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Douglass Scott: July 20

Design Director, WGBH Educational Foundation; .
i to childhood fascinations with letters

" Kk about why | am a designer, | return

er:ulrr:‘glgrs maps, béoks, ralroads, flags, tickets and other printed ephemﬁra,

;l'gday | feel the influence of Pina Bausch and Chardin, Shubert and Malevich,

i Moore and Calder.
Z usier and Robert Wilson, Marianne
Corbake connections between different modes of expression, between conlen[\j alnd
o d method, is cntical to both the success of our work and the

Professor, RISD, Yale

= spae etween i1dea an ;

B e derive from the process of creating it. | am interested in the integration

& o eCVe f atic problem solving, organizing information, the creation
o conceptual thinking, pragm , 0rga 2
T\:l’ 2: form snd how all of this relates to cultural and historic influences.

Frans Oosterhof: August 2

Professor, Gerrit Reitveld Academy, Amsterdam; Foun ' e
ct of my work is the turning of the artist’s self-evident proc

i tself,
d returning the things, upon ! )
" gdeno!e the world but at the same time refers
tells tself as well, the

der, De Enschedese School

“The very subje

finding, taking, elevating an o

i i ot jus

| like the drawing which does n :

to ttself, the photograph of the photograph, the word tha

i ons.

work that surprises and reas . ‘ o )

| like the matching of form to meaning, the |ggglxrrlg|ln \1:;13; -

place and all of their combinations, ll.xe m?lllggs?rJgson Lo e e ion”

i d the intertwining of €

being the message an

e image lime, scale,
to the how, the medium

. i1 C
Lucille Tenazas: August 9

Diles s Sedfidio §

i i ram, CCAC Chtamnnnt o &
Design, San Francisco; Chaif MFA Design Prog ey
Principal, Tenazas . daries belween pro(eSSIonal and mg‘;
ow is in blurnng the boundar o more about o

“My interest n . |
pedagoglcal. and my projects N
process Imiially, because1of mﬁ‘:lrrngomoho& ol

d these assignments in el
mduictj:of my projects asa wisual catalog of therr develop
resu

t produc
ve become less abou

i hasis, | wondered whether my students

‘ ze that they see the .
nent as critical thinkers

Maine Summer [nstitute 1
Annual Summer Lecture

= AT 1-11 fr l‘
l ]1'()(l Col] yC . ¢ .

mer Institute in Grap
ractitioner;
dents and outsta
ractical 1ssues
Baxter Building, foc
Design, the faculty,

workshops taught by faculty with
lished graphic design

Specifically for estab )

f dejggaleg the program provides a structured hands

nication n a small, collegial setting Classe
eet. For more information on

hic Design s @ senes of three, five-day

s and teachers O
nding undergr
n visual commu
ated at 619 Congress Str ’
or Maine College of Art, isit www.meca.edu

Maine Sum
international prominence p
pro(essmnals, graduate sluI o
on exploration of theoretical a; !
are held in Maine College of n' ;
Maine Summer institute in Graph

Wolfgang Weingarl
Postiach 2235
CH 4001 Basel/Switzeriand

e

“Whiat ! Leara from the Tlungs I Collect

Douglass Scott 15 Design Director at the WGBR Edicational Found.ation 1n Boston where he hasworked since 1974
In addinon 1o lus broadeast design work, he 1s consulting Art Director of Daas Publicattons, an art education
publisher in Worcesier, Mussiachusens Scou teaches grapluc design, typography and grapluc design history at the
Rhiode Istand School of Destgn (since 1930) and ieaches graphic design w the Yale Unisersity School of art {since
1984) He has also taught af the Boston Architectural Center, lfarvard University, and Mune College of At

Since 1978, Scolt ias given over 1140 lectures on the listo ryof design and pnnting, as well as on lus own work, i
vanons colleges, unversities and symposta e was a curator of the 1listory of Amertcan Fypography secuon of the
1989 extibition Grapluc Design in Amertca, and slso curaed The Roots of Modern American Gruphlc Deslgn, a 1987
extubiuon a the Ant Instute of Bastoa
Scott's design work has wou awards from the Amencan Instiwte of Graphic Arts, Society of fypogrupluc A, Baston
Itateh Awards, New York Art Direxciors Club, Boston Ant Directors Club, Broadeast Designeex Assorciation and
Bookbuildersof Bostou He s bee a member of the Antencan Insttute of Graphic Arts since 1974 auid served on its
nadoual board of directors fron 1989 10 1992

Scoll holds 4 Bachelor of Arcltecture degree front the Uiversity nf Nebraslas and a Master of Fine Arts from Yale
Unversty He also studicd the listory of graphic design with Louls Daxziger it Hasvard University

Frans Oosterhol

* Borderland Photography n between
Registration sind Constniction

After graduatng from the Acadeiny of Fine Acts: AKI Enschede, the Netherkands, Feaas Qosterhof incarporated his
nuli-disciplinary wiy of working at1he graphuc and audio=visnzl stucio De Ark, fownded in 1974 by Geert
Voskainp llere Qasterhof founded De Enschexdese School, talsng ou graphs, books, nuluples, films and a
nagazine. Heacted as both designer and director and was chief eclitor uniil 1984

His worl las remzuned 2 combination of fine art: exhibinans, publlcations in word and nnage, arlists magazines,
and works in commission: graphs, illustrauous, post st.unps, nultlples, video rapes, theater prabes and artworks in

pubhe spuce oan
Oosterhof km—ﬁrmm#ﬂ%, fiest at the Acadeny of Fine Arts AK] and currenitly at the Gerrit Rictveld

Acaideiny, Amsterdam He lias led postgradu.te projects at the fierlage Fine Arts [nstitutc Amsterdan, the
Expenmental Thezuter Instiute DAS Arts Amsterdam, wnd Fine Arts Insutute Kaxp Arahem i [taly Oosterhof's
teaching centers around the “spinit of translavon becernng language and vice versa s
“Wwith photography, handwriung wus transposed %wd Ir}onl hand to eye to braun With ilEde ‘l&nhﬁu.r.
mouon and with television tmie was recovered Previous becane retrospectived;and then :‘unul(uncous\yy The
picture traveled from source to documentary 10 live, from s€ance to souvenir to binocubrs, fram desire 10 alibi to
compheity  Maybe it 1s not & comeiclence thie Metzsche, Lamiare and Freud hved weabowt the same tune and that
with thew wseations, they produced the nglt sequence: God is dead, film, psychoanalysis

Luclle Tenazas

“Vit) Curricnlum: Rendenng the
Personal 1 Graplie Destgn

Lucille Temuzas started her career i her nauve Plulippines, seakesa as the grapluc designer {or e

aistitante g mctotryens wad SmithKhne Beecham ler design work spans 20 yeirs, two
conmnents and two coasts, working in New York City prior to establishing her firin in San Franciscu 1 years ago
Educaied i her watwe Mamla, Lucille studied at the California Collegie of Arts and Crafts (CCAC) and recetved her
MEA from Crambrook ,\twy"z;w'( She s the Chaue of the newly establis hed progriam in Graduate Stuches in
Deugn 1t CCAC .E#M’ffcunlmuu t0 hold her position as Adjunct Professor of Deston sptbrremRamkiet- Slic
has heen watnng facalty at Cliforma [nstitwte of the Arts, Rhode bsland School of Design, and Yale University
Luailles muerestin design educaton has led her to conduct workshops wah students in design progranms
throughout the counury She hus conducted design workshops in schools here and abread, winong them UC Santa
Cruz. Mane Sunmner Iastiute for Graplue Design, Ravensbourne School of Design (LK) snd Welhington
Polytechime (New Zealand) In 1995, she wis honored as one of the I D Fony, | D nagaane’s third annual
selecuon of 10 of Amencs leading design innovators. Retrospectives of her work huve bueil exhibited at the San
Francisco Museum of Moderit Art (1996) itd 1 estermrmmiia it th e Ayiti Musemn m her native Philippuies
(1998)

Tenazas 1s acuse m the American Instute of Graplue Arts (AIGA), the tanonad or gauzation of grzsplie desiguers
n the Untted States From 1996-1998, she served as the Natonal Presiclent of the AIGA, representing the frst
presidential appominent e outstde of New York in the orgamizanon s B0-year listory In 1998, Lualle
Tenzzts beeame L nember of the Allunce Graplugue lntenyonitle, (AGHY, jorming a select few designers mvited
1o represent he Lited States

When | think about why 1am a designer, | retum to
childitood fascinations with leiters and nunbers
maps, boaks, railroads, flags, uckets aml other
printed epheiner.t Today, 1 (eel the tnilience of
Pina Bausch and chardw, Shuben and Malewich,
Corbusier and Robert Wilson, Man.anne Moore and
Calder

To ninke connections hetween chiferent inodes of
cupression, hetween content ansl forin, etween
1dea and wethod, Is criical ta both the success of
our work and the sadsf.actton we denve from the
process of creating it

1 am interested i the sntegeation of concepuid
tunking, praginaiic problein solving, orgamaing
mfornauon, the creaton of forin, und how all of
this reltes ta cultwral aad lustone mlluences

The very subjeet ofiny worlc is the rming of the
artist's sell-evulent process of finding, tskung,
clevaung and returning the thungs. upon itself

1 like the drawing which does not just denote the
world but at the same tune refers to uself, the
photograph of the photograph, the word that tells
iself us well, the work that surprises and reasons
1'ike the imatclimg of forin 1o incaning, the jugghng
inthe one nnage time, scale, place and all oftheir
combinations, the ineling of the what nto the how
the inedivin betng the inessage and the tntertsinng
of construction with contemplaion

My tnterest now 1s m hiurnng the bounduries
hetween professionl and pedagogieal md tmy
projects hawve hecome leas about product aud wore
about process Intiattly heeause of this empliws |
wondered whether iny students mcuded these
assiginents m thetr portfolios Now | rehize that
they see the resulls of my progects as a visuad catalug,
of thewr developinent as craneal b



Maine Summer Institute
in Graphic Design
Maine College of Art

July 23 - August 10

June 15, 2001

Hello, hetllo,

Enclosed is a general schedule and supply list. Don’t sweat the supplies, you can buy what you need here,

take a short break during class to walk a couple blocks...

break for lunch. You'll get keys and 24hr. access
the week FLYS! We have a scheduled evening

e is a mix of three-weekers to one-weekers join-
along with car-pooling.

[n terms of the schedule, we're in the studio all day with a
to the Baxter studios, maybe returning evenings to work...
nday of each workshop to get acquainted, ther

outing on Mo
h workshop. We have a large van to get us to the beaches,

1ng in for eac
emely casual — even in Portland’s best dining places (it’s the

conditioned but fanned studios may/will get hot... evenings at
Maybe a bathing sutt if you don’t mind really cold ocean
Portland (often in the same day as sun). OK. Hope that

Dress here in the studio and Portland is extr
summer-in-Maine thing). Days tn our un-air-
the beach or in the old port may mean a sweater.
water — last year many didn’t. And it does rain in

cleared that up...

ar, and has a kitchen and common area. (No

during the school ye
now so there’s no

busy street = city traffic noise. (I'm saying this
a small grocery a short walk away.

Our modest dorm is our freshman housing
a.c., we'll have some fans). Also it's on a

surpnses!) There’s a kitchen with cooking equipment,

t the corner of State and Spring. There will be

the airport to the dorm a
make sure she knows

dows. f you're coming outside of the RA’s hours,
a week before).

A tax is easy and cheap from
MSIGD signs on the doors or win
when you'll get there so she can let you in (call us
Ave § exit, veer nght through the park. then you're on State
St. Stay on the far left, (you're on a one way) Cross Congress. and a block or two up the dorm will be on
the left at Spnng Street. Parking is street parking on State. Watch the parking regutations. They do ticket
and tow hourly. It's walking from then on for the week, but you may have to move your car depending on
the day of the week for street cleaming The RAs may guide you on this and will be there for check-in. You
should have recewed 1nformation from our housing office with more details (Check-in times. RA phone and

dorm phone #, etc)

If you drive, you'll be on 295N, take the Forest

orm (even if you're not staying there), and grouping-it to the

tra evening to meet. Maybe go to Gntty's, a local
food and locals — a waterfront working-type place
alize there's sa many . more per-capita than San
laces are closed on Sundays. But Walter's 1s open
d hosts. as well as Beth Panzni

5 year otd Some of you know

want to gather in the d
s so fast. 1t's nice to have an ex
brew-pub & good chowder. or J's Qyster Bar for real sea
5nan Boru s 1s good. too As ['m trying ta bist places [re
francisco I'm told! Uffa, Katadin, and some other great p
(I cant stop) The RAs and Sean (my assistant) will be your Portlan
Director of Special Programs It's all walkable. I may stop in. I haveal?&

what this means...

Sunday night you may
old port The week goe

231 with any guestions. or email me at

eth or me at 207-775-3052 ext
207-828-1926. Beth's home phone 1s 207-

Please don't hesitate to call B
ency, my home phone 15

mhalverson@meca.edu. for an emerg
885-9053 (bpannm@meca.edu)
See you soon'

Margo Halverson, MSIGO Diwrector

/(»\(Qo /‘Lﬁ“/ S—
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Wolfgang Weingarl

Maine Summer Institute
in Fraphfc Design
Maine College of Art

supplies

Below are some of the common materials e n n te as well as some
: erials used du q the institute (8
specifics that each instructo as |0(]UGS[ed. Don't feel you need to br g all the
. e many art supply stares wit C e stuas
tems; there a { t easy walki q distance of the st dio

general:

X-acto knives and blades

HER{[

cutting surface

pens/pencils

paint/plaka and brushes

studio-tac or other remountable glue

ruler or straightedge

(Although the institute will focus on manual, hands-on skills

set on a Macintosh, so you should bring a zip disk or two) e

specific:

Douglass Scott:

0 h .

(Doug will be contacting his students with a list of supplies)

Frans Qosterhof:
lots of found images from many sources
cameras, camcorders, trpods, li i
, . lights (bring what you ha
couple video and digital still cameras here) ' comhe

Lucille Tenozas:

any kind of camera to document a site
sketchpad

found 1mages



1e College of

Winter/Spring 2001

Enclosed is a poster for the 2001 Maine Summer Institute in Graphic Design at Maine
College of Art, designed by Melle Hammer, Netherlands, faculty 2000. The faculty this
year are Douglass Scott, Frans Oosterhof and Lucille Tenazas. This line-up of faculty
promises to be, once again, an important and inspiring design experience.

The program will run for three 1-week sessions, July 23 -August 10. Many participants
come for a week or a combination of two or three Please note that the application priority
deadline is May 4, 2001. More information & application forms may be received by fax,
email, or the web at meca.edu/msigd.html

Please pass this information along to colleagues that may be ready for a jump start, or a
simple immersion back into the ‘why | became a designer’ experience. | continue to hear
about benefits long after the summer through malil or participants continued correspon-
dence with faculty. Participants leave inspired to continue this momentum. They expert-
ence working shoulder-to-shoulder with other design professionals and several outstanding
students who have come to (re)discover the creative process by working with faculty in an
intensive hands-on non-computerized, studio atmosphere. See the participant quotes and
2000 recap on the website, and don't hesitate to call (800 639.4808 ext.231) with any
questions you might have.

Here are some quotes from Institute faculty:

"1 found the teaching of a one week workshop at the Maine Summer Insutute chal-
lenging, exciting and very fulfilling. From the feedback | received at the end of the
program, the participants left Invigorated and enriched by a unique experience.”
Hans-U. Allemann

“Excellent faculty and the deliberate emphasis on technology-independent, core
issues of design, make this program a wonderful choice for design professionals and
students alike. The intensely focused five-day courses are a joy and tend to accom-
plish an astonishing amount of work.” Inge Druckrey

“Revisiting the basics of form, color, drawing and typography in a relaxed atmos-
phere and environment — something we all should do from time to time in order to
reevaluate our skilis, talent, sensibilities and relationship to our most basic tools, our
hands and eyes. Conducive to the mental health of designers.”

Steff Gelssbuhler

Sincerely,
Margo Halverson
Director of MSIGD

MSIGD 2001 MARKETING PLAN

12/28/00
MAILING LISTS for POSTER NUMBER COST
AIGA 350
Brissago:
Foreign List 183
US List 173
UCDA 800
NASAD 455
Foreign Graphic Design Associalions 50
Graphic Artist Guild 240
MSIGD Faculty 10
Society of News Design 60
|VIA Employees S
TOTAL 2326
POSTCARDS / Malling lists
MSIGD Inquiries:
1999 346
2000 339
2001 300
MSIGD Alums 200
Critique Subscribers: 5000 $1,000
TOTAL 6185 $1,000
E-MAIL LISTS
AIGA Board Members 350
MSIGD Alums 300
MECA GD Alums 175
Society for News Design 60
Graphic Artist Guild 240
International Graphic Design Associations 50
Society Graphic Designers of Canada 50
Advance for Design Association 100
Graphic Design Education Association 50
TOTAL 1375 So
POST CARDS / PRODUCTION 6200 $1,214
POST CARDS / MAILING COSTS
Postage and processing costs 20 cents each 5000 $1,000
TOTAL $2,214
PRINT ADVERTISING
Critique $2,590
EYE $630
GD USA $350
Print $1,445
TOTAL $5.015




Printed by: Margo Halverson Wednesday, May 9, 2001 4:58:19 PM
Page 1 of 2

200 l Z"""LU, Pottckocts

Title: Re: postcards
[:»:% lViledneq‘s‘:day, May 9, 2001 9:46:42 AM V‘/hm 'ﬁ@ w\’\&j‘—
From: \.7 Beth Panzini Mmy: ’?Oﬁhﬂé : NW '%( .
Subject: [Re: postcards J 2 L{sg
To: [{; Margo Halverson - | /ﬂ{o W\bm X;:;’D I 200
glil:rtgg me'alverson writes: _ﬁ?n 173
ailhouse/do we have any postcards left over? A,M 133
ULD A %00

i'm thinking mailing to everyone EXCEPT school lists: the brissago, the NASAD, since
they're all out of session... how many is that? any left-overs we could put a sticker on?

ms"iD ’M‘ﬂ,w,-, #fﬂb o —
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just a thought

We have about 350 postcards left, and about 250 posters - these were to send out to our
hundreds of inquiries.....

Here are the numbers for mailings

Past Inquiries:
2001 - 80 — > Pesepcd Todtcind, -
2000 - 200 == pmenn P Moo b L4y B
So
Mok G0 Aums s

1999 a0

Total: 660
o) I} 2r §0
2000 fhe R LisT Quanhhy? 'ﬂdim@ /97- . l,lc0
S e s, ABiG ST (77%% D /’A‘/f/"’?/tﬂ ) W
Ll postiy) R -
pASNC - | s
20N [onkisid foud) Ag P s

AIGA -
/O Meca alums 160—<—

/" Graphic.Artist guild 200 )“ J B ! ’ p ' oo
Lt oo , %fuu%n[z x‘o/uz/WJ M,) TPt Divectos g

MSIGD past participant 80 ___
. \
T ot e40 - cehgue AP ' LAt mE )
- [ M [fale}
\
4,080

Grand total is 1300 %‘) .
' CQ\\'\C} Je

My suggestion is to mail to all the above. | putin a call to Michelle late yesterday, I'll call
here again this morning to see what they suggest. Eve
=Ye

Beth ﬁ Pus A
??—\II\\T
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MECA Print Ad Insertion Copy

Connect the rocks, the red ones are hot.

Maine Summer Institute in Graphic Design
Hands-On Five-Day Workshops in Portland, July and August, 2001

Douglass Scott 7123-7127

Inspiration and Influences: New Ways of Thinking About Design
Design Director, WGBH Educational Foundation, Prolessor, RISD, Yale

Frans Osterhof

7/30-8/3
Recharge: Exercises in How to

Analyze, Transform and Reload image
Professor, Gerrit Rietveld Academy, Founder, De Enschedese School, Amsterdam

Lucille Tenazas 8/6-8/10

Triptychs and Triads: Typography and the Terrain of Threes
Principal, Tenazas Design, San Francisco,

Chair, MFA Design Program, California College of Arts and Crafts

www.meca.edu

Maine College of Art (logo)
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IFYOU CAN THINK OF IT. YOU CAN DOIT WITH SINT M‘ MAi'ERlAl. Irtm n,
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name you need to know when you're
Call 1-800-626-3365 1o gcta free sample

Printed by: Margo Halverson
Title: Re: summer Institute In malne

Thursday, May 10,

> have It through August...)

>

> And Frans, if you're coming earlier or staying later, let me know. I'll
> have to make a reservation for you, and It's hard if we wait too long...
> Portland gets swamped with tourlsts.

>

> If any of you overlap, that's great, we'll plan a dinner together, and

> figure out sleeping as we need to...

>

>

> 3.

> Which leads me to: please fax your flights so we can figure these

> transitions out as well as have reimbursoment checks ready for you when
> you're here. (Doug, we'll reimburse mllage.)

>

>

> 4.

> Supply lists.

> Please let me know what supplles, equipment, research, anything you'll be
> wanting your students to bring.

=

> | do mailings to the participants in early June. They are anxious by then

> and want to know ‘what to bring'.

> | give them a schedule too. (of sorts.) Just know on the Monday ol each

> week we'll do an outing to a beach for a plcnic get-together, and other

> nights are free, (except the Th lecture.) Il tell them they are In the

> studio from 9-5, but that may change depending on the day and the

> faculty... (thereby not really saying much)

>

>

15!

> Computers:

> Please let me know your needs...

>

> we have two photocopy machines available in the studios. At the moment we
> have 6 machines in our studio space, but labs throughout the building. I'd
> warn against dealing with alot of color output, (we have 11x17"), students
> spend more time with color correcting and dealing with tweaking then

> thinking about the real issues, and time goes so fast in the five days...

> We have 11 x 17" laser as well as 8.5" x 11 laser. Scanners, etc. We have,
> very close, a kinko's who have that great black and white machine that

> enlarges to 40" x something-huge for about $7. Lots of those copy places
> walkable as well as art supply stores.

>

> That's itl

> And hello, this is great, now it feels real? Although it's March 30 and we
> had a huge snow-storm today, | hear the plows outside, it's doubly great
> to think summer is coming! Applications are due the first of May, we'll be
> sending you student information late may, and keeping you updated on

> changes. Let's hope they're out there...!

>

> OK, let me know, thanks all,

2001
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Printed by: Margo Halverson

Title: Fwd: maine summer

Unsent Message

instltute

Tuesday, Juno 26, 2001

10:15:49 PM
Pago 1 of 2

From: {'} Margo Halverson

ﬁ' doug_scott@wgbh.org
Subject: [Fwd: maine summor Instilute
To i¥ trans oosterhof
Ce:

Beth Panzini

{'{ Sean Wilkinson
L]
v

{rans, this is the note doug sent to his group. | want to keep you posted since you'll share many of
lhe same sludents, and you have (or can get from sean) lhe emall addresses of your students lo

be in touch with them directly if you wish.

thanks,
margo

dear beth and margo

this is the note that | sent to my group. also, | will need equipment 0 show videotapes and dvds

every day. | will think of other things, | am sure.

congratulations on being chosen for the maine summer Institute in graphic design. i am excited to
be offering a workshop on insplration and Influence, and am using all my available time to
prepare. i am planning a sequence of exercises, films, readings, discusslons, and a culminating

project that i hope you will find rewarding.

since we will be dealing with connections between design and other forms of art, | ask thal you
bring images of things (or actual objects) that Interest and inspire you. these images could be

from:

painting
drawing/printmaking
dance

music

architecture
sculpture

exhibition design
drama

literature

poetry

industrial design
landscape/gardening
jewelry
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Printed by: Margo Halverson Tuesday, June 26, 2001 10:15:49 PM
Title: Fwd: maine summer institute Pa_geZolZ
ceramics/glass
folk art
film
photography
etc

i am particularly intarested in things thatyou collact — anything that connecls to what you do and
about what you think. | look lorward to meating you and working together.

if you havo questlons, ploaso contact me:
email doug_scon@wgbh.org
telephone 617.300.2631

sincerely,
doug scott

[ooz Ab15W



Printed by: Margo Halverson
Title: grazie

Tuesday, January 12, 1904

Tuesday, August 7, 200t 10:44:35 AM

8:38:09 PM,
Page 1 of 2

Message
From: ¥ Jena_sher@hotmail com
Subject: |grazle ‘
o3 I ¢ Beth Panzini D l
Cc: | { Margo Halverson

Dear Mrs. Margo Halverson
and Mrs, Beth Panzinl,

| cannot thank you enough for everything you have done to make

the past two weeks of my life so wonderful and inspiring.

As you may remember from my application, | will be starting Yale's

3 year Graphic Design Program in a few weeks. | hoped that the MSIGD
program would give me a bite-size introduction to the next three years.
It has given me that and much more.

Douglass Scott's week was so interesting that | have found myself buying all
the books he recommended, listening to the piece of music (Gorecky's
Symphony No.3) he played for one of our projects, and even sitting down and
further revising all the projects | worked on over the course of the week.
The week with Frans also had a strong effect on me. Now | am thinking
differently about reconstructing images. It was very interesting and a bit
daunting to physically cut and paste images outside of the darkroom where |
have always manipulated without thinking or slicing.

My only regret is that | did not stay for the 3rd week with Lucille.

But | have already told three of my frlends from Portiand to attend

her Thursday night lecture and take notes for me. And two fo the 3 weekers
have already been e-mailing about the class and this week's project. | am so
glad that Sheila Levrant de Bretteville recommended this program for me. |
will be sure to tell ali of my feflow classmates at Yale about it. Please

send me information about next summer. | would love to come back for at
least a week. You really have created a gem!

Margo, please tell your husband, Charles

thanks you for me. All of his advise about Yale was helpful.
As he Iinstructed | am reviewing all the computer programs
| will be using

and

| am relaxing as much as | can.

One final note:
Sean Wilkinson did an amazing job holding the group together
and helping out in every possible way.

Enjoy the rest of your summers.



N 11
h bl/!l«/az,{{wg
Mty e Sumes M ] Teachoss w9
aine Colle~
Studr e

1o b on 3 s = |

JML\/ o, 1T840 ~Dovilhees }

S s par DA

Lu;»L\Q =G w__a

R e
= b,q’gfq’m l/w‘“’l —d e

30510

Applicant



Printed by: Margo Halverson

Thursday, October 5, 2000 8:54:13 PM
Title: Re: summer Institute courso title

Page 1 of 1
Thursday, October 5, 2000 8:37:01 AM
a3 Mossage
From: ﬁ doug_scott@wgbh.org
Subject: |R_o: summor instituto courso ltitle B I
To: | § Margo Halvorson |
doar margo

here Is title and very short blo:

Connections:
a workshop about inspiration, Influences, and
new ways of thinking about dosign

Douglass Scott is Design Director at WGBH Boston, a producer and broadcaster of public

television and radio programs. Ho toaches graphic design, typography, and design history at the
Rhode Island School of Design (sinco 1980) and toachoes graphic design at Yale University (since \
1984). He Is an artist who makes paper collages. g

margo: | have been working on a day-by-day schedule of what we might be doing and thinking -
about my teaching philosophy etc. Is the next deadline 23 october? what size do you want A
examples of work? should biography be same length as those of last year?

i am in the office today until 2:30 and teaching tomorrow at risd.

best to you,

doug

On Wednesday, October 4, 2000, Margo Halverson <mhalverson@ meca edu> wrote:
>Hello Doug and Lucllle,

>

>I'm waiting for course titles and a 1-2 sentance bio for calender
>listings. My PR people need these ASAP, (they're being patient with me,

>but i've promised them by mid-week this week...)! L‘
>

|
>Thanks,

>Margo

>
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Curriculum Vitae.

At the final exam in 1974 at the Academy of Fine Arts AKI
Enschede, the Netherlands, I showed paintings, graphs,
photographs and combinations of these as well booklets and
plays. Different works; hanging, lying and enacted; to be
seen, read or listned to and all expressing one story; the
turning of the artist’s self-evident process of finding,
taking, elavating and returning the things of the world,
upon itself.

This multi-disciplinary way of working I could elaborate,
both in free productions and in commission together, at the
graphic- and audio-visual- studio De Ark, that was founded
in 1974 by professor, artist and theatre director Geert
Voskamp.

At this studio I founded in 1976 De Enschedese School, a
publishing firm for art in number as graphs, books, multi-
ples, films and a magazine. I have been making and direc-
ting products and was chief editor until 1984.

Since then my work remained a combination of fine art;
exhibitions, publications in word and image, artists
magazines and works in commission; graphs, illustrations,
post stamps, multiples, video tapes, theatre probs and
artworks in public space.

Besides making, I always have been teaching, at first at
the Academy of Fine Arts AKI and some years later until now
at the Gerrit Rietveld Academy Amsterdam and some postgra-
duate projects at the Berlage Fine Arts Institute Amster-
dam, the Experimental Theater Institute DAS Arts Amsterdam
and Fine Arts Institute KAap Arnhem in Italy.

All in the spirit of translation becoming language and vice
versa.

Frans Oosterhof.
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Saturday, March 11, 2000 MSIGD quotos AR )

Subject: MSIGD quotes
Date: Wed, 10 Nov 1999 04:13:23 -0500
® From: MSIGD <msigd@mega.edu>
To: margoh@maine,tr,com

Margo--these are the quotes I've pulled from various locations. Also, I
found the Portland skyline photo in the MECA website on the intro page.

FROM 99 POSTER:
Design, Typography, Comradeship (Lobster)...
This program encourages and allow for personal exploration., enabling you

to discover new ways of thinking...
{all other quotes repeats from years past)

FROM 1997 POSTER:

I believe we surpassed what we thought we could do (I did} and that was
exciting...

Seeing Everyone's work in one place in the final crit and seeing the
quantity overwhelmed me. Most of all, it changed the way I work at
work--- I'm not afraid to step away from my computer and trust my brain
and hands again..

I feel I got back to the very most important base of what I believe
design is--- I got reacquainted with the process, and from a more mature

point of view than in school and that was completely refreshing, if not
brand new. ..

I wish professional life could be more like thet(intense learning, time
for experimentation, less fear of failure), a place where the design
process really has time to be...

The week was more valuable than I can say...

It was so good to have a week of design--- eating, sleeping, breathing
it--- with no clients, no outside distractions, not even real life to
interrupt...

It was fun to work really late again...
There is a dynamic among students and between individuals and their work

I believe cannot be achieved at any other time...

I gained so much just by being around and listening to a designer who
seems to be truly inspired in all aspects of his life, not just his
professional. ..

When I think of Portland, I don't think of the town as much as I think
of the feeling I had there, the re-awakening of my intellect, and the
moment that my creativity felt free again to come out from where it had
been hiding for a while. Portland and the Maine College of Art are
abstract places where all that was allowed to happen. I know many people

who would benefit from this kind of instruction...
I have had doors open up in order to look at things in a new way. My
attitude has improved and outlook has expanded toward design and visual
communication. ..
The course went beyond my expectations in rejuvenating my ability to
work with type...
The week gave me a renewed energy and enthusiasm...
This was a fairly personal experience in that I was challenging myself
to think in new and different ways...

E This course made me consider grad school for the first time in my
life...
The opportunity to work one-on-one with faculty I had previously studied

mailbox/Cindy/System%20Folder/
Preferences/Netscape%20Usors/msigd/
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and read about actually passed my expectations...

I left Maine feeling re-invigorated and satisfied...

one of the most educational and enjoyable aspects of the week was the
group; diverse, creative, and inspirationatl...

The teacher was someone to aspire to; a wonderful mentor, positive and
stimulating...

I had no idea how much I have been missing drawing and how I can take
these inspirations into my design work...

The pencil is not an "antique, " "process" is creativity, and the
computer doesn't "design,“ people do...

I found the week of drawing inspiring, invigorating, and completely
enjoyable... probably the best teacher I've encountered...

I was impressed with the seriousness and commitment of the students
attending, and the organization and structure of the course...

I enjoyed the intensity...

Exciting isn't the word... how about inspiring...

FROM 1996 POSTER...

"I found the teaching of a one week workshop a: the Maine Summer
Institute in Graphic Design '93 challenging, exciting, and very
fulfilling. From the feedback I received at the end of the program, the
participants left invigorated and enriched by a unique experience."
~Hans-U. Allemann (93)

“Excellent faculty and the deliberate emphasis on

technology-independent, core issues of design, make this program a

wonder ful choice for design professionals and students alike. The 1
intensely focused five-day courses are a joy and tend to accomplish an
astonishing amount of work." - Inge Druckery (93)

"Revisiting the basics of form, color, drawing and typography in a
relaxed atmosphere and environment-something we all should do from time
to time in order to reevaluate our skills, talent, sensibilities and
relationship to our most basic tools, our hands and eyes. Conducive to
the mental health of designers." - Steff Geissbuhler (95)

"Every design presupposes an accompanying thought process. This process
of doing and thinking in a unified way seems to be the basic line which
combines ell the courses in the summer institute in Portland." -Dorothea

Hofmann (94, 95)

MSIGD Evaluations 99:
MSIGD kicks ass!...or... MSIGD rules! (from Alex)
Its a chance to absorb big picture concepts which can only help your own

work. ..

I feel much more relaxed and confident about trying new things, and
breaking out of the box...

The entire experience was enjoyable. Even feeling frustrated with lack
of time or lack of a good concept was challenging in a good way...

I left feeling really optimistic and refreshed and challenged...

It was great to be surrounded by other designers, and to have the luxury

of conceptualizing and thinking about design in that relaxed

environment, and to have the support of peers, as well as Lucille's...
MSIGD made me want to quit my job and study in Europe...

We do things for other people. Communicating Attitude is to express
lifestyle. Look for your form, your order, your style, your attitude.
What makes you do what you do? Graphic designers constantly deal with
the arrogance of one and the long toes of another...

It was much more challenging than I thought it would be. That was a good

mallbox /Ctndy/System%20Folder/
Proleronces/Nelscapo%20Usors/msigd/




\

¥ Printan
rnday, March 11, 2000
4 MSIGO quaios Pago 3
. thing. I've only been to fluffy workshops at trade shows, etc. I guess I
4 . . 1
4 was efpe?txng a week of fluff. It.was more like heading back to school. I

I couldn't rely on my computer tricks. I had to think hard...

I feel that.my vision ?as changed. I look at problems differently and

solve them in a much different manner...

Its a challenging workshop, intense study with dynamic instructors. Did

I mention the lobster?...

Listening to Wigger talk was unbelievable...

It was a terrific week. I hoped to get myself geared up for grad school

and the institute did just that...

I'm more excited about design!...

A bastion of creativity hidden in the delightful city of Portland!...

I want to continue to seek out programs that build the camaraderie I

felt at Holbrook House and the Baxter Building. The program also boosted

my confidence as a designer through my interactions with other working

designers and respected teachers like Hans and Lucille... 1

Free breakfast and all the xerox copies you could ever want to make. I

worked like a dog 12 hours a day and I never wanted to leave my cubicle. 'J
H

It was great!... i

FROM MSIGD EVALS 98: !

The course exceeded my expectations above and beyond. I left feeling |

inspired and eager to try out what I learned at work...

The institute is the perfect designer's retreat...

It helps break down the wall between teacher and student...

>From beginning to advanced designers, every student had access to

world-renowned faculty... I

© The MECA Summer program affords you the opportunity of intense study A

that doesn't exist in the post-art school “real world.- ...

A unique, personal experience that focuses on growth-both in your work
and personal...

The summer institute provided a wonderful opportunity to explore design d
in a deep and thoughtful way...

I'll E-mail you if I come up with one... {
It was everything I thought it would be...

It was refreshing to be off the computer and be working with our

hands...

That's it for the quotes I could find from the past few years, but they
filled up quite a large space. I think there are some very good ones
here, especially if we're narrowing down to just ten.

mailbox /Cindy/Syslem%20Folder/
Prelerences/Neiscape®20Users/msigd/



Layers of

The work of San Francisco designer Lucille Tenazas lies
somewhere berween the rigour of design and the freedom
of art. Tenazas believes it is possible to solve the client’s
communication problems, while also addressing her own

~ language

3
The inherent tension berween art and < et
design 1s an 1ssue that designers since the = @
Bauhaus have sought to address 1n onc
way or anothes. l.ike their predecessors,
contemporary graphic designers use wel
tried problem-solving methods in their
work, but few are able to reconcile these
with self-expression. One designer who
has succeeded in establishing a union
between the two 1s Lucille Tenazas, whose
work achieves an effective symbiosis of
ratonality and creativity. Tenazas herself

AIGA

an extibhon of recent graphic :
Utk

wow tifhsap

SpuepaLiau atp

1s adamant: *You can have both i the
work. Design 1s the only field in which
science and art are merged.”

By suggestng that arr and design are
compatible, Tenazas takes a controversial
stance within current debates on graphic
design. The “art of self-expression™ bas
long been shunned by certain sectons
of the design communuty, who fear that
subjectuvity detracts fromn the effecuyge
communication of the chents message.
According to some Modernist-inspired
designers, breaches of so-called “neutral”
objectivity lead to pure narcissism, and
those who dare to cross this boundary .
stray dangerously into the domain of “fine
arusts”. Butit s the designer’s subjective ’ £al't
voice that lends the work distinction. and ! ‘
design that supresses that voice becomes i
merely a dry exercise in problem-solving. f
Tenazas acknowledges the conflict: [ 0
*“You should never lose sight of the fact

A
<l

=
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Lucille

By NoreeN Rer FUkuMORI

he renown surrounding Lucille Tenazas happened to

coincide with her entry into the realm of graphic design. In
1980 she was a sentor design student at the California College
of Arts and Crafts (CCAC) located in Oakland, {California

I wasin my first year of design at the school, and ! remember

gained national recog
tion for her dest

the Internationmal lap
Company She spent

thice years in Wew York

hisgories,
Cultures :

hand Drums

Congren
play and Colony
Cultural Cantar

Other Minds

being among the many design students and design faculty who o before being coased into \ o
attended the open criuque for the senior poster competition 8 returnmg to the Wes I\\

The selected poster design was to promote the senior show 8 | Goust by Vanderbyl. who \ S
held later that spring. oftered her a teaching \ ‘T
The memory of that evening s clear because the discussion positon at CCAC in 1985 Lucille accepied the teachmy - and ! \

gnp amongst the faculty centered on Luaille’s work, She had sub-

wiot myrred three posters for the critique rather than rhe expected
single entry that everyone else had delivered. Take note that in
1980, the personal computer was not available and an Apple was
sill an apple. Each of her poster designs was ourstanding and
immaculately executed. The final deciston came down to her
design that was an intriguing composition of type elements and

text; the foundation of what has become a hallmark in her work.

The impression she made as a studenc is still remembered by
het teacher—now friend and colleague—5San Francisco designer
Michael Vanderbyl. Vanderbyl, who is currently dean of design
at CCAC, was part of a group of professionals who were instru-
mental tn the development of the design program at CCAC in
the carly 1980s.

Lucille’s work has always exuded a lynical and poetic quality. She
was an amazing student not only for her sense of design burt also
her work ethic,” Vanderbyl says. “For instance, on Tuesday 1
would discuss the development of a project with her and she
would come back on Thursday with not only what we discussed,
which was really good, but also a totally different design thac
was far superior Evervthing she produced was meticulously
hand rendered; what people aren't aware of in her work today

1s her incredible ability to draw.”

Lucille went on to Cranbrook Academy of Art in Michigan, to

further graduate studies which garnered an MFA degree. She

at the same ume established Tenazas Design in San Francisc

An account of Luaille’s work reveals an exploration that began
well before her studies of typography and formal design. Her

work ts a chronicle of an evolution and awareness for the multl
pheity in the use ot kanguage The layers of meantng of the word
1s now a predominant force in her work. The essential mspiration
integrated inco the dimensions of type, text and playful . inip-
ularion of elements—better seen, much less describea —  okes

a musical composition rhar conjures a subliminal narra

As Lucille’s experiences broadened, her reputation blossomed
along with a client hist thac includes: Champion Corpor.ation.
James River Corporation, Rizzoli Internacional, National Endow-
ment for the Arts and San Francisco's latese cultural landmark,
The Center for the Arts at Yerba Buena Gardens. Her repu-
tation continues to expand through numerous lect gages
ments and exhibitions in the U.S. and in the intern al

design communiues.

“My early work did not investigate language as a vehicle to explore
another dimension. I started to see words as objects with a
Lucllle Tenazes was design director for all projects shown and also
provided the captions

Right: Fold-out program for San Francisco’s Center for the Ar*s at Yerbs

Buena Gardens. “This was a long-term project. When | was hi  d (h'y wers
1

very clear about the mandate for the Center—to be a visual arts/perorming
arts center producing cutting-edge works from different cultural oroups in
San Francisco. | tried to do something that wasn’t culture-specific. The.
square component of the logo takes on different cultural references

Ante America. Regsrding Amersca

r\ 2 San Francisco Gay Man's Chorus
}
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then joined the New York Design office of Harmon Kemp, and depending on what is displayed.” Lucille Tenazas/Todd Foreman, designet S

COMMUNICATION ART

\i
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Lucille

By NorReeN REr FukuMoRr:

-

The memory of that evening is clear because the discussion
amongst the faculty centered on Lucille’s work. She had sub
mutted three posters for the critique rather than the expected
single entry that everyone else had delivered. Take note that in
1980, the personal computer was not available and an Apple was
sull an apple Each of her poster designs was outstanding and
immaculately executed. 1'he final decision came down (o her
design that was an intriguing composition of type clements and

text, the foundation of what has become a hallmark in her work.

The impresston she made as a student is still remembered by
her tcacher—now friend and colleague—San Francisco designer
Michael Vanderbyl. Vanderbyl, who is currently dean of design

at CCAC. was part of a group of professtonals who werc instru-
mental in the development of the design program at CCAC in

Lucilles work has always exuded a lyrical and poetic quality. She
was an amazing student not only for her sense of design but also
her work ethic,”™ Vandetbyl says. “For instance, on Tuesday |
would discuss the development of a project with her and she
would come back on Thursday with not only what we discussed,
which was rcallv good, but also a torally different design that
was far supcrior. Everything she produced was meticulously
hand rendered; what people aren't aware of in her work today
ts her incredible ability o draw.”

Lucille went on to Cranbrook Academy of Arc in Michtgan, to
further graduate studies which garnered an MFA degree. She
then joined the New York Design office of Harmon Kemp, and
1996

80 MARCH APRIL

position 2t CCAC 1n 198s. Lucille accepred the
at the samc ume established Tenazas Design

An account of Lualle’s work reveals an explo
well before her studies of typography and fo
work is a chronicle of an evolution and awarc
plicity in the usc of language. The layers of
is now a predominant force in her work. The
integrated into the dimensions of type, text
ulation of elements—better scen, much less

a musical composition that conjures a sut

As Lucille’s experiences broadened, her rep
along with a client list that 1ncludes: Char
James River Corporation, Rizzoli Internatic
ment for the Arts and 5an Francisco's late
The Center for the Arts at Yerba Bucna ¢
tation continues to expand through nun
ments and exhibitions tn the U.8. and i

dcslgn communities.

“My carly work did not investigate langua
another dimension. 1 started to see wo

Lucille Tenazas was design director for all proj
provided the captions

Right. Fold-out program for San Francisco's
Buena Gardens. “This was a long-term project |
very clear about the mandate for the Center—
arts center producing cutting-edge works fro
San Francisco. | tried to do something that
squpre component of the iogo takes on di
depending on what is displayed “ Lucille Ten |
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“Schulz cannot be easily classified. He can be
called a surrealist, a symbolist, an expressionist,
a modernist. . . . He wrote sometimes like Kafka,
sometimes like Proust and at times succeeded 2
in reaching depths that neither of them reached.” R e ; =
—|saac Bashevis Singer , rve.v. v H

o) b L= B
. X . VLS~
(3 » "

The Street of Crocodiles in the Polish city of Drogobych is . gy 2 eyt e N i };
a street of memories and dreams where recollections of ; P \ }\
Bruno Schulz's uncommon boyhood and of the eerie side : -

of his merchant family's life are evoked in a startling blend

of the real and the fantastic. Most memorable—and most

chilling—is the portrait of the author's father, a maddened

shopkeeper.who imports rare birds’ eggs to hatch in his

attic, who believes tailors’ dummies should be treated like

people, and whose obsessive fear of cockroaches causes

him to resemble ong. Bruno Schulz, a Polish Jew killed by

the Nazis in 1942, is considered by many to have been the

leading Polish writer between the two world wars.

“Schulz’'s book is a masterpiece of comic writing; grave
yet dignified, domestically plain yet poetic, exultant and
forgiving, marvelously inventive, shy, and never raw."”

—The New York Review of Books

Cover design by Neil Stuart
Cover drawing by Bruno Schulz

A PENGUIN BOOK
Fiction

CAN.  $7.85
USA.  $585
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compare

imply ‘
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allegory

simile _—
allusion c 0 n n e ct

an al 0 gy | | personification

metonomy
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The idea of juxtaposition Is to compare
different entities that have simiar and diss
similar concepts and ideas. Alter reading
about juxtaposition | began to form my
own idea about how to explain it At first |
began to think of the concept of the yin
yang.The yin yang s based on the idea of
comparing two oppostng but complimen
tary and balanced forces Juxtaposition
on the other hand can be two radically dif
ferent ideas that do not have to be complt-
mentary or balanced to be brought togeth-
er to be compared and contrasted. This 1s
an important idea to us as designers. The
idea that we can bring two forces together
whether by similarities or differences,
make sense of 1t all, and reproduce for the
world to understand.

ta-pose

to place close together or
slde by side, especlally for
comparison or contrast.

Jjux-ta-po-si-tion
1. an act or Instance of
placing close together or
slde by side, especially for
comparison or contrast,
2. the state of belng close
together or side by side.




Thebes lthe a great arnty dyinp
And there is no sword of thought to save us,
Sophocles

(()cdxpus, The King: from the chorus in Act l)

a figure of speech in which two unlike

Simile

things are explicitly compared.

-Ssettled therr balunce stow a5 silk,..

brig/)( as a brimstone in my guilt...

—XJ. Kennedy
(First Confession)

A simile creates a visual contrast for the imagination using illustrative

lexicon. Giving one a new trame of reference when confronted with
cither aspect of the comparison.

From the presence of the sun
Following darkness like a dream.

—Shakespeare

(A Midsummer Nights Dream: Act V Scene I)

Joann Szymanski



trans-la-tion '(trans la’shan, trahz-), n. 1. the render-
ing of something into another language or into qne’s owh
from another language. 2. a version of such 4 render-
ing: a new translation of Plato. 3. change or conversion
to another form, appearance, etc.; transformation: a swift
translation of lhouﬁlhl into action. 4. the act or process
of translatin e state of being translated. 6. Mech.
motion in which all particles of a body move with the
same velocity along parallel paths. 7. Telegrdphy. the
retransmitting or forwarding of a message, as by relay.
8. Math. a. a function obtained from a given function by
adding the same constant to each value of the variable of
3 the given functign-and movmﬁ the. I:i\ph q & funclion

.4 ¢onstant dis{anréﬁthe rig

i"tigh in wh:ch eve int of &
“th sanqe distancd if-the aarﬂe

,prb(:eagl y which 5;_ fneasenjtd
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what it is, what it isn’t
it is like a metaphor
but it is not a metaphor

in making

it is a figure of speech that uses a

connections we use

word with some relationship to its metonymy as one

subject to describe the subject of many forms of

. expression to reinterpret
but many figures of speech are

not metonyms. ie. berween a the big stew of arts that
rock and a hard place; one feeds our imaginations for
screw loose; up the creek creating designs

without a paddle; hook,

line and sinker. while .

me-ton.y-my (mi ton’a me), n. Rhet. a figure of

speech that conaists of the use of the name of one object

these are COlOl‘fu“y or concept for that of another to which it is related, or of

which itrin a part, and::c;;{ur" for "wvirei l(_y." or *“'the

A% bottle'’ for "'strong nk,” or '‘count hea or noses)’
dCSCl'lleVC, [hey do for ".:-nunt people.” (1540-50;

< LL metbnymia < Gk
meténymia change o
not use words

name; 886 MET-, -ONYM, -v°]
that specifically
relate to what °
they describe. [andirToRons o
~ please count heads

metfonyms

don’t give me any lip
news came down from the crown

the whire house says thar taxes will go up

the fed will lower interest rates
while attempting to describe the word meronymy
I, sue schlabach was tempred to hit the bortle

14 L,nod/
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par.al-lel (par' © lel'. -lal) stk/. m/. v/. -,e,6d. -,0iing or (0sp Brt) -lollod, -joi N9 _adj 1 oxtendin,

never converging of dlverging : parallel rows ol trees 2 having the asme difocion, coursg In In the same direclion,
Canada and the U.S. have many parallel economic Interesis 3 Gaom a. (of siraight lnas) fying :‘n. 1:" or tendency, correwpanding mimiin; analogous
axtended. b. (0! planes) etc.) having common perpendiculars ¢ (of a singig kno, Diars, oct] e ‘: $4ME plarie but navor meeting now matter how &
by 4. Elect consisling of or having component parts connected In parallel 3 paratiol e D

N0\ o ol tutidly foh
arcut 5 Music . by (o of wit
between them remains the same. 6.Computers a ¢ 0 {ot two volce part) progressing o hat he tervt

ol or portan
{ operation at a time by the same or difrent  PARALLEL  covicos (a:::.:. ::::mm o actull iriomance of more fhan
more than 1 CPU for parallel processing b. of or

Tom taril). some Compytar wyating jon
Portaing 1o the Simultan

all the parts of a whole.as all the bits of a byte or all the bytes of a computer word (distquished from senal) n 7 8 ..ZO:S \ramemifsion ot procminng of

comparable in direction, course, nature, or tendency 10 something eise 9 Also called paratel of lattude Goop a » @ of plana. 8 anytteng paraflel o

formed by the intersection of a plane parallel to the plane of the equator, bearing east and yegt

oquidiatant a1 att pointe, and

N Imeginary clrcla on tha oarth's surlace
and deeignated In degroes of fatiluda north or nouth

of the equator along the arc of any meridian. b. the line representing this circie on a chat or map 10 something Identical of similar In essenilal respocts,
match; conterpart; a case history without a known parallel 11. correspondence or analogy: thesa two cases have soma para“el will each other 12 a comparl
son of things as if regarded side by side. 13. Elect. an arangement of companents, as resistances, of a acutin sucha way that afl pasitive lerminais ata conn
ected 10 one point and all negative tesminals are connected to a second point, the same voltage being appliad 0 each comporant C! sarios (daf 6) 14 Fort avench
cut in the ground before a fortress, parallel to its defenses, for the pupase of covenng a besicged force 15 Print @ pair ol vertical parallel tinoa (1) used o mlnk
for reference. 16. Theat. a trestle for supporting a latiorm (paralielLop) w1, 17 to provdo o mw_“}::"““l‘:;":;:;
18 10 go or be in a parallei course, direction ect., p area 11 e[ 1o The r0ad patalols the et 19 m;zmw':t";m:m" & vw;i
10.equal. 20. 1o show the identity or similiarity alfcweoar e Pt to show similority batwoen
lelos side by side. equiv. to par- PAR + allelos one anather; see ailo-eise] Common but never touching A paraifel can "':d:::.: side. For exampla two
0 items moving In the same direction but never converging. Never physically connecting 109 s :o:::‘rd conut:td bul sl able o work.
designers can work simultaneously in parallel to fulfill a common goal on 8 project Equal Ideas and processcs
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pution 0f @ personal nature or character to inanimate
bty

pact wotions. 2. the representation of a thing or I
£ ;‘;""i;' the form of a person. 3. to provide with a body,
5

Jeanew connection with the subject...

| think

7tan object, idea,
#l.name a voice
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