humanity

and time.
"4 dig

Thursday Evening
November 14

entation by Ke

o of Graphic
versily of the Arts an
of Graphic De

iversal to Unique

The University of the Arts
311 South Broad Street,Theatre 311

6:00 pm Reception
7:00 pm Lecture

Future AIGA Events:
23 January

Edwin Schlossberg
Pnncipal, Edwin Schlossberg ino.
New York

Piay and Replay
The Human Element

An evening co-aponsored with

The Socrety of Envir tal Graphic Designers
Mr Schlossberg will tead us through information
and interaciive mapping systema created with the
intent of giving users choices in how they want
Informalion preaented, what works for one person
may not work lor another.

The Univeraity of the Arts
311 South Broad Street, Thealre 311

27 February
Roundiable Diacussion
Craossing Boundaries
A moderated discuasion using the leclure aeries as
a springboard A panet of design professionals
including aome of the speakers listed will meel to
examine importanl (asues in the changing landscape
of visual communication.

Delalle 1o be announced

April 1992

A ane dey busineas seminar

Details to be announced

June 1992

Contemporary Czechoslovak Paster Exhibit

Detaila 10 be announced

Texture
and
patterns are
universally attractive
aspects

of visual form

Space s

the common denominator

visual compogtion

the glue



About this serles

@ With starlling speed, the landscape in which
we work. learn and think is changing shape
Some designers see new paradigms
emerging from the interactive, mulli-media
crossfire of words, sounds and images made
possible by the new technology They see a
future where the user is no longer a passive
recipienl but rather an active participant in a
dialog with digital informalion systems that
are malleable, layered and rich In the first
prosentalion of this program series
(September 24), Aubrey Batkind, President
and Chief Executive Officer of Frankfurt
Gips Balkind, New York, shared his view of
the fulure with us He portrayed a world of
Interactive communications-a world in which
informalion and enlertninment are denved
from an inlegrated system of TV, computer,
GD ROM, video recorders, music systems
and print. Aubrey described how these
changes wili inlluence the way people will
process Inlormation and the role designers
will play in this new environmenl We would
like lo thank Aubrey for his slimulating,
thought provoking and insptring
presenlation We look forward to hearing
more on lhese topics at future events as
well as the concluding roundtable
discussion on February 27, 1992

Please note the calendar dates end join
us for the coming presentations in this
serlesl|

Professor of Graphic Design

The University of the Arts and

Author of "Graphic Design Processes...
universal to Unigue™

Ken Hiebert, founding chairman of the
present program of graphic design at
the University of the Arts, studied socisl
sclences, rellglon and art before enter-
ing the School of Design in Basel,
Switzerland. He received the Swiss
National Diploma in Design In 1964 and
since returning to the Unltod States has
taught at Carnegie Mellon University,
Yale University and the University of the
Arts.

He was awarded the University's Beitze!
Award for Excellence In Teaching In
1990 and Is o 1991 recipient of the
Master Teacher Award of the Graphic
Design Education Association. In ad-
ditlon he has won many awards from
leading professional design org

tions for his work In book design,
corporate identity and poster design.

Signed copies of Kens' book *Graphic
Design Processes™ will be for sale at

$ 35 00 including lax and with a reduced
price coupon for the Macintosh disk
accompanying chapter 7 The disk contains
examples of logo animations using Macro
Mind Director®

—

AIGA

Philadelphia

3

Edwin Schlossberg

Principal
Edwin Schlossberg Inc.
New York

Ed Schlossberg is an artist and an author
with a PhD in Scrence and Literature from
Columbia University He has pubbshed
eleven books, includmg The Philosopher's
Game and Albert Einstein and Samuel
Beckett. His artwork has been exhibited at
numerous museums and galleries, including
the Museum of Modern Art and the
Guggenheim Museum.

Schlossberg founded ESI in 1977 while
designing the exhibits for the Brooklyn
Children's Museum, one of the nation's first
*hands-on" participatory environments for
chitddren ESI has grown to include a
multidisciplinary team of over 50
professionals specializing in museum master
planning, exhibit design, entertainment and
state of the art information system.

(991-92 Lecture Series

Programming Committee
Hans U. Allemann

Jerome Cloud

Phoebe Darlinglon

Andrea Marks

Ann McDonald

Kerry Polite

Steve Williams

Mark Wilke

Technical Consultant
Kent Massey

Printing

The Winchell Company
Michael C. Prestegord
Vice President

Design
Hans-U. Allemann
Allemann Almquist & Jones Ltd

Linotronic Qutput
Today's Graphics Inc

Paper
Alling & Cory
Astrohte, 100#Text

[
Vd UmoIuIVer
FE O Tlimyg

aiva
36V1S0d SN
Tww
SSVID 151

AlGA

AIGA National

The purpose of the American Inslitute of
Graphic Arts is to advance excellence in
graphic design as a disciphine, a profession,
and a cultural force The AIGA provides
leadership in the exchange of ideas and
information, the encouragement of critical
analysis and research, and the advancement
of design education.

AIGA 1s a national non-profit organization
founded in 1914 and has grown to 31 local
chapters and 6000 members. As a
professional organization, the AIGA has
formulated a Code of Ethics thal seeks to
establish fair and ethical relationships
between designers and their clients

AIGA Philadelphia

In 1981, a group of Philadelphia designers
formed AIGA Philadelphva, the first local
chapter of AIGA. The chapter presently has
030 members. AIGA Philadelphia’s purpose
is both integral and complementary to the
national organization

To promote the highest standards within the
profession and the business commurty

To stimulate interest and understanding In
graphic design and visual communication
through lectures, exhibltions, periodicals and

other actities

For Informatlon about membership
contact Ron Lewls at 625.0111.

({11819
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“"Hiebert

Micro / Macro / Micro

A presentation touching on toplcs explored in his recently published book
*Graphic Design Pr * which iders seven design projects,

each giving fresh Insight Into design structures using primarily electronic

tools for their realization
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Maine College of Art

/ Maine Summer Institute of Graphic Design

futh

2. o - ~
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July 12-July 30, 1993 Schedule
- 8
Sunday Monday Tuesday Wednesday Thursday Friday Saturday I
N
July 12 July 13 July 14 July 15 July 16 July 17 f‘ I
Allemann F
(}p)8:30-9 breakfast  8:30-9 breakfast 8:30-9 breakfast  8:30-9 breakfast  8:30-9 breakfast "
W 9-12studlo 9-12 studio 12 studios 9-12studio 9-- studio/crit |8
it >12-1:30 lunchy/: 12-1:30 nch 12-1:30 lunch 12-1:30 lunch lunch/open
\‘\w t‘éﬂﬂ.« 1:30-5 studio 1:30-5 studio 1:30-5 studio 1:30-5 studio (‘mhm LI F
T e qrndey \-%\
L L o cocktails 7tp8ubl:c lecture grou even ] E
oh at State Street ad ,axb e/:" PP y 4
i ) f 7{;“' waskesfFort, ]
/ Va /;f o /5 e «? "
| § | J
'R
July 19 July 20 July 21 July 22 July 23 July 24 =1
Druckrey {
8:30-9 breakfast  8:30-9 breakfast  8:30-9 breakfast  8:30-9 breakfast 8:30-9 breakfast
9-12 studio 9-12 studio 9-12 stud| 9-12studio 9-- studio/crit
f 124130 lunch  12-1:30 lunch  12-13 130 lunch  lungh/open - k5@ :
.y 130-5studio  1:30-5studioc  1:30-5studle  1:30-5studio iy 2 §
f : . Hrades )
W §"@ cocktails 7 public lecture  gfghmgeptt b Seminanr g
atState Street  at Baxter ; Ao, li] |
il pdodamiomy WMWN/’W H""':f% 3 % l
/M Theonisyen
780 -5492 -
domma-@ 205hLS =
July25 July 26 July 27 Iuly 20 July 29 July 30 4
Weingart | _
8:30-9 breakfast  8:30-9 breakfast 8:30-9 breakfast 8:30-9 breakfast 8:30-9 breakfast N
@ 9-12 studio 9-12 studio 9-12 studio 9-12studlo 9-- studlo/crit
s4T==132-1:30 lunch 12-1:30 lunch 12-1:30 hundhbller 12-1:30 lunch lunch/open
; é 1:30-5 studio 1:30-5 studio 1:30-5 studio 1:30-5 studio S\ e WA Qe .
WA 4 @ cocktails 7 public lecture  ggsTPYvent* 7"”75 Sedrs
atStateStreet  at Baxter i) s Yradis
W'/ Wolvrbime
/-; vgrop T 1 callvatset

Specific details and more information as it happens and will be specific to each week.
Breakfast is continental style in the Baxter basement each moming.

*Events may indude beach clambake, ferry excursion, something Mane-like. This optional activiety i ansadditional cost,
details and sign-up on Monday of each week.
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Portland School of Y@

/

97 Spring Street

Portland, Maine 04101

207.775 3062
FAX:207 772 5069

18 June 1993

Hello Rogerﬂ Ray, Maria, Richard, Mary, and Jami--

It's happening! And fast!

Maine’s
Independent
College

of

Art and Design

I'm enclosing a schedule and inviting you to a lunch with Hans,
Inge, and Wolfgang (and wife) of the Monday of each week. So that'll
be our "formal® style hello and all. Please let me know if you can't

make it, I'll be making reservations.

on the 12 we'll meet at the West side Cafe
on the 19 with Inge at Albertas

On the 26 at Walters

12 noon-- feel free to stop by Baxter just before to walk with us,
or we'll meet you there. Also, please stop by any time to see what's
up or to just say hi.

I have also highlighted the public lecture time, and you're welcome

to join us afterwards for drinks.

Thanks,
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Data: 1 Bapt, 1992
From: Margo
To: Maria, Connie

Bubjact: Job Desaription/Calendar for Maine Bummar Instituta Coordinator, 1992
Overview of Coordinators duties include anything to do with the Graphic Design vision

of the program: Faculty and organization of the teaching: the structure of the 3
weeks. Other tasks include:

August '92 wrap-up
Sopt-oct 3@ Faculty selection
get bios for publicity
invite 1 faculty to design poster, supervise printing
begin copy for poster and ads
__——————review application timeline/details with C8 director
Review budget with Dean & C8 Director
.MIL-D-G Poster deeigned, inc. lecture poster/mailer
Reserve media space for ads
Design ads
Check-in with C8 director re: housing, fac housing, meals, financial aid
Mrﬁﬁ Bulk mall posters,
Dec-Jan 8pace planning/confirmation w/C8 director
Have Ellen make faculty flight arrangements, notify them
Dieplay ads out
Design/print application & financlal ald application and "info" packet
Check-in with CS director re: final housing details, faculty housing, meals
Mar - April Develop schedules, inc. fac presentations; reserve space and AV equipment
Plan & finalize special events

May Student selection

CS office handlee flnancial aid awards, notiflcatlion, incoming &
outgoing applications, prepares class lists

June Still hustling for students
Oversee preparation of space
Early June, CS Director mails lecture posters (has them posted in July)

July Keys, supplies, AV, extra events, faculty needs, orientation, see that grading
happens, evaluation happens, loose voice due to stress
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To Do for MSIGD Summer 1893
‘/°get publicity materials out earlier!--i.e., Mid-Jan. [
\/include more specific information about each class in promotional literature.

—
\A get more women on faculty l

\ !
\‘ x ¢ design publicity materials so that people can tear off an inquiry card and mail it !
back to us, so that we have their name address and phone.

supportive first, and have those with attitude follow, so that students will gain the

N
Il
\An terms of scheduling workehops: put a person whose personality is open and f § il
self-confidence they need in week one to withstand ego trips of later weeks. %

t
i ‘ /make sure Housing Coordinator is doing her job vis a vis Portland Hall details-- |
H check in, greeting, room assignments, etc.

*Week schedule: what works: Tuesday night presentation; go out to dinner with
faculty member; invite 2-3 people who they would like to meet---Margo, obviously,
Dean, Graphic Design fac., etc. On Thursday night: students and Faculty go out ! f

_ for Dinner. E
* Ha meong’ from reﬁw&rﬂggmmmﬂ-ﬁm‘croas for next
e er? Ma e client? g‘
[ b/'Line up faculty in September-October; Poster production October-November. |
N >
I3 1cless
= /m,gy JAC! Jade
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| | | Jie.
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Summer Graphic Design Institute Coordinator
Job Description 1991
1.16.92 version; cc: Margot and Ray

November

/Begin planning of staffing for Institute with Dean: who will be teaching, when, at
what cost. Get cv's or bios for promotional purposes.

~Meet with designer of Poster/ Mailer and begin design process; check in with CS
Director,who will be doing the same thing for PreCollege.

/With Dean, sketch out components of program: field trips, etc, for inclusion in
promotional material.

Working with Dean, decide on procedures for admission: what is needed from
whom, and when. Notify appropriate offices what to expect, and when.

Plan advertising campaign; reserve space in media for summer listings.

Decemher
Continue design process for publicity.
Reserve transportation for summer: 15 passenger van, and custom coach for any

field trips, if you know what they are by this point (work with CS Director)
Design display ads for summer listings.

~7Begin housing process: work with Housing Coordinator where will students stay,
how about meal plan.

;
-

/

{l-nyl'ﬂW-T /I'L/-]nj

anuary
-2 Space planning for classes: figure out ideal location and times for classes, and
work closely with CS Director, who is planning space usage for PreCollege,

and Program Development Specialist (Polly), who is doing space planning
for Summer CED program.

v January15: Mailer finished and ready to be bulk mailed.
< Ongoing correspondence with faculty as necessary: you will be major contact,

trouble shooter, and hand holder, so you need to keep them informed of
developments.

vSummer listing display ads out.

-YReview files on prospective students; stay in contact; note when files are complete;
answer questions about program. CS Office will create and maintain files
until application is complete, at which point files will be turned over to you.

TP

Aprom et

T

/ Plan major field trips and reserve passenger bus Custom Coach if everyone is
going.

“Xeep an eye on application progress from now until May.

~Housing details finalized; arrange for faculty spots7 rusl plo—?

March

-2 Develop schedules for students and staff, including faculty presentations; reserve
space and AV equipment.

5 Plan and finalize all summer events, including last day. 7hi5a-$50m

= Contact YWCA, Chamber of Commerce and Parks Department concerning
extracurricular activities for students(f whvey )

*

vy

7 T

T
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April
Continue to field inquiries and stay in contact with faculty; develop 1 wk wait list

May
Decide who's coming and who's not; notify all students.
> Plan student arrival and orientation
< Mail letter to students with list of what to bring (supplies) and enclose student
handbook and/or other school policies as well as information about arrival
and orientation .
A Sehd letter to stsfF including achiedulyd and e and plate TR staF meeting_—
Assign dorm rooms with CS Director + Housing Coordinator
Prepare a list of supplies and order them for faculty--anything we as an
institution provide.

o hppi!

June-July

Develop activity calendar of special events, "Y" programs, and other
extracurricular opportunities for orientation packet

Develop orientation packet

Confirm bus, mini van and field trip arrangements

Prepare class lists

Meet with Faculty as needed

Pass out class lists and keys (Portland Hall and PSA)

Arrange pick up/distribution of supplies

: Greet students on arrival
P‘ Distribute orientation materials

Work with guest faculty to assist in progam presentation

Be available for support and communication during session

Attend/drive on field trips and extracurricular events as needed or desired

Arrange for printing of student and instructor grade sheets, student evaluations
(of instructors); Distribute grade and evaluation materials to staff and
students (work with Registrar here).

Send letter of congratulations, grades to students; some follow up letter saying

glad to have you with us... etc.

Evaluate the program, make recommendations for next year (written)

e i o

Be al7 den parent to the program and to the students; sit in on classes, check in, etc.
You are the immediate contact person for faculty and students.

1{7}7’7)76‘:75/
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August 4, 1992

Agenda
MSIGD '92 Wrap Up/Planning Meeting

(agenda additions?)

1. What worked well? What didn't work well? (1:15-1:45)
to consider:

'design-‘ﬁ%'m'g;ns*"

*teachers

electure geries-aulio phlehy- Aums, peaew phoms tree

ecrits ,
*big dinner/extracurricular events/shds htdm-i‘tﬂ*ﬂ
*housing for both faculty and students

*marketing materials for program

*costs of program ‘
einternal support for program - 400! mes ik

2. Program philosophy: new teachers next year? Same? Scope of three weeks?
(1:45-2:05)

3. Program Hierarchy: who is calling/who will call the shots? What is/will be
Rudy's involvement next year?
(2:05-2:15)

4. Marketing and Publicity: why not more students? Changes for next year?
(2:15-2:25)

5. Faculty ideas? corrent ftachirs disigner/tonchins/ oy ~Thay smvall shdends
(2:25-2:35)

6. Wrap-up: where to go from here.
(2:35-2:45)
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28 September, 1992

Wolfgang Weingart
Postfach 2235

CH 4001

Basel, Switzerland

Dear Wolfgang,

Hello, hello, once again from Portland. I hope your New Zealand trip
went well. I'm glad I caught you before you left.

In the "Maine Summer Institute of Graphic Design*, we want to
provide an opportunity for advanced atudents, professionals and
educatoras to come together in an intensive studio atmosphere to work
in the area of Graphic Design led by a distinguished teacher-
practitioner.

As the Director of this program, I am asking if you would be
interested to teach next year for one five-day session. The course
could be in whatever format you wish. We are able to offer a

salary of $2000.00, and pay for your travel arrangements as well as
your food and lodging while you are here. Wa would also ask you

to consider giving an evening slide lecture open to the public. The
date of the Institute is July 12-30. I am holding the last week for
you. Classes begin on a Monday morning, end on Friday afternoon.

The 17-20 students will each have work space in the Baxter building
basement where you met with our students last year. They may

come for the full three weeks or take only one week. Each applicant
submits slides that I see along with 2 other designers for
participant selection.

Please let me know for sure if you can make it when you get back
mid-October. You may fax me your response as well as any questions
you might have at 207 772.5069. Or, you may call Maria Gallace, the
Continuing Studies Director who is in charge of the Institute at the
PSA Administration's end at: 207 775.3052. She may be able to anawer
your questions, or relay messages on to me. (I am rarely be a phone,
though my home number is 207 883-0973, the studio is 207 828-0667.)

Thank-you Wolfgang, I do hope this will work out for you and us. The
program is young, and we can make it what ever we want. I hope
you'll be able to come.

Sincerely,

e e _14==-==!!!!:=:====.....=.m
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Date: 5 er, 1992
From: Ma -
Ton R »\ Harola

Subjact: Standards Manual for PSA Signature

Enclosed is the Standards Manual that was a Graphic Design Senior Thesis.

I believe it will still apply to the new signature since not only are the colors still
the same, but also the typeface. If a sans-serif font is approved, the current New
Century Schoolbook will be regarded as the second type, s8till to be used as tag line,
body copy in letterheads, etc. as it is now. So this Manual may still be referred to
effectively.

8 October 1992

Hans Allemann

Allemann, Almquiat, and Jones
132 South 18 Street
Philadelphia, PA 19103

Dear M. Allemann, N

&
Enclosed is information from our first °"Maine Summer Inatitute T:
of Graphic Design® as well a catalog from Portland School of Art, _\;-

sponsor of the Institute.

In the Summer Inatitute, we want to provide an opportunity for
advanced students, professionals and educators to come together in
an intensive studio atmosphere to work in the area of Graphic
Design led by a distinguished teacher-practitioner.

N izl

As the Director of this program, I am asking if you would be
intereated to teach next year for one five-day session. The course
could be in whatever format you wish. We are able to offer a

salary of $2000.00, and pay for your travel arrangements as well as
food and lodging while you are here. We would also ask you to
consider giving an evening slide lecture open to the public. The
date of the Institute is July 12-30, 1993. Classes begin on a
Monday morning, end on Friday afternoon.

T

The 17-20 students will each have work space in the Baxter building
basement, our Graphic Design area. They may come for the full

three weeks or take only one week. Each applicant submits slides
that I see along with two other designers for participant
selection. We have two photocopiers available, and a darkroom. We
also have available a computer lab with three computer stations,

a scanner, and laser printer.

729 2]

You may fax me any questions you might have at 207 772.5069. My home
number is 207 883-0973, studio is 207 828-0667. I will call you in
about ten days.

I do hope this will work out for you and us. The program is young,
and we can make it what ever we want.

Thank-you,

Margo Halverson-Heywood
Director,
Maine Summer Institute of Graphic Design

-—

|



[ Date: 5,0October, 1992
Froms ste
- Tos ROper, Harold

8ubject: Standards Manual for PEA 8ignature

Enclosed ise the Standarde Manual that wae a Graphic Design Senior Thesis.

I believe it will etill apply to the new eignature since not only are the colors etill
the same, but also the typeface. If a sans-serif font is approved, the current New
Century Schoolbook will be regarded ae the second type, etill to be used as tag line,
body copy in letterheads, etc. as it is now. So this Manual may etill be referred to
effectively.

L

Portland School of

Maine's
97 Spring Strect Independent
Portland, Maine 04101 College
207.775 3082 of
FAX:207 772 5069 Art and Derign

8 October 1992

Inga Druckrey
1161 Sperry Rd.
Cheshire, CT 06410

Dear Inga,

N
&

Enclosed is information from our first "Maine Summer Institute
of Graphic Design® as well a catalog from Portland School of Art,
sponsor of the Institute.

-y

In the Summer Institute, we want to provide an opportunity for
advanced students, professionals and educators to come together in
an intensive studio atmosphere to work in the area of Graphic
Design led by a distinguished teacher-practitioner.

——

TP Ao

As the Director of this program, I am asking if you would be

interested to teach next year for one five-day seasion. The course

could be in whatever format you wish. We are able to offer a

salary of 5$2000.00, and pay for your travel arrangements as well as k
food and lodging while you are here. We would also ask you to oae
consider giving an evening slide lecture open to the public.%’lfu.n
begin on a Monday morning, end on Friday afternoon.

‘ _A_f,j

-

The 17-20 students will each have work space in the Baxter building
basement, our Graphic Design area. They may come for the full

three weeks or take only one week. EBach applicant submits slides ?;_
that I see along with two other designers for participant L

selection. We have two photocopiers available, and a darkroom. We o~
also have available a computer lab with three computer stations, 1
a scanner, and laser printer. 1
You may fax me any questions you might have at 207 772.5069. My home

number is 207 883-0973, studio is 207 828-0667. I will call you in

about ten days.

|

I do hope this will work out for you and us. The program is young, !

and we can make it what ever we want. F
v

Thank-you Inga,

Margo Halverson-Heywood
Director,
Maine Summer Institute of Graphic Design
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Dear Inga, ' f
h
Again, we're so pleased you will be part of our 1993 faculty. You Ek
will be receiving a contract from the Dean shortly, and again, I b S
d week-~- July 19-23, Hans is 12-16 51

have you scheduled for the secon
and Wolfgang 26-30.

—

I'm also excited and happy you'll be designing the poster. This

piece mails to Art Schools, Universities, AIGA and AGI members

(%* —~ -‘4-.))" (about 3,500 total). A selected list will receive a flat poster in a
4 tube. The copy will be pared down from last year, and we feel our

| selling points are simply the faculty and of, course, our Maine

‘ location. We had hoped last year we get students also planning

| vacations around the Institute, but our number of applicants was

| extremely low, due to maybe the economy and the new factor of the

program, maybe the faculty selection. It's hard to know, because I

think we covered the bases with the mailing.

TRPer

|

After the poster is out, prospective students write or call for more
information & an application. This second piece will be all copy,

} more thorough, I'll do that here. Ads will appear in Print and ID. . .
| ™
=
| 1 So I can get the copy to you as soon as possible, I am asking the 1)
faculty to send to me, by November 13:
4 |
| ™ | -~ a Vita, or current biography
wt
-- a photograph of yourself (for local publicity)
-= 3-4 b&w reproductions of your work for the follow-~up
piece prospective students will request
-- a brief statement; philosophy, whatever, so that one can &
get a sense of you, and/or your teaching
-~ also, if you could give us ideas for mailing lists that
T would relate to your specific history, and even individual
addresses you would like the initial piece sent, so we can
get it in our database {(by mid-December is OK)
{Ur i
k




sinc‘rlly .
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28 October 1992 1

Hans Allemann i

Allemann, Almquist, and Jones |
‘ 132 South 18 Street

Philadelphia, PA 19103

|

-1 B
Dear Hans, ??
3
We're pleased that the 1993 Institute is working out to what is _S'

being referred to as the dream team... you will be receiving a
contract from the Dean shortly, and again, I have you scheduled for
the firet week, July 12-16, Inga 19-23, and Wolfgang 26-30.

-

The next step is the publicity. And again, I'm excited that Inga
_ v will be designing it. The copy will be pared down quite a bit from
 — S last year, and she may need more information from you than I'm
asking for. We'll be in touch... This poster mails to Art Schools,
Universities, AIGA and AGI members {(about 3,500 total). Prospective
students write or call for more information & an application. This
second piece will be more thorough. Ads will appear in Print and ID.

TRt

So I would like to get a few things from you by Novembexr 13.

T

-- a Vita, or current biography

-- a photograph of yourself (for local publicity)

ﬁ??j

| -- 3-4 b&w reproductions of your work for the follow-up
piece prospective students will request

| -- a brief statement; philosophy, whatever, so that one can
i get a sense of you, and/or your teaching

W -- also, if you could give us ideas for mailing lists that

would relate to your specific history, and even individual

addresses you would like the initial piece sent, so we can

get it in our database (by mid-December is OK) ﬁ

I know this seems soon, but I want to give Inga as much time as

| possible. So, it's all coming together... take care, I'll keep you
posted. And again, thank-you, it's going to be a great summer |
program. i
= ( —— :;-r —
i -
|
- 1
U ‘ |
]
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28 October 1992

Wolfgang Weingart
Postfach 2235/CH 4001 gl"
Basel-Switzerland

’

Dear Wolfgang, 3
We're pleased that the 1993 faculty Institute is working out. After §;
talking to Hans, I have you scheduled for the last week--July 26-30. :}
Hans is July 12-16 and Inga is 19-23. You will be receiving a -

contract from the Dean shortly.

The next step is the publicity. Inga will be designing it. The copy
will be pared down quite a bit from last year, and if she needs more
_— information from you than I'm asking for, we'll be in touch... This
-t s initial piece mails to Art Schools, Universities, AIGA and AGI
members (about 3,500 total). Prospective students write or call for
more information & an application. This second piece will be more
thorough. Ads will appear in Print and ID.

5

So I would like to get a few things from you by November 13. !

~- a Vita, or current biography, maybe highlight what you'd
definitely like the copy to include

r

=~ a brief statement; philosophy, whatever, so that one can
get a sense of you, and/or your teaching

-~ also, if you could give us ideas for mailing lists that
would relate to your specific history, and even individual
addresses you would like the initial piece sent, so we can
get it in our database

-- a photograph of yourself (for local publicity)

-- 3-4 b&w reproductions of your work for the follow-up
piece prospective students will request

I know this seems soon, but I want to give Inga as much time as

possible. So, it's all coming together... take care, I'll keep you
posted. And again, thank-you, we're so happy you‘'ll be part of our
> - oo summer .

Q — )

I Sincerely,
L i
l
= . = ~ S
e — ? —_— - =
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a: November 2, 1992
: Inga Druckrey
‘AX: 203 272-8600

Number of pages including this one: 4

Hello Inga,
Here is the copy for the poster, however, it still needs to be approved

by our legal department on November 4, but that would just be minor
changes if at all. At that point I will send you final copy on Macintoash

disc, in Microsoft Word.

If you want to write any other copy specific to this faculty, or another

Maine idea, or we'll wait see what the faculty statements look like, I'm

open.

Also, we had a meeting today, and the idea of tear-off mail back cards
attached to the posters that get sent to schools may be an option. What
do you think, I tend to think no, kind-of tacky, but they want to build

an inguiry base here. Just wanted to ask.

Thanks, I'll be in touch,

/W/Mﬁ >

Margo Halverson-Heywood

S E—— e
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Dally Time Record

93 Maine Summer Institute in Graphic Design
1ine College of Art

uly 12 to July 30, 1993

Hans Allemann
Inga Druckrey
Wolfgang Weingart

Program

The Maine Summer Institute in Graphic Design is a series of three five-
day workshops, designed for established and developing graphic
designers. The Institute provides a structured exploration of
theoretical and practical {ssues in visual communication. In an
intensive studio environment with an internationally renowned faculty,
emphasis is on a common dedication to high professional standards

through strong faculty-student relationships.

The College

The Maine Summer Institute in Graphic Design is an adjunct education
program of Maine College of Art, formerly the Portland School of Art.
The College is an accredited, independent, four-year professional
college granting the Bachelor of Fine Arts degree in visual arts. Full
facilities for the Institute are provided in the Baxter Building, a
Romanesque revival building in uptown portland which served as
Portland's public library from 1888 to 1978 and now is home to the
College's Graphic Design Department. Portland is a picturesque
cosmopolitan city of 65,000 inhabitants located on a peninsula in Casco
Bay, 109 miles north of Boston. surrounded by sandy beaches and rocky
outcroppings, pine forests, islands, and breathtaking ocean vistas,

Maine's summers have been inspiring to generations of artists.

Eligibility

Participation in the program is open to: Graduate students currently
enrolled in a program at an accredited college or university;
Professional designers and educators; Undergraduate graphic design
majors with outstanding portfolios. Enrollment is limited to 20

students.

/
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Costs

Tuition for the complete three week program is $13500.00. Double
occupancy housing and full meal plan is $600.00. Single occupancy
housing and full meal plan is $700.00. Housing may also be arranged
independently. Application fee is $25.00 (non-refundable). Room & board
deposit is $50.00 (refundable).

Tuition per each five day workshop session is $525.00. Double occupancy
housing and full meal plan is $225.00. Single occupancy housing and full
meal plan is $275.00. Application fee is $25.00 (non-refundable). Room &
board deposit is $50.00 (refundable).

Financial Aid

A limited amount of financial aid is available to qualified applicants
who demonstrate need. Preference will bs given to students currently
enrolled in an accredited undergraduate or graduate programs who seek to
take the entire 3-week program. Financial aid forms for the Institute
may be obtained by writing or calling Maine College of Art. Applicants
seeking aid should return the form by May 1, 1993 in order to insure

competative consideration.

Credit

Work satisfactorily completed for each five day session awards one
college credit. Maine College of Art is accredited by the New England
Association of Schools and Colleges and by the National Association of

Schools of Art and Design.

Admission

Admission to the Maine Summer Institute in Graphic Design is selective
and acceptance is based upon a slide portfolio review. Preference will
be given to individuals requesting the entire series, but applications
will be accepted for any one or two of the workshops.Application forms
may be obtained by writing or calling Maine College of Art. The priority
deadline for program admission is May 1, 1993. Applications will be

reviewed after this date on a space-available basis.

“
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Wolfgang Weingant AG/
Postfach 2235
CH 4001 Bascl/Swizerland

Phone:
(061)261.02.53
(061)695.67.11

Basel, To
Oct 16, 1992 Margo Halverson
c/o Portland School of Art

97 Spring Street
PQE aine 04101

US A

Dear Margo,

take this letter as an confirmation to your offer to come

to your 'Maine Summer Institute of Graphic Design' at your School

in Portland/Maine.

Also many thanks for your letter from Sept 28, 1992.

Your conditions about the money etc looks fine for me. I have only
one problem and I hope it is not too late to write to you:

When you caelled me before I went to New Zealand, I did not realize
how late the last week of your Summercourse will be.

I checked the dates with our holidays and the engagement with the

Brissago week.

Can I teach the first week? From 12 to 16 of July 1993. Otherwise

my plans to stay after in the States will collapsing.

Is this change possible?

Many thanks and hope to hear from you or will phone you gquick
before you get this letter.

All my best and greetings to all which I met last year at your
school,

—

G
B |

I think I sent to you a xerox copy,
here the original.
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Wolfgang Weingart AG/

Postfach 2235

CH 4001 Bascl/Swizerland

Phone:

(061)261.02.53

(061)695.67.11

Basel, bo

Nov 5, 1992 Margo Halverson
c/o Portland Bchool of Art
97 Btreet

rtlan aine 04101

U B A

Dear Margo,

thank you for your letter from Oct 28, 1992.

Two weeks ago the school told me that I have to take my extra
holidays in August and not in April as I thought.

In this new situation its no problem to come to your program in
the last week. 850 we will stay in the Btates until the end

of August probably.

1 send you with this letter the informations for which you are
asking.

I do not have a mailing list, and if, than it would be probably
almost the same names...

Many greetings, and if you taelk to my future collegues, many
greetings too.

e

G2

Uil A

Including:
Cur.Vitae

Btatemnets
Photograph (please back)
4 reproductions of work

S
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21 December 1992

FAX: 203 272-8600
Pages: 1

Hello Inga,

I hava a few quaeations for you, as well as some new information.

I will be leaving town tomorrow eve, Dec 22, and won't be back until
Jan 2. My number in AZ will be 602 641-2776. However, most questions
can be handled on this end by Maria Gallace, the Continuing Studies
Director with whom I'm in close contact with regarding the
Institute. Her number is 207 775-3052.

Quantity: 4,000
please have 200 of these delivered flat

Total budget: $ 4,600
we'll need to know how you want us to pay
the printer and when

Deliver: Please talk to Maria about this, she 1is
responsible for the mailing 1lists and will
know more about the mailing schedule and
delivery information to the school.

We may get another week, especially in
light of the housing information we're now
waiting for.

There needs to be a copy change:

There will not be a food service available, and the price
for the rooms may be changing. Maria will be in touch with
you as eoon as we know. We hope this will be today or
tomorrow, but instead of saying eimply “"housing available",
I really think we need to nail down the new price.

Also, would you let her know if the Bed & Breakfast is alright, and
will you be here alone? Then we'll reserve a room for July 18--
leaving July 24. Please let Maria know about this.

OK, lots of questions. I should be in my studio today and part of
tomorrow, 207 B828-0667.

Thanks, Talk to you soon.

E

Wi TP
¥ PRy,

'{r!J ¥
~F

TPVt

Ry

L



(061)261.02.53
(061)695.67.11

we had

{1
ST
wren please le

[
v I

——ncl

THTAL P.®

8041 o1 48l 82 &3

(her




MBLILLI*MBHL
= GD

8 PERRY ROAD

SCARBOROUGCH M E

0 407 4

1492 207-883-5638
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inge Druckrey

1161 Sperry Road " - |
Cheshlre, CT 06410 |
>
<
Dear inge, e
g ¥
Hello from Maine i am providing the photographs | was able to find from the Malne ."E

College of Art catalog project. Enclosed please find: two 4 x 5 negatives (black-and-white),
one 4 x 5 contact print (not a high quality print), one 4 x 5 color transparency,
and four 35 mm color transparendes.

. & | 1 The 4 x 5 images were shot by John Tanabe. The 35 mm images were shot by me
Came °° &8 The actual “long horlzontal” shot you requested from the catalog is missing. The slides I've
provided were taken at the same time but from a slightly different viewpoint.

222Gt

Richard and | have been working at Maine College of Art for almost 6 years Richard is
currently the Department Head of Graphic Design. We hired Margo Halverson (the Director
of the Malne Summer Institute in Graphlc Deslgn) almost 2 years ago, The College
changed i name this year (from Portland School of Art), The entire school is moving into
another downtown historic building over the next couple of years

-

Maine College of Art is growing slowly. We don’t get pald great salaries, but we really Iike
the students and the environment In June, Richard and i are moving to a house on

an island close to Portland. On the days we sommute Into the city we wlll take the ferry
to the OId Port district and walk from there to teach, meet cllents, and shop. Living on
Peaks Island year round will be like llving at a retreat. There are 100 acres of conservation
land with trails on the island. Luckily hunting Is not allowed

& ik

We're glad you've accepted the opportunity to teach in the MSIGD program this summer.
Richard and | will arrange to get together with you someime during your stay.
Please call me if you have any questions about the images I’ve sent or anything else

W :

Sincerely,

Maty Melilll

cc. Margo
¥ 8




Portland School of Yg

I
|

Maine's
97 Spring Street Independent
Portland, Mgine 04101 College
207.778 3062 of
FAX-207.772 5069 Art and Dexign

8 March, 1993

Inge Druokrey
1161 Sperry Road
Cheshire CT 06410

Dear Inge,

Again, thank-you for the wonderful poster. Maria is flooded with
calls, there seems to be a lot of excitement.

Most of these calles are requesting more specific information
regarding each week. Questions are now "what will we be doing®", to
"is it lectures va. hands-on”"...

The set-up: each of the students will have dedicated work space,
there is a slide viewing and crit/wall area as well as a conference-
table type space that is available at all times and next to our work
space. Last year we were in the studio 9am-12, then 1:30-5. Your
public lecture is scheduled for Tuesday evening, and we'll plan one
other evening event-- dinner, ferry-ride, whatever, for one other
evening. And somehow it evolved that in all three weeks a last crit
was Friday morning and then the group either went to the Shaker
Village nearby for a tour, or to a lake for a wind-down period.
Anyway, some kind of wrap-up outside of the class room seemed
important after the intensity of the week. So if you have any
specific ideas that you see working into the schedule, let me know.
In May I will send them a supply list and rough schedule (if anyone
commutes they can then set the evenings aside) .

More immediately, I need to get some information to Maria for the

-

der 3920,
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e
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Apr77)

questions she'’'s getting. Could you fax her more information - 207 7725% 7

regarding course content, or what a day may look like.

Also, if you will be staying at the Inn outside of the time we have
you booked for, you may want to give them a call soon, they £ill up
early. Maine summer rush I guess. Thanks Inge.

Sincerely,

/M&Wp




Portland School of Vg

07 Spning Street Maine's
Portland, Maine 04101 Independent
207.776 3052 College
FAX:207 772 6068 of

Art and Design

8 March 1993

Hans Allemann

Allemann, Almquist, and Jones
132 South 18 Street
Philadelphia, PA 19103

Dear Hans,

Great poster, isn't it? And speaking from the client's point of view
for a change, it's working... Maria ia flooded with calls and there
seems to be a lot of excitement.

However, most of these calls are requesting more specific
information regarding each week. Questions are now "what will we be
doing®, to "is it lectures vs. hands-on"...

First let me give you more information regarding the set-up: each of
the students will have dedicated work space, there is a slide
viewing and crit/wall area as well as a conference-table type space
that is available at all times and next to our work space. Last year
we were in the studio 9am-12, then 1:30-5. Your public lecture is
scheduled for Tuesday evening, and we'll plan one other evening
event-- dinner, ferry-ride, whatever, for one other evening. And
somehow it evolved that in all three weeks a last crit was Friday
morning and then the group either went to the Shaker Village nearby
for a tour, or to a lake for a wind-down period. Anyway, some kind
of wrap-up outside of the class room seemed important after the
intensity of the week. So if you have any specific ideas that you
see working into or outside of the schedule, let me know. In May I
will send them a supply list and rough schedule (if anyone commutes
they can then set the evenings aside).

More immediately, I need to get some information to Maria for the
questions she's getting. Could you fax her (or call her) with more
specifics regarding course content, or what a day may look like.

Also, I would like to get your travel arrangements booked. Please
let me know from where/to where and when you'll be coming and going.
Portland has an airport, so we can get you right into here. (I'm
assuming you'll be flying?) So let me know. Thanks Hans.

Sincerely,

Mmjﬁé’d%
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March 15, 1993
Maria,

Here's what Hans told me re: his course specifics--

He will be teaching a hands-on proces@-oriented course,
beginning with a brief introduction on the theory of communication.

He will addreee different aspects of entering a problem: ita permutations, selections,
and resolutions.

The exact problem depends on the class make-up.

No computers-- the class will be sketching, cutting, pasting and again, emphasis on
form & composition.

He saw Wolfgang in Jan., and Wolfgang will be basing his work in typograpty
(naturally) .

Also, the structure and approach of all three weeks will be similar since the
background of the three instructors also has a similar grounding. (Basel, Switzerland)
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J Wolfgang Weingart AG/

Pogfach 2235

CH 4001 Basel/Swigeriand

Phone:
(061)261.02.53
(061)695.67.11

Fax (061)261.02.63

Basel, To

March 16, 1993 Maria Gallace, Director
& Margo Halverson, Director MSIGD
Maine College of Art

97 Spring Street
Por@.aine 04101

2 Tni8 Fex includes > vazes total
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Dear Meria and Fargo,
thank you for your letter froam Marca 8, 1993, Hopefull you
will have a good group in your 1993 Summercourse.

The studio time from 9am-12/1:%0-5pm is for me no problem, |
Also the tuesdey evening lecture is fine. There is only the

question if you like to_have two lectures, student work (1 hour)

and my own work (1 hour) or only one lecture.

All the other events is for me also fine. The Shaker Village

sounds exotic. Why not.

The last day, Friday morning, July 20, I plen the morning

for a descussion about what we done in these 5 days.

Pernaps we let the ending open, perhaps a little bit after 12:00,

Working tools which the 'students’ need:
scissors =
scalpel 2
scotch tape ‘:\
piece of glass (ca. 43cm x 31cm) J
notebook 5\

2o pvit

and general design tools like pencil marker etc.

We will arrive by car or plane on Sunday July 25 late afternoon.
On Suterday July 31 at morning we will leave Portland.

I will send you with the same Fax the bill about the air fair

from Basel-Frankfurt-Boston-Portland/MN in Swiss Francs. (And back) &
Please give me this ammount on Friday, July EQ, in Swiss Francs
cash. This price 18 for the summer time the best which I ‘
found out here in Basel. Tickets which are comingfrom outside

countries will be in Switzerland from the air companies
not accentet. (Total: 1'628.- Swiss Francs)

Hopefull I ansered the important questions for the moment,
please fax if there are some open problems. At the next page I try
to give an information what we are doing in my week.

Many greetings,




Wolfgang Weingart AGl
Postfach 2235

CH 4001 Basel/Swilzerland
Pbone:

(061)261.02.53
(061)695.67.11

Page 2/March 16, 1993

|

= Try to give specific information for the course Weingart
I July 26 to July 20, 1993:

N4
o

___ About the Basel School of Design/Basel, Switzerland
r._ —— His history and the school structure and its philosophy
—— Why end what made the Basel School international
—— dow we teach the students
—— What can be school for me? rk

il —— 1 will answer every morning helf an hour five questions
4 — Showing student work from my Typography Classes in Basel H

—— Including the Macintosh Computer. Demonstration of some Resesrches
from Basel

[' ——~ Snow and discuss the elementary typogrephic problems from an ?

:\ other new viewpoint in a dialogue with the Macintosh a_

# —— Build up from there a Typogrephy exercise, which includes many "?

, =Y

open, contemporary typogrepnic or generell design questions
for the:rest of the week

____With an evaluation and discussion of the results of the five days
f workshop

Dear Margo end Maria, -

I do not like to give too exactly informations about what

will happen in the last week... Hopefull this overlook helps you
a little bit to give informations to the interested persons. .
Give them a little surprise, otherwise the house will be f'
turned down by fire before we start.

A healthy inprovisation, which makes serious sence, is the best
what T can do for you. Do not worry: This summercourse is
Dernaps my one hundreds summmercourse, an other reason to have
good wines in your city after hard working...
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| - To:  Marla Gallace
| From: Inge Druckrey
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Sy
Course content for the session July 19 - 23, Inge Druckrey
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Hands-on exercises drawing attention to fundamental princlples of graphlc design: shape, flgure-
ground, color, texture, composition. In parallel seminars we will look at the application of these
principles In book design, poster design, Information design (maps, tables, computer interfaces),
Examples will be both historical and current. Near the end of the week students wili do one or
two short projects applying the principles discussed.

|
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Portland School of

97 Spring Streel
Portland, Maine 04101
207.775.3082
FAX:207.772.8069

3 June 1993
Wolfgang Weingart

Post fach 2235/CH 4001
Basel-Switzerland

Dear Wolfgang,

Maine's
Independent
Colicge

of

Art and Design Id.

- June already, and next on my list is the publicity for your Tuesday
evening public lecture: could you give me the title of your talk-- |
fax to 207-775-3052, or call me at my studio-- 207-828-0667 or my

new home phone is 207-871-0026. I need to get this by June

- Also, please let me know what AV needs you'll have for you
80 I can reserve the equipment.

== You will be getting a participant list shortly, your class
(20), and the applicants looked very strong thie year.

One more thing-- we will have exhibit/wall space available
time you are here, specific for this class. So if you wish
anything for show, demonstration, or whatever, we have the
walls. (Maybe you remember- the walls in the hall between
studio spaces...)

Sumner is arriving very slowly here in Maine, not to acon.

15.

r lecture

is full,

for the
to bring |

rx.‘/' ;‘;?_1 )

v

3 7,

i

white |8

the two I

I hope all is well with you, let me know if you have any other

questions or needs.

Sincerely,

’%5: % Nf} dLMthM//M"""“"’/ —'L’“-’ljf."[‘_:r.]’ %) '4{ s L)
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Wolfgang Weingan AG/

Postfach 2235
CH 400] Bascl/Swizedand
Phone:

(061)261.02.53
(061)695.67.11

Basel, To
June 1, 1993 Margo Halverson
c/o Maine College of Art

97 Spring Street
gor@ aine 04101

UBA

Dear Margo,

hopefull you found enough students for your Summer Course in
July. With the same post I will enclude two copies of my

program idea. The sentence of Ralph Ceplan is the center exercise.
This sentence has to be very different interpretated.

(A little difficult in the letter to explsesin, like different
groups, different ledding and so on). Thi exercise is

for me a verry important problem, which I found out through sll
the years during seminars. And the need is big.

We will come on sunday afternoon, july 25. Probably from Michi-
gan by car. Do you get the air fair bill? In one of the letters
from your school is writtem down, that your school takes

care for the ticket... But this comment came verry late. I Jjust
done the arrsngements here in Basel.

Many greetings,

—

4o
b Al

— s
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Typography Workshop with Wolfgang Weingart/Basel-Switzerland |

?1; Maine Summer Institute in Graphic Desiwn (Maine Collesme of Art)
ulwv to s 19955

Program I

9 to 12 am 1.20 to 5 pm }

9 to About the Basel 1.20 to First exercise [

ol 13 School of Design 4 'kEras come and go, '
Schoolstructure but the more design '

- What and why made the changes the more
Basel School known? it seems to stay the LT
What changed in Typo- same.' Relph Caplan £
graphy after 19687 I~
How we 'teach' 4 to Showing examples from some s
students in Basel? Se students: My Typography Y
What can be school Classes at the Basel School

for me? of Design. X
49k {5 Explaining the dif- Sy
12: ferent exercises s

Why these exercises
Material which we
need for the one-week
workshop

=25y 9 to 12 am 1.30 to 5 pm
dly 27

.h
l
2P

9 to Will answer five 1.20 to First exercise (cont)
9.45: questions made up by 3

the participants,

written on a paper.

9.245 to First exercise (cont)
423 -
! A lecture evening 1s planned on Tuesday at the Maine o
College of the Art 3
o
; | Wednesday 9 to 12 am Als208 ToRS%pm E
i July 28 5
f | 22170 First exercise (cont) 1.30 to First exercise (end) X
i LY . —p:
ey
h | Thursday 9 to 12 am 1.%0 to 5 pm
| 9 to Will answer five 1.20 to A comparison:
9.45: questions made up by 5: Computer results from this
the participants, morning with results
written on a paper. made over traditional ways.
9.45 to Showing by computer

) 1 12: general basic typo-
' ﬂ graphy problems from
the classical view-
) points.

i
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Friday
July 30

9 to 12 am

il 2t OM?

9 to Evaluation and

e discussion of
exercises from the
five-day workshop.

1.30 to
?

Concluding event outside
the class organized

by the Director of the
Maine Summer Institute in

§19-06~ 1483

Graphic Design. | N
The Fnd. =

General informations:

Working tools which you need:
scissors

scotch tape

Piece of glass (around 2
notebook ¢ |

and general design tools like pencil

etc.

TA) AN FRUM NKRIFAAT | "aaei s
Wolfgang Weingat AG/

Postfach 2235

A4

Phone:
(061)261.02.53
(061)695,67.11
rax (061)26

1.02.6%
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Portland School of

Maine's
97 Spring Street

Independent
Portland, Mainc 04101 C/ College
207.775 3052

of
FAX.207.772,5069 Art and Design

11 June 1593

Wolfgang Weingart
Postfach 2235/CH 4001
Basel-Switzerland

Dear Wolfgang,

I received your fax today, thank-you. I will send you separately
class lists and schedule information I have sent the students.

--your Tues. evening lecture: Probably alot of the same people will
hear you as heard you when you were here in 1991, although your
students will not have heard that lecture. So maybe bring both,
giving the students the "Typography Teaching at the Basel School of
Design®, and the general public lecture *Weingart: Work from over 30
years®. I will reserve the AV, so which ever you think would be
fine, but our lecture publicity will say "Weingart: Work from over
30 years"®.

--in your class schedule you sajd you will demonstrate on computer.

Let me know the program(s) and specifics to make sure it'll work out
with what we have (Mac's). I'm assuming no students will be working

on computers...

-~For your travel: our business office would prefer to pay you in
dollars, though the Swiss francs would work out, let me know.

--Our business office needs your visa status, or the kind of visa
you will be in country with. You will be paid through payroll, which
means taxes withheld, in a check on the 30 July. Please fax this
information to me at 207 772-5069.

--We would like to have a lunch together with you and your wife,

the President of the College, the Dean, a few others and myself
Monday the 26. We'll have a student/faculty get-together with drinks
and snacks Monday evening, and you both will be our guest at the
Wednesday evening Maine adventure.

--You will have a per diem meal allowance of 20§ for five days. So
at the end of your stay, give me receipts for meals and you will be
reimbursed up to 100§, this check will be mailed. Breakfast is of
course included at the bed & breakfast Inn. You are also welcome to

join the class each morning for a continental breakfast at 8:30 in
Baxter.

OK, that's my list. Please give me a call with any questione, and
call me when you get into town. My new home phone is 207 871-0026,
studio is still 207 B828~0667 or 761-0288.

Sincerely,

p——

—
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Portland School of
Maine's
07 Spring Street Independent
Portland, Maine 04101 College
207 776 3052 of
FAX:207 773.5069 &( Art and Design

11 June 1993 /

Hans Allemann

Allemann, Almquist, and Jones
132 South 18 Street
Philadelphia, PA 19103

Dear Hans,

A few more details as July is sneaking up and I'm still waiting for
summer weather. But what do I know, I moved here after 17 years in
the Arizona desert... I'll send separately what I mailed to the
participants-- a map, supplies, and a rough schedule and class list.

--For your travel: give us your receipt, a copy 8o we can get you a
reimbursement check.

==0Our business office needs your Social Security number, {gor your
Visa status?). You will be paid through payroll, which means taxes
withheld. Your check will be ready on the 16. Please fax this
information to Chuck Wilson in the College's business office at 207
772-5069.

--We would like to have a lunch together with you and the President
of the College, the Dean, a few others and myself Monday the 12.
We'll have a student/faculty get-together with drinks and snacks
Monday evening, and you will be our guest at the Wednesday evening
Maine adventure; the "extras® we've planned.

--You will have a per diem meal allowance of 205 for five days. So
at the end of your stay, give me receipts for meals and you will be
reimbursed up to 1005, this check will be mailed. Breakfast is of
course included at the bed & breakfast Inn. You are also welcome to
join the class each morning for a continental breakfast at 8:30 in
Baxter.

OK, that's my list. Please give me a call with any questions, and
call me when you get into town. My new home phone is 207 871-0026,
studio is still 207 828-0667 or 761-0288. I look forward to meeting
you and having you here for the week.

Sincerely,

—
{

T — e
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Portland School of Vg

Maine's
97 8pring Street Independent
Portland, Maine 04101 College
207.778 30562 of
FAX:207 772 65069 C/U? ( \ Art and Dexign

11 June, 1993

Inge Druckrey
1161 Sperry Road
Cheshire CT 06410

Dear Inge,

I got your message re: the title of your lecture. Thank-you. Now, a
few more details. I'm sending the map, supply list, schedule I sent
the participants and class lists separately.

--For your travel: you will be reimbursed 27 1/2 cents a mile round-
trip for your travel, also tolls. When you give us the mileage and
receipts we'll get you a check.

--Our business office needs your Social Security number, or your
Visa status. You will be paid through payroll, which means taxes
withheld. Your check will be ready on the 23. Please fax this
information to Chuck Wilson in the College's business office at 207
772-5069.

--We would like to have a lunch together with you and the President
of the College, the Dean, a few others and myself Monday the 19.
We'll have a student/faculty get-together with drinks and snacks
Monday evening, and you will be our guest at the Wednesday evening
Maine adventure.

--You will have a per diem meal allowance of 205 for five days. So
at the end of your stay, give me receipts for meals and you will be
reimbursed up to 1005, this check will be mailed. Breakfast is of
course included at the bed & breakfast Inn. You are also welcome to
join the class each morning for a continental breakfast at 8:30 in
Baxter.

--Please let me know what AV equipment will you be needing for your
Tues. evening lecture so I can reserve it.

OK, that's my list. Please give me a call with any questions, and
call me when you get into town. My new home phone is 207 871-0026,
studio is still 207 828-0667 or 761-0288. I look forward to meeting
you again and having you here.

Sincerely,

o W e 2 I

=
37
b

226 prg

]

e

—_—

YR L ﬂgé:

S



- . e R VISTTO FATIT ITATIVE €TAEE FAAAS - - dA% - TR = s o=

Phone:
(061)261,02.53
(061)695.67.11 .

. N Fax (061)261.02.63 !

> Basel, ‘To
) June 16, 1993 Margo

q Portland School of Art
i ‘ Graphic Design Department

" : Portlend/Maine 04101
u (B ssa

\
il - [ﬂﬂl L5 1
SR - 15}
b ? 'r‘$
Y
. Dear Margo, i
Dally Time Recorg | thank you for your letter from Jume 11, 1993. =y
To answer your questions: 2
nm 1 1If possible I need Illustreator, Pagelfieker and Q-zZxpress. The stu- !
;m- dents do not work on computers end I need the machine only for Qﬁt‘
m- a half day.
--= 2 TLecture title is ok. o, _
b £ A1 3 Please pay me the honorarium in US Dollers '
m-- The ticket in form of a check in Swiss Money please .
m- 4 I do not need a Visa annymore
m-= 5 I think you have to fill a form at your school, which you
M-- P get from somewhere (Fax second pase{c
Ve L e & The detes for the social part ere sll fine: Thenk jou very much.
o O Vany greetings,
2275 [
0 T

i
T
L
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Ausuann Audownst & Jones Dexigners 132 Sauth 18th Street 215 557.9112 ]
Phladelphia, PA 19103 215 557.7109 FAX

] June 17, 1993 “

Ms. Margo Halverson-Heywood
| ! Director
Maine Summer Institute of Graphic Arts
Portland School of Art
97 Spring Street
Portland, Maine 04101

e

>~

| Dear Margo, I

K

Thank you for your letter of June 1llth, and the class list

and application forms. It looks like a good group of :‘: : |
students. #';ﬁ
| I forwarded my Social Security number to Chuck Wilson via 'F-
fax. ?— b
I | q
I alao made my travel reservations and will be leaving
i 1 . Philadelphia July 11lth - 1:05 PM to arrive in Portland at \g
| —_—— - 2:17 PM. My flight 1s US Alr 526.

. Enclosed I'm sending you copies of my ticket. The cost for
[ my one way ticket to Portland is $202.00.

i3 I imagine that I will have to take a taxi from the airport
I

h to the Inn at Park Spring. If it's no inconvenience for B
# you, I would like to take a tour later that afternoon to
| i familiarize myself with the area, specifically the campus ;3-\.
and school facilities. E\

For exhibition display purposes I'll be bringing a series of
posters created by me as well as my colleagues from tne
office of Allemann Almquist & Jones.

I very much look forward to this experience and will begin
work on my project outline and my lecture.

ol i :
Sl | Sincerely, ﬂ :
{
| ans U.m d
[ Enclosures
I n :
-'H. '
T A .
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INGE DRUCKREY 116] SPERRY ROAD CHESHIRE, CONNECTICUT 04410

Yolanda Theunlssen, Head
Cartographic Center
University Librarles

Unlversity of Southern Malne
Corham, Malne 04038-1088

July 28, 1993

Dear Yolanda,

Thank you for the wonderful seminar you prepared at such a short notice. The students were fascinated and
very gratefu! for the experience. The collection Is a great resource for the design students at the Maine
College of Art and the faculty Is Interested to take advantage of It In thelr teaching curriculum. Since maps
are one of the oldest forms of visual communication, design students should not only be aware of thelr
history but also use them as case studles In cartographic/design problem solving. It would be great If some-
one could offer a course on the subject.

| hope all your strategles to ralse money for the collection work out well,
Kind regards,
e ge

Senior Critlc, Yale Unlversity
Visiting Faculty, Rhode Island School of Design

cc: Richard Meh!, Mary Melilll, Margo Halverson

- =
s 7k
-

a2bprit

24

g0

'

—m,




i

-

TLIAN

FEET

-

-

INGE DRUCKREY 1161 SPERRY ROAD CHESHIRE.CONNECTICUY 0640

Margo Halverson-Heywood

Malne Summer Institute

of Graphlc Deslgn

Portland School of Art

97 Spring Street

Portland, Malne 04101 July 28, 1993

Dear Margo,

Just a short note to thank you for all the help and time you gave. | very much enjoyed my week and | hope
the students did as well, The beach walk with Alice and the Island trip to Richard and Mary were a wonder.
full wind-down experlence.

My trlp back only took 3 1/2 hours so | might retum for some hiking In the fall. Should you plan a visit to
your brother don’t forget to visit! | am only 40 minutes away from Hartford.

| really enjoyed getting to know you a little bit. Lots of good wishes for all your plans. Clve |im regards
when he comes.

Fond regards,

hige
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T—-shirt statistics:

Total students attending: 27 |

Number of instructors: 3
Graphic Design Faculty: 3 [47]
MSIGD Staff; 3

[ Total: 36 [37?]—|

T L

1.41 s
-

Number of t-shirts: 36 [3 dozen]
Cost per dozen: $37.32 [as per Summer 1992]

Printing materials: <$30

[ Total cost [approximately]: $141 .QSJ

—

Selling price of t-shirts: $10 [

[ Total number needed to be sold: 15 J
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; \&"‘““-—{ Wollgang Weingart/AGI
B Postfach 2235
I CH 400] Bascl/Switzerland
] T:
i (061) 261.02.53
‘ (061) 695.67.11
[l
i Resumé in brief -
Bom in 1941, Wolfgang Weingart was trained as a lead typesciier. Since 1968 he has taught typography ; A
atthe Basel School of Design/Switzerland. In the past several years he has also conducted typography workshops at the ‘ Yale Summer 53
Program in Graphic Design® in Brissago, Switzerland and insktutions in other countrics. His teaching has foaised on £
conventional and computer experiments with typography. 2
Since 1972 he has l_ccuu:d on his teaching methods in Norway, Great Britain, Ireland, The Netherlands, -
Denmark, Germany, Switzerland, Austria, Hungaery, Csnada, United States, Mexico,
New Zealand and Australia. o
Weingart's work has appeared in intemational poster exhibitions, design books and joumnals and he has received 3
awards from the Swiss Department of Cultural Affairs for his posters and book cover designs. Weingart is the author of several 3
books about typography and design, and a new, comprehensive book about student work . Weingan's work as well as B
that of his students has been shown in exhibitions in the United States and Germany: planning for an exhibition in Zurich

concurrent with the release of the new book is underway. Weingan is founder of the periodicals
*TM/communication® and ‘Typographic Process and is a contributor to the ‘Typographische Monatsblatter'/St.Gall, Switzerland.

Weingart is a self-taught designer and educator. He is a member of the organization *Alliance
Graphique Intemationale’ (AGI).

(LA




Wolfgang Weingart/AGI
Postfach 2235

CH 4001 Bascl/Switzerland k
%

(061) 261.02.53
(061) 695.61.11

Resumé in briel

.
Bom in 1941, Wolfgang Weingart was trained as a lead typeseticr. Sincc 1968 he hasGughttypogaaphy v
at the Bascl School of Design/Switzerland. In the past several ycars he has also conducted typography workshops at the * Yale Summer ' ‘F\
P
*

Program in Graphic Design’ in Brissago, Switzcrland and institutions in other countries. His teaching has focused on
conventional and computer experiments with typography.
Since 1972 he has lectured on his teaching methods in Norway, Great Britain, Ireland, The Netherlands,
Denmark, Germany, Switzerland, Austria, Hungary, Canada, United States, Mexico,
New Zealand and Australia.
Weingart's work has appearcd in intemational poster exhibitions, design books and journals and he has received
awards from thc Swiss Depantment of Cultuml Affairs for his posters and book cover designs. Weingart is the author of severnl 3
books about typography and design, and a new, comprehensive book about student work % Weingan's work as well as S5
that of his students has been shown in exhibitions in the United States and Germany; planning for an exhibition in Zurich S
concurrent with the relcase of tha new book is underway. Weingart is founder of the periodicals
*TM/communication’ and *Typographic Proccss* and is a contributor to the *Typographische Monatsblatier'/StGall, Switzerland.
Weingart is a scll-taught designer and educator. He is a member of the organization *Alliance
Graphique Intemationale’ (AGI).
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Wolfgang Weingan
Postfach 2235
USwizerland
Phone:

(061)261.02.53
(061)695.67.11

Belongs to letter from Nov 5, 19902

Some statements:

—From 'Typography is not only for reading and must be not a pain.

. Design Quar- Typography can be a game and lot of fun.'

,:ggly 170, 'Typography tests the designer's intelligence and creativity.'

3 'To be innovative you must be one step ahead of the others.'

'New Wave Trends in typography today are nothing new. They are na-
tural results of investigative elementery typography whose
elements have their origins in the mechanics of hand-composed

| lead type.'

1 'To force typography into a cage is not typography.'

‘\ - d

| ~From _ 'Making typography means: The visual orgenization of a given space

the lecture with regard to a specific functional intention.'

manuscript

I

0
| i

Il

'Elementary typography: Prerequisite for the solution of complex

3:' gg“g°“r typographical design problems.'
\‘f 'T do not give students any recipes to take with him, but instead

only models for the solution of specific problems.'

'The fascination of typography lies in the ability to transform

a stiff unprinted piece of paper, with the aid of rigid signs, into
2 dynamic means of communication.'

'The more basic a typographic problem is stated, the more difficult
it becomes to solve. Complex problems allow mistakes and
superficialities to be more easily hidden.' ]

27 'The central feature of Weingart's work is the typographic
experiment and the endeavour to extend typographic techniques.'

~Graphis
_198

'For me technology is the ultimate challenge: It's both a partner
and a friend. But I'll never be under it's complete control.'

Take, if, what you think makes sence...

Nov 5, 1992




WortZeichen

Blick zuriick auf eine sehr personliche T)’pogr _
_-‘-_-'\-

Einladung zur Erdffnung der Ausstellung

Es war einmal und ist

Zur Er6ffnung der Ausstellung laden wir Sie und lhue Freunde se, he
Dienstag 16.0ktober 1990 e
18 Uhr

\GEWERBE
N\ NMUSEUM

Gedanken zur Ausstellung:
Peter von Komatzki

R

e 2Juli-29.August 1982 -
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Inge H. Druckrey 1161 Speiry Rood Cheshire Connecticut 06410 Phone: 203 272 4849, Fax: 203 272 8600

Margo Halverson-Heywood
Malne Summer Institute

of Graphic Deslgn

Portland School of Art

97 Spring Street

Portland, Maine 04101 November 16, 1992
3
-
N
SE
Dear Margo Pl
. S1 l'
As | am typing the date, | am very aware that | am over the suggested time In getting this material to you.

What | can give you right now Is my vita and the statement about my teaching. The photographs of me and ‘
samples of my work | can only get by the end of the week.

As soon as you have the statements on the teaching philosophy from Hans and Wolfgang, please send them [ i
to me. | find them more Important than the list of awards so prominent on the last poster. | have some |
examples of Wolfgang's work, but am not sure what Hans wants to Include. Can you send a Xerox of the

work samples they send to you.

| agree with you, that the poster should not have tear-off cards. Information about how and where to apply
can be clearly displayed on the poster.

Concerning malling lists, you might consider other professions. Computer pragrammers, cartographers are
interested In a better knowledge of the design field. This would mean to open the program up for other
professionals with a limited knowledge of design, but they would be very Intelligent, Interesting students.

Kind regards,
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Inge H. Druckrey, born In Berlin, Germany, recelved a state diploma in graphlc design from the Kunstgewerbeschule
in Basel, Switzerland In 1965. She also studied art history and languages at the Unlversity of Basel. She is currently

a Senlor Critic at Yale Unlversity and a Visiting Lecturer at the Rhode island School of Design. She has taught at the
Phlladelphla College of Art, Kunstgewerbeschule Krefeld, Germany, and the Kansas City Art institute. While teaching
full time since 1966, Druckrey has done free-lance work for both European and American cllents. Her wark has been
published in Graphis Annual, Industricl Design, Print, Design Quarterly, The 20th Century Poster, and Is included In the
permanent collection of the Coaper-Hewltt Museum and the Museum of Modern Art.




Inge H. Druckrey

Important goals in my teaching are: to refine the ability to see and to
develop an understanding for the richness and complexity of the graphic-
form language. Both are prerequisites for any design solution that is
thought ful and concerned with visual comprehension.

I consider the study of existing design solutions an important part of
the training of a graphic designer. Thus we will examine the historical
basis of design, including letterforme, books, and maps.




1959
1965

1984-

1987-

1983-84
1982.83
1973.82
1971.73
1968-71
1966-68

Inge H. Druckrey
1161 Sperry Road
Cheshire, Connecticut 06410

fax

Education

Abllur, Berthold Gymnaslum, Frelburg, Germany

State Diploma, Graphlc Design, Kunstgewerbe Schule, Basel, Switzerland.
Studles In art history and languages at the University of Basel.

Fluent In English, French, and German.

Reading proficlency In Russlan, Creek, and Latin,

Tesching

Senlor Lecturer, Graphic Design, Yale University.

Part-time faculty, Graphic Design, Rhode Island School of Deslign.

Visiting Professor, Graphic Design, Yale University.

Senlor Lecturer, Graphic Design, Yale University.

From Asslstant Professor to Assoclate Professor, Graphic Design, Yale University.
Asslstant Professor, Philadelphia College of Art.

Instructor, Graphlc Design, Kunstgewerbe Schule Krefeld, Germany.
Instructor, Graphlc Deslgn, Kansas City Art Institute.

Dasign and Publications
Scholastic Inc., New York, design and production of a chliidren’s book,
*What Instrument Is This®, 1991.92.

Schoenberg Institute, Los Angeles, Califomla, promotional brochure, design consulting, 1990.

1BM, lllustrations for varlous In-house magazines, 1988,
I1BM, visual explanations of printing devices, 1987.

New |ersey Translt, visual timetables and aerlal maps, bus schedules, Manhattan to

Hoboken, New |ersey (with Edward Tufte and Nora Hillman Goeler), 1986,

New |ersey Transit, design of train timetables and route maps (with Edward Tufte and Nora

Hillman Coeler), 1985-86.

The Unlivensity of Hartford, design, production, and marketing of a bird’s eye view of the campus,

with students In the graphic design class, 1985.

International Paper Company, promotlonal booklet, “Communicating Information

Visually”, 1984.

Deslgner at Jones, MedInger, and Kindschl In Armonk, New York; design of magazines,

communlcation graphlcs, lllustration; the maln cllent was |BM, 1983.84,

Yale Unlversity, brochures, posters: for the Art Callery, Campalgn for Yale, School of Muslc, School of

Art, School of Forestry, The Women's Forum, 1973.83.
Graphics Press, design consultant, 1982-

Councll on Resldent Education In Obstetrics and Gynecology, Chicago; audlo-visual learning materlals
for physiclans. The project involved the translation of complex sclentific data into visual form.

November 13, 1992

phone 203 272 4849




A description of the project was published in Industrio! Design Magazine, N ber 1980, pp. 38-40.
The complete set of materlals consisted of 600 slides, 20 booklets, and 20 audlo tapes. 1979.80.

Ford Foundation grant: research In lingulstics, semlotics, communlcatlon theory, 1979-80.

The Walker Art Center; edltorial and design responsibliities for an entire issue of Design Quanerly,
on “Signs”, volume 92, 1974,

Research Publication, New Haven, promotional material for a microfilm fibrary on the

history of women, 1974,

The University of Pennsylvania, The Unliversity Museum, art direction and design of Expedition,
a quarterly magazine of archeology and anthropology; redeslgn of format, preparation of
Issues, including lay-out, cover design, and productlon supervision, 1971-73.

The Phlladelphla College of Art, posters, brochures, 1971.73,

The Union of Independent Colleges of Art, promotional brochure, 1971,

Ganter Brewery, Germany, a set of 6 large-scale posters to be used on street klosks, construction

"W
Rl Y

%
walls and trucks (with Manfred Maler), 1969, 5 !
Porcelain Manufactory Firstenberg, poster for the 250th annlversary, 1969. Il 8
Deslgner, Studlo Halpern, Zdrich, Switzerland, 1965-66. :‘ % i
Sl |
Y !

Work Included In exhibitions
100 Posters, An Exhibition of International Poster Design, Rockefeller Arts Center Gallery,
State Unlversity of New York, College at Fredonla, 1992.
Graphic Design In Amerko, Walker Art Center, Minneapolis, IBM Gallery of Sclence and Art,
- ) New York, The Phoenix Art Museumn, Phoenlx Arlzona, Design Museum, Butlers Wharf, 1
- A London, 1989, oo
Universal/Unique, 31 Graphk Design Educators, The Unlversity of the Arts, Philadelphia, ;
The Herb Luballn Study Center, Cooper Unlon, New York, 1989. y !
The Museum of Modern Art, New York, The Modem Poster, 1988,
The Basel School of Design and its Philosophy: The Annin Hofmann Years, Moore College of Art, i
Rhode island School of Design, Virginia Commonwealth University, 1986,
The 20th Century Poster, Design of the Avant-Garde, Walker Art Center, Minneapolis, 1985.
30 Years of Poster Art, Gewerbe Museum Basel, Switzerland, 1983.

3 1

Work Included In pubBcations

Graphic Design, World Views, ICOGRADA, Internatlonal Councll of Craphic Deslgn Associations,
Kodansha, Tokyo, 1990

Expressive Typography, Van Nostrand Reinhold, 1990.

Graphic Design in America, Harry N. Abrams, 1989,

The Basel School of Design and its Philosophy: The Armin Hof Years, exhibition catalog, 1986.
30 Years of Poster Art, Gewerbemuseum Basel, exhibition catalog, 1983,

Visual Puns in Design, Watson-Guptlll, 1982,

The 20th-Century Poster, Design of The Avant Garde, Abbeville Press, 1982.

Graphis Annual, Idea, Print, Modem Publicity, Publicité,




Publications
“Leaming from Historlcal Sources”, Spirafs, Graphic Design Department, Rhode iland School of
Design, Fall 1992, pp.121-128.

“A medical learning program—Ilooking, listening, and reading®, Indtstriol Design, Fall
1980, pp.38.40,

"Slgns®, Design Quarterly, 92, publication of a student project on signage, 1974.

"Baslc Design”, Limited edition publication, Kansas City, 1968 (with H.U. Allemann).

Lectures

Information Deslgn, Leaming from Mops, AIGA Cinclnnatl, 1991,

A Look Behind Typographic Conventions, 1BM Technical Information Group, 1990.

The Map o Interface, 18M Information Design Seminar, 1989.

Visual Aesthetics and Informotion Design, The Annual Symposium of the Graphic Design
Education Assoclation In Chicago, 1989.

Visual Aesthetics and Information Design, The University of the Arts, Philadelphia, 1989,

The Use of Basic Deslgn Principles in Maps, Southeastern Massachusetts Unlversity, 1989,

Visual Aesthetlcs and Design Education, Rochester Institute of Technology, 1988,

The Map as Interface, Digltal Equip t Corporation, 1988

Paster and Map, a Comparfson, Arizona State Univensity, 1986,

.2
o |

YA

-

—

Aer 7y




N

/\/(4 )
MEMO M(TC-

TO: Harold, PR
FROM: Maria, CS
SUBJECT: PR for MSIGD '93
DATE: December 9, 1992

I met with Margo Halverson-Haywood today and we discussed plans for press
releases on this summer's Graphic Design Institute. Since we would like to have
everything done in a timely way and would like to give you as much lead time as
possible on putting copy together, here's what we have in mind for the spring:

1. A press release announcing MSIGD '93 to local and national media (including
Margo's design media list, attached). This we would like to appear in print by
April 1 (sent out in early March?), in anticipation that it may help us recruit some
bodies for our May 1 deadline.

2. A local news release for late June, early July for long-range publicity purposes.

Maybe an article in Portland Newspapers? (We are also working on getting the
MSIGD faculty to bring samples of their work (posters, etc.) to hang in the Baxter
Graphic Design corridor (perhaps to be open to the public. This may be of interest
to the newsmongers, though it is not confirmed as yet.)

3. Announcements of MSIGD evening lectures to go to local news calendar
listings, as well as Portland Ad Club and Art Director's Club newsletters (and
any other you may know of).

Yesterday I also met with Connie to discuss our marketing strategies for the
Maine Summer Visual Arts Institutes, and our current thought is to design a
single ad to run in selected magazines (let's talk about this), that will advertise
three summer programs: MSIGD, Visual Arts Institutes, and PreCollege. We
will definitely need your help in designing this ad, and we'll probably want to do
this pretty soon, given the deadlines that are coming up. I'd like to set up a
meeting with you as soon as you can, to avoid a late crunch! Thanks.

¥
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Maine Summer Institute In Graphic Design
Publicity/Marketing Log
1992

3,000 posters printed and available as of Feb. 20, 1992
#2800 folded
*200 flat

MSIGD Mai

list composed of:
Alliance Graphique Internationale—-approx. 200 from Redy de Harak
names from Rudy, Richard Mehl, Mary Mellili and Margot

verson Hayward-appox 30 names
-Ws?uchoolu--approx. 150 addresses
All of the above were mailed a cover letter signed by Ray and a poster in February, 1992; some
received posters rolled in tubes, according to request (see MSIGD list for record).

Additional sources:

sFebruary. A list: 1 bought the entire mail list of 7600 names and culled out 2098
according to the following plan: mail to all names in all NE states, plus all of New York. Mailed
to most everyone in LA as well, due to Jim Croas. For other states and cities, I selected labels for
every school, and if a firm had more than two people listed, I chose one label for that firm (ususlly
the principal) and mailed to that person. We have the remaining lables available for an
additional mailing, but have no more posters (this mailing was done; see below). Each of the
selected names received a cover letter and poster. Mailed completed throughout March. See below
for how many pieces went to each state.

eMarch: PSA Graphic Design Alums: mailed a poster and cover letter to all PSA Graphic
Design alums from the past 10 years. Mailing completed throughout March.

eMarch 9: Press Release about program in general to sister schools and nat. media.

*April: | land Art Directors Club: have purchased their mail list of approx. 250; sent
letter announcing program in April.

e For Next Year;Portland Ad Club: am attempting to purchase their list as well, and will

send letter and reply card in mid-March (actually, I wasn't able to do this do to lack of time--next
year?)

* June 1: Target mailing letter wentout to gS Graphic Design past attendees_}% names
*Early June: Target mailing letter went out to remainder of AIGA list (4500 names)
*June 5: Follow-up letter sent to all MSIGD inquiries after they have received application.

*Early July: Press release sent by Harold to advertise lecture series.

*Early July: Calendar listings sent to all Maine/greater Portland media by Elspeth for
lecture series.

sJuly 1: colored flyer sent to 545 people announcing lecture series including:
a) Boston AGIA list
b) Portland Art Directors Club (250)
d) PSA faculty and staff

——

.
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*Early July: Lecture flyer posted around town

*July 17: letter from Margo + Elspeth sent to announce Week 2 and Week 3 lectures, as
well as ImageSet seminar. Sent to:
a) PSA GD Alums '75-'92
b) Graphic Designers list from Yellow Pages

c) PSA Board b=
*Ad in Print magazine, late Feb 1992 L MM !
*Ad in ID magazine, late Feb. 1992

epress release to NASAD schools, mid-March 1992 "

States receiving initial AIGA Poster and Letter:

MA: 32 RISR22 NH: 2 ME: 4
VT: 4 CT: 149 NJ: 189 NY: 162
PA: 21 DC: 3 MD: 4 VA: 4
MN: 12 VA: 4 MI: 13 WI: 2 ‘
IL: 13 I'N[S==G NC: 6 SC e
GA: 6 FL: 13 CA: 651 OH: 1
WA: 9 OR: & COo: 3 MT: 1
NE: 1 MO: 3 KS: 5 T X6
AZ: 5 UT: ™ NM: 0 AL: 1
LA: 1 TVNIS] Kl 1
]
|
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1993 Maine Summer Institute
in Graphic Design

Maine College of Art

July 12 - July 30, 1993

Hans Allemann ay12-16
Inga Druckrey aw 19-2
Wolfgang Weingart Juy2s-30

This series of Bree, Gve-day workshops is desigred for advarced
rphic desiyers.

Maina Collegs of Art, tormerly Porfiand Schoal of Ant, is a tuly
acrvedied ndepsdet coliege of ol and desigh. Set in a region

Program of one credil for e complesion of each warkshop

Asplicasion deadiire s May 1, 1936,
Amplicason and brancial 2 fofms may be odtained from.

1953 Maine Summer instiits In Graphic Design
Maine Colege of At
97 Spiing Street
Poraz«{ Maine 04101
207 T75-3052

B00 6394808

207 7725068 FAX Maine College of

1D

0/ 1993 Maine Summer Institute
\O in Graphic Design
L}‘ Maine College of Art

UJ{\' July 12 - July 30, 1993
— s Allemann ay12-16
A

Ing@a Pruckrey ay19-2
M Wolfgang Weingart suy26-30

This sertes of three, five~day workshops ks desigred for
students, eductors. and established ommmmw.

Tha Istitute p! an
heoratical and practical Issies in viswal communication,

an leerssive studio environment.

Maine Coliege of Ast, formerly Portand School of Ant, isa fully
accredited |

which has tnspired genarations of artists and designers,
Program or one credn for the completion of each workshop.

Appliction deadlne [s May 1, 1953.
Appication and firancial aid foims may be obtained from:

1993 Maine Summer Instibits In Graphic Dssign
Maine Coliege of Art
97 Spring Streel
Portiand, Maire 04101
207 775-3062

800 639-4808

207 772-6069 FAX Maine College of 'g

fn

Particyarts work closaly with temationalty enowned (aculty in

college of art and design. Set In a region
the College grants tiree credits for the complete Suinmey Institule
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Press Releases
Maine Summer Institute in Graphic Design

Print
104 5th Ave
NY NY 10011

1.D.
250 W. 57th St. #215
NY NY 10107

How
P.O. Box 12575
Cincinnati, OH 45207

Communication Arts
410 Sherman Avenue
Palo Alto, CA 94306

Graphls

141 Lexington Ave
NY NY 10016
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Portland School of Ta

Maine's
7 Spring Street Independent
Portland. Maine 04101 College
207.775 3052 of
FAX:207.772.5069 Art and Design

News Release

March 9, 1992 . For Release Upon Receipt
Maine Graphic Design Summer Program Draws International Faculty

Three graphic designers of international reputation will be joining the summer faculty of
Portland School of Art to inaugurate the college's Summer Institute of Graphic Design.
James Cross, Bruno Monguzzi and Rudolph de Harck will each present a five-day
residential workshop for developing and established graphic designers and teachers. The
1992 Maine Summer Institute in Graphic Design runs from July 13 through July 31.
Applications for the program are currently being received and admission is selective.

The program is designed to provide a structured exploration of theoretical and practical
issues in visual communications. The studio setting will emphasize a common dedication
among the students and faculty to intensive work and high professional standards.

The first session (July 13-17) will be instructed by James Cross, a California designer with
an international reputation. Cross is a UCLA graduate and has been an independent
designer most of his life except for early work with the Rand and Northrop Corporations and
Saul Bass. He is a frequent lecturer on college and university campuses. He most recently
received the Lifetime Achievement Award from the Art Directors Club of Los Angeles.

Session 2 (July 20-24) will be hosted by Swiss typographer and teacher, Bruno Monguzz.
Monguzz began his design career in 1961 after study in Geneva and London. In 1966 he
designed nine pavilions for Montreal's Expo '67 and in 1983 designed a signage system for
the Musee d'Orsay in Paris. In 1990 he received a Gold Medal from the New York Art
Directors' Club. In 1991 he received Bronze and Silver medals at the Toyama Poster
Triennial. He is currently a professor at Lugano School for the Applied Arts.

The third session (July 27-31) will feature Rudolph de Harak, a self-taught designer whose
career began in 1946. He is the Frank Stanton Professor of Design Emeritus at Cooper
Union School of Art and Architecturein New York and has alsotaught at Yale University.
He has received numerous awards and was chosen as the 1989 Laureate of the Art
Directors' Club of New York Hall of Fame.

The program is open to graduate students currently enrolled in a program at an accredited
college or university, professional designers and educators, and undergraduate graphic
design majors with outstanding portfolios. Enrollment in each of the three workshops is
limited to 20 students. Placement preference is given to students planning to attend all
three weeks of workshops. However, students who wish to or can only attend one or two
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Art College Summer Graphic Design Workshop - coat'd
workshops 8ré heartily encouraged to apply. To ensure
o aplacei

O otance, students must apply by the priority deadiine iy e
Tuition for single week sessions is $525. Tuition for the foll th o

Room and board i8 available to all students. The cost of room :\: wb:ydk '::r‘;.:\: lzt;ﬂik
session is $600 double co=iparty and $700 single occupancy, both with full meal plans
Room and board for single week sessions is $295 double occupency and $275 lin“l)e .
occupancy, both with full meal plans, Other costs include a $25 non-refundable application
fee and a $60 room and board deposit which is refundable. A limited amount of Gnancia! aid
is available to qualified applicants with demonstrated need. Preference will be given to

students currently enrolled in an accredited undergraduate or graduate program who seek
to take the ful] three-week program. The application deadline for compelitive Gnancial aid
consideration is May L.
One-week

The com plete program carries three course credits for satisfactory completion.

workshops carty one credit for satisfactory completion. Portland School of Art is accredited
by the New England Association of School and Colleges and the National Associotion of
Schools of Art and Design.

 forms are avajlable by writing oF colling:

Program and fnancial aid applicatio
1992 Maine Summer Institute in Grophic Design

Portland Schoal of Art

97 Spring Street

Portland, Maine 04101

207.775.3052

FAX: 207.772.5069

'!.




S N Portland School of |
I Maine's
I 97 Spring Street Independont
| Portland, Maine 04101 Collrge
207 775 3062 of
FAX 207772 5069 Art and Design
!
i
April, 1992
- 1 _,\"
Dear Colleague, ;J
— - P oo e T &
I am writing to invite your participation in an exciting new program at the Portland .
School of Art this summer. t
The Maine Summer Institute in Graphic Design is a series of three five-day residential =
workshops taught by faculty with international prominence as practitioners and !
teachers. The program provides a structured exploration of theoretical and practical
issues in visual communication in a studio environment. Design professionals,
educators, and design students with outstanding portfolios are encouraged to apply to
0ally Time Racord the program.

The faculty for this summer's program will be Jim Cross, Principal of the Los Angeles-
based firm Siegel & Gale/Croes (July 13-17); Bruno Monguzzi, Professor at Lugano
School for the Applied Arts, Switzerland (July 20-24); and Rudolph de Harak, Cooper
Union's Frank Stanton Professor of Design Emeritus (July 27-31). The program will be
coordinated by Margo Halverson-Heywood, Assistant Professor in Graphic Design at
Portland School of Art. Prospective students may apply to one or two of the workshops,
or the program as a whole.

Tuition for the program ranges from $1,350 for the three week series to $525 for one
week. Housing, meal plan, scholarship aid, and undergraduate credit are also
available.

. : | If you wish to receive additional materials and an application to the program, please
| call Portland School of Art and we would be pleased to mail you application materials.
f The priority application deadline (including financial aid application)is May 1, 1992.,
| although we will accept application to the program without financial aid after this date
' on a space-available basis.

We believe that the Maine Summer Institute will provide a much needed opportunity
| for advanced students and professionals from across the country and abroad to come
together in an intensive studio atmosphere. We hope to have you with us.
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July 16, 1992 Q_ : =
Dear Colleague, ‘I |
I am writing to invite you to two exceptional lectures by two internationally recognized f'\
graphic designers. Both designers are in the area as instructors in Portland School of

Art's Maine Summer Institute in Graphic Design. v

On Tuesday, July 21 at 7:00 pm Bruno Monguzzi will be presenting a lecture entitled
"Behind the Eye." Monguzzi is an extraordinary graphic designer, typographer and
teacher. After study in Geneva and London, he began his career as a designer in 1961.

In 1965 he designed nine pavillions for Expo '67 in Montreal and in 1983, a signage
system for the Musee d'Orsay. He is currently a professor at Lugano School for the
Applied Arts in Switzerland. His many awards include a gold medal from the New York
directors' Club in 1990 and bronze and silver medals at the Toyama Poster Triennial in
1991.

On Tuesday, July 28 at 7:00 pm Rudolph de Harak will present "Graphic Design: 1910-
1990." De Harak i3 a self taught designer and painter who began his career in 1946. He
specializes in graphic, environmental and exhibition design. His work has been exhibited
and collected by museums throughout the United States and Europe; he has lectured and
taught at numerous colleges. The winner of many professional awards, de Harak was
chosen as the 1989 Laureate of the Art Directors' Club of New York Hall of Fame.

In addition, there is a third lecture at the Baxter Auditorium which may be of interest to
you. On Wednesday, July 22 at 7:00 pm, ImageSet Design will conduct a tutorial seminar
at the Portland School of Art Auditorium. Staff designer John Kramer will show
interested graphic designers, photographers and public relations professionals how he
used desktop software to design and compose the July cover of BYTE Magazine.
Immediately following the tutorial, questions about commercial applications for the
technology can be answered. (Please call ImageSet Design at 775-4738 for more info.)

All lectures are free and open to the public; all take place at the Portland School of Art's
O Baxter Auditorium, located at 619 Congress Street in Portland. We hope you will join us
e for three very exciting presentations.

Sincerely,
N
Margo Halverson-Heywoo Elspeth Brown
Assistant Professor of Graphic Design Director of Continuing Studies
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- i
et News Release <
- For Release Upon Receipt - June 28, 1993 | .‘Ik
International Designers To Lecture |
As part of the Maine Summer Institute in Graphic design, three internationally-recognized designers ‘
will be giving free public lectures on consecutive Tuesday evenings beginning July 13. The lectures will »
be given in the Goodbody Auditorium of Maine College of Art located in the Baxter Building at 619

Congress Street, Portland. The time for all three lectures is 7:00 P.M. There is no charge for i
admission.

On July 13, Hans-Ulrich Alleman will discuss "The Designer's Journey, Impact and Influence.” Hans-
Ulrich Alleman teaches at the University of the Arts in Philaelphia. He is also the principal at Alleman
Almaquist & Jones, a Philadelphia based design firm formed in 1983. Alleman was born in Switzerland

2 and graduated from the Kuntsgewerbeachule in Basel, Switzerland in 1966. As a founding member of
AIGA, he has lectured both abroad and around the U.S. He has received numerous awards from major
professional organizations. His teaching methods havebeen featured in Graphic Design Education and
Typographische Manatsblatter, a Swiss quarterly on education and design.

On July 20, Inge Druckrey will discuss “Visual Communication, A Closer Look At Maps." Inge
Druckrey is a senior critic at Yale Universoty and a visiting lecturer at Rhode Ilsnad School of Design.
She has taught at the Philadelphia College of Art, the Kunatgewerbeschule Krefeld, Germany and the
Kansas City Art Institute. She was born in Berlin, Germany and received a stats diploma from the
Kunstgewerbeschule, Basel, Switzerland in 1965. Her work has been published in Graphis Annual,
Industrial Design, Print, Design Quarterly and The 20th Century Poster.

On July 27, Wolfgang Weingart will present "Weingart: Work From Over 30 Years." Wolfgang

Weingart has taught at the Kunstgewerbeachule, Basel, Switzerland since 1968. His teaching has been

focused on experimenting with typography. He has lectured on his teaching methods in over16

countries within the past 20 years. Weingart's work and that of his students has been shown in

exhibitions throughout the U.S. and Germany. His work has appeared in international poster

exhibitions, design books and journals. He has received awards from the Swiss Department of Cultural |
Affairs for his posters and book cover designs.
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Information for Events Calendars

8 part of the Maine Summer Institute in Graphicdesign, three internationally-
recognized designers will be giving free public lectures on consecutive Tuesday
enings beginning July 13. We would appreciate your listing any or all of these
events in your calendars.

July 13; 7:00 p.m.; Hans-Ulrich Alleman: "The Designer's Journey, Impact and
nfluence.” Goodbody Auditorium, Maine College of Art , 619 Congress Street,
Portland. FREE; Call: 775-3052

_uly 20; 7:00 p.m.; Inge Druckrey; "Visual Communication, A Closer Look At Maps.”
oodbody Auditorium, Maine College of Art , 619 Congress Street, Portland. FREE;
Call: 775-3052

'Qn July 27: Wolfgang Weingart: "Weingart: Work From Over 30 Years." Goodbody
Auditorium, Maine College of Art, 619 Congress Street, Portland. FREE;
Call: 775-3052

|

On October 9, 1992, We Changed Our Name. We are Now:

Maine College of Art
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[nformation for Public Service Announcements

As part of the Maine Summer Institute in Graphic design, three internationally-
recognized designers will be giving free public lectures on consecutive Tuesday
evenings beginning July 13. We would appreciate your mentioning any or all of these
events in your calendars.

July 13; 7:00 p.m.; Hans-Ulrich Alleman: "The Designer's Journey, Impact and
Influence.” Goodbody Audijtorium, Maine College of Art , 619 Congress Street,
Portland. FREE; Call: 775-3052

July 20; 7:00 p.m.; Inge Druckrey; “Vigual Communication, A Cloger Look At Maps.”
Goodbody Auditorium, Maine College of Art 619 Congress Street, Portland. FREE;
Call; 775-3052

On July 27: Wolfgang Weingart: "Weingart: Work From Over 30 Years,"” Goodbody
Auditorium, Maine College of Art , 619 Congress Street, Portland. FREE;
Call: 775-3052

On October 9, 1992, We Changed Our Name: We are Now:

Maine College of Art

Since 1882;
Formerly Portland School of Art
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Typography Workshop with Wolfgang Weingart/Basel-Switzerland
at Maine Summer Institute in Graphic Desigm (Maine College of Art)
July 26 to 0, 19793,

Progtam

O to 12 am 1.20 to 5 om

- About the Basel 1.30- First exercise

10.30: School of Design 4:
Schoolstructure 4 Showing examples from
What and why made the 5: the Typography Class at
Basel School known? the Basel School of Design.

changed in Typo-
graphy after 1968?
How we 'teach'
students in Basel?
What can be school
for me?
Material which we
need for the one-week
workshop.
Explaining the exer-
cises/Why these
exercises.

10.30- First exercise

e Working with Basilc
TypographryProblems
9 to 12 am 1.30 to 5 pm
o- Will answer five 1.2%0- Tirst exercise (end)
9.45: questions made up by 4:
the participents, 4 Second exercise
written on a paper. 55 Ralph Caplan
By Design
9.45- rirst exercise With eight chapters
12: McGraw-Hill Paperback
Eras come and go, but the
more design changes the
more it seems to stay the
9 same.,
The lecture evening is planned on Tuesday at the X
Maine College of Art. :
. 9 to 12 am 1.%0 to 5 pm
9- Second exercise 1.30- :Gecond exerclse
y . A2q = GO
i ™ =T
A ke
fo '; :: ' - A A
2 3§ N Lo G U L RN LA B0 o B8 S m gt L e L e e R i

For more information call 207.775.3052




.

9 to 12 am 1.30 to S pm
Thursday 9- Will answer five 1.%0- Second exercise (end)
July 29 9.45: questions made up by 58 and evaluation of the

the participants,
written on a paper.

results from the
five-day workshop.

9.45- Second exercise

§2

9 to 12 am 1.%00 to ?
Friday 9- Showing by computer 1.30- Concluding event outside
July 30 12: general basic typo- ? the class organized

graphy problems

from the classical
viewpoints in
relation to the five-
day exercises.

by the Director of the
Maine Summer Institute in
Graphic Design.

~The End.

General informations

Working tools which you need:
scissors

scotch tape

piece of glass (around 9 by 12 inch.)
notebook

and general design tools like pencil etc,

The given space for the first and second exercise:

8 1/2 by 11 inch.

(3PTS J9730 PenUTIUOD) .
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Graphic Design
Eﬁia_“ine College of Art T |
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Hans-Ulrich Allemann The Designer's Journey: Impact & Influence

Hans-Ulrich Allemann teaches at the Unlversity of the Arts In Phlladelphla. He Is also
the princlpal at Allemann Almqulst & Jones, a Philadelphia based design firm formed In
1983. Allemann was born in Switzerland and graduated from the Kunstgewerbeschule

in Basel, Switzerland In 1965. As a founding member of the AIGA, he has lectured both
abroad and around the U.S. He has received numerous awards from major professional
organlzatlons. His teaching methods have been featured In Graphic Design Education and
Typographische Manatsblatter, a Swiss quarterly on education and design.

inge Druckrey Visual Communication, A Closer Look at Maps

Inge Druckrey is a senlor critic at Yale Unlversity and a visiting lecturer at Rhode Island
School of Deslign. She has taught at the Philadelphla College of Art, the Kunstgewerbeschule
Krefeld, Germany and the Kansas Clty Art Institute. She was born in Berlin, Germany and
recelved a state diploma from the Kunstgewerbeschule Basel, Switzerland In 1965. Her

work has been published in Graphis Annual, Industrial Design, Print, Design Quarterly and
The 20th Century Poster.

Wolfgang Weingart Weingart: Work From Over 30 Years
Wolfgang Welngart has taught at the Kunstgewerbeschule Basel, Switzerland since 1968.
His teaching has been focused on experimenting with typography. He has lectured on

his teaching methods In over 15 countrles within the past 20 years. Welngart's work and
that of his students has been shown in exhibitlons throughout the U.S and Germany.

His work has appeared in International poster exhlbitlons, design books and Journals.

He has received awards from the Swiss Department of Cultural Affalrs for his posters and
book cover designs.
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Summer Institute of Graphic Design
Vaine College of Art
July 12-July 30, 1993

_GRAPHICS PRESS

FAK NO. 12032728800

Registration/Map

P01

You'll get bullding keys, (bring 103 for key deposits)

Monday moming meet at 8:30 in the Baxter basement area-- #4 on the map.

We'll go over other Institute, College, Portland information, eat and move Into the individual studio spaces.
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mmer Institute of Graphlic Design
Collegs of Art
-July 30, 1993

Supplies

sdssors
T square
Trlangle

x-acto or scalpel & blades

scotch tape

plece of glass (ca. 43cm x 31am)
ruler with typographic measurements

cutting mat

assortment of pendls, black pens, markers, various tips

clear push pins

metal edge to cut against

notebook

genoral deslgn tools-- colored pendlls, palnts, bring any of your supplies you work with on a regular basls

(no eomputers)

lable @ Baxter photo copler, enlarges & reduces

t supply stores

camera lucy

Chroma

305 Commerdal

774-3599

M-F: 9-5:30
PR

Artist & Craftsman
415 Forest Ave
772-7272

M-F: 9-7
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Wolfgang Weingar/AGI
Ponfech 2235

T:

(051) 261.00.5

(061) 695.61.11
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Wolfgang WaingaVAGI
Poutfach 2235

Resumé in brief
Bom in 1941, Wol(gang Wengsn was vamed w s icxd typesctier. Stnco 1968 ho has taught typography

ral ycars he hss alto conducted-typograph kshops t-the—-¥uie S
mstinitions in sher jea. I1ia teaching hes focused on

Progiain {n Graphic Design' in Brissago, S
{ and i P with typography
Since 1972 he hat leaurcd on his leaching methods in Norway, Great Britain, Ireland, The Netherlands,
ja, Canads, United Suates, mid Menioo (sce scpanta list of lectores for details).
design books md joumsla and he has recdved

Germany, Switzeriand, A
Weingan's woik has appeared in § lona! postey
awards from tho Swins Depanment of Cultural Affairs for his posters and book cover designs. Waingan is the author of several
books about typography and design, and a new, comprehensive boak abaut student woik i1 to appear In 1991. Weingan's work as well 3
that of his students has becn shown in exhibidons in the Undted States and G plaming (or an eghititon i Zunich
concunent with tha ralease of the new book |s underway, Welngar is founder of the periodicals
o Process' and Is & i to the Typograp M bikier'/St.Oall, Switzedand

“TM/comnumication' and *Typographi
Weingart is a self-taught designer and educator, He (s a mamter of the organization ‘Alllance
Oraphigue Imemasionls’ (AGD)

Summer 1991



Wollgang WeingarVAGI
Pomfech 235
€I 4001 BmclSwizerand

T
(061) 261.02.53
©61) 498.67.11

Leaures given in the United States, Carada, and Mexico sincs 1972.

1972 Philsdelphia. » Philadelphia College of Ant
Columbus. Ohio Stats University
Cincinnatl. « University of Gincirnati
Princeton. Princetan University
New llaven, *» Yale Univermay
ce. Rhade }lll Schoo) of Design
1973: Providence. * Rhoda Island Schoo! of Design
Boston. Boston Univerdty
New Yoik. Prat Institote
New Yoik. Coopey Union
Princaon, Princton Untversity
Cincinnati. + Univarsity of Cincirnat
Columbus. « Ohio State
1975 mahases Compersts Design Center
T — Philad
%Ll North [varslsy
Cineinmad. Univertity-of-Srcirvat—
Bloom{fleld | UllwM). Canbrook Acadamy of Ant
Melviflo/NY, Megmduler Linotypn Company
Philadelphis. Philadelphia College of Art
Purchase/NY. Siats University of New York at Purchase
+ Rhroda Island Sehoo] of Design
1982; New llsven. %
1984; Providence hoda Tl of Detign
Zecland/ML Jlerman Miller Design Depanment
Pinsburgh, = Camegic Mellan Univenity
Baltimore. Masyland lrutiues Callege of Art
Chicago. Ant [aniinng of Qhicago and the Society of Typographic Aru (STA)
Minneapolls. Mimeapolis College of Ant and Design
Lot Angeles. « Califoroia Inmiuga of the Arts and tha AIGA st the Paciflc Design Center
Los Angeles. Och Ant Instinuts of Parsons Schod of Design
Richmond/VA. Viginla Camwraoweslth Univenity
Ralelgh. Nornh Carolinas State Univenity
Ames/IA. Iowa State University
Providonce. Rbode [sland School of Design
New Haven. Yalo Univensity
New York. Hewits Musaum
1983: A rtment
1986;
New Haven. « Yale Unlvenity
Purchase/NY. Sute University of New York at Purchase
Boston. AIGA a1 Bastan Univenity
San Francisco. AIGA a1 Califomia College of Arus and Crfis
Philadelphia, Moore College of Ant
Houston. University of Houston
Ralein. Noth Carolin s Univenty
al . ate Univen!
1987: mﬁ;h. Gm_'pT_Mm_UEvFu!
PhiladeSphia. Univmllruf‘ﬂrt:lﬁidclphin Callege of Art
e Uvine/CA. Univ of Califoméa *| ves 87°
1988: Panadena KA. .?ﬁ".’nvd
Los Angeles. -Otir-Art-nstinne-of-Parsons-Schoal of Detign
Hontinglon/WV, Maradall Univenity ‘Influences 3*
Piusburgh. » Sunmercoune/Camegie Mcllon Univenity
Washington DC. Corcoran School of Ant
Washington DC. Amesican Univerity
Kalamazao/ML Western Michigan University
Moaterey/CA. “The Comprter and 1he Road to Design Excellence'
Philadetphia. + Univeruity of the Ara/Philsdelphia College of Ant
Taronto. Society of Graphic Design of Canads
Toronto. Ontanio College of At & Design
Halifax. Nova Scotis College of Art & Design
New Haven. Yale Univenity
* = Lecune and woikshop




r

Palo Al/CA. Next, Inc.

Saa Crw/CA. Esperment: Nint Inemational Canferenen’
aoia _ ; Callgnpy

Vanoouver.

Calgary.

Maxoo City.

Laciures glven in Burops sioce 1972:

Norway, Great Britain, Ireland, The Neth ds, Gormany, Switzetland and Austria,

* = Lecture and workshop

Summer 1991
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Wolfgang WeingarVAGI
Pontfach 2235
CH.4001 BaclSwilzcrignd
T
(061) 261.02.53
(061) 695.67.11 '
Iectures given in Evrope since 1972:
Norway, Greal Britain, Ireland, The Netherlands, G , Swil d end Ausiria.
1972: Olten. Buchherstelleruefen der Schweirer Verlage
Damstad. Pachhaxhschale/Fachrichnng Design
Wen Berlin. Akademie der Kansto
170 St.Gallen. Handsctaeiverzinigumg
Luzem. Schule fily Gerultong
Ziirich Hand, o
Bem.
Basel.

Brissa,
T981: Ny
Egﬂ, Dircktorenkonferenz der Schweizer Schulen ((r Gestalnn,
1983: rissago, Yale Summer Program Design
Amsterdam. Gerrit Rietveld 'AGI Smdent Seminar
1984: Easen, 4
Brissago.
83 oo
§ on.
1587 .
: 11g.
Metnchen, Typogrephiseh Miinch
Bdrgennock. Alllance Graphique Intemationalo
Amsterdam, Symposiam Design '87
Konztanz. BDW/Deutschey Karmunikatimsverband
0.
b Siemens Oeaign Center
Bremen, SFarum Typogrphie
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Maine Summer Institute In Graphic Design 1993 Inge Druckrey

Color and Design

During this week we will concentrate on color, its properties and Its uses in design.

In addition, we will look at the use of color in map-making. Maps are helpful In revealing key lIssues in
design. Throughout history, cartographers have devised techniques to arrive at maps that are rich In
Information and still readable. One such technique Is fayering. Layering canIncrease the amount of infor-
mation that can be shown, comparisons that can be made.

Methods of layering with color Include differentiation In hue, value, edge, and intensity.

Assignment 1
Format: 6 by 6 Inches
Civen: four overlapping rectangles of equal size, a gray background of any value.

Create a strong layering effect taking advantage of the 3-dimensionality of color (hue, value,
intensity). Your most intense color might be either the lightest or darkest value. The proportion,
arrangement, and placement of the rectangles Is open. The ground should play an active role In
the creation of the layering effect. The layering can consist of four equidistant planes, a
progressively increasing distance, or any other clearly defined comblnation.

Assignment 2
fFind an existing design example that can be improved by a more careful conslderation of
layering. Present sketches for a possible redesign and briefly explain your choices. if the material Is
quite complex, the redesign might involve only a small section of the original.

Schedule for the week:

Monday through Wednesday, work on assignment one as well as production of the final piece. A search for
possible redesign ideas for assignment two should happen throughout the week. Thursday morning and
early aftemoon, sketching for a redesign. Thursday afternoon, 4:00 - 6:00 pm, visit to the Osher Map Library
of the University of Southern Maine. Friday momning, final presentation.
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Thoughts to assignment 13
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A few suggestions:

Visual layering depends on the hardness and softness of edges.

Colors of close to equal value create the softest edge-
se color, or more predisely

on is between the most and least Inten
of similar

In an equal value situatl
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Maine Summer Institute In Graphic Design, Section 2,

July 19 -23,

List of materlals

One small tube Windsor Newton Designer Gouache of each of the following colors:
Ultramarine Blue
Spectrum Red
Spectrum Yellow
Mistletoe Green or Viridlan Green

Jet Black ( large tube)

Permanent White (large tube)

3/4" flat brush, Simmons White Sable

Pointed brush, Robert Simmons, White Sable No.6, or slightly smaller
Palette knife, optional

Water container to wash brushes

Some old cloth or paper towel

Scissors

Glue stick

x-acto knife
Drafting tape

Cutting board

Inge Druckrey

i
Inge H. Druckrey 1161 Sperry Road Cheshire Connecticut 06410 Phone: 203 272 4849, Fan: 203 272 8600

Margo Halverson-Heywood
Maine Summer Institute

of Graphic Design
Portland School of Art
97 Spring Street
Portland, Maine 04101

July 11, 1993

Dear Margo,

Here is my list of materials for the course. It would be helpful, if they could buy these things
there. Should they have any problem, please call. Some of the materials, mainly the paper, | will
bring with me.

Many thanks,

g




5 Color and Information

Tying color o information js 5 clemeneary and straightforward s
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