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4 3Ulpli.!1011lio11 of Tra41l1ooa1 »••111:1 Proc•u 

Ana.l7■h •••••••••• , •••• , , , •••• , , •• , , , , , , • , • , •• , •••• , • , , •• , • , • , ••••••• ( &,\r..a !laaaarch } 

':rbe■i• • • •, •, • • •, •· • • • •, • • •., ... ,, .. •, • • • • • ••,, •• •. •,,,, ... ,, .. , . • .[ •-�-• Yer •t»l.t.• ] 

· • SyDtheoic , •• , , . , , , . , • • •• , , , , • , •• , , , , ,. , • •, • • • •, •••• , • , • , , • •· • • • • [ a.,k.a. ia.pl.ea.entu.ticn ) 

Re-thinking ':he Decign Proce1111 

All&ly:: ia/cynthe c 1 c • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • [ a.k..a Thln-.101 while iDplonontiag ] 

Thecic •····• [ a,k,a Po11t-Pa.cto Rationali:ation - Yea, that'a a good thine] 

Specitic Instructiooc 

L Pleace select a broad cul!ural terrain. 1:h.at category Ghould be a leitaotir ot lHera-turo, 

1'11-a or oucic, Sex, LcTe, Death, Bate, Race, •�ill'n, Steal'n, lying, Cheat'n, God, The De<ril, 

etc ••• 

2, Collect subctantial anountc ot ned.ia that deal in cocte vay 111th :,our terrain. 

3. Pocui. oD ce lect ing "charged" inasec, i.ound• or not ion cl ipz.. 

4, DO HOT ( I R3PEAT, DO HOT) TRIHX YET A:SO1JT AH "IDEJ.," DO B'OT B'ZGIB TO COllOtIY?; 01' J.B 
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l'un Exnmpl, No I: TA, /,utnnt l'un 7itl, (AABA) 
IIEMT OVER IIEfiLS 

Romance u a game th:at I'd love rn be winning 
Out l seem to uuact 1mpouiblc deals; 
O,ppcr O,n looks my w.y and my head begin, spinning, 
And <here [ go-llEARTOVER IIEEt.S. 

I le tells me I'm special, he smiles a1 me sweetly 
Dut, oh, what c.Jcccption a sweet smile conceals! 
Soon he's sundmg me up, or he drops me complcrcly. 
Doesn't care that I'm 11&\RTOVER IIEEI�. 

1 meet another Don Juan and the story rcpc:us 
Right down rn my last biucr tear. 
Liars, Lotharios, lechers and cheats-
Why do <hey all have 10 gnviu,e here/ 

Mr. Right, \\hen wrll JOU l.,c the one I am choosing? 
For once, I would like to find out how /!tot feels. 
To won would be nice, 'cause I'm 1ired of los,ng, 
Losing my hearr over all of ,hose heels 
Losing my IICARTOVER IIEELS. 
0 1990 Rebeca I lotu.m1n, Ur<:d •"11h pcrm1mon. 

• Comment 

The title "Heart Over Heels" embodies two literary devices: first it's a para
gram on the colloquialism head orxr httls, but more significantly here, it's the play 
on the word httl-meaning simultaneously part of afootand a cad. The writer set 
up the "heel" pun clearly with "Dapper Dan" so that we knew the singer had a 
habit of choosing surface over substance. 

Double Entendre-A Risque Instant Pun 

This subtype of instant pun goes by the French term doublt mrmdrt (DOOBla 
ahnTAHNdra) which means doublt mtaning. In this particular form of pun, one 
of its two meanings has a crude or vulgar connotation-usually either sexual or 
scam logical. As a result, double mtmdm are more commonly heard in cabaret com
edy songs and old blues lyrics than in pop. One of the most amusing and Oawlessly 
executed lyrics in this genre is "If I Can't Sell It, I'll Keep Sittin' On It," (Rasaf/ 
Hill). The singer is ostensibly trying to sell a valuable chair from her furniture 
shop 10 a male customer; yet, it's evident that she's in fact discussing the value 
of her sexual wares. And sirrin' on it is immediately perceived both in its literal 
sense and in its colloquial sense, to "/min from acting. Each of the lyric's many 
rfoublt-mtmd,� lines clearly works on both levels of meaning. The blues artist Ruth 
Drown, with her hilarious performances of the classic, has made the song her own. 
("Sittin'" is part of the Blut1 on BroadrMJ album on the Fantasy label.) 

If, the first time you read "Eight" (pages 44-46), you didn't catch the double 
•,rmrl" in its second verse, you might want to identify it now: It plays off rwo 

Examples of Sequential Pun Titles 
In• sequential pun title, the pivot word (or part of it) is repeated with • shift in 
meaning. "A RmgWhere • Ring Used to De," "I Ult the Ula of You," "What's 
Good About GOt>dbyd" 1l1cn there's the potential of Structuring 11 choru, on the 
different mc..1ning.., inherent in a single phraJc or word, ,u m thiJ student lyric, 

Pun Exnmpl, No. Z: TA, S�mlMI l'un c.+onu (Vm,/c.+oruJ/Ondgt/ 
GUTAWAY 

lt'J Friday night at five o'clock 
For h11lf an hour l haven't moved 11 block. 
My gas i., low and my temper's hot. 
Just another day in the old gridlock. 

A week of this is Jure a grind. 
\Vanna leave the rat r:ace far behind. 
Deen workin' hard all week at what I do 
Now I'm on my way to pick up you and 

GETAWAY 
We're gonna GET AWAY: 
Mi:1mi GF.:T'AWAY 
I lawaii GETAWAY 
Some kind or GIITA\YAY. 
We goua GET AWAY. 

Now here we arc in our private suite 
With chilled champ,gnc and lou 10 ca<. 
The view is grcac and the music'.! low. 
It's only my apartment, but someday we'll go and 

GETAWAY 
We're gonna GET AWAY: 
Dcrmuda GITAWAY 
Aruba GITAWAY 
Some kind of GITAWAY. 
We go«a GIT AWAY. 

A few more hour,. Make the weekend la.s<, 
'Cause Monday mornin' 's comin' fan. Then it's 
Sec <hose clien!SI Check <hose yields! 
Sign <hose contrac!SI Make those deals! 

Dut I will persevere and make it through 
To Friday evening. Then it's me and you and 

GIT AWAY 
That's when we'll GIT AWAY: 
Bahama GITAIVAY 
Jamaica GITAWAY 
Some kind of GETAWAY 
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You walk for days among trees and among stones 

Rarely docs the eye light on a thing, and then only 

when it has recogn12cd char tlung as the sign of 

another tl11ng: a print in the sand indicates the 

dgcr's passagcj a marsh announces a vein of w:Hcr; 

the h1b1scus (lower, the end of winter. All the rest 1s 

silent and interchangeable; trees and stones arc only 

what they arc. 

Finally the journey leads to the city of Tamara. 

You penetrate 1t along streets thick with signboards 

iuccing from the walls. The eye docs not sec things 

but images of things chat mean other things: pincers 

point out the tooth-drawer's house; a tankard, the 

tavern; halberds, the barratks; scales, the grocer's. 

Starnes and shields depict lions, dolphins, cowers, 

scars: a sign fhat something-who knows what?

has as its sign a lion or a dolphin or a tower or a scar. 

Other signals warn of what is forbidden in a given 

place (to enter the alley with wagons, co urinate 

behind the kiosk, co fish with your pole from the 

bridge) and what is allowed (watering zebras, play

ing bowls, burning relatives' corpses). From the doors 

of the temples the gods' statllcs are seen, each por

trayed with his attributes-the cornucopia, the hour

glass, the medusa-so that the worshiper can recog

nize them and address his prayers correctly. If a 

building has no signboard or figure, its very form 
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The Street 

The buildings stand one beside the other. They form a stra1i:ht 
lmc. They arc- expected Lo form a lmc-, a11tl 1l's a sl'rious dcfcc-L in 
them when tllC'y don't do so. They nre thC'11 sai<l to be- 1subJcct Lo 
ali�nmc11t1, mramng thnt they can by rights he <lemolishcd, so as 
to be rebuilt III n strn.1ght lmr with the othc-r.;;. 

The parallel al1g111ne11t of two senrs of bmldm,::s drfinrs what '"' 
k11own as n strr-et. The �trcct 1s a spac<' hordC'rcd, gc11crally on lLS 
two longest snlcs, by houses; the str(•et I.) what s<'paratc•s houses 
from each othrr, ;:rnrl also whnt enablcc. 11� to gc-t from one hous<" 
to nnothcr, by go111g r1thrr along or acro-.s Ilic- �lrf"<'l. In ndd1t1011, 
thr street 1s wlmt rnahlrs u,;; to 1dC"1111fy tl1t• l101t.)C'S. V,1nous systc,m, 
of ulcr1L1ficat1011 f':\l"il. The- most w1dcsprc .. ;ul. 111 our own clay ilrn.1 
our part of lhc world, co11s1slS m givi11g a n,1J1H' to die slrf'N awl 
numbers lo the houses. The nammg of strec-h 1s an extrern<'ly 
romplcx, oftc-n C'VC'II thorny, top1r, ;,hoot whirh S<'Vl.'ral books 
might be writtPII. And 1111rril><•r111g- is11't dial 11111rh .simpler. It w.1s 
decided, firsl, that cvt•n numbrrs would hC" put on one side and 
odd numbers 011 tlic other (but, as a rh,1rartC'r m Haymond 
Qucncau's 7'l,e l<'l1,;ltt ef /cams very rightly asks l11msclf, 'Is 13A 
an even or an odd mmtbcr?'); secondly, that the even numbers 
would be on the right (and odd t111mbrrs 011 the- left) relative to 
the direction of the street; and thirdly, that Ll1r said dircctiou of 
th<" street would be• detcrminc<l generally (hut we k11ow of many 
cxc-cpt1ons) by thr pos1tio11 of the said strr<·l III rcl�uion to a fixed 
axis, in the event the l\1ver Sc111e. StrePlS parallel with the Semc 
arc 11umbcre<l starting upstrca.m, pC'q,c•11<lirular strc-ct.s starti11g 
from the Sci11c aml goi11g away fro111 1t (1l1<•,c c.,pla11a11011s apply 

1 11 1  \11\llf 47 

to Pans obv1ouslyi one might reasonably suppose that on,1logou, 
:,0l11t10ns hnvc been 1hought up for other town"'), 

Contrary to thl' b111ld111g:,
1 
which olmo:,L alwoy.!t belong to someone, 

the slrccts 111 prmc1ple belong to no one. They arc d1v1clcd up, 
fairly rqu1tably, into a zone reserved for motor vc!11clcs

1 
known 

as th� roadway, and two zont.•s, narrower obv1ously
1 

reserved for 
pedC'stria11s, which arc railed pavements. A rcrtarn number of 
streets arc reserved c-xclus1vrly for pcd,•stnans, either permanently, 
or else on particular ocras1ot1s. The zones of contact between the 
roadw,,y ,mcl the p,1vrmc1tts c.mablc motorislS who don't wish to 
go 011 dnvi11g to park. Th<' number of motor vehicles 110L w1sh1J1g 
to go on driving being much grc;Her than the number of spaces 
,1vailablc, the possibiliuc-s of pnrk111g have been rcstrictc<l, either, 
within certain perimeters known as 'blue zones', by lim1ung the 
amount of parking time, or c-lse, inorc generally, by installing paid 
parking. 

Only mfrcq11c11tly .ire there trees in the streets. When there arc, 
they have rail111g-s rou11d llu•m. On the other haud, 111ost streets 
�1rc ctp1ippcJ with spcc1f1c amemlles correspond111g Lo vanous 
services. Thus there are street lights which go on autom,lt1cally 
,is s0011 as lhc daylight beg111s to decline to any significant clcgreei 
stoppmg places .it which passengers can wait for busrs or taxisi 
1clc-pho11C" kiosks, public hl·nchcs; boxes mto which citizens may 
1n1t lcttcrs wl11cl1 the postal services will come to collect at �cl umes; 
clockwork mechanisms intended to receive the money necessary for 
a limited amount of parking time; baskets reserved for waste paper 
and other detritus, into whirh numbers of people compulsively 
rast a furtive gla11cc· as they pass; traffic lights. There arc likewise 
tr,1f

f
ic signs mdicating, for l'Xarnpk\ that ll is appropriate to park 

on this side of the street or lhat accordmg to whether we are m 
the first or seco11<l fortmght of the month (what 1s known as 
•alternate side park111g1)1 or tliaL s1lp11cc 1s to be observed in the 
vicinity of a hospital, or, finally and especially, that the street is 
onc•way. Such is the de11sity of motor traffic mt.lec<l that movement 
woul<l he almost impossible if it had not become customary, in 

ch11pra 3 

Paradox on the Graphic Anise

d y \iulc freedom of 
- 1 hcy're terribly corncrc . cry . 

but 
\ under stringent constrall\tS, 

movement. Not on y 
. \eccl hc1erogcncous 

. kinds of consiraincs. comp y 
I E: I vanou_s 

I 
. this web like cr:u.y peop e. ·ac l 

ones. fhcy 5irugg e 
,
n 

h ryi,w out ,hat he/she 
I ay E ·,c. one c " 

in his or ,er own w, . -
. 

• 
but what docs \iv-

\. Lo I ve graphic aruSlS, 
is still a 1ve. ng 1 

• . 
.,. b ·11 alive. All these 

C hlC arust? ,o c st1 
ing mean or a grap 

b ach in particular, arc 
constraint.< put together, may c e. 

mortifying. 
. , 

_ What constraint.<. . 
b liked t0 

d ones arc obvious: co c ' 
- The heavy- u

� . What I mean co say is that 
be persuasive ,  and co e JUSl. 

d resulting from the 
the object (so I call '.1,c pr

\
o ucc 

10 the v:nc; chat chc 
. 

. 
• I bor) o1ves p =ure " 

graphic aruscs a " 
. 

. 
. h 

. 
co buy ,mo 

. d" osmon in c e v,cwer 
object induces a 

,s
p 

f . h and believing in it) 
bl O going t ere 

(in the dou e �
ense

h exhibit the institution, ecc.; that 
h demonscrauon, t c ' 

h"b" t 1 e 
h I · g (inscitUlion, ex 1 1 • 

the object is faithful to t e t 11n 
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"Logan Airport: a world-class upgrade for the 21st century"

(Late 20th century billboard) 

Rabbit is the new beef .... Because we abhor the utilitarian, we have 

condemr:ed ourse\ves to a life-\ong imm�rsion in the arbitrary .... LAX:

welcoming - possibly flesh-eating - orchids at the check-in counter .... 

'Identity' is the new junk food for the dispossessed , globalization's fod

der for the disenfranchised .... If space-junk is the human debris that lit

ters the uni�erse, junk-space is the residue mankind leaves on the plan-

et. The built (more about that later) product of modernization is not 

modern architecture but Junkspace. Junkspace is what remains after 

mo�ernization has run its course or, more precisely, what coagulates 

while modernization is in progress, its fallout. Modernization had a 

rational program: to share the blessings of science, universally. 

Junkspace is its apotheosis, or meltdown .... Although its individual parts

are the outcome of brilliant inventions, lucidly planned by human intel

ligence, boosted by infinite computation , their sum spells the end of 

Enlightenment, its resurrection as farce, a low-grade purgatory .... 

Junkspace is the sum total of our current achievement; we have built 

more than all previous generations together, but somehow we do not

register on the same scales. We do not leave pyramids. According to a

new gospel of ugliness, there is already more Junkspace under con

struction in the 21st century than survived from the 20th .... It was a 

mistake to invent modern architecture for the 20th century. 

Architecture disappeared in the 20th century; we have been reading a

footnote under a microscope hoping it would turn into a novel; our 

concern tor the masses has blinded us to People's Architecture. 

Junksface seems an aberration, but it is essence, the main thing ... prod

uct o the encounter between escalator and air conditioning, conceived

in an incubator of sheetrock (all three missing from the history books). 

Continuity is �he essence of Ju_nkspace; it exploits any invention that 

enables expansion, deploys the 1nfrastruct 
---�nee- pc;calator, 

air conditioning, sprinkler, fire shutter, I 
/

interior, so extensive that you rarely perc 
I I/JIii //\II 

entation by any means (mirror, polish, ed 

together not by structure, but by skin

remained constant, resisted by the same 

time; but air conditioning - invisible 1:7ed 

truly revolutionized arc�itecture. Air c< 

1,sttcr i, already at work l hu., it I� cxcm \ 1r 
,hould h.tvc made thcmsc\v. ti . 

p • y that lJcllcnnc Jnd Vcrnant 

I .. 
cs u: �torytcllcr� of th •·1 b 

igence ("111u•IJ1�em,· n1 d/> I I·"") 
i, a yrmthmc intcl· 

endless building. If architecture separa· 

unites them. Air conditioning has dictatE 

tion and coexistence that leave architec 

center now is the work of generations 

and fixers like in the Middle Ages; air < 

drals. (Unwittingly, all architects may bE 

so far separate, but with hidden r�cep1 

cohere.) Because it costs !n.oney, 1s no 

inevitably becomes cond1t1onal space;

space turns into Junkspace .... When\ 

only looked at its containers. As if spa< 

the prod ·tion of space is bas�d on. an 

opposite: substance and obJects, 1.e. 

u 
,a,'" . asFran�o s�F 

u fh1s d1!:>curs1vc practice or the Mor 
• i c ront1�1 so \\di term!:> 

dt!:>Course 
Y (/ htHotrl') 1' both us art and 11� 

At bottom, this is all a very old star W 
who is not generally considered exact\ 

y hen he grew old, An1-totle, 

hmhclf in the most lab h 
y a  ughtropc dancer, liked to lose 

. 
ynnt inc and subtl f d 

arrived at the age of mii11s· .. ,., • 
c o iscourses He had then 

1 
· 1c more sollta y d 

t 1e more I come to hkc stones .. n II I 
• r an ,1,olatcd I become 

ably: as m the older Freud t 
. c w.d explained the reason admir: 

• 1 was a conno1sse · d 
tha1 composed harmonies a11d f 

. ur � a m1rat1on for the tact 

I 
' or ll3 art of d 

over of myth is in a sense a lover of W 
o1ng it by surpn .. e: ·•1 he 

wonders .. iti 
isdom, for myth is composed of 

Part III 
Spatial Practice 

Chapter YI I Walking m the City

( enter Bene.uh th. 
I I01h lluor ot !he W 

S
I� 11'.t, M,111h,1tt.111 lrorn the 

"l.llld , , . 
c ha,, ,111ml u h 

orld I ,.,Jc 

W.111 �lrcrt 
·
,,

•
,,,

c.1<
l
1n the middle ol the ,ct rl,lt 

y the w1nlh, the urh,1n 

· "' m, n ( 
· · -. up th• � 

M1d101111. quic1ly 
•" ,rcc11w1eh. lhe11 r, • c' )"'"'"" "'"' 

lhc d1<t. 1 11cc hC),;��
,
,�/ivcr Ccn1r.,I l'.11, .111

<
1'1\:1 ·'t"l '" ihe '""' ot 

moment inly 
, < .11\cm A w.,vc ol v 

., y umlul.11cs oil""" 

the cy,: It 
.,rrcstcd by Vl\1011 I he g,,, "" 

crt,c.d, II\ .1g11.111011 ,, 

, .. lf,llhfor <l 
c,• h. m., ... , , ... I I 

co111c1
<
lc cXlremcs ,, 

me 11110 a tn111rolog "' 1 
1111110 11111«1 helorc 

fJCe, ,llld 3lyl . .
. r .1111h111011 .ind dl"IIIJd I 

y \hli..h C\11c111c, 

t.:�,1.:ontr 1 1 b  
c, .,u,n h1u1I 

formed 11110 tr· I 
•'lo' l'IV.l·cn )'C,tl·rJ 1y· b

. .i oppu,111011, ol 

,t\ 1 i..,111, . <l 
• ' u1IIJ111� I 

'\pace Unlllc Ro • N
• ,tn tod.t) \ urh,111 inupt 

,, ,1 IL,1Jy lr,111, 

b 
me, cw y � I 

,on, I h II hi 

y pl<1y1ng on II 
or l,I\ IIC\ef le ,r, ·<l I 

. m � l>UI 11, 

,I 11, p l'lo( J 
' h.: l le t I 

,n the .ict of throw,n ' : ' 
' ,, present "'""" lhdl 

·" o g11111111g ol<l 

the future A c11 
g ,l'-',IY 11, pre\ iou, ,ICl:0111111 I 

• from hnu, tu hour 

Y rompo'lo· I 1 
1\ 1111enh I 1 

• 

I he 3pectato 
c<. o p.,ro'(),111,11 pl . 

,IIH_ "- i.ilk11g111g 

r C,lll reJd Ill 
,Ile\ Ill 111011 

are mscnbcd the arch11. 
II.,"""'""' 111.11 "rnn,t.11111 

'.
""'"11t.1l rclich 

formerly dr 
cctur.,I l1g11r,·, of ii . 

) "J>lo<l111g In It 

,I\VO Ill lllllll II • 
lt.: ( fJ/1111'1,u,o 

concrc1e, s1cel, d 
, urc, ,HHI m),ttl,d t . 

oppo,lfor11111 

,in gl.1" cul 
c,\lu1e, On ti 

the American) by a fn' 
• nut hct11ccn t"o '"'•"" . m ,toge of 

compo,e J 
g1d bo<l} of \\,1te1 1!1 · t II 

(the.: A1l,11111c Jru.J 

g1gJnt1c rt . . 
• c ,1 c,1 I •11 

. 

cluct,on , 
ictom ot """ "' hoth . 

, er, 111 the world 
c\pcn<l1111n: J11t.J pm-
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