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Douglass Scott: July 26
Design Director, WGBH Educational Foundation; Professor, RISO Yale 

"When I think about why I am a designer I return to ch ldh d 1° ' 1 oo ascmahons with lett 

and numbers, maps , books , railroads , flags, tickets and other printed h 
ers 

Today, I fee l the influence of Pina Bausch and Chardin Shub t d M
ep

l 

emera. 

C b 

, er an a ev1ch 

or us,er and Robert Wilson, Marianne Moore and Calder. 
' 

To make connections between different modes of expression b t 

f b d 
. 

, e ween content and 

orm, etween I e� and method, 1s critical to both the success of our work and the 

sat1sfact1on we denve from the process of creating t I · t d 

I 
. ' . am m ereste in the integration 

o conceptual thinking, p'.agmat1c problem solving, organizing information, the creation 

of form, and how a ll of this relates to cultural and historic influences." 

Frans Oosterhof: August 2
,. Professor, Gerri! Reitveld Academy, Amsterdam; Founder, De Enschedcse School 

":he very s�b1ect of my work is the turning of the artist's self-evident process of 

finding, tak ing, el evating and returning the things, upon itself .  ,,� 
'fo � 

I like the drawing which does not just denote the world but at the same time refers 

to itself, the photograph of the photograph, the word that tells itself as well the 

work that surprises and reasons . 

' 
; 0 nederlan<

I like the  matching of form to meaning, the juggling in  the one image time, scale 

place and all of their combinations , the melting ol the what into the how the medium 

being the message and the intertwining of construction with contempla;,on."  

Lucille Tenazas: August 9

Pnnclpal, Tenazas Design, San Francisco; Chair, MFA Design Program, CCAC 

"My interest now ,s ,n blurring the boundaries be lween professional and 

pedagogical, and my projects have become less about product and more about 

process Initially, because of this emphasis,  I wondered whether my students 

included these assignments m their portfolios. Now I realize that they see the 

results of my pro1ects as a v,sual catalog of their development as cnt1cal thinkers " 

o;l! ... •Stofodlo
r

( 
CJ'l�du.rul•r !,y 11..-»..tlt•• S.,,..I 

t<olt� 
M•u,j,r,;.f\•• 

Maine Summer Institute in Graphic Desig1

Annual Summer Lecture Series�

lh rce consecul ive thursdays al the Portland Museum of Art - 7pm - fre1 I

Maine Summe r I nstitute in Graphic Design ,s a senes of three, five-day workshops taught by faculty with 

,nternat,onal prominence. pract1t1oners and teachers of design Specifically for established graphic design 

professionals,  graduate students and outstanding undergraduates , the program provides a structured hands 

on exploration ol theoretical and pracllcal ,ssues ,n visual commurncat,on ,n a small , collegial setting Classe 

arc held 1n Maine College of Art's Baxter Bu1ld1ng, located at 6 1 9  Congress Street. For more 1nformat1on on 

Maine Summer Institute in Graph ic Design, the faculty, or Mame College of Art, v1s1t www.meca.edu 
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2001 

June 15, 2001 

Hello, hello, 

Maine Summer Institute 

In Graphic Design 

Maine College of Art
July 23 - August 10 

Enclosed is a general schedule and supply list. Don't sweat the supplies, you can buy what you need here, 

take a short break during class to walk a couple blocks ... 

In terms of the schedule, we're in the studio all day with a break for lunch. You'll get keys and 24hr. access 

to the Baxter studios, maybe returning evenings to work ... the week FLYS! We have a scheduled evening 

outing on Monday of each workshop to get acquainted, there is a mix of three-weekers to one-weekers Jorn· 

rng 1n for each workshop. We have a large van to get us to the beaches, along with car-pooling. 

Dress here in the studio and Portland is extremely casual - even ,n Portland's best dining places (it's the 

summer-in-Marne thing). Days in our un-air•condit1oned but fanned studios may/will get !!2.t ... evenings at 

the beach or in the old port may mean a sweater. Maybe a bathing suit if you don't mind� cold ocean 

water - last year many didn't. And it does rain in Portland (often in the same day as sun). OK. Hope that 

cleared that up ... 

Our !!l!2l1e.s.t dorm is our freshman housing dunng the school year, and has a kitchen and common area. (No 

a.c., we'll have some fans). Also it's on a busy street • city traffic noise. (I'm saying this now so there's no

surpnses!) There's a kitchen with cooking equipment, a small grocery a short walk away. 

A tax, is easy and cheap from the airport to the dorm at the corner of State and Spring. There will be 

MSJGD signs on the doors or windows. If you're coming outside of the RA's hours, make sure she knows 

.vhen you'll get there so she can let you in (call us a week before). 

If you drive, you'll be on 295N, take the Forest Ave S exit, veer nght through the park, then you're on State 

St. Stay on the far left, (you're on a one way) Cross Congress, and a block or two up the dorm will be on 

the left at Spnng Street. Parking is street parking on State. Watch the pari<lng regulations. They do ticket 

and tow hourly. It's walking from then on for the week, but you may have to move your car depending on

the day of the week for street cleaning The RAs may guide you on this and will be there for check-in. You 

should have received information from our housing office with more details (Check-in times, RA phone and 

dorm phone �. etc) 

Sunday night you may want to gather 1n the dorm (even if you're not staying there), and group1ng-1t to the 

old port The Neek goes so fast. it's nice to have an extra evening to meet. Maybe go to Gntty's, a local 

brew-pub & good chowder or J's Oyster Bar for real seafood and locals - a waterfront working-type place 

01 ,an Boru ; 1s good. too As I'm trying to l11t places I realize there s  so many more per-capita than San 

franmco I'm told' Uffa, Katad1n, and some other great places are closed on Sundays. But Walte(s 1s open 

1 I can t stop) The RAs and Sean (my as111tant) will be your Portland hosts. as .veil as Beth Panzin1 

D,r�ctor of Special Programs It's all walkable. I may stop 1n. I have a J & 5 year old Some of you know 

what tins means ... 

Please don't heSJtate to call Beth or me at 207-775-)052 ext 231 with any questions. or email me at 

mhalverson@meca.edu. For an emergency, my home phone 1s 207-828-1926. Beth's home phone 11 207· 

885-9053 (bpan z1n1@meca.edu) 

See 1ou soon' 

Margo Halverson , MSIGD Director 

/&\_f)O fl-.v---'---
( 

Wolfgang Weingart 

Maine Summer Institute 
in Graphic Design 

Maine College of Art 

supplies 

2001 

Below are some of th e common materials u d d . 
specifics that each instructor has re uc t d

se �nng the Institute as well as some 
items; there are many art supply sto;es 

s
w 

e 

h 
Don t feel you need to bnng all the 

general: 
x-acto knives and blades 
scissors 

cutting surracc 
pens/pencils 
paint/plaka and brushes 

it '" easy walking distance of the studio. 

studio-tac or other remountable glue 
ruler or straightedge 
(Although the institute will focus on manual, hands-on skills 
set on a Macintosh, so you should b . . 

, type may be 
nng a zip disk or two). 

specific: 
Douglass Scott: 

(Doug will be contacting h is students with a list of supplies). 

Frans Oosterhof: 

lots of found images from many sources 
cameras, camcorders, tnpods, lights (brin wh 
couple video and digital still 

g at you have .•• we have a 
cameras here). 

Luo/le renozas · 

any kind of camera to document a me 
sketchpad 
found images 

.43 

' 



Winter/Spring 2001 

Enclosed Is a poster for the 2001 Maine Summer Institute In Graphic Design at Maine 
College of Art, designed by Melle Hammer, Netherlands, faculty 2000. The faculty this 
year are Douglass Scott, Frans Oosterhof and Lucille Tenazas. This line-up of faculty 
promises to be, once again, an Important and inspiring design experience. 

The program wrll run for three 1-week sessions, July 23 -August 10. Many participants 
come for a week or a combination of two or three Please note that the application priority 
deadline is May 4, 2001. More information & application forms may be received by fax, 
email, or the web at meca.edu/msigd.html 

Please pass this Information along to colleagues that may be ready for a 1ump start, or a 
simple Immersion back Into the 'why I became a designer' experience. I continue lo hear 
about benefits long after the summer through mail or participants continued correspon
dence with faculty. Participants leave inspired to continue this momentum. They experi
ence working shoulder-to-shoulder with other design professionals and several outstanding 
students who have come to (re)discover the creative process by working with faculty in an 
intensive hands-on non-computerized, studio atmosphere. See the participant quotes and 
2000 recap on the website, and don't hesitate to call (800 639.4808 ext.231) with any 
questions you might have. 

Here are some quotes from Institute faculty: 

"I found the teaching of a one week workshop at the Maine Summer Institute chal
lenging, exciting and very fulfilling. From the feedback I received at the end of the 
program, the participants left Invigorated and enriched by a unique experience." 
Hans-U. Allemann 

"Excellent faculty and the deliberate emphasis on technology-independent, core 
Issues of design, make this program a wonderful choice for design professionals and 
students alike. The intensely focused five-day courses are a joy and tend to accom
plish an astonishing amount of work." Inge Druckrey 

"Revisiting the basics of form, color, drawing and typography in a relaxed atmos

phere and environment - something we all should do from time to tim� in order to 

reevaluate our skills, talent, sensibilities and relationship to our most baste tools, our 

hands and eyes. Conducive to the mental health of designers." 

Steff Gelssbuhler 

Sincerely, 
Margo Halverson 
Director of MSIGD 

97 �prmg Str,•c·t 
Portland M.,,n, 04101 

p 207 775 3052 
f 207 772 5069 

wwwmeca edu 

MSIGD 2001 MARKETING PLAN 

12/28/0 0 
MAILING LISTS for POSTER NUMBER 

AIGA 350 ./ 
Brissago: 

Foreign List 183 
US List 173 

UCDA 800 
NASAD 455 
Foreign G raphic Design Associations 50 

Graphic Artist G uild 240 
MSIGD Faculty 1 0 
Society of News Design 60 
VIA Emolovees 5 

TOTAL 2326 

POSTCARDS/ M a lling lists 
MSIGD Inquiries: 

1999 346 
2000 339 
2001 300 

MSIGDAlums 200 
Critique Subscribers: 5000 

TOTAL 6185 

E-MAIL LISTS 
AIGA Board Members 350 v 
MSIGDAlums 300 
MEGA GD Alums 175 
Society for N ews Design 60 
G raphic Artist G uild 240 
International Graphic Design Associations 50 
Society G raphic Designers of Canada 50 
Advance for Design Association 100 
Graohic Desion Education Association 50 

TOTAL 1375 

POST CARDS/ PRODUCTION 6200 
POST CARDS/ MAILING COSTS 

Postaoe and orocessino costs 20 cents each 5000 
TOTAL 

PRINT ADVERTISING 

Critique 
EYE 

GD USA 
Print 

TOTAL 

COST 

$1 000 
$1,000 

$0 

$1,214 

$1 000 
$2,214 

$2,590 
$630 
$350 

$1 445 
$5 015 



Printed by: Margo Halverson 
Title: Re: postcards 

r r-.:.' ��
Wednesday, May 9, 2001 9:46:42 AM 
Message 

From: ii Beth Panzini 

Subject: I Re: postcards 

To: I ii Margo Halverson

Margo Halverson writes: 
did the mailhouse/do we have any postcards left over? 

Wednesday, May 9, 2001 4:58:19 PM 
Page 1 of 2 

i'm thinking mailing to everyone EXCEPT school lists: the brissago, the NASAD, since 
they're all out of session ... how many is that? any left-overs we could put a sticker on? 

just a thought 

We have about 350 postcards left, and about 250 posters - these were to send out to our 
hundreds of inquiries ..... 

Here are the numbers for mailings 

Past Inquiries: 

2001 80 
2000 - 200 
1999 340 

Total: 660 

2001.> fhyl'l L,l�T" QVAJJhlt, '. 
Others: 

\ 

;rl:>1:) DU7 
1,h fr�\y 

C.-'c,.\ _. •

AIGA - 200 --�---;> 12.L.$<.l'\C
(\/6 Meca alums 16� "'--
rJ'P Graphic Artist guild 200 _____ /'°_ � � , MSIGD past partici

��
n
�-

--
��

-- /

' 

r . , . t,'\---t. µc, 
---- Total: 640 )I v1Wh7 J l- � 

Grand total is 1300 

My suggestion is to mall to all the above. I put in a call to Michelle late yesterday, I'll call 
here again this morning to see what they suggest. 
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MEGA Print Ad Insertion Copy 

Connect the rocks, the red ones are hot. 

Maine Summer Institute in Graphic Design 

Hands-On Five-Day Workshops in Portland, July and August, 2001 

Douglass Scott 7/23-7/27 

Inspiration and Influences: New Ways of Thinking About Design 
Design Director, WGBH Educational Foundation, Professor, RISO, Yale 

Frans Osterhof 

Recharge: Exercises in How to 

7/30-8/3 

Analyze, Transform and Reload Image 
Professor, Gerrit R1etveld Academy, Founder, De Enschedese School, Amsterdam 

Lucille T enazas 

Triptychs and Triads: Typography and the Terrain of Threes 
Principal, Tenazas Design, San Francisco, 
Chair, MFA Design Program, California College of Arts and Crafts 

8/6-8/10 

www.meca.edu 

Maine College of Art (logo) 
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Brought to you by Alaska Stock 
Alaska's Largest Stock Photo Agency 

d search. purchase & download View lhe enlire disk an 
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6 10 Lucille Tcnazas 8 -

. Graphic Design Maine Summer lnstiluteP a;'"""· July & A1.1gu,12001 ti On n .... 011y wo,h,.hop• ,,. • 

THE RED ONES ARE H

www.meca.edu/msigd.html 
800.639.4808 M•ln• Cot1co• ol A,1 

Printed by· M Titre. R . 

argo Harvorson � summo, 1 ---...:.:.:.:: 
�a/no BeSr regards Lucille 

Tenalas Design 1403 Shotwo11 Streor San Franc/sea, CA 94 1 10 
lo/ 4 I 5 970.2390 tax. 4 15 970 2399 

��on 313010 r 7·49 PM 
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Thursday, May I 0, 200 I 

---

'Margo Halverson at �onrn,_ 
: Hello al/, 

� 
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n rodes/gned, (Yahoo/) s 
> emaf/ inquiries �/;�alghr forward. We•ro nor� 

c
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. · 
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• Just need a 
R I e Pro/ect 
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��xmg

, thing to do at noo�
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o this With Wigger, 

s examples ol What 
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a 
/ew bu1fdmgs from Where 

rt Street, (Luc/lie •• 
inly easy Walking \o ��d llmin_g. It's a nice Pla�:u
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;e before.) This Is 
Jn and lots of P . e studio as Wei/ as al/ 
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Printed by: Margo Halverson 

Title: Re: summer Institute In malno 

> have It through August...) 

> 

Thursday, May 10, 2001 

> And Frans, ii you're coming earlier or slaying later, 101 me know. I'll 

> have to make a reservation for you, and It's hard If we wall loo long ... 
> Portland gets swamped wllh tourists. 
> 

> If any of you overlap, that's greal, we'll plan a dinner together, and 
> rigure out sleeping as we need to ... 
> 

> 

> 3. 

> Which leads me to: please fax your flights so wo can figure those 
> transitions out as well as have relmbursoment chocks ready for you when 
> you're here. (Doug, we'll reimburse mllage,) 
> 
> 

> 4. 
> Supply lists. 
> Please let me know what supplies, equipment, research, anything you'll be 

> wanting your students to bring. 
> 

> I do mailings to the participants In early June. They are anxious by then 
> and want to know 'what to bring'. 
> I give them a schedule too. (of sorts.) Just know on the Monday ol each 
> week we'll do an outing to a beach for a picnic get-together, and other 

> nights are free, (except the Th lecture.) I'll tell them they are In the 
> studio from 9-5, but that may change depending on the day and the 

> faculty ... (thereby not really saying muchl) 

> 

> 

> 5. 

> Computers: 
> Please let me know your needs ... 

> 
> we have two photocopy machines available in the studios. At the moment we 

> have 6 machines in our studio space, but labs throughout the building. I'd 
> warn against dealing with alot of color output, (we have 11 x17"), students 

> spend more time with color correcting and dealing with tweaking then 

> thinking about the real Issues, and time goes so fast In the five days ... 

> We have 11 x 17" laser as well as 8.5" x 11 laser. Scanners, etc. We have, 

> very close, a kinko's who have that great black and white machine that 
> enlarges to 40" x something-huge for about $7. Lots of those copy places 

> walkable as well as art supply stores. 

> 

> That's itl 
> And hello, this is great, now it feels real? Although it's March 30 and we

> had a huge snow-storm today, I hear the plows outside, it's doubly great 

> to think summer is comingl Applications are due the first of May, we'll be 

> sending you student information late may, and keeping you updated on 

> changes. Let's hope they're out there ... I 

> 

> OK, let me know, thanks all, 

10·24:35 AM 
Page 3 of 4 

9 PM 
1 or 2 
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;ce sample. 

Printed by: Margo Halverson 
TIiie: Fwd: malno summer lnstltulo 

From: 

Subject: 

Cc: 

Unsent Message 

iJ Margo Halvorson 
.fi_ doug_scott@wgbh.org 

I Fwd: malno summor lnslltuto 

19j9 trans oostorhof 

Soan WIikinson 
Both Panzlnl 

Tuesday, Juno 26, 2001 10:15:49 PM 
Pago 1 of 2 

□ 

trans, this is lho note doug sent to his group. I want to koop you posted since you'll share many of 
Iha same students, and you havo (or can got from sean) lho email addresses of your students to 
be In touch wilh thorn diroclly ff you wish. 
thanks, 
margo 

dear beth and margo 

this is the note that I sent to my group. also, I will noed equipment 10 show videotapes and dvds 
every day. I will think of other things, I am sure. 

congratulations on being chosen for the malne summer Institute In graphic design. I am excited to 
be offering a workshop on inspiration and Influence, and am using all my available lime to 
prepare. i am planning a sequence of exercises, films, readings, discussions, and a culminallng 
project that i hope you will find rewarding. 

since we will be dealing with connections between design and other forms of art, I ask thal you 
bring images of things (or actual objects) that Interest and Inspire you. these Images could be 
f rom: 

painting 
drawing/printmaking 
dance 
music 
architecture 
sculpture 
exhibition design 
drama 
literature 
poetry 
industrial design 
landscape/gardening 
jewelry 



en )'ou're 
"eesample 

Printed by: Margo Halverson 

Title: Fwd: malnc summer Institute 

ceramics/glass

folk art 

film 

--
--

Tuesday, June 26. 2001 10:15:49 PM 

Pa!)e 2 of 2 

photography 

otc 

I am particularly lnterestod In things lhat you colloct - anything that connocts to what you do and 

aboul what you lhlnk. I look lorword to mooting you and working togothor. 

If you havo quostlons, ploaso contacl mo: 

email doug_scon@wgbh.org 

telephone 617 .300.2631 

since rely, 

doug scoll 

-
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Printed by: Margo Halvorson 

Title: grazle 
Tuesday, January 12, 1904 8:38:09 P� 

Page 1 of 2 

From: 

Subject: 

To: 

Cc: 

Tuesday, August 7, 200t 10:44:35 AM 

Message 

ii jena_shor@hotmall com 

grazle 

ii Beth Panzlnl 

ii Margo Halverson 

Dear Mrs. Margo Halverson 
and Mrs. Beth Panzlnl, 

I cannot thank you enough for everything you have done to make 
the past two weeks of my Ille so wonderful and Inspiring. 
As you may remember from my applfcatlon, I will be starting Yale's 
3 year Graphic Design Program In a few weeks. I hoped that the MSIGD 
program would give me a bite-size Introduction to the next three years. 
It has given me that and much more. 

□ 

Douglass Scott's week was so interesting that I have found myself buying all 
the books he recommended, listening to the piece of music (Gorecky's 
Symphony No.3) he played for one of our projects, and even sitting down and 
further revising all the projects I worked on over the course of the week. 
The week with Frans also had a strong ellecl on me. Now I am thinking 
differently about reconstructing images. It was very Interesting and a bit 
daunting to physically cut and paste Images outside of the darkroom where I 
have always manipulated without thinking or slicing. 

My only regret is that I did not stay for the 3rd week with Lucille. 
But I have already told three of my friends from Portland to attend 
her Thursday night lecture and take notes for me. And two fo the 3 weekers 
have already been e-mailing about the class and this week's project. I am so 
glad that Sheila Levrant de Brettevilfe recommended this program for me. I 
will be sure to tell all of my fellow classmates at Yale about It. Please 
send me information about next summer. I would love to come back for at 
least a week. You really have created a geml 

Margo, please tell your husband, Charles 
thanks you for me. All of his advise about Yale was helpful. 

As he instructed I am reviewing all the computer programs 
I will be using 

and 

I am relaxing as much as I can. 

One final note: 
Sean Wilkinson did an amazing job holding the group together 

and helping out in every possible way. 

Enjoy the rest of your summers. 
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Printed by: Margo Hnlvorson 
TIiie: Ro: summer lnstltuto courso tlllo 

From: 

Subfect: 

To: 

Thursday, Octobor 5, 2000 8:37:01 AM 

Mossago 

ij doug_scott@wgbh.org 

I Ro: summor lnstltuto courso tltlo 

I ij Margo Halvorson 

doar margo 
hero Is title and very short blo: 

Connections: 
a workshop about Inspiration, lnlluonces, and 
new ways of thinking about doslgn 

Thursday, Octobor 5, 2000 8:54:13 PM 
Pago 1 ol 1 

Douglass Scott Is Design Director at WGBH Boston, a producer and broadcaster of public 
television and radio programs. Ho toaches graphic design, typography, and design history at the 
Rhode Island School of Design (slnco 1980) and 1oachos graphic design at Yale University (since 
1984). He Is an artist who makes paper collages. 

margo: I have been working on a day-by-day schedule of what we might be doing and thinking 
about my teaching philosophy etc. Is the next deadline 23 oclober? what size do you want 
examples of work? should biography be same length as those of last year? 

i am in the office today until 2:30 and leaching tomorrow at risd. 
best to you, 
doug 

On Wednesday, October 4, 2000, Margo Halverson <mhalverson@meca edu> wrote: 
>Hello Doug and Lucille, 
> 
>I'm waiting for course titles and a 1-2 sentance bio for calender 
>listings. My PR people need these ASAP, (they're being patient with me, 
>but i've promised them by mid-week this week ... )I 
> 

> Thanks, 
>Margo 
> 
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Curriculum Vitae. 

At the final exam in 1974 at the Academy of Fine Arts AKI 

Enschede, the Netherlands, I showed paintings, graphs, 

photographs and combinations of these as well booklets and 

plays. Different works; hanging, lying and enacted; to be 

seen, read or listned to and all expressing one story; the 

turning of the artist's self-evident process of finding, 

taking, elavating and returning the things of the world, 

upon itself. 

This multi-disciplinary way of working I could elaborate, 

both in free productions and in commission together, at the 

graphic- and audio-visual- studio De Ark, that was founded 

in 1974 by professor, artist and theatre director Geert 

Voskamp. 

At this studio I founded in 1976 De Enschedese School, a 

publishing firm for art in number as graphs, books, multi

ples, films and a magazine. I have been making and direc

ting products and was chief editor until 1984. 

Since then my work remained a combination of fine art; 

exhibitions, publications in word and image, artists 

magazines and works in commission; graphs, illustrations, 

post stamps, multiples, video tapes, theatre probs and 

artworks in public space. 

Besides making, I always have been teaching, at first at 

the Academy of Fine Arts AKI and some years later until now 

at the Gerrit Rietveld Academy Amsterdam and some postgra

duate projects at the Berlage Fine Arts Institute Amster

dam, the Experimental Theater Institute DAS Arts Amsterdam 

and Fine Arts Institute KAap Arnhem in Italy. 

All in the spirit of translation becoming language and vice 

versa. 

Frans Oosterhof. 

--

-

-
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Salurday, March 11, 2000 

Subject: M IGO quotes 
Dale: Wed, IO ov 1999 04: 13:23 -0500 

From: MS!GD <msjgd@mcca.edu> 
To: margoh@majnc.rr.com 

MSIGO QUOIOS 

Margo--these are the quotes I've pulled from various locations. Also, I 
found the Portland skyline photo in the MECA website on the intro page. 

FROM 99 POSTER: 
Design, Typography, Comradeship (Lobster) ... 
This program encourages and allow for personal exploration, enabling you 

to discover new ways of thinking ... 
(all other quotes repeats from years past) 

FROM 1997 POSTER: 
I believe we surpassed what we thought we could do (I did) and that was 
exciting ... 
Seeing Everyone's work in one place in the final crit and seeing the 
quantity overwhelmed me. Most o[ all, it changed the way I work at 
work--- I'm not afraid to step away from my computer and trust my brain 
and hands again ... 
I feel I got back to the very most important base of what I believe 
design is--- I got reacquainted with the process, and from a more mature 

point of view than in school and that was completely refreshing, if not 
brand new ... 
I wish professional life could be more like th�t(intense learning, time 
for experimentation, less fear of failure), a place where the design 
process really has time to be ... 
The week was more valuable than I can say ... 
It was so good to have a week of design--- eating, sleeping, breathing 
it--- with no clients, no outside distractions, not even real life to 
interrupt ... 
It was fun to work really late again ... 
There is a dynamic among students and between individuals and their work 

I believe cannot be achieved at any other time ... 
I gained so much just by being around and listening to a designer who 
seems to be truly inspired in all aspects of his life, not just his 

professional ... 
When I think of Portland, I don't think of the town as much as I think 
of the feeling I had there, the re-awakening of my intellect, and the 

moment that my creativity felt free again to come out from where it had 
been hiding for a while. Portland and the Maine College of Art are 
abstract places where all that was allowed to happen. I know many people 

who would benefit from this kind of instruction ... 

I have had doors open up in order to look at things in a new way. My 

attitude has improved and outlook has expanded toward design and visual 

communication ... 
The course went beyond my expectations in rejuvenating my ability to 

work with type ... 

The week gave me a renewed energy and enthusiasm ... 
This was a fairly personal experience in that I was challenging myself 

to think in new and different ways ... 
This course made me consider grad school for the first time in my 

life ... 
The opportunity to work one-on-one with faculty I had previously studied 

ma11box·/Cmdy/Systom%20Foldor/ 

Prelorences/Notscapo%20Usorslms1gd/ 

Pogo 1 
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,.;rday Marci'I 11 2000 

and read about actually passed my expectations ... 
I left Maine feeling re-invigorated and satlsfied ... 
One of the most educational and enjoyable aspects of the week was the 
group; dlverso, creatlvo, and inspirational ... 
The teacher was someone to aspire to; a wonderful mentor, positive and 
stimulating ... 
I had no idea how much I have been missing drawing and how I can take 
these inspirations into my design work ... 
The pencil is not an "antique," "process• is creativity, and the 
computer doesn't "design,• people do ... 
I found the week of drawing inspiring, invigorating, and completely 
enjoyable ... probably the best teacher I've encountered ... 
I was impressed with the seriousness and commitment of the students 
attending, and tho organization and structure of the course ... 
I enjoyed the intensity .. . 
Exciting isn't the word ... how about inspiring ... 

FROM 1996 POSTER ... 
"I found the teaching of a one week workshop a-: the Maine Summer 
Institute in Graphic Design '93 challenging, exciting, and very 
fulfilling. From the feedback I received at the end of the program, the 
participants left invigorated and enriched by a unique experience.• 
-Hans-U. Allemann (93)
"Excellent faculty and the deliberate emphasis on
technology-independent, core issues of design, make this program a 
wonderful choice for design professionals and students alike. The
intensely focused five-day courses are a joy and tend to accomplish an
astonishing amount of work." - Inge Druckery (93) 
"Revisiting the basics of form, color, drawing and typography in a 
relaxed atmosphere and environment-something we all should do from time
to time in order to reevaluate our skills, talent, sensibilities and
relationship to our most basic tools, our hands and eyes. Conducive to
the mental health of designers.• - Steff Geissbuhler (95)
"Every design presupposes an accompanying thought process. This process
of doing and thinking in a unified way seems to be the basic line which
combines all the courses in the summer institute in Portland." -Dorothea

Hofmann (94, 95) 

MSIGD Evaluations 99: 
MSIGD kicks ass! ... or ... MSIGD rules! (from Alex) 
Its a chance to absorb big picture concepts which can only help your own 

work ... 
I feel much more relaxed and confident about trying new things, and 
breaking out of the box ... 
The entire exoerience was enJoyable. Even feeling frustrated with lack 
of time or la�k of a good concept was challenging in a good way .. . 
I left feeling really optimistic and refreshed and challenged .. . 
It was great to be surrounded by other designers, and to have the luxury 

of conceptualizing and chinking about design in that relaxed 
environment, and to have the support of peers, as well as Lucille's ... 
MSIGD made me want to quit my job and study in Europe ... 
we do things for other people. Communicating Attitude is to express 
lifestyle. Look for your form, your order, your scyle, your attitude. 
what makes you do what you do? Graphic designers constantly deal with 
the arrogance of one and the long toes of another ... 
It was much more challenging than I thought it would be. That was a good 

mallbo• /Clndy/Sy!lomo/,20Foldor/ 

Proleronces/No1scapo.,.2ousors/ms1gd/ 
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JrdaY March 1 I, 2000 
MS\00 quGIOS 

thing. I've only been to fluffy workshops at trade shows, etc. I guess I 

was expecting a week of fluff. It was more like heading back to school
I couldn't rely on my computer tricks. I had to think hard... 
I feel that my vision has changed. I look at problems differently and 
solve them in a much different manner ... 
Its a challenging workshop, intense study with dynamic instructors. Did 
I mention the lobster? ... 
Listening to Wigger talk was unbelievable ... 

It was a terrific week. I hoped to get myself geared up for grad school 
and the institute did just that .. . 
I'm more excited about design! .. . 

A bastion of creativity hidden in the delightf�l city of Portland! ... 
I want to continue to seek out programs that build the camaraderie I 
felt at Holbrook House and the Baxter Building. The program also boosted 

my confidence as a designer through my interactions with other working 
designers and respected teachers like Hans and Lucille ... 
Free breakfast and all the xerox copies you could ever want to make. I 
worked like a dog 12 hours a day and I never wanted to leave my cubicle. 

It was great! ... 

FROM MSIGD EVALS 98: 
The course exceeded my expectations above and beyond. I left feeling 
inspired and eager to try out what I learned at work ... 
The institute is the perfect designer's retreat ... 
It helps break down the wall between teacher and student ... 
>From beginning to advanced designers, every student had access to
world-renowned faculty ...
The MECA Summer program affords you the opportunity of intense study
that doesn't exist in the post-art school "real world." ...
A unique, personal experience that focuses on growth-both in your work
and personal ...
The summer institute provided a wonderful opportunity to explore design
in a deep and thoughtful way ...
I'll E-mail you if I come up with one .. . 

It was everything I thought it would be .. . 
It was refreshing to be off the computer and be working with our

hands ...

That's it for the quotes I could find from the past few years, but they 
filled up quite a large space. I think there are some very good ones 
here, especially if we're narrowing down to just ten. 

mallboi /Cindy/Systom .... 20Foldor/ 

Preloroncos/Netscapo .... 2ousors/mslgd/ 

Pogo J 



Layers of 
. cduc;\l,Tcna,a 1;cs·k of San Francisco design � d the freedom T he wo, • ur of design an . , somewhere berwe�n th� r�go ssible to solve the clients ( art. Tenazas believe ,r J p�·1 lso addres ing her own :ommun;c,6onpcoblcms,,.,,,a ngu a 

Te\t, Teal Tnggs 

,on between .11 t ,tnd T he: mhrreni tens h d ·s1oncr'-i ,mcc the 1s�ue t ,lt e ,, design is an h cidrn-. m onr I e soug t to a Bauhau� 1,1\ k h•11 prrdeccs,on, I e, I ' e t  ' II w.1y or a.nor l • I dcs11·,11rr'-i U�l- we -, gr,1p llC c, comemporar. thods m their tried problcm-,oh 116,gl �: rccom, .. tlc thc�c: k b r fe\\ are a e I wor ' u O c dc�1gnc1 " 10 It prcss,on • n wtth se e'\ blishmg .1 union ded m esta I has c;ucc('e I ,llr Tcna1,h. \\ 10,c I t\\O JS UC between r ie ff t H's, mb1os1!-. ot work ach1e,·es an e tl , - li•n.u.1s hcr,elJ d UC.1(1\ It\ C: rauonalin an I 1,c both Ill the "You can 1. is adamant. I field m "hich D n 1� rhe on' work. es1g d .. d art .uc merge science an h r ind design .uc By suggcsrm k ;i ,onrrm·ers1a S, at ai ' • 1 bl Tenaz.1s t.i es, I com pan e, d b ces on gr.1p llC h currem c .1 srance "-a m f lf-c,ptcss,on .. bas Tl "arr o se design. ,e • d b .. ccrram seer ions long been shunne \ . ho feJr th.u mmunH)," of the design co f n the effccu�e . . detracts rm subiecm It) n of the chenr's message. commumcauo :\I dern1st-mspired Accordmg to f lied "neurra some J\ o I" breaches o so-ca d designers. tO ure narc1ss1sm, an ob1ec111 ll) lead p r!JJS boundarv h d e to cross , fi those w o ar h domatn of . ne usl y into t e stray dangero d s, ner's sub1ecrne " But ,1 ,s the e g d artists • k distinction. an I d the wor voice ihar en s I ·01ce becomes resses t lat ' des,gn that sup roblem-soh mg. d , exercise Ill p merely a 'l d the conflict: Tenazas acknowle lges sight of rhe fact "You should never ose 
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Lucille 

Bv OREEN Ri:1 FuKU\40RI 

The renown surroundrng Lucdle Tenu,s happened 10 
cornc,de w11h her encry 11110 che re.1lm of gr.,ph,c de\lgn. In 

1980 she was a senior design srudenc ac che C.al1forn1.1 College 
of Am and Crafts (CCAC) loc.11ed m O.,kland, .d,forn ,., 
I was 1n my firsi year of design at rhe school, and I remember 
berng among 1he many design Sludencs and de,ign faculty who 
auended the open critique for the senior poc;rer compeuuon 

T he selected postet design was 10 promote the senior show 
held laier that sprtng. 
The memory of that even mg ,s clear bec,rnse che d1 <cu1s1on 

n •• among>< the faculry cencered on Luc1llc's work he h.1d ,ub-,irlor m1ued three posler\ for the crutque r.1ther rhan rhe expc-ctc-d 
srngle encry chJI everyone else had delivered Take noce cha, ,n 
1980, the personal compucer was noc ava1l•ble and rn Apple was 
mil an apple. Each of her poscer designs was oumand,ng and 
1111macula1ely executed. The final decision came do"n ro her 
de<ign cl1.11 was an 1111riguing compom,on of cype elemencs and 
re.i, che founda11on of whac has become a hallmark 111 her work. 
1 he 1mpiess1on she made as a srudenc is scill remembered by 
he, reacher-now friend and colleague- an Fr,rncisco designer 
Michael Vanderbyl. Vanderbyl, who is currencly dean of design 
.11 CCAC, was pare of a group of profemonals who were inscru• 
mental ,n the dc,·elopmenc of the design program ar CCAC ,n 
the earlr 1980s. 
l uulle, work 11.1, always exuded a lyr1cal and poeric qualiry. She 
w,,s .111 J111JL111g s1udcn1 noc only for her sense of design bur also 
her work ethic,'' Vanderbyl says. "For 1ns1ance, on Tuesday l 
\\Otdd d,scus, che development of a proJCCI wich her and she 

"ould come back on Thursday wich 1101 only whac we discussed, 
which"·" re.111)' good, buc also a cocally differenc design char 
w.,s /Jr ,upcrtor E,·encl,ing she produced was mericulously 

h.111d rendered; whar people aren'r aware of 111 her work coday 
,sher 111cred1ble Jbduy ro draw." 
Lucille went on ro Cranbrook Academy of An in Michigan, 10 
furcher gr,1duace srud,es which garnered an MFA degree. She 
rhen JOJned the New York Design office ofH.mnon Kemp, and 
80 M A R C If / A f> R I L l 9 9 6 

g.11ncJ n.u1on.,l re ne 

uon for hc..·r dc:s1• 

du· lntcrn.H1011.1 \r Comp,,nr She ,prn, 
three ye.us tn cw )ork 

before being co.1xcd into 

retu111111g to the \X'...·,t 
O,bl uy V.rnderbyl. II ho 

offered her a te.1cl1111� 

po,i11on ac ('.,\(. 111 1985 L11c1llc accepted che 1cach11 1, ind 
.u rhe s.1mc ume c�tabli)he<l Tc-11,1zas Design tn San Fr.1111 ISl 

An account of Luc,lle's work reveals ,rn explora11on that h,g.1n 
\\ell before her stud ies oft) pography and formal design Her 
work 1s a chronicle of ,1n cvoluuon :tnd .a.ware-ncss for rhe mulu 

pl1c1rv ,n che use of ln11g11nge The layer; of mcanmg of che word 

1s now .1 predomin.rnr force tn her '"ork. The cs)entt.11 111sp11.uion 
1n1egrated rnro che d1mens1ons of type, ccxr and plarf11I 1111p
ul.mon of elemcncs-bener seen, much less descnbn, - ,ke, 
.1 musical composn1on rhaf conJures a subliminal n.irr.1 1,e 
As Luc1lle's cxpenence, broadened, her rcpu1a11011 blossomed 
.1long w11h J client IISI dur rncludes: Champion Corpor.111on. 
James River Corporauon, Rizzo!, lntcrnanonal, Nauonal 1-.ndow• 
menc for che Arcs and San Francisco's laces, culcural landmark, 
The Cenrer for the Ans ac Yerba Buena Gardens. Her rcpu-
rarion conrinues ro expand chrough numerous leer gage· 

rnenr and exh1bi11ons in the U.S. and 111 the inrern ri, JI 
design communiues. 

"My early work d,d noc invescigace language as a vehicle co c,plorc 
anorher dimension. I srarted 10 see words as obieccs 1111h a 
Lucille Ten3zas W3S design director for all projects shown and also 

provided the captions 

Right: Fold-out program for $3n F rancisco's Center for the A,..s JI Verba 

Buena Gardens. '"This was o long-term project. When I was h• d ti V wera 
very clear about the mandate for the Center-to be a visual arts/performing 
arts center producing cutting-edge works from different cultural groups In 
Son Francisco. I tried to do something that wasn't culture-specific. Th• 
square component of the logo takes on different cultural references 
depending on what is displayed." Lucille Tenazas/Todd Foreman, doslgn,rs. 
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Lucille 

Bv NOREEN Re, f-uKu�oR1 

T
he renown surrounding Luc i lle Tenua, happened to 
cornc,de w1th her eniry rn10 the re.1lm of graphic design. Jn 

1980 <he was a senior de>1gn student at the Cal1 forn1a College 
of Am and Crafrs (CCAC) located 1n Oakland, Cal,forn,a 
I was rn my firsc ye.u of des,gn JI the school, and I remembN 

berng among the many design s1udents and design faculry who 
.1.11cndcd the opr-n cnuque for lhe senior posrer compcution 

The seleued po11er design was to promote the senior show 
held later th,H spring. 

The memory of 1ha1 evening" clear because the d,scuss,on 
among« the faculty centered on Lucille's work. She had sub 
mmed three pnsiers for the cmrque rather 1han the expected 
11ngle entry that everyone else had delivered. Take note 1hat rn 
1980, the personal compu1er was not available and an Apple was 
mil an apple E.1ch of her pos1er des,gns was ou1scand1ng and 
1mm.1cula1elr exccu1ed l he final decis,on came clown 10 her 
desrgn tha, was .,n rntr1gurng com porn ion of type demen1s and 
1cxt, 1hc found,1t1on of what l1.1s become ,1 hallmark m her work. 

1 he 1mprcs<1on ,he made as a student ,s still remembered by 
her teacher-no" friend and colleague-San Francisco designer 
M,ch.,cl V.,ndcrlwl Vanderbyl, who IS currently dean of design 
,II CCAC, was pan of ,1 group of profcss,onals who were rnstru
menral rn the development of the des,gn program at CCAC in 
the earh 19Ro, 

luullc, work Ju, .,h,.1ys exuded a lyrical and poetic qual,ry. She 
""' an .1m,111ng Student not only for her sense of des,gn bur also 
her work cd11c, V.1ndc1byl says "For instance, on Tuesday I 

would dr<cuss the development of a pro1cct with her and she 
would come luck on Thursday w1th 1101 only what we discussed, 
wh1d1 w.ts ,calh· good, bur also a totally different design 1har 
"as /Jr superior. Evcryching she produced was meciculously 
hand rendered wh.u people aren't aware of 1n her work 10day 
" her incredible abd1ty co draw" 

Lucille went on 10 Cr.mbrook Academy of An in M1cl11gan, ro 
funher graduate ,cud,es which garnered an MFA degree. She 
,hen Joined ,he New York Design office of Harmon Kemp, and 
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g1111rd n.111 
uon for he 
the Intern. 
( ompan> 
duce )'C:lr 
before be, 
IC'(U[nlOf 

Co.m hr 
offered h, 

pos111on ,H CCAC 111 1981. I ucrlle .1«epred the 
;u the \amC' umc C)t.1hli'ihc<l 1C'n,11.1, Dc,1gn tn 

An account of l ucilJe·'i work tcH·.1I\ .111 c:'l::plo 

"di before h<r st11d1es of tn1ogr.1pln- an<l fo 
work 1s a chror11clc of an c,:olut1on .rnd JWJIC 

pl1city 111 rhc u,e ol ln11g11ng, !he l.,ycrs of rr 

1s now a prcdom111.un forc.e 111 her work. The 

integrated into the d11ncn1i1ons of t) pc, tc,t 
ulauon of clcmcntli-bcucr 1iCcn, much le,� 

a musical compo1i1t1on that con1urcs ., sul 

As Lucrllc's e,pcr1ence, bro.1dene<l, her rep 
along wrth J chem li<t that r ncludes: Ch.,r 
James Rrver Corpor.mon, R12zol1 lnrernauc 
ment for rhe Arts and an Francisco's late 
The Center for the Arts at Yerb., Buena ' 
1a1ion continues to expand through nun / 
menrs and e,h ib1tions in ,he U. . and ir 
design communmes. 

/ "t,ly early work did not investigate languai 
another di mcnsion. l started to sec \\ o 

Luclllo Tonazas was design director for all proj 

provided the captlons 

hannah sears DC one weeker 

nina galicheva NY one weeker 

dean Welshman WA one weeker 
' 

alisa Wolfson IL one weeker 
' 

ioann szymansk· MO one weeker ,, 

kamomi sofidum DC one weeker 
' 

Right. Fold-out program for San Ft3nclsco's ( 
Suen.a Gardens. •This W3S 3 long-term project 

very clear about the mandate for the Center

orts center producing cutting-edge works fro 

San Francisco. I tried to do something that 

squore component of the logo tokes on di 

depending on what Is disploved • Lucille Ten michae/ stout, IN 
one weeker 

michelle bowers, Ml 
one weeker 

iina lee, PA one Weeker 

sieve kulp, PA 
one Weeker 

hslu-chen chang, MA 
one wcckor 

claire lewman KY 
one weeker 

0nnc dosskey, OR one weckcr 

susan mer rltt CA 
one weeker 

nancy segal, ME 
one weeker 
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rod nnrlo, ME 
one wccker 

amy hoyos, CO 
one weeker 

maya drodz, IN 
one weeker 
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The idea of juxtaposition 1� lo comp,,rr 

different enrn1es lhal hnvC' s1mil.ir ,ind d,•, 

similar concepts and ideas /\llc-r rC'<1clinq 

aboutjuxtaposition I began lo rorm my 

own idea about how lo explain 1t /\l r1r�t I 

began to think of the concept of thC' yin

yang. The yin yang 1s based on the idea of 

comparing two opposing bul compl1men 

tary and balanced forces Juxtaposition 

on the other hand can be two radically cl1f 

ferent ideas that do not have to be compli

mentary or balanced to be brought togeth

er to be compared and contrasted. This 1s 

an important idea to us as designers. The 

idea that we can bring two forces together 

whether by similarities or differences, 

make sense of it all, and reproduce for the 

world to understand. 

jux•ta•pose 
to place close together or 
side by side, especially for 
comparison or contrast. 

jux•ta•po•si•tion 
1. an act or instance of
placing close together or
side by side, especially for
comparison or contrast.
2. the state of being close
together or sld� by side.



Thebes like a grcnt army dym,:
And there is no sword of thought to s11vc us.

- ophoclc�
(Oedipus, The Krng: from the chorus rn A t I)

V' 
r-

a figure of speech rn which two unlike things arc ex:plicidy compared.

Simile 

From the presence of the sun
Following darkness like a dream.

-Shakespeare

.. Jettied their b11/11ncc slow 11s silk .. .
bright 11s II bn'mstonc m my guilt .. .

A simile creates a visual contrast for the imagination using illustrativelexicon. Giving one a new frame of reference when confronted witheither aspect of the comparison.

-XJ. Kennedy
(First Confession)

(A Midsummer Nights Dream: Act V Scene I)

Jomn Szymmslo 



1)0✓') )lu/t 
trans•la•tioii · (trans la.'shan, trahz-), n. 1. the render
ing of something into another language or into qne's qwn 
from another language. 2. a vel'Sion of such a render
ing: a new trartslation of Plato. 3. change or conversion 
to another fonn, appearance, etc.; transfonnatiotl: a swift 

C 
0, 

translation of thouitht into action. 4. the act or process 
of translating. 5. tfie state of beidg translated. 6. Mech.
motion in which aJJ particles of a body move with the 
same velocity along parallel paths. 7. Telegrdphy. the 
ret.ra.nsmitting or forwarding of a. message, as by relay, 
8. Math. a. a function obtained from a given function by
adding the same constant to each value of the variable of

� �.th� given fun���
, 
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what it is, what it isn't 

it is like a metaphor 

but it is nor a metaphor 

it is a figure of speech that i,ses a 

word with some relationship to its 

sub;ect to describe the subiect 

m making 

connections we use 

metonymy as one 

of many forms of 

bur many figures of speech are 
expression ro reinterpret 

the big stew of ans chat not metonyms. ie. between a 

rock and a hard place; one 

screw loose; up the creek 

without a paddle; hook, 

line and sinker. while 

these are colorfully 

descriptive, they do 

nor use words 

feeds our imaginations for 

creating designs 

• me•ton•Y•my (nu t.on'a mil). n. Rh,t. a figure or 

C
epeech that conaiet.s of the u.ee of"t.he 0.ame of one object 
or concept .for thot of" another to wtuch it i• relo.t.ed. or or 
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that specifically 0
relate to what ,h,y domib,. ....., metonyms 

lend me your e,1r 

please count beads 

don'r give me 3ny hp 

news came down from tbe cro11111 

rhe wbite bouse says rhar raxes will go up 

rhe fed will lower inreresr rares 

while arremprmg tO describe rhe word meronymy 

I, sue schlabach was rempred to hit tbe bottle 
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par.al.lei (paf e lei'. -lol) slkl. mi. v/ ·,e ,od ·,ol Ing or (osp Bnt) •lolled, lol Ing ndj I ut 
never converging or diverging : parallel rows ol lroos 2 having tho aomo direction, cou,, 

ending In tho 11mo dlrocoon, tquld!1t1n1 •1 •II 
ca nada and tho US. have many parallel economic lntorosts 3 Goom O (ol Giro � L-

0• naiu,,, °' tendency, tOfrHPo0<1'~ al 11 
polnt,, •nd 

'9111 "''o') lylng In th ··l!I, "'11,, 1n•'°f)01 
.. vtcndcd. b (of planes) etc.) having common perpendlculara c (of 8 &1ng'o In 1 

° ll'mo pl11"M1 but �• lftc!ffll,w, -.... 
11 

""' • 

1 0,PJrte,OC,)OQUld I """'"'fflllltf�llf 
h) 4 Elect consisting of or having component parts connected In parallel a Mrollol 

,s ,ml lrom one W>tl',tr cw Ofti tu;, , "'In! 1 ,.... CUCUII 5 Mu"'.ac a ( It ·, ttlOot'fl-,t 
between them remains the same. 6.Computers a 01 or rto• 

0 wo voice P•rtt) P,0Qrn11nu '° iti,1 lhot �lflf'Vtl 

1 operation at a time by the same or different p A R A L L E L d I p0 IW'MJ l
o tt't •ppo,1N Of 1rt11 ,,,.,."'Inc.'• (;f mo,e lh•r, 

• CV CCI (d,••IIWJU••.NM:I I 
more than 1 CPU for parallel processing b. of or I 

� · n 111 '°""' ��, .,,, 11, 1'1"" l)Or1llrw>g too. s multaneous 
an the parts of a whole.as all the bits of a byte or all the bytos of a computer WOfd (dis!� lrom WIii) n 7 1 , ,,.,s.m Jn 01 rwor .n<J tA 

comparable in direction, course, nature, or tendency to something clso g Al50 called pasa o4 Li'''Jdt 
P11' !t "• 01 P'ill""' 8 110vtt•'l1 fl-11 ti°' 

formed by the Intersection of a plane parallel to the plane of tho equator, bearing east and 1 � 1 an lmagln1ry clrc.te 0., tno ••11h • 11ul1ce 
WCI I detign1ted In detJrtlf':1 ol lattlUdO no11n Of IOUlh 

of the equator along the arc of any meridian. b. the line represenllng this circle on a chart or map 10 Iomt1hlng ldenllcal or 1lmll.1r In ••on11M ,npocll, 

match; conterpart; a case history without a known parallel 11, correspondence or anak)gy these tNO taffl h.:a,1 50fflG pa,a�,1 w,th t.ith otnrrr 12 11 comp11i 

son of things as If regarded side by side. 13. Elect. an arangement of components. as resistances, ol a orCt1 t 1n 1uct,a '"'ilY th111 on po".1,tr10 tn1m,M1ruu:rx.n 

ected 10 one point and all negative terminals are connected to a second point, the same voltage being appi1od to each co,nporont Cl scnua (def 0) 14 Foo I Uenc.h 

cut m the ground before a fortress, parallel to its defenses, tor the pupose of covcnng a beSicgcd lorce 15 Pnnt I pair ol vertlc1t parallel llnM llll uaed 10 m11k 

lorrelerence.16. Theat. a tresl\e for supporting a pla!lorm (paralol ID!)) ·VI 17 10 proY<II or lho'• • p.ir,-.. lor "' •ct, 

18 lo go or be in a parallel course, direction eel., p Qr QI I e I IO The ioad parallol• 1114 rr,e, 19 tolorm I par SJ 10 bo "1"" "' 

I 2 tomall allOI (1S4050 <Lpar -�1,Glp•� 
lo, equa . 20. to show the identity or simiharily ol, ....,,.,_ 1 1 par 

� 
le hi A lift can bt I way to thew 1lm1\1ut1 UOf'"'"" 

los s<le by side. equiv. to par- PAR + allelos one another; se e allo-else) Common but n°'" IOU< ng P"' F pl 1 0 
d ble 10 be compared afdt by 1kit or 111m • • 

two Items moving In the same direction but never converging. Never physlcally connecting an I 
ed but ,wt able lo wOB. 

designers can work simultaneously In parallel to fulfill a common goal on a prolccl Equal Ideas •nd p,oeesSH "' not connect 

.s-



r,son• i • fi-ca-ti on 
,e . . fa personal nature or ell a racier to inanimate

,tmb11110"
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otio,is. 2. tlle representation of a thing orabstmc 11 

3 'd · J �111 
. 1 r0n,1 ofa person. . to prov1 e wit I a body.
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-�ea new connection with the subject ...
�,git to life

-ian object, idea,
-d, name a voice
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wthing 
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