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At t�e Franklin Institute exhibit, Lynn Fi11k of Mar/ton runs
a v1riual slalom course 011 an alpine skiing sim'iflaror.

Locate? on the second floor of the museum s Mandell Center, Vfdeotopio not_ only covers the past and techno­log1cal advances of electronic gaming but boosts more than 70 games- many of them vintage machines- for hands• on ploy. The video games range from multi-player stations found in arcades to al-home models. 
Visitors entering the 8,000-square­
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and II tile-appreciated role video games were being Junked and dis- Franklin /nslftute ofnc/als said am ro 5 p.m. Mondays mrough 
games have played In spurring the mantled as the technology ad- all Uie games fn the exblb/1 are sulr- Thursdays. II Is open until 9 
advancement and widespread ac- vonced, he founded the Efectronlcs 'able for general family use. p.m. Fridays and Sarurdays and 
ceplance of technology. Conservancy lo preserve what was The f'ranklfn foslllute's display until 5 p.m. Sundays. Admission 

"Video games are monumentally being losl. also Includes Virtual /loops, n vlr- Is $9.50 for adults and $8.50 for 
Important," said Keith Feinstein, "Twenty-five years Is nothing, but tual-rcalllf basketball game that re-

children and seniors 62 and 
president of the Electronics Conser- when you have technology Lhat lies on blue screens. a special glove, 

older, daffy from 9 30 8 m 10 5 

t ldl I I d p.m Alter 5 p.m., admission to vancy, a company based n Murray moves as rap Y as t 1 s one oes: • • a sophisticated computer and a /he Mandell Center Is $7.50 for llill, N.J., thal created this klnd of stuff dlsat video camera to transpose a player's adults and $6 50 for children Vldeotopla. Games says pears very rapidly. dlglllzed Imago onto a· huge TV and seniors. 
"We can look at tho '· • , Feinstein said. screen for two minutes of simulated '--------------� 

commercialization of the exh1b1t S lie pointed out llrnt 
computer technology creator made Atari monufoclured 
ond tbe acceptance of ' between 70,000 and 
computer technology," . technology so,ooo copies of Aster-
sold Feinstein, wbo be- seem less olds, on enormously 
gnn researching video • popular arcade game 
games In earnest seven threatening launched In 1979. Fein• 
years ago. "If you 're- and more stein estimates thot 
moved fvldeo games! m . al 

fewer thon 5,000 exist 
from the equation, you COffl erCI • today. 
would hove computers lnslead of Just hous-
thnt were still Just used in corpora- Ing his growing collectfon In a 
lions and very few homes." warehouse, Feinstein decided to put 

He recalled that In the 19S0s and together Yldeotopla lo rccognlzo 
1960s, computers were porlrayed in the contributions of video gnmcs. 
popular culture os large, mysterious A committee of more thon a dozen 
- and tbrcntcntng - representn• scholnrs, 1echnoJogJsrs and educa­tions of technology. In such movies tors advised the Eloctronfcs Conser­

as Stanley Kubrick's 2001: A Space vancy on this exhibit. The group In­
Odyssey, computers were fear-in- eludes such innovators os Alan
duclng, evil machines. Alcorn, now of Silicon Gaming, who 

"Video games," .Fejnstein said, was tbe codeslgner of Pong; and 
"removed all tho!. They made Ute Ralph IJaer, "lhe father of video 
technology familiar. People wanted games," who was the Inventor of the 
II, and they spent money on it." Magnavox Odyssey and was granted 

John Alvlti,' senior curator of col- the first patent for a video gaming 
lections at tbe Franklin Institute device. 
and a historian specializing in tech- Borrowing from the language of 
nology's effects on society and cul- video games, Videotopia is organ­
ture, said this is not the first time ized into three "levels." These areas 
games and toys bave helped Intro- highlight tbe history of electronic 
duce a new technology. games, describe how they are de-

"This is the way in which tecbnol- signed, and explair;i. the technology 
ogy has been introduced - differ- thal makes them work. 
ent technologies and in different A cente�piece of this part of tbe 
time spans - through amusements, exhibit is a labeled, functioning ar­
gaming and other kinds of leisure- cade game in a see-through cabinet 
time activity and play," he said. so visitors can watch what happens 

In tbe 19th century, Alviti said, inside a machine when a game ls 
mechanical banks and toys helped played. 
ease tbe transition from the world The part of tbe exhibit tbe Frank­
of band-made to machine-made fin Institute bas dubbed the "ulti­
goods. Video games, be sald, are part mate arcade" features historically 
of the shift from an electric-me- Important and popular games, as 
chanlcal age to an electronhxllgital· 
one. . · �'.f According to Feinstein, consumer spending and interest in profitable games helped bring down the cost or home computers nod drove the 

Jndustry to improve sound, speed and graphics. 
The computer and the video gam­ing Industry have other connec­

tions, as weJI. ln 1976, Steve Jobs was employed at Atari Inc., where he de­signed the enormously successful 



Dricfing: 

Project Dcscriplion 

The Fronklln ln'1itutc Science Museum (Phllodclphin) Is stnaln& o spcclol summer exhibition 
cnllcd "11,c Ultimotc /\rcndc", video gomcs, virtunl rcollty ond more. .. o hnndJ-on history or video 
gnmcs with tl1c best or ycstcrdoy ond todoy. For more dctollcd infommtlon (sec nllochcd Preu 
Relcnsc). 

Assignment: 
Design or n logo identity for "111e Ultlmote Arcodc" which mny Inter be nppllcd to stotionery, 
promotlonol brochure mntcrlnls, ncwspopcr nd,, posters, bnnners nnd exhibition slgnnge. 

Workshop objectives: 
To dcrnonslratc how o clcnrly structured process can yield o variety or mcnnlngful nnd unique 
directions for possible design solutions. 

The object or this assignment Is not to think 100 soon In tcnns or n nnnl result (preconceived ldcoJ 
arc discouraged), but 10 explore, anolyzc, cxpcrimcnl nnd piny with given nnd ln\lcnted ronns nnd to 
generate ns many combinations, variations and design ollcrnotivcs o.s possible. 

The entire scorch should be documented on 8 l/2"x 11" paper. 



Process: Monday, 7.27.98 
Projccl in1roduction. lnvcs1igation, cxpcrimcnlotion ond ploy with furnished IYQC• 
a. Analy1.c structure nnJ rhythm or le.tier sequence in given word_, 
b. lnves1ign1e possible word composlles / 
c. Experiment nnd play wilh weight, sh.c ond style contrnst options 
d. Experiment ond play with lcllcr nrrnngcmcntJ to elicit n semantic idea 

Al lhe end of 1he session we will hove • brief review ond discussion of lhc studies produced. 

Tuesday, 7.28.98 
lnvcsligalion, cxpcrimcnlnlion and play wi1h lypc and nddcd elcmcnlS (simple Icons) 10 express n semantic concept. These clements might be oddcd through drawing, painting or cut paper. 
Review and discussion of findings at the end or the session. 

Wednesday, 7.29.98 
Continuation of exploration from previous day and cxpcrimcntntion and ploy wilh trnnsformntlon of individual letters to express a semantic concept. This exploration might be performed through/ cutting, tearing, drawing and painting. 
Review and discussion or studies al the end or the session. 

Thursday, 7.30.98 
Continuation of cxplora1ion from previous day, selection or one design alternative and application or color through drawing, painting or cut paper. 

';(. Friday, 7.31.98 
( . Review, discussion and crit of individual project studies. Final question and answer session. 

/ 
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PRESS RllLE ASll 

The Deeps, :Z.ps &: Spl,i, I lurJ 'Round TI,c World 
The Uhima1c Aradc 
At The Franklin Jns1itutc 
June 20, 1998 

Phll:tdclphia, PA June 3, 1998 -1998 i, the 25th 11nnivcmry of Pong 11nd 1l1c bir1l1 of dccuonic video 
gJmcs. The Pranklin lmthucc is cclcbnulng in Onlng fwhlon by honlns TI1c Uhl111111c Arcade presented 
by Wcs1 Coast Video ,nd Subaru In 1he Mondell Center. ThiJ highly in1erae1ive 8,000 squarc,foo1 ahlbu u 
filled with 55 arcade g.1mct, Clmig like Pont, Ast"oid, and Spacr lnw.tlm 1uand not 10 v1rtu;al rc:allly 
g;unc::s like A/pint RAcn 2 and Virtual lloop1. From June 20 through September I, 1998, vi.Sito rs get II lesson 
in the history of technology and 1ot.JI immersion in hig.lHcd1 fun. 

Get In l11c Game 

Llkc a video game iudf. The Ultimate Arcade is divided into chrcc •1cvclJ." Visitors move through the 
different levels of the exhibit the way a player moves through the lcvds of :a video game. Sc:utc:rc:d 
throughout the exhibit arc •rower-Up St:uions• th:at pose qucscionJ :about hi.story, Klc:ncc: and 1cchnology 
addrc.ucd c:i.rlicr in the exhibit. Visitors on demonstrate their knowledge and c:irn tokcnJ whh correct 
answers. 

Duams and Dtsigns: The first level explores the creative process behind the development of d1e video g;:ame. 
Visitors select the goals, objectives, obstacles, setting.,:, even the: d1arac1ers of 1hcir own �me. Thb section 
contains sketches, blue prints and electronic circuit boar<U illwtrating how conccpr.s c:volvc: into h:udw.arc 
through engineering, A cueer opportunities display reinforces the cducuion:al bickground of g.ame 
producers. 

The Game Factory: The second level plunges into the engineering processes used 10 produce a lini.sl1cd g;sme. 
Through interactive devices, computers, and kiosks, visitors learn how the componenu iruide" g:ame link 
together. Visitors get their hands on the electronics used to create screen images steering wheels, joy sticks, 
trackballs and optical encoders. A fully operational :m:::adc pme with a CUt'"2.w:ay cabinet illwtr:ua 1hc inner 
workings of the fina.l product. 

Tiu Ultimau Arcade h's ;a drca.m come true for video game connoisseurs. 55 games representing the: l:ast 25 
years of video g2mcs, plus some of the l.atcst gmics 10 hit the rrwket, arc available for pl.ay. (Herc it the 
chance to cash in those Power-Up Tokens.) This aradc of classics and rarities is arr:mged to illwtr.uc 
technological development. Titough most games share a common technology, ca.cl, is libeled 10 hig.hli&ht 
differem technical brca.kthroughs responsible for ics production. A timeline shows the progression from 
Pong. 1he first arcade game, to the sophiscicatcd modern home game systems played on persona.I computers 

Court-TV 

It's basketball without a net. it's Hoop Dreams come to life:. It's Virtual Hoops, :rn unencumbered virtual 
reality basketball game that lets you play one-on-one aga..inst a cyber-player who :anticip.atcs your every move. 
This newest permanent addition to 111c Franklin Institute places you in front of a blue scrccn waring a red 
glove that is tracked by a computer. The ball, the basket md the arena exist only on a luge video monitor. Yet, 
you can seamlessly drive, dribble, and shoot 3-pointcrs like the pros. This marriage of computers and video is 
a hands-on lesson in how virtual rca.lity technology works. Locucd in the Mandell Center, Virtual Hoops is 
the centerpiece of The Ultimate Arcade. 



Waxing Nostalgic 

In the beginning there wa, Pont, TI1cn, Pt1�A{an and Da1tlt'] Kortt jockeyal for video supremacy and the 
quancrcd o( America's yoUlh, S1:a1c-of•thc•an gnphla trnd virtu11I re11ity 011 the video ■rodes today. The 
Ultima1c Arcade howcs 1hc cl.u,lc 11nd rue gJ.ma from the: 1970'1 and S0'a lluu helped define on entire 
generation of video g;imc technology, Vbicon an step up to /1Jttroid1. Cm11p,dt, Donlt,y Koni, P11�Mon, 
Pons, Tron, Srau lmwdtn, or any number of 1r-1mcs to u:pcricncc rin1 hand 1hc dramatic 1hlr1 In gnphia 
and 1cchnology over the l:ut ovcncy ycm. Flm time pl.1.ycrs of these g.amcs can travel bade. In time and KC 1hc 
antiquated forcf.uhcrs of the current sodcry of Sc(?, Nlnccndo, home com put en 11nd vinu,I rality. 

Mcd,:rniul Amu.1cmcnu 

TI1c Ulthmuc Arcade will 11bo houJC a large collccdon of hue 19ch century meclmnlal uadc tpmcs. 
Phil.1dclphi:1 arc.a collector Set Momjl:rn h:u lo.aned the Museum "1elcc1ion of hb rue and an1iquc coin• 
opcr.itcd gaming mad,incs. TI1cy serve as hisrorial evidence of the Ions m111dlng rcl:ulomhlp bccwecn pl:1y 
and lc,rning. At the heigh, of the Industrial R<Volution (1875-1900), machine., were changing the way 
people lived. The c.leccric light, the 1ypcwrher, moving picrurc.t 11nd even 1hc horsclcs.s aurlagc l11d Jun been 
invented. For many people, coin-opcr.ucd mcch:anlcil (?mes of chance found In uadcs, clg.1r Hores, gfoom 
and :unuscmcnt park.s were their fim i111roduclion co thi.1 new mcchaniud world-jwc a., a century yen 
later, arcade video games prepared the way for d1e digital revolution. 

The Information Age St;irtcd Herc 

Doth at the arcade and in the home, video games changed tclcvi.1ion from a pauivc cruert-alnmcnt medium 
into an interactive one. Compu1en accept input from player,, a.nJ process wh:u rcsuhs ore brought abou1 by 
the players' command. Over the years, specific genres developed: /\ct.ion g.amcs were the origin:al. ·n,cy 
cmphasii.cd F.ut paced movement, dodging. retaliating and srilmina. Shootc.r g;amcs were typially set in 1pacc 
with the primary go:il being to blaJt anything that moves. Thi1 introduced 1he concept of each level 
increasing in difficulty advc.nture g:a.mes required intense thinking 1ct inside an unknown environment. lu 
the memory inside computers evolved, plot twists could be developed to chaJlcngc the playeu. Sports, tpmcs 
were the most popular and though they grew more complex che goal h.u alwa)'I been to outJCOre the opponcnc. 
Simulation games created virtu:il experiences for players as they drove ards, piloted planes and submarines. 
Advances in technology allowed mathematical Punic games to cease the brain and really c.haJlcnge the player 
to think F.ut. Today, Vinual Reality represents the highat standard in video gomc technology. Freeing 
players from their joystick, a coral immersion inside a virtual environment iJ created by ;a computer and 
inceraction with the game requires the entire body. Eumplcs of all these srylcs arc In The Uhimacc J\radc. 
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Wolfgang Weingart July 20- 24 
Hnna•Ulrfch Allem11nn July 27 - J 1 
Lucille Tenaa11.1 August 3 - 7 
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Check our website a1 htlp;//www.meca edu 
for 1998 faculty work eJfamples. statements ,ind 

course desu,pt1ons 

Malne Summer lnat1tute 
In C:raphJc De■tgn 

1998 
July 20 - Au1u1t 7 

Program 
This series of three hve•d•y rH1dent1•l work• 
�hops bnnss together sm•II group, of de-signen 
with , common Intent of 1mmtn1on into the 
essen1111ls of des11n proctn 

Tau5ht by faculty w1lh 1ntem.1lJon.J prominenu 
a.s both pracht1onen and lHchers. lhe progr•m 
provides a structured explor,hon of lhN>retial 
and prachc11I Issues In• hands-on studio environ• 
mcnt Perception, expression, and pro�em-solv• 
ins are enhanced by Intensely matcm«. discover• 
Ing ilnd observlns Studio ttme Includes not only 
hands•on pro)ects without computen. but discus� 
slons. demonstrations, slides, cntJque1, prrp.11rl!d 
presentations and 1nformat wo,k-rel,ted g1ther 
lngs Each week the program's underly1ni11 pur• 
pose is to pr1cllcc the euentJals of design 
cxpreHlon regardless of medium Each workshop 
functions lnde:pendenlly, so partlapahon In any 
1nd1v1dual sessi on or comb1nat.ion of sessions is• 
viable option, however, the complete three•Wef'k 
program IS designed ind works as an 1nte1r1ted 
program of complemen11.ry studtcs 

Outside of the studio J)11rtJc1pants gather Info,. 
mally with f.1culty to share stones. theoncs and 
Ideas while explormg Portland and the surround• 
Ing coast and Islands, en1oy1ng lobster Maine­
style 

Location 
Portland is I small city of 65,()(X) louted on a 
pemnsula In casco B.ty, 109 miles north of 
Boston The red-bncked city Is a satewa.y to the 
natural �auty of Maine's coast, ill1d M.lJne's 
economic and cultural center PortJ.:ind is known 
for 11.s summer festwals and restaurants. 1l Is a 
fnendly walking c,ty Many call 11 a hidden jewel 
of a place, safe, 1ntercstJng and inspiring 

Studio f,mltt1es for the Mame Summer lmtJtute In 
Graphic Design are provided In the Baxter 
Building, a Romanesque revival bu1ldmg tn 
Portland's Downtown Arb District which houses 
the College's Graphic Design Department 
PartJc1pants have dedicated studio space for the 
length of their stay with 24•hour access 



plication for Admiuion 

se print Of Cype 

Name hnl 

Permanent address (If dllfu•nt from a.bov9) 

1998 Maine Sum·mu lnstit:ut• 
In Cr•phlc DHlgn 
Maine Corl•g• of Art 
July 20 - AuJu..t 7 

emall addren 

Telephone (day and evening) Country of dUzenshlp Soclal security number 

(opll;;;;I: for slallstlal purposes only) Birth date 

Art school. college or 
university attended 

City/State 

Male/Female Race 

Fleld of major 

----------------- -------

-------------------------- ---

Business and professional expenence and present employment (specify dates) 

Degree and date 
rKt!Vt:d o, �•p«lt:d 

-------------------------------- --

Are you a veteran of the armed services? If yes, please give branch and dates of service· 

I am app y ng or: 
□ Complete Program, July 20 - August 7 
D Week one only: July 20 - 24 with Wolfgang Weingart 
D Week two only: July 27 - 31 with Hans-Ulrich Allemann 
□ Week three only· August 3 - 7 with Lucille Tenazas 
D Combination of two weeks: ------------------------------------

Second choke:-----------------------------------------

How did you learn of the Maine Summer lnsbtute in Graphic Design: 
0 Pnnt Ad O CA Ad O Graphic Design: USA Ad O poster O word of mouth explain O website O other. explain 

Applicant Signature Dilte 



1998 MalrM Summor ln1t.Jt11t:• 
In Cra.phlc DHlgn 

je= print or type 
Maine College of Art 
July lO - Augu.-t 7 

1 Name ftm """"'' wt 2 Telephone (day & night) 

3 Malling 1.ddrcss -4 Su m/f 

5 Dates housing wlll be required -from and to 6 0lrthdalo 

6 How to register. All appllcaUon must be done by mall or In person ond must be 11ccomp11nlcd by S60 mfundablc• room deposit (payable to 
Maine College of Art). ConflrmaUon and housing assignment wlll be sent by mall Full payment Is due prior to occupancy •The room deposit ls not 
refundable to appllcants who withdraw after room assignments have been confirmed (no later than July 1) 

7 Housing options (check one): 
D Double occupancy $465 threc•wcck program 
□ Double occupancy S350 two consecutive weeks 
D Double occupancy $195 one week 

□ Single occupancy• 
□ Single occupancy• 
0 Single occupancy• 

• Mml rooms •re double occupancy Some single occupuicy room1 Are available, but u.nnol bt guar.tntttd 
Maine Collese of Art rem.ins the fin.ii ,usthority In all houwig deosklns 

Procedures 

$620 lhree•weck program 
$455 lwo consecutlvc weeks 
S245 one week 

1 The dales of occupancy wlll be verified In a confirmatlon malllng along with all necessary materlaJs Room deposlU arc non•refondable 
appllcanU who withdraw from the program after the room assignments have been made (no later than July 1, 1998) 

2 Maine College of Art Is the final authority on all room asslgnmenU The College wlll do Its best to place students according to their wishes 
3 The College reserves the right to make changes In residence hall room assignments and the right to change living ammgcments when 

circumstances necessitate such action. 
4 Rooms are furnished with beds, dressers, lfghts, desks and chairs Other accouterments must be supplled by the student. Holbrock House offen 

cooking facilities and supplies, and spacious common areas Residents are responsible for bringing their own bed linens and towels 
5 A Resident Assistant is an occupant of the residence hall and is available for assistance and lnformaUon 
6 Roommates will be of the same sex, though a couple may apply to share a double•occupancy room. 

Pollcles 
1 Upkeep of the rooms is the responsibility of the occupants. 
2 Residents are liable for the damage to rooms beyond normal wear and tear. Each resident Is responslble for the conduct of vlsiton he or she 

allows Into the residence hall, and assumes full responsibility for any damage 
3 The College cannot assume any responslbility for loss or damage to personal property 
4 No overnight guests are allowed without the written permission of the Director of Student Services 
5 All residents are expected to honor other residents' rights to privacy and to peaceful and quiet use of the facility Loud partlcs, activities which 

disturb residents, or abuse of visiting privileges are considered grounds for dismissal from the facility wilh no refund 
6 Holbrook House is a non·smoklng facility. No smoking is permitted inside the building. 

Please return this form, with S60 deposit to 
Mame Summer Institute in Graphic Design 
Maine College of Art 
97 Spring Street 
Portland, ME 04101 

Student Date 
In signing this document the rtudent agrees to comply with all polldes Mid procedures outflned within when acc.cptlng a room assignment In the College fdtin. MAJne College of 
Art reserves the right to alter these pollc.ics wh� chMige tS neceswy Mid approprla.te A student's fallure to oompty with the polkid outltned below may result In the stl.ldent's 
rtmovaJ from the residence hal or In a lesser penalty. 
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1998 Maine Summ-, Institute 

In Graphlc DHlgn 

1 Name ftnt middle 

3 Malllng address 

S Blrthdalc 

6 Student Status Please answer the following: Yes No 
Were you born BEFORE January 1, 197S? D D 
Arc you a veteran of the U.S. armed forces? D D 
Are you a wnrd of the court or are both your parents dend? 0 0 
Do you have legal dependents (other than a spouse)? □ D 

l.ul 

Maine College of Art 
July lO - August 7 

2 Telephone 

4 Country of citizenship 

6 M;ile/Fcmalc 

If you are married, or lf you answered yes to any of the qucstlons In #6, leave all questions related lo your parents bl11.nk. 
All others must complete the parent sections and provide a copy of the parent 1997 federal tax return. 

Household Information Student (&. Spouse) 
7 As of today, are you married? (check only one) □ I am not married (single, divorced, or widowed) □ l am married D I am separated 
8 Number of family members (include yourself, spouse, and other people only If they get more than half of their support from you ) 

Parents 
Answer questions #9 through #12 only if you are not married and answered no to all questions In #6, 

9 What is your parents' current marital status? D Single D Divorced D Married D Widowed D Separated 
10 What ls your parents' State of legal residence? 
11 What Is the age of your oldest parent? _____________ _ 
12 Number of family members:------------------
Include yourself (the student], and your parents Include your pa.rents' other children and other people only If they gr:t more 1h,1n half of their support from your p.uenls 

1997 Income, Earnings, and Benefits 

Important A// applicants must submit a signed copy of their 1997 federal t,ix return with this application. Include all schedules and worksheets. 

Students who are providing Information about their parent(s) must also provide a signed copy of their parents' 1997 fede,al tax return (Include oJI 
schedules and worksheets). See question #6 If you are not sure If you must provide Information about your parents . 
13 Did you (or will you) file a federal tax return for the year 1997? ---Parent ---Student 

14 1997 Untaxed income and benefits (yearly totals only) 
Social Security benefits: 
Aid to Families with Dependent Children (AFCD or ADCj)· 
Child support received for all children: 
Other untaxed income and benefits: 

15 Current value of cash, savings, investments and checking accounts: 

Certification 

Parent Student 

S-­
S--­
s--­

S---

s---

S---
S---
s---

s---

s---

All of the information on this form is true and complete to the best of my knowledge. If asked by an authorized officlaJ, 1 agree to give proof of the 
informatron that I have given on this form. I also reallze that if I do not give proof when asked, this student may be denied atd. Everyone giving 

lnformaUon on this form must sign below. 

Student Date Student's Spouse Date 

Father or Stepfather Date Mother or Stepmother Date 



Ellglblllty 
Participation In the program Is open to 
1) professlonal deslgnen .tnd educators 
2) graduate studcnu 
3) undergraduate graphic design majors 

Enrollment In any workshop Is limited to 
twenty-two. 

Credit 
Three credits are awarded for the complete 
program. Work satJsfactorlly completed for 
each flvc-day workshop session eams one 
credit. Maine College of Art Is accredited by 
the New England AssoclaUon of Schools and 
Colleges and by the NaUonal Association of 
Schools of Art and Design. It Is the responsi­
bility of the Individual participant to ensure 
acceptance of this credit by his or her home 
Institution. 

General Information 

Tuition 

Tu1Uon for the complete three-week lnsututc Is 
S 1,800 Weekly session tu\Uon Is S650 There Is 
a S30 non-refundable 1ppUcat1on fee for each 
appllcaUon 

Housing 
Housing Is available In Maine College of Art's 
Holbrock House, a modest dormitory house with 
communal kitchen fadlUlcs, two blocks from the 
Baxter Bulldlng studios Double occupancy 
rooms are 5465 for three weeks, S350 for two 
consecutive weeks and 5195 for one week. A 
few single occupancy rooms are S620 for three 
weeks, S455 for two consec.uUve weeks and 
S245 for one week.There Is a S60 room deposit 
required for each .tppllatJon which Is non­
refundable after July 1 To request housing, fill 
out and return the housing appllcatlon form For 
those who wish to ,,range houslng lndepen­
dantly, Portland Visitor Information lists accoml• 
datJons at 207 772-5800 

Financial Aid 

Limited lnstil\JtionaJ flnandaJ aid Is available 
from Mame College of Art to students demon• 
straUng ability and need. All students seeking aid 
must complete a financial aid form, which must 
be received .tt MECA by May 8, 1998 Accepted 
students will be notified of financial ald decisions 
by June 5, 1998 

Payment 
Full payment of all tu1tfon and fees Is due on or 
before July 1 . 1998. 

Refund Policy 
100% of tuition charges wlll be refunded for 

withdrawal from the Institute before July 1 and 
50% refunded for withdrawal between July 1 
and July 20. No refunds wlll be made after July 
20 The apphcation fee Is non-refundable. All 
withdrawal requests must be made In writing to 
Director of Continuing Studies, Ma.me College of 
Art, 97 Spring Street, Portland, ME, 04101, 

Supplies 
Some baS'IC, consumable art supplles will be pro• 
v1ded, although participants w,11 receive a supply 
hst m early July for specific supplles necessary to 
bnng Supply runs are easily made during the 
workshops, art stores are within walking dis­
tance 

Administration 

Margo Halverson, Institute Director 
Maria Gallace, Director of Contmulng Studies 

M.lme Coll1:1• of Art don not ducnmin•t• •.c,11nsr ury jnd1 
v,du1I on lh• b.1111 ol we. �"'· c.olOI, r,/11,on. Ip, ft.nd1ap, 
l't,lt;on,il Of 1:tJ11c Ollfln. OI Jau.il 0,1Mt.lt1on 

Admission 

Admission Is ba«ed upon a d1dc portfolio 
review Appllcabon for 1dm1ss;on is made only 
on the cndoscd form (photOC<>p\e< acccpt,dl 
which should be entJrely completed and 1ccom­
p1nlcd by the lol\owfng 

1) A minimum of 10, no more th&n 20 mounted 
35mm slides of your work set for Viewing In a 
Kodak Carousel sllde tray Include work you feel 
best represents your development to date The 
carousel tray should be marked with your name 
and address, and each sljde should be labeled 
(Call us If your portfolio Is represented by dlgJW 
media, video, or for approval of exceptions to 
sllde review ) 

l) lndude a typewritten list of work submitted 

I) All applfcatlon materials must be endose:d in 
the c.uousel box along with return address and 
correct postage stamp\ to cover priority or p.tr• 
eel post rates (plu.sc specify) Milne College of
Art cannot be responsible for the ltansportaUon 
and safekeeping of slldes submitted 

4) A non-refundable appllcatJon fe.e of SJO In a 
check or money order p.tyable to MaJ:ne College 
of Art. 

S) If you Me requesUng housing, lndude 11. 
housing applicaUon form &Jong with a S60 room 
dcposlL 

6) If you ate seeking tln1nclal asslst.1.nce, 
Include a financial aid appllt4tlon form 
All of the above mater1aJ should be sent to 
amve at Maine College of Art by May 8, 1998 
Material received after this dilte will be 
reviewed on a space-available basis; call or 
check our website for course availa.bllity, at 
http:/ /www.meca.edu 

Notification of acceptance wfll be mailed on or 
about June 5, full fees for accepted appllcants 
arc due July 1. 1998 

The Maine College of Art reserve1 the risht to 
withdraw or modify the courses or to change 
the instructors at any bme, participants will be 
notified In advance 

Send applicat.ion ma.terio.Js to: 
MaJne Summer Institute in Graphic Design 
Maine College of Art 
97 Spring Street 
Portland, Maine 04101 
207 775.3052 
800 639.4808 
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Wolfgang Weingart July 20 24 
Hnns�Ulrich Allcmnnn July 27 - 31 
Ludllo Tcnnz:u August 3 7 

Check our website at http./ /www meca edu 
for 1998 faculty work examples statements. arid 

course descnpt,ons 

M.1.inc Summer lnstituto 
in Crllphic Design 

1998 
July 20 - Augu1,t 7 

Prog-,am 
This series of three hvc-d,1y rec;1dcnt1al work­
shops brings together sm.ill groups of dcs1gnc� 
with J common intent of 1mmcrs1on into the 
t'sscnt1.1ls of design proc�ss 

T.1uRht by faculty with mtcmJt1onal prom1ncncc 
,u both pract1l1oncr'i and trachers, the progrJm 
prov1des .a structured cxplor.1t1on of thcorct1cal 
and pract1ul 1nucs 1n a hands-on studio envtron 
ment Perception, e)Cprt'ssion. ,ind problcm•solv· 
Ing are enhanced by intensely malung, discover 
Ing and observtng Studio ttme includes not only 
hands·on proJecls without computers, but d1scus­
sIons. dcmonstr.illons. slides. critiques, prepared 
presentations and informal work-related gather 
Ings Each week the program's underlying pur• 
pose 1s to practice the essentials of dcs,gn 
upressIon regardless of medium Each workshop 
functions Indcpend<'nlly. so partIapat10n in any 
md1v1dual session or comb1nat1on of sessions Is a 
viable option. however. the complete three-week 
program Is designed and works as ,1n Integr,1ted 
program of complementary studies 

Outside of the studio partIc1pants gather 1nfor• 
mally with faculty to share stones. theones and 
ideas wh,le Cllplonng Portl,1nd ,1nd the surround 
mg coast and 1sl,1nds. cnIoymg lobster M,1me 
style 

Loca.tion 

Portland Is a small city of 65,000 located on J 
peninsula tn Casco Bay. 109 miles north of 
Boston The red· bncked city Is a gateway to the 
n,1tural beauty of Ma1ne·s coast, and Maine's 
economic .ind cultural center Portl,ind Is known 
for tls summer festivals and restaurants. It Is a 
friendly w,ilkmg city Many call 1t a hidden Iewcl 
of a place '5afe, interesting and mspmng 

Studio fac1hties for the Maine Summer Institute 1n 

Graphic Design are provided In the Baxter 
Bu1ld1ng, a Romanesque revival building In 
Portland·s Downtown Arts D1str1ct which hou'ileS 
the College's Graphic Design Department 
Participants have ded1cated studio space for the 
length of their stay with 24-hour acces-. 

Main� Collt•�t,_I of Ar L 
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Maine Summer lnJtltuto 
In Graphic Design 
Maine Collogo of Art 
July l O - August 7 

1ch1dul1 

"•rmttt Mar.ht 7•2, 
Monument SquMe) eadr Wtd 

1998 

Wo If gang Weingart July 20 - 24 Wtlngarl wfff distribute• delA//ed studio schedule on Monday. 

monday 

8:30 breakfast Intro 
9-5 studio 

,)( !/,'#•ch 
){:lood, o�n, sand 

Hans-U Allemann 

monday 

8:30 breakfast Intro 
9-5 studio 

For! 'wuuams fyt� 
food, df;_ean, sand DO 

tuasday 

9-5 studio 
�'.or,,. 

• J's or Boru's or 

Cfrte St. Tew� 

July 27-31 

tuosday 

9-5 studio 

Lucille Tenazas August3-7 

monday 

8:30 breakfast Intro 
9-5 studio 

tuosday 

wadn0td■ .j,,<
tr.� 

• Lobster shack 

wednesday 

9-5 studio 

• Lobster shack 

wednesday 

9-5 studio 

• Lobster shack 

thursday 

9-5 studio 

thursday 

9-5 studio 

7:00 lecture at Portland 
Ari Museum (tenb!Uve) 
tJ, 

(. 

frlday 

9-5 studio 

frlday 

9-5 studio 

thursday frfday 

9-5 studio 9-5 studio 

7:00 lecture at Portland 
Ari Museum (tentaUve) 

·means we'll have the van running, (or It's walkabl•! & you pay to eat. Lobst•r Shack Is lobster on paper plates & picnic tables 
ocean side (BYOB). For you three-weekers, you can check out the menu 3x. And the ocean's beauUful ... 

Sunday's are check-In at the dorm, the R.A. will be your Portland answer•person. The RA will have suggestions for eating places, 
things to do. for any of you wishing to gather at the dorm on your own. Those of you not staying In the dorm. call n3-9160 to see If 
a group thing Is forming, or, where they went. •• 
Saturday mornings are check-out. the RA wlll have those details too. 

Breakfast Is continental In the studio each morning, set-up by 8:30am M - F; don't miss your first Monday 8:30 so we go over some 
intro Info. 

Studio tlme includes a broak for lunch, and any class may run later than 5 - delalls rogardlng schedule Is up to ••ch faculty. 

r 
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Maine Summer Institute 
In Graphic 011lgn 
Maino Coll•&• of Art 
July 20 - August 7 

15 June, 1998 

Hello, hello, 

Enclosed Is a general schedule and some other PorUand Info. 

Supply llsls will be coming shorUy, the faculty have promised to gel back lo me soon ••• hopefully 
this week ... I'll gel those lo you as soon as I have them. 

In terms of lhe schedule, we're In lhe studio all day with n break for lunch. You'll get keys and 
24hr. access, maybe returning evenings to work •.• the week FLYSI We have a scheduled evening 
outing al the beginning of each workshop to gel acquainted, many of the participants this year arc 
here for one week, each week Is full. We have a large van to get us lo the benches, along with car­
pooling. 

Dress here in the studio and Portland Is extremely casual - even In the best dining places (It's the 
summer-In-Maine thing). Days In our un-alr-condltloncd but fanned studios mny/wlll get !wl ... 
evenings at the beach or In the old port may mean a sweater. Maybe a bathing suit If you don't 
mind WlllY. cold ocean water - last year many didn't. And It docs rain In Portland (often In the 
same day as sun). OK. Hope lhat cleared thal up ..• 

Our modest dorm Is our freshman housing during the school year, and has a kitchen and common 
area. There's a kitchen wllh cooking equipment. 

A taxi Is easy and cheap from the airport to the dorm at the comer of State and Spring. There will 
be MSIGD signs on windows. If you drive, you'll be on 295N, take the Forest Ave S exit, veer right 
through the park, then you're on Stale Street. Slay on lhe far left, (you're on a one-way). Cross 
Congress, and a block or two up the dorm will be on the left al Spring SL Parking Is street parking 
on Slate. Watch lhe parking regulations. They do Uckel and tow. It's walking from then on for the 
week, but you may have to move your car depending on the day of the week for street cleaning. 
The RA may guide you on this and will be there for check-In. You should be receiving lnformaUon 
from our housing office for more details. (Check-In times, dorm phone #, etc. ) 

Sunday night you may want to gather In the dorm (even If you're not slaying there), and grouping• 
it to the old port, the week goes so fast, It's nice to have the extra evening to meet Maybe go to 
Gritty's, a local brew-pub & good chowder, or J's Oyster Bar for real seafood and locals - a smoky 
waterfront working-type place. As I'm trying to list places I realize there's so many •.. more per-capi­
ta than San Francisco I'm told. Bella-Bella, Uffa, Katadhln and some olher great places are closed 
on Sundays. But Walter's Is open? (I can't stop.) The RA will be your Portland host-type. It's all 
walkable. I may stop In, I have a new baby on my lap as I write (7 wks), and an "active 2.5 yr old. 
Some of you know what this means ... 

Please don't hesitate to call Rick (my assistant) or me at 207 775-3052 with any questions, or email 
me at margoh@malne.rr.com 

See you soon I 

Margo Halverson, MSIGD Director 

r 
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Maine Summer Institute 

In Graphic Design 
Main• College of Art 

supply 11st 

Wolfgang Weingart 
scissors 
•••cto or scalpel & blades 
culling mat 
clear push pins 
metal edge to cut against 
notebook 

1998 

pencil, black pen, gener•I design tools 
(lhere will be no color work, no computen) 

Han, .. u Allemann 
9•12"pad tracing paper 
black construction paper 
magic tape 
rubber cement or lclraset studio Uc 
pencils: 0, 18, 28 
Prlsmacolor thick lud art pencils (small box) 
eraser 
brushes: #2,3,5 
paint: Plaka - white and black 
Inch/pica ruler (18") 
triangles: 45•;90•, 30•160• 
scissors 
x-acto & #11 blades 
cutting mal 
clear push pins 

Lucille Tenazas 
sketch pad 
drawing utensils (pencil, ma.ricer, color pencils) 
x-acto knife & blades 
cutting mat 
a plle of source materials for found Imagery 

Course DescttpUon; This workshop Is Intended to foster non-tJad!UonaJ ways of work­
ing. 
:fy�

1
:����

I 
�t1�yu�:�fre�t ��\ �!�!!J��

d 
1���;
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��:fu:.drte

41
�����"pf of 

•duiflttes• w,11 provide the framework for our exploraUon�tudents wlll choie a loP.IC, 
object, or Idea and sift through Its multlple Mpects, drawing on both subjective and 
ob ectlve methods of analysis, You are encouraged to bring out the tactile ponlbll\Ues 
of design by combining skllls In both eleetronlc and tradltlonal media. 
We w111 spend the first day discus.sing poulble topics and su�ect matter The work• 
:�co�l�{r��:�:�:s

'�:�1�::froject, a triptych, which shoul represent a seamlen rei• 

Also, bring lo your first morning: S10 for key deposits, returned to you when you leove. 

There are two art supply stores a short walk from the studio. 
And maybe a softball glove If you have room. 

I 
I 
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MSIGD Holbrook House RA: 

belore eaah group arrivea, after each group cbecka-out, 

bere•a tho liat of to-do1a, 

(get cleaning supplies inc. the white-style paper towels and 
bathroom garbage linera from Doug) 

please vacuum all carpets 

clean both kitchens inc. fridge, inside & out, mop kitchen floors. 

take out garbage and recycle-ables. 

Clear the outside yard for trash or problems. 

let Doug know if ants or gnats are a problem: don't let them let 
food sit out. 

bathrooms need a constant stock of TP in each, & please mop floor, 
soft-scrub tubs & sink areas, lysol toilets, windex mirrors, wash 
area rugs. Empty garbage cans. 

Upon their check-in on Sunday, tell them what• s going on around 
town, music, food, be prepared with maps or some way to point out 
their way (they should already have them, they were sent out ... ). 
They'll be asking about parking, restaurants, etc. Have a bunch of 
CBW's, guides, whatever, on hand. Escort each to their room, deal 
with keys and generally make them cozy and comfortable, introduce 
them to each other, etc. You are their first contact with us-- you 
are their host-person: 
It's an important part you play in making this program run smoothly, 
comfortably, and stress-free. 

We will be meeting at 8:30 at Baxter each Mon. morning, we will have 
coffee and snacks there, but also point out the coffee shops for 
real breakfast if they want to go earlier (next-door to Baxter 
pancake place). They should bring supplies from the list, though 
they can shop down the street anytime needed. (They"ll stress about 
this on Sun. ) 

Keep me posted with questions or concerns: school: 775-5159, home is 
8zo 1188. 'iz.r� !'fZ.l., 

r 
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Maine Summer Institute 
In Graphic Design 
Maine College of Art 
July 20 - August 7 

somotlmo b/4 mld•July ropolr deska In mofor orooa 

point ODE & W 
paint hallway gollory oron 

point lra1h con Ilda, rocycllng barral1, otc. 

redo/paint "conforonco" toblo tops In GD E 

1998 

anog tho boat 110011, now onoa or pointed onas (tho black & yellow), plnco one por ■tollon 

cut aholvoa to flt or 10010 oll thoao oxtro boards, oqulpmont & Junk lylng around 

topo (really wol)I algna In all wlndowa obou tho warning re: opening & cloalng, & It tokes 
two 

another afgn ro: lost onoa out closo wlndowa and lock doors 

see that Andy's crew does this ropulr, replace fluoreacont llghte E & W 
repair, replace crlt ■pot llghta E & W & Hollway 

and this strip & wax lloors E & W & � 

and this chock fronch doore, roploco any gloss 

and this put•ln/repalr window shades E & W for alldo viewing 

r 
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Maino Summor lnstttuto 

In Graphic Design 
Maine College of Art 
July 20 - August 7 

1998 

mid-Juno O malling: letter to participants (from Margo) 
Include supplies 11st (from me) 
schedule (from me) 
portland guide which Includes a map 

Oto faculty: 
student appllcatlons and current student list ,,_,;

.., 
Porlland guide and map (those S2 Jobs.�has them) 
copy of schedule & supply 11st 

First wook of July Oto faculty: 

sometime b/4 mid-July 

final appllcallon roster/alert them lo changes/addlUons/wllhdrawals 

call Deborah re: cnlander llsllngs for lectures at PMA 
design, order, prlnt t's. this Info. >
talk to Marla & I re: quanUtlcs 

□collect menus from nearby Baxter places for lunch 
collect menus from order-In night-time places (SIiiy,, etc.) 

put a folder on the wall by the fridge area 
Opost library hours (Inc, ours & portland public) In that fridge-Info area(check right before) 

Qgather for me stats from the appllcatlons, see slat sheet 

Dhave the biz office make enough keys for all participants 
rubberband sets that Include 1 for Baxter & 1 for GD trench doors 
after mu check that they work 
you will need a key for my office, gel one from me 

Oask the library to display and collect Info/articles on this yea(s faculty, they'll need a list 

Oask biz office to have copier repairman come and service copiers so they a.re In ship-shape 
condition (you'll need to give them a � that's on lhe label and a copy-count) 

Oask biz office to order us two cases of B 1/2 x 11" copy paper and a case of 11 x 17" 
to be delivered to the Baxter basement (library If they can't get downstairs), 
Then spllt lhe paper between the two copiers, underneath. 
Get wlndex & paper towels (soft kind) for each copier (I'll have petty cash) 

f 
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!Teachers I

Berg, Susan 

Graphic Design Department Head; 
NorthWestern Connecticut Community College 

Bull, David 
Assistant Professor, Visual Communications Design; 
Ohio State University 

Melton, Marcus 

Profesor of Graphic Design; 
College of the Ozarks 

Whitney, Karla 

Associate Professor of Grahic Design; 
Keene State College 
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MSJgdstats !professionals

1998 

Davison, Robert 
Creative/Design Director; 
North Eastern University Office of Publications 

Grieg, Megan 
Senior Designer/Cover Designer; 
Penguin/Putnam, Inc. 

Kopel, Endel 
Graphic Design Supervisor; 
Dversifed Expositions 

Miladinov, Sima 
Senior Designer; 
Red F lannel Design Group 

Seriff, Mariann 
Senior Designer/Senior Art Director; 
Graves, Fowler & Assoc. 

Spindler, Christine 
Senior Designer; 
SGC Marketing 
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MSIGD ad rates• January/February editions 

Magazine size dimension price I.O. film due web site link 
k.:h 

Stlt>lp� 

1 Comunication Arts 1/4 page 3 3/8 X 4 3/4 $2,695 ,,,.� 11/3/97
',1'1

11/20/97 editorial decision °""70 

l.D. 

Wired Magazine

Print..t6,ri<A L

How

Critique

J/4 page

1/3 page

1/4

1/4

33/4 X 4 3/4 

5 1/8 X 4 3/4

3 7/8 X 43/4

single page 8.5 x 11

$1,700

$12,713!

$1,290

$1,060

$2,490

11/20/97

10/27/97

12/5/97

11/7/97

12/4/97

I 1/30/97

11/3/97

12/12/97

11/14/97

12/12/97

no site yet, soon

seperate rates

not yet �n 

not yet

not yet. soon

Desiga Issues -weB

Fall 1997 half page 5.5 x 4 $215 9/17/97 or 1/16/978 10/1/97 or 1/30/99
full page 5.5 x 8.5 $300 

This publication offers web site links, six months for $75 or 12 mos. $100. Web ads $110 and $145. Ads plus link $125 nnd $ 175. � f
11J'2- 10/-z_':>'/1<! -to � . 

Eye

Upper/Lower Case

GD USA

a.,,.� 

1'.3 ,;i__ Y? y'{ f9- '/fYto�</ '!�/cir 'iv(f� �I

Y3/yx lo 1/
z. 

{.:,I) 1../d-<J, io/�9, ro/.J7fr7 Yrai· 
:fi3zs-. 

.:L� 

� 
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address, phone, & email for press-kil info 
check each: calandar listing area? 

./ frinl

�
✓ Communication Arts
/I'M
v"'U&LC (Upper & Lower Case) 
/Design Quarterly 

Step-by-step 

✓ � 

AIGA National Journal
✓Eye
v'Em11gre 

Adobe 
✓critique

ACD Statements
Affliche
UCDA

tq�'1M��
✓ �....,IS<;v-<';, 
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The Rep-Talent Relationship: 
A Collaborative Effort 

Bv BARBARA GORDON 

W
henever a frccl1anccr seeks II rcprCJcnuuivc 10 
sell and mllrkct 1helr work, an :u.mmprion Is 
made th:11 d,c rcprcicnnnivc is totu.lly rcspon-

5iblc for 1hc marketing .md sclllng effort, In uctmd pmctlcc, 
this is nor the c;a.sc-it Is a collcabor.uivc effort between 
rep and t:.1lcnr, because once the rep hu m11dc the ulc 11nd 
gotrcn the as.dgnmcm, if the :ml.n/phorngraphcr c;in'1 
deliver on time, on budget :and with con1l1tcn1 qu:allry, 
time .after time, rhcn no rep can effectively market 11nd 
sell. I'd like to di.1cuu some of the foctors chat go imo 11 
successful association between 1111cm and rep, 

A frccl:rnccr mu.st supply the rcprcscnr.uivc with the tools 
they need to effectively market rhc work. If a rep tells a 

talent, "I need examples of porcraiu, l:md.1capes or indus­
trial mactcr or I need a duplic:ue portfolio; a freelancer 
should comply. A repre.1em:uive i.s only as good as rhe sell-

Maine Summer Institute In Graphic Design 
July 20 - Au1ust 7 

,, 

July 20- 24 

July 27 -July 31 

Experimental Typo1raphy August 3-7 

This series of three five-day resldenUal workshops br1ng 
together small groups of design profeulonals and students with 
a common Intent of Immersion Into the essenUals of dHlfn 
process The program provides an exploratlon of practlC41 uid 
theoretical Issues In a hands-on studio environment. This 
unique opportunity to work together with a master faculty on 
exercises and problems presented Is rounded out with optlona.1 
resident llvlng. beach and k>cal outings 

The complete three-week program Is designed as an 
Integrated and sequential group of complementary studies, how­
ever. participation In any Individual workshop or comblnaUon 
of workshops Is an opUon. Each woOOhop awards one credit 

Priority appfica.tion deadline Is May 8, 1998. 

For more Information and application, visit www mea edu 
Or call or write 
MSIGO, Maine College of Art 

97 Spring Stn�et, Portland, Maine 04101 
207 nS-3052, 800 639-4808 
207 772-5069 FAX 

262 DESIGN ANNUAL 1997 

ing cools they arc provided. wich. 1 ofrcn comp2re a portfolio 
10 11 uorc', inventory, How long would :a reail esmblish­
mcm 1'111 if it dldn11 have enough invcnrory, new inven,ory 
or ll divcuity of lnvencoryl A1 the selling or mukcdng 
::arm of II bu1incu, I.e., the rcprcsenunive, needJ 11ppropri­
:11e 11nd sufficient inventory 10 work whh. Thts also applic.t 
to advertising and promodon. The Fortune soo comp�nicr 
do not spend milllons on 11dvcrtising ,rnd promotion for 
1:u: dcducdons, chey spend the money bccawc :idvcnising 
:rnd promotion works. In rod:iy'1 highly compcciuvc free .. 

lance mukctpl11ce, 11dverriJing nnd promotion 11.nd rcpc:n 
11dvertising and promouon 11rc II muu. 

AJ II working rcprcscnt:uive who mlks with other rep,, I 
can :assure you that che arcist/phorognpher who goes the 
cx1ra mile to 1upply the rep with wh11c they need to land 
the ule also givCJ rhe rep enthusiasm ,ind :a belief in the 
freelancer that spills over into the selling uena.. 

fl may sound trite but we :all like to deal with people who 
:ire competent, helpful, effective and who will lisccn to our 
needs 1rnd make every effort to s�dsfy them. Thae com­
ponenu fall under the hc:ading of personality or tempera­
ment and can i:affect bwinas. Since ph01ographcrs wu:11ly 
have direct client contact during the course of a ,hooting, 
they become aware th:u their person:a.liry, demo.nor and 
working scylc cm make or bre:a.k :a reliuionship. All of che 
pho10graphcrs I've worked wich were very good about 
setting up a u1cr-friendly environment in the studio when 
a shooc w:u taking place. But the artist, too, mwc have 
the righ, working pcrsonalicy beciwe no m:mer how much 
a client may like the rep, if che talcnc is rude, abrupt, non­
communicative or a prima donna, no long-cerm buiincu 
rel:uionship is going to t:ikc place. Fonunucly we have 
very few prim:l donn:u these d:lys, but there arc arti.su/pho­
tognphers who can't or won't cake arc direction or complain 
incessantly chrough the assignment and they arc literally 
the kiss of dn,h for <he client/talent rdotionship. 

It is imperative that on every :wignment, rep, talent 11nd 
client underst:ind and communicate on all of the p11rcic­
ulars of the job: what's involved and expected, dc:adlina, 
fees, righu being sold and expenses. No one likes 1urprisCJ 
and it's cricical thac everyone in the crc2tive chain be 
apprised of any and all :upcccs or chllnges in the a.ssign­
ment. Expenses more chan ancicipatcd? Lee the client know 
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Re: from margo Sal, Sep 26, 199B 12:24 AM 

From: david bull <bull.13@osu.edu> 

✓-��.....c�-�To: Margo Halverson <margoh@maine.rr.com> 
Date: Fri, 25 Sep 1998 11 :15:34 -0400 (EDT) 
Subject: Re: from margo 

� 

Dear Margo: 

I do have some thoughts for a 111I-ln - (In no particular order) 

Philip Burton 
(No bio needed) 

Peter Meger!, AGI 
(Paul Rand and Ken Hiebert brought him here to the US from Zurich to run 
the Westinghouse design department in the mid 60s. He then taught here at 
OSU for 20 years. He teaches part-time here and in St. Gallen Switzerland. 
He has also taught at Cranbrook, Harvard, and Carnegie-Mellon.) 

Terrry Irwin 
(I don't know much about her, although she is the design force behind the 

:!'.ii._��Meta Design San Francisco office along with Bill Hill. I know she is a 
Basel grad.) 

Franz Werner 
(He is a good friend of Wolfgang's - a former student. He has taught at 
RISO for 15 years since comming from Basel. He is now department chair. 
was his TA and he does similar stuff to Wolfgang, and likewise Phil Burton.) 

Lauralee Alben & Jim Faris (Alben + Faris) 
(Major players in interface and interaction design in northern california, 
clients include Apple, IBM, etc. My roomate from RISO worked for them for 5 
years. She has an undergrad from RISO and then went to Basel where she met 
Jim who did his undergrad at Mass College of Art. They both had special 
articles published in TM magazine with there Wiengart work from the 70s. 
Jim was design director at MOMA and Lauralee worked for (I think) Siegle 
and Gale or Lippincott before their move out west. They both lecture widely 
at all the big conferences. Jim is considered a interface design rock-star 
in Holland.) 

��om Ockerse 
..,.,.,..s;::::;._.�� (He could bring a nice twist to a basic semantic typography class. He has a 

Pogo 1 of 3 
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from margo 
Sat, Sop 26, 1998 12:24 AM 

iecond house on Vinalhaven Island - so he loves Mainel) 

krystof Lenk 
(He is an amazing typography teacher, I was his TA for two type classes. A 
real strong analysis, hiearchy, and music approach to basic type. He is 
Polish and has a strong interweaving of type history in his teaching. He is 
an information design / interaction design guru - lectures widely.) 

Hammett Nurosl 
(A Yale grad from the mid70s - he was a class below Oscar Fernandez. He is 
a very savy teacher and designer. He also has a film degree from 
Ravensbourne in England and a Masters In Architecture from Yale. Has taught 
at RISO for past 15-20years.) 

Dan Boyarski 
(Heads Carnegie - Mellon's graduate human computer interaction design 
program, Basel grad.) 

Don Adleta 
(Basel grad, heads Ohio University's design program, former RISO faculty 
along with his ex-wife Trisha Hennesy who heads Western Michigan's program 

� ·� also a Basel grad.) 

Trisha Hennesy 
(A wild woman - she would really get the students psyched) 

Joseph Godlewski 
(I think he is in Boston running a big publisher's design dept. Has taught 
at various places, RISO, Indiana, etc. I think he is a Yale or Basel or 
both grad.) 

Sharon Poggenpohl 
(teaches at the id at iit, has taught at U of Arts, RISO, Kasas City, RIT, 
a real pro and editor of Visible Language) 

Inge Druckrey 

Willi Kunz 

.s;:�-�� I hope this list gives you some ideas. Its hard to think of a real 
rock-star. I know anyone of these would do an awesome job. 

Pogo 2 of 3 
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Sat, Sep 26, 1998 12:24 AM 
!e: from margo 

Please respond • I'm curious to know your thoughts. 

Regards, 

Dave 

Your message dated 9:18 PM +0000 9/24/98, said: 

>David, it was good to hear from you, sorry we didn't get to chat more, but
>this summer especially, I was so busy with kid stuff ... so intense, andd I
>was/am still waiting for sleep longer than 4 hours at a shot... you know the
>routine. But I've never been happier.
> 

3>news flash. Weingart won't be coming next year, he needs a break. Any
>thoughts on a "replacement"? Not possible, I know, but I'm meaning
>a good, 
>basic typography, big name person, who knows how to teach ... but also maybe
>it's time to rethink the INstitute's focus, not loosing the hands on, but it
>seems people need a forum for discussion of current issues. Of the practice,
>and, as usual, the art vs. design dicotomy ...
>
>any thoughts?
>
>My sabbitical has begun. But I've never been more busy, exhauxted,
>exhilarated ...
>
>take care, 
>margo

Pogo 3 of 3 
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� Maine SUrmier Inatitute 
Haine College of Art 
July 20 - Auguat 1 1998 

Program 

in Graphic Deaign 

July 20 - 24 
JUly 21 - 3l 
Auguat 3 - 1 

Bo.ale Typoqraphy 
Topic: Graphic Identity 
Experimental Typoqraphy 

The Maine S\.amler Inatitute in Graphic Oeaign 1■ a ■eriea ot throe 6.ve-day worbhapa:. deaiqned for 
both establl.ahed and developing graphic deaigner■. The taculty, with international prorni.nence aa 
both practitioner■ and teacher■, provide a ■tructured, hand.a-on exploration of. theoretical and 
practical i■auea in vi■ual conmunication. Perception, expre■■ion, and problan-■olving i■ enhanced 
by intenaaly making, di■coverlng and obaervlng. the daily ■tudio ■chedule i.rw:ludell not only the 
hands-on project.a, but alao critique■, diac:u.a■iona, demon.at.ration.a, ■lidu, prepared preaent.a­
tiona and in!ormol work-related gathering■, Each workahop bring■ together ama.11 diver■• groupa 
ot: dcaignera with the corrrnon intent of irrrne.r■ion int.o t.he e■aential■ ot duign procea■. Each 
work.ahop functions independently, ao participation in any individual aesaion or combinAt.ion of 
sessions week ia a viablo option; however, tho complete three-week proqram i• deaigned a.a an 
integrated program ot coff1;)lemcntary studio•. Director of the Inatitute i• Margo Ha.lveraon, 
Associate Professor at Maino College of Art. 

Location 
Portland is a small city of 65,000 located on a Pf)ninaula in Cuco Bay, 109 mile• north of 
Boston. The city ia a gateway to the natural beauty ot Maine•• co.a.at, and M4ine•• economic and. 
cultural center. Portland is known for it.a aurrrner festival• and restaurant•, it i• a friendly 
walking city. Studio facilities for the Inatituto aro provided in the Baxter Building, a 
Romanesque revival building in Portland'• Downtown A.rt.a Diatrict, which houae• the College•■ 
Graphic Design Department. Participant.a have dedicated ■tudio apace for the length ot their 
Institute stay with 24-hou.r access. 

The College 
The Institute is an adjwict education program of Maine College of Art, formerly t;he Portla.nd 

"Ii
.., 

School of Art. The College ia a cmall independent four-year profeaaional college granting the 
-IL Bachelor of Fine Arts degree in visual arts and offering a Muter of Pin• Art.a in Studio Art■ 

beginning in 1998. MECA is accredited by the New England Aaaoc:iation of School and Collegea and 
by the National Association of Schools of Art and Design. 

Eligibility 
Participation in the program is open to professional designer■ and educator■, graduate ■tu.dents, 
and undergraduate graphic design majors with outstanding portfolios. Enrollment 1.a limited to 22 
students per session. 

Costs 
Tuition for the corrplete three-week program is $1,800. Tuition for each five-day workshop ia $650. 
There is a non-refundable application fee of $30. Housing i■ available at additional coat in 
Maine College of Art's Holbrock House, a college dormitory house a short walk fran the Baxter 
Building, or arrangements may be made independently. Residence rooms a.re primarily double occupan­
cy. There are kitchen facilities in the Holbrock House, and many restaurants and caf68 nearby. A 
double occupancy room costs $450 for the three-week program, $340 for two weeks, and $190 tor one 
week. 

Financial Aid 
Some limited financial aid is available to qualified applicants who dem:>nstrat-e need. Financial aid 
application is included with the Institute application. Applicants seeking aid should be ■ure to 
return their applications and supporting documents by the priority deadline of May 8, 1998. 

Credit 
work satisfactorily carpleted for each five-day workshop is awarded one college credit. 

Admission 
Admission to the Maine SUrrrner Institute in Graphic Design ia based upon a slide portfolio review 
and application. The priority application deadline is May 8, 1998. Those who apply by this dead­
line will be notified by June 5. Applications will be reviewed after May 8 on an individual apace-
available basis. Check our website or call for workshop availability. 

Applicati00. materlalJ may be downloaded from our -.b■itei 
http:/ /www.meca/edu/gdmeca or obtained by contacting: 
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aine SUl!mer Inatitute in Graphic OeJlign 
College of Art 

:ing Street 

,nd, Haine 04101 
none: 207 775.3052 or 800 639.4808 
207 772. 5069 
: c.otudyQmeca. edu 

e College ot: Art does not diacriminate aga.lnat any individual on the baai.a of chat per■on'■ ■ex, ■exu-
1rientation, race, color, religion, ago, handicap, national or ethnlc origin. 
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t cypography at the SChool of Dealgn, Baael, Switzer 
eyi,ograPllY workshops under the direction of Anlln Ho land •Ince 1968. He hu alao eon-

l- in ariaaago, SWitzerland and In lnotit I 
fmonn •t the Yala = .....__ In C l)d •·· 

in Ut ONI fn Other • • .,,.._ 
� on hi• teach g methoda in over 15 COUntri 

COUntrl... Since 197l be 
l 

po,ter exhibitions, design booka and joumai., .:
·
: �\ hu 4"PeAred In lnterna­

scates and Germany. He has received awarda frca the Swiu 
i_, In chiblti0n1 1n the 

ed He I• fow,der of the periodicua 'l'IIICamunication and �t of Ctltural 
u,;tor to the fypOgraphiache Monatablatter/St. Gallen, SW

i
�c Procaaa and la a 

..., 
eypesetter and la a aelf-taught designer and educator. lie la -:s· lleingan waa trained u 

Alliance Graphique Internationale. -.C of the or;aniza-

!C iypography 
,ypegraphY course is only baaed on elemental typographic prob! and 

cJaaaical rulea and the peraonal CaJl>Uter pouibllitiea. 
-• ataya In • dialogue 

6.,. working daya show an insight into vezy bulc typographic """'- that aro largely 

,xercbes a.re based on technical and vbual upecta, and aro built up didactically trca one 
,up to the next . 

....,.uJrich Allemann 
u ,n adjunct professor at The univeraity of the Arts, in Phlllldelpbia. lie la alao a prlnclpel 
,r AilffflOM Almquist " Jones, a Philadelphi& bued dulgn 11.m be tom.! In 1983. Allemonn ,... 
- In &.-itzerland. and graduated in 1965 fran the School of Dulgn Baul, Mtzerland. lie hu 
r,ught at the Kansas City Art Institute and hu worked In swltzerland for both a dMlgn atudio 
m advertising agency. Allemann is a founding member of the AIGA/Phladelphia chapter and hu 
lectured extensively in th.is country and abroad. He h.u received ru:iuowi awards froa major 
professional organizations. His design work hu been publiahed in Graphia, m Magulne, Print 
Magazine, Modern Publicity and other books and publlcatlona on dealgn. Some of hi• teaching 
program, have been featured in Graphic oe.lgn Education and Typographlachoo Monatabattor/St. 
Gallen, a S\iiss quarterly on issues in de.sign and ecllcation. Alltmann'I po1ter1 are in the pe.r­
r.ment collections of the Gewerbena.Lseu:m:J in Buel and Zurich, $\rltzerland. Recently • porttollo 
of his firm• s work was featured in Graphic oe.ign America '!W, publlaMd by RDckport/Allworth 
"' tions. 

Topic, Graphic Identity 
A one week workshop focusing on issues related to the developnent ot • graphic identity· The 
program seeks to demonstrate how a clearly st.rUctured procu• can yield a variety of 11118llin9ful 

concepts and directions for pc,ssible identity dnign aolutiona. 

Elcperfmentation and play witb given and Invented forms, analyaia of andinga and !Ina! aynthaala 
are the objectives of this five day course assignment. 

While the assignment specifically relates to identity deolgn, tha '"'rk proceoa aervea aa a med.el 
that can be applied to any design investigat.ion, rega.rdle.H of mediu:n or application. 

LuciU Fr claco-ba.sed camainlcation graphic• 

and 
e Tenazas is principal of Tenazas Design, 4 san an ovok.ing approach to graphic pre-

s 
design firm widely regarded for its rigorous and thoU::-�� cU.enu include Chatrl)ion entation. The scope of Tenazas Design's work is broad, 

�t for the Arc.a, the 
:

ternational Corporation. Rizzoli PUblicatloM, the National 
tional Airport. In 1995, Ms. 

,.:;:
ford llnlversity Art MUseum, and the San Pranclsco 

:
t

':"'4 third annual aelection of 40 of 

Arner 
zas was honored as one of the I.D. Forty, ID Maga:z: e: f her work wu exhibited at the 

San 
ica•s leading design innovators. In 1996, a ret,rOSPeCt ve o 
Francisco 1'llseum. of Modern Art. 

T f mia coll09" of Arte and Crafta (CCACI and 
� is Adjunct Professor of Design at the Cali

f
o
mi tnst1tute of the Art.a, and Rhode 

I 1 
been visiting faculty at Yale university, call O 

ti" bas led her to conduct workshops with 
:..::: Sc1:'°"l of Design. Her Interest in deoign 

edu�:ted In Manila, Philippines, ahe atud­

ied a 
ts in design programs throughout the countrY• 

demY ol Art. She lecturu axteru1ively, both 

here 
t CCAC and received her

. 
MFA from cranbrook:: context of personal philosophie, as well aa 

inthe 
And abroad, chiefly to discuss her work in 

a cultural force. 

Luci current milieu of the design profession as 
lean Institute of Graphic Art.a (AIGA) • 

lle is currently the national president of th.e 1-,zrier 
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J!l<P"' 'nw:ntal Typography 
�.&Jnental Typography la a studio clua concerned with the interpretation ot language and intormatJ.on in i.nvl!n­
t:C;� th.at explore experimencetion and personal expreaaion. It la a proceaa toward a more provocative t'orm of 
vlaible language where the mohaaia la on exploring the manipu.latian of type and text to e:xprua idea. c:18v9loped 
largely by the student (as oppoaed to being closely dictated by the .lnatruccor) . Studenta learn to develop pc,inca 
of view and cxprea■ them in a variety of typographic lAngUaga.. 

��,.....IS'-... 
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TO: 

FROM: 

RE: 

DATE: 

MEMO 

M11rgo, George, Mnrk 

Maria Gnllace, Continuing Studies 

BFA Scholarnhip for MSIGD '98 

April I, 1998 

Once again, the Maine Summer Institute In Graphic Design will offer full tuition scholnrshlp to one 
BFA student enrolled as a graphic design major. The value of this scholarship is $1800, and it 
covers full tuition for the three weeks of MSIGD. The guidelines and application nre attached. 
Would you announce this opportunity and make these fonns available to your junior students? I've 
also attached nn MSIGD poster. 

Please note that scholnrshlp applicants must fully complete the admission process for MSIGD, but 
that they may pay a reduced $10 application fee. The application deadline is 5:00 p.m., May 8, 
1998. 

Q 
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l 1998 Maine Summer Instilute in Graphic Design 
Maine CoJJege of Art 
Student Scholarship Application 

Provisions 

Maine College of An has made institutional funds available to provide one srudent with a full three­
week tuition of$1800 to attend the 1998 Maine Summer Institute in Gmphle Design. This 
scholarship applies to tuition and fees only; it may not be applied to housing expenses. It is not 
transfcrrable to any other MECA program, or to any future session of MSIGD. 

Elii,tibilhy 

All applicants for this scholarship must: 

• Be a current full-time MECA junior with n declared major in Gmphic Design 

• Have a minimum cumulative G.P.A. of 3.0 as of January, 1998

Hnw JD Apply 

All applicants must submit the following to the Con1inuing Srudies office: 

• A complete MSIGD application, including siatement of purpose

• A slide ponfolio of no less than 10 and no more than 20 slides,
individually labelled and set for viewing in a Kodak carousel slide tray, along with a
typewritten list of the work submitted

• A reduced non-refundable application fee of $10 

• This form, with reverse side completed 

App)jcarjnn Deadline is 5:00 p.m. on Friday, May 8, 1998. Please provide complete information 
on the reverse side of this page and submit this sheet with the MSIGD application, slide ponfolio 
and application fee by the application deadline to Maria Gallace in the Continuing Studies 
Department in the basement of Clapp House. 

Selection and Notification 

The scholarship award will be made after the admission committee has completed its review, with 
notification after May 22. Selection will be made on the basis of an outscanding slide ponfolio and 
statement of purpose, in combination with a strong academic record. A runner-up will be 
designated in the event that the winner is unable 10 utilize the award. 
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1998 Maine Summer Institute in Graphic DesignMaine College of Art
Student Scholarship Application

Applicant Name _____________________ _ 

Address _________________ _ 

City, Stale, Zip ________________ _ 

Student Starus (circle one) part-time 

Cumulative G.P.A. as of January, 1998 
-----

Major 

DlSUih' COh'5UlTANTS 

I l[l[PH0N[, u� IJp 901 
TU[fAll H\ 119 17U 

ALLFMANN ALMQUIST & JONES 

y fL � I/vi_ {._ r j =

/<t�C � A V<--l K�� � �+u .

µ_Q . � [� s l C, f) _ I V\ k 

0 

I T£lll'N0Nl JI\ llf tUJ 
lU(rAll HS 119 1rn 

8.26.98 

Dc:1r M:.'lrgo, 

ALLfMANN ALMQUIST & JONfS 

I'm bac.k :ig;aln after a very relaxing and rcjouvcnJtlng three week v.1cadon In the Swiss 
mounalns. What 3 wonderful surprise to Ond your letter and all the photogr.iphs among 
the mall that had accumul:ncd In my aibscncc. Thank you very much. The plcwrcs 
ccrt1lnly brought back memories of this Intense, eventful, exhausting but ultlmiltcly 
fulnlllng week In Portland. I enloycd It• grut dul. 

Margo, It was good to see you agaln (thh, tlme with b.mlty) after all these years. It w.1.s 
also wonderful for me to nnally meet Charles. I found It qurtc Impressive how the two 
of you manage and devlde labor. I'm sure ft's not ca,y at dmes. Sdll It all felt very 

relaxed and notural. You•re • wonderful couple and your kids arc adorable! I wish you 
all the besc 

While In Switzerland, I Invited Welngort and his wffe to come hiking with mo over a 
weekend. We had a great time together. Ho told me about his plan to quit teaching at 
Portland for a while. I tried to talk him out of the Idea but without success. Clearly he 
enjoyed these workshop weeks over the past six ye::i.n. He just feels exhausted ::i.t the 
moment and he needs a break. I'm sure his book project h:u something to do with this 
decision as well as some health concerns. 

Enclosed, a.s promised, I'm sending you some Swiss toys for J:ick :ind Cora. I hope 
they'll enjoy them. 

Congratulatlons again on your man,1gcment of another successful summer program. I'm 
honercd to have been part of It. Also thanks ;igaln for your generous hosplt:1llty. After 
all these years It felt like a homecoming for me. 

Now I have to get prepared and organized for another semester with seniors :it the 
University of the Aru! From what I'm told, It's the worst class In 20 years!! Maybe I 
should have taken a sabbatical this year after all! 

TIii next time, Keep In touch and I promise to do the same. 

My warmcn w\shu to you, Char\c", \a.c.k and Con 
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1998 Maine Summer Institute in Graphic Design 
Maine College of Art 
Student Scholarship Application 

Applicant Name _____________________ -,-__ _ 

Address ___________________________ _ 

City, State, Zip _________________________ _ 

Student Status (circle one) part-time full-time 

Cumulative G.P.A. as of January, 1998 _________________ _ 

Major ___________________________ _ 

I certify that all the informarion on this form is true and c omplete to the best ofmy knowledge. 

Applicant Signature Date 

( 

_J 

. 

.

E 
2 
1 

> 

::: 

> 

.l 

7 



margo from hans Wed, Sep 9, 1998 10:18 PM 

From: hans@aajdesign.com (Allemann Almquist & Jones) 

na��wc!i'-! To: margoh@maine.rr.com
\' Date: Wed, 9 Sep 1998 17:39:32 -0400 

Subject: margo from hans 

Hello Margo 

I just returned from a presentation meeting and found a printout of your 
e-mail on my desk. Thanks for your note. Since our office was re-wired, I 
finally have my own (personal) e-mail address (see above). The address you 
mailed to is the general office address. 

I was very sorry to hear about your dad. I hope he'll pull through. All the 
best to all of you. I can well imagine how this affects you and your 
family. 

>From what Weingart told me, he malled a letter to you (school address)
shortly after his return to Switzerland. From your note I gather that my
mention of this matter in my letter came as a surprise to you?I Talk to
him, maybe you can change his mind. As we all know, you can be very

(l:"c::;=:;aii.-��persuasivel It's my feeling though that he made up his mind. 

At the moment I don't have an answer for a replacement. As you know, I 
always felt strongly about having one core faculty member for the program. 
Weingart was for many reasons an abvious and possibly even the best choice. 

However, since the program is now clearly established, has a good 
reputation based on the diversity and quality of its faculty ( over the 
years), maybe the concept of having one core person may not be as critical 
a factor any more?! Conceptually, the hands-on experience is what makes the 
program unique. This in my opinion should be maintained. From my teaching 
experience, the main reason for people to come (back) to MSIGD is to get in 
touch again with their own creativity. With that, your program fulfills an 
important mission. 

Other than the above, no new thougts on the topic. Let's discuss over the 
phone if and when you have some time. Regarding student evaluations, I'd 
love to get copies whenever it's convenient for you to send them to me. 

(� 

'l:-•i:::::::::::.•':7--'l'm happy to know that your adorable kids enjoyed the gifts. Give them a 

Poge 1 of 2 
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margo from hans Wed, Sep 9, 1998 10:18 Pl\1 

kiss from me. Take care, stay well, greetings also to Charles and my best 

wishes for your father's recovery. 

Hans 

J 
Page 2 of 2 J 
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1 Sept 1997 

Hana, 

So, you"re probably back, late A.uguat I rllDm!ber, I hope it waa wonderful, 
rof.reahlng ... r,ry aumne.r wa.a more hectic than usual. 4 weeka for the inat.itute wu 
alot. And with Jack I am ■till going on u it he lan • t the extra full-time job he 
ia. Charlca i• wonderful and a huge help with the Institute (and Jacki), b.Jc. ■oon 
I nl.l■t begin to cut beck, quite aayinq ye.s to all I ua-1 to do. spea.king of which, 
rl'\V ■chOOUle teaching in Maine begina nsxt week. I'll bia driving up Mon.a.m., home 
Tu.ea eve. 4. hn one way. &at lut Nov. when I ■a.id yea, it aounded lib a good 
idea ... ■toy tWled.,. 

But the Inatitute waa great. ave. 18 enrolled, tlVlln with out PR peraon toc.al.ly 
dropping tho ball. (Meaning, aho did nothing. . . only our mail.ing,, informed the 
public, plu■ J ad.II I placed.) A good, mature hard-working (non-c�lain.ing) bunch. 

A10A Nia a new policy. No renting out their JN!!lllbe:r■hip llat. So Kar-la Gd.llace, t:ha 
continuing Studiea Director, la piecing together other liau. Thia la a big change 
for wa. Ada will al■o go in Print regional and CA. and Graphic• OSA. 

Who.t t.hia rne.,.n.a for you/our po■te.r budget i• yet to be det.ermina:! u ahe p.1ta 
together ■ane liata and 411 we wnit to ■ee if the Brll■ago program will •■hare"' 

their• (I actually h.ad to courage to uk, thought it OR ■inco they' r• not there 
anymore.). And I think the mail-back reply card isn• t a great idea. Everyone 
should get one hit, and any •■upplernental• information chey can get. f-rcm our �­
site. Even down-load an application tharo. So, •• a new t.ocua. 

1. Evoryone get■ a po11te.r, no mail-back reply card. 
2. Probably doublo tho quantity. 
3. And yea, you guee■ed it, no enlarging the print tudqet. 

I'll get you tho exact number■ a■ ■he finializea the mailing number■. I hope thi■ 
isn't too rruch ot. a drag for you, but the up ■ide i• 8,000 inatead of 4,000 will 
get the piece ... And for your information, Skolo■/Wedell'■ mon■ter poster they 
pretty rn.ich ate their stipend, and Ken paid for hla awn 3rd color. But maybe you 
have a paper supplier, or printer who'd be happy to donate for a credit? I know, 
we• re all alwaya aaking. 

We needed to get two of the ads out while you were gone. I hope there'■ no problem 
in that I scheduled you for July 27-31. I. made up a course title too. •Logotype 
Studies &: Color.• (I don't like the word •logotype•, and thre.-w in the color, ao 
please lets talk and change it.) I think most peoplo will be checking the web 1f 
they're serious, so that's where we'll put specifics. 

Weingart is ..ruly 20-24 with •basic typography•, then ycu, then Luc:ille Tenaza:a 
with •experimental Typography•. That title was on the fly too. (our PR peraon told 
me exactly 24 hrs. before Print needed film •.. ) But I'd like to give the cou.reea 
the sense that they build into the theoretical from the fu.odamental, play up the 
sequential nature of the courses. And Doug Scott will cane during Lucille' a week 
to do an afternoon on design history of •experimental typography• . 

So. I will get to you ASAP the budget and quantity of the poater. We'll still mail 
Jan 2ish, so if it can deliver to us Dec 23ish. Still fits into the 9x12 envelope. 
(Ken's didn't by a sixteenth. ouch.) 

[ 

But what I need from you as soon as you can get to it, for the website, is 
1. e:xaill}les of your work 2-3 
2. photo of yourself 
3. a brief bio 
4. course title and description 
5. a sentence or two of a •teaching philosophy, s001&thing that becaoes a 

personal statement in order to get the reader to know sorrething about ycu out.aide 
of the bio. 

Now I'm in New Haven. 203 562-1140 W-SUn. MECA m&t 201 175-5159. Mail to me at 542 
Chapel St., New Haven CT 06511. I' 11 have email soon. Just got here SUn. 

'• I 
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30 llpril 1997 

llaNI, 

I wu al.ready here in Quark, the trMil thino aNl!Wd too C'Oftl'llicat.ed, and I wanta:i 
to get thi• to you, ao hore it 1■. � PAPER, 

Poat.er epec:■ 
duo noxt fall, I' 11 get you a date when I get beck to Malne 
$4,000 tor 4,000 po■ten 
■izo: ffl.lllt fit into a 9xl2 envelope we supply 

The.re b al■o a caroanion mail-back reply card. 
we have Sl, 500 for 8 1 600, ported. 

I •m enclosing � • ■ card tor you to •�. 

I'm excited you'll be doing the po■ter Hanel And it'■ great you've been bare, you 
kno\o1 what the program i■, , . what the po■ter needll to cClffll.ll'Ucate: 
the sense of Maine, Portland, the comnradary, tho 1ntenaity, all under the umbrel­
la of the atudio work (which ■tresae■ proce.a■ and han.d9-on) • 
The first fe,, posters we ■trea■ed the faculty. I ■till inaiat faculty 'MOrk go on 
the poster for obvioua r�ons, b.lt we den' t have to put the photo■ of the faculty 
on. (Ken chose to.) I also want to be irpeciflc about courae coneent, ruune each 
week, and downplay the bloa. ('nlat idea remainll a little buried thi.a year, but 
there are so many elementa to juggle ... ) we have been getting lea■ protu■ional■ 
and more under grad students in the pa■t couple ot year•-- ■tudenta aft.er their 
BPA, or about to be aenlora. 
I put pictures of the claaae• I 1 ve taken on the application. Beach ■ctmU, dro.w­
ing, studio, crits, etc, 
I' 11 enclose my stat sheet. 

OK. call me with any que!ltions or if you want to talk about this. Thi.a program i■ 

really wonderful, and everyone alway• aaya, i\all one needs to do U find out al:x,ut 
it. It consistantly surpassea expectationa (on our evaluation aheet), though I 
don• t need to tell you this. It really does ■till aeem like last aunmer you w.r• 
there ... 

Talk to you soon. After mid-may the best place to get ahold of IDI! will be morning■ 
in my office at school. 207 775. 5159. 
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➔.23.97 

Dear Morgo, 

� Md!ll,...,.c..., 
ii�"-

Sltdng In the comer or my desk, tho dn-foil alllg;itor has been giving me this mean look. 
reminding me that I've been remiss In answering all your long put wonderful malnng,. I 
hope you'll forgive mo, for I'm truly sorry about this drawn out silence from my end. I 
hove been thinking of you often, espect,lly when looklng at tho "Margo & Charle," • 
year at• glance page which Is sull hanging on my dCJk wall, Thanks for sending It. Jack 
looks adorable and you and Charles arc a very handsome couple! 

At my end, things have been exuemely busy 3nd hecdc over the year-end and 
throughout the first quarter of the new year, At present we are slower work wise 
(which flnally gives me tJme t0 write tO you), but for us p:uv1ers the loss of some 
m:ilor projccu due to corpor.ne mcrg«lrl and acqulsltJons have created another nerve 
wrecking sltuodon. Our markedng cfforu are In high gear but have not been too fruitful 
so fur. Thanks to the advances In phone communlcaclons, most o( our calls go to voice 
mall boxes. I hate these systems!! At the nmc time we have to do some serious 
planning rcl:itcd to new media design, creation of our own web--slte and expansion of 
our client service capabllldcs. Nothing but headachesll Meanwhile another school year 
Is mercifully coming to an end and I'm sitting here wondering where aJI the dme went. It 
seems that the years arc lust evaporating. lcavlng less and less time to sit back and to 
reflect on the true moaning of It all. If only I could flnd • way to get off this faster and 
faster moving roller-coaster. But enough with my complaints • sdil It felt good to vent 
my frustrations which seem to come to the surface (as usU2I) at this dme of year. 

My high point yesterday was the airline dcket In my mall for another summer trip to 
Europe. As always, I look forward to this time, the chance to go hiking, to read, draw, 
paint, visit places and to hopefully get In touch ag;iln with my soul! 

How rs the enrollment for the Maine summer program? I like the poster format Ken 
created. While the abstract (ambiguous) Image Icon Is somewhat of a punlo to me, the 
Idea of quodng students who pardcipaccd In the past Is • good one. I stlll think the 
concept for your program Is a terrific one. I wish you .ind all partlclpan,grcat success 
and a good time together. I suit have fond memories or the place and the people I met 
there (was It four years agoll) and look forward to being part or It again next year. In 
case you're looking for• designer for next years' promodon, I'd like to be considered! 

I hope all's well with your family. How Is life In New Haven! Do you still flnd some 
time to continue with your own creative workl 

Endosed I'm sending you a few selected samples of some recent class projects (an 
attempt to fuse hand and computer skllls whlle focusing on semantic Issues) along with :i 
reprint or our spread In "Who's Who In Graphic Design". Just a lltde something to 
make up for my correspondence lapse, hoping you might enjoy seeing It. 

Stay well, keep In couch and In case we should not talk before, have a wonderful and 
rejuvenating summer. 

All the best to you and your family. 

J 

1 
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Lucille Tcnazas,6/25/98 11:39 AM -0700,Luclllc's course description 

o..te: Thu, 25 Jim 1998 ll:39 :32 -0700 (1'171') 
x-sendor: tcna2.aoima.il. carthllnk. net 
Mime-Veraion: 1.0 
To: MargohQmaine.rr.can 
Fran: Lucille Tenozaa <tcna�a.aQcarthlink:.net.> 
SUbjoct: Lucille'■ courae deocriptlon 

Dear Margo, 

Tho following ia a prolimlna.ry cour■a do.■cription and material■ li■t for 
Lucille's workDhop. We received Richard Evon.a' e-ma.ila, and Lucille wantod 
to clorlfy thtlt ■ho will not be relying too heavily on the COll1;1Ute.r lab. 
Her workshop will bo rrootly hand.a on - 11ha juat wantod to mako au.re the 
students could havo o.ccco■ to COfr'O\Jte.r■ it they needed them. A lab tech 

will thc.rcforc not be nece■anry. 

Thank you for all of your holp. I hopa tho following information 1■ not 

too late for ycur purpooo■. Plca.ae feel free to call mo if you have o.rry 
questiono. 

Regard.a, 
Carolyn Leary 

Course Description: 
Thfo workshop is inteided to feater non-traditional ways ot working. 
Experimental typography demands that text be read in innovative and 
challenging ways, moving beyond a use of text that ill baaed on arbitrary 

texture. The concept of ·dualities• will provido tho framo',,10rk for our 
exploration. Students will chose a topic, object, or idea and •itt through 

its multiple aspects, drawing on both subjective and objective methodll o! 
analysis. You are encouraged to bring out the tactile possibilities of 
design by combining skilla in both electronic and traditional media, 

We will spend the first day discussing possible topico and subject matter. 

The workshop will culminate in eingle project, a triptych, which should 
represent a seamless resolution of the issues explored. 

Materials: 

sketch pad 
drawing utensils (pencil, marker, color pencils) 
x -acto knife 

cutting mat 
a pile of source materials for found imagery 

Printed for margo halvcrson <margoh@maine.rr.com> 

J 
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Lucille Te11au1 
San Franciaco, OA 

Ludlle Te.o.asu II principal o(Teiwu Dllilll, a oommw,lcallca pphlca and dllli:n firm 
hued in San Fraru:ioco. The acope ctTetWU 0..1111'1 work I.I brood, llD><lllf JITOiecu 1ior th.om 
Champloo C<,rpol'lltlon, Rlnoll Publli:atfo11.1, lbe Natfooal Endalrnl=t far the Arta, the 
Stanfurd ua1 .. n11y Art Mu,eum, and the San FraDdoco lntanatfOllal AUl)CD't. T&Dlllll 
Oulfl11 la ,ridely reprdad fur Ila unique apPn>acli to snpblc preaenlatfan which la c:cnwdued 
rlcorous, thoullhttul and prwocatlvo, In 1896, 1h• wu honor.cl u 001 o(tM I.D. Port;y, I.D, 
11111ulno'1 thin! annual 1olecllon or 40 of Ammca'1 loadln1 elute,,. l.nnova10n. Tmuu la 
A.cliunct Prof-or of Deeirn at Call/omia Coileco ot Atta and CnJbo (CCAC) And h.u beeii 
vllltln1 Caeuley Y al• Unlvlnity, Oall!ornla ln.tltuto of th• Arta, And Rllod1 lalaAd School or 
DNl114, Her intor81t In d.ul,n eduu.doo bu led bar to c:ondu<t work.obope with studenll in 
desia,, PfOIITUI& thro111:hout the country. A nclploot or NVeral delii:n awanla, Ml. Ten.ozu 
baa exhibited her work et the Pompldou Cent.er in Paris and tho Fortw,y Mu.seom In Vecloe. 
Educat.d ln Manila, PbfilpploN, 1he 1tudled at CCAC and T1C1lved her MFA from.Cranbrook 
Academy of Art. Sh.. lectures ..taoa!vely, beTO and obroad, chlafly to dl.leuu her work lo the 
con tut o( plfl4nal philoeophiu, u wall u in the curnint milieu ot the dealsn prowclan u a 
cultunl fun:e. A retroopectfve of W01'k wu e,ihll,lled at tho San Frmd.oco Museum ol Modom 
Art io 1996, Lucille I.I currently the national pruident of the American lnot.ltula of Graphic 
Arta(AlGA). 
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/ h 3 fypog1?,&efimental Typography 

coune Overview 

Ludie T ,._
lrctruru,, 

Experimental Typography Is a studio class concerned with 
lnfonnatlon In Inventive ways that explore experl . the lnterpretaoon of lan1ua1e and

d ment111on and personal axpreul 1 1 process towar a more provocadve form of visible I wh 
on. t s a 

Ing the manipulation of type and text co express lde:::��
o .;�: °: c;phul! Is on explor­

opposed to being doscly dictated by the Instructor). Swden: learn� �:e�
e 

'ru
dent <11• and express the� In a variety or typoanphlc languagei. 

P points of Vllffl 

SlcJU• Dev�opment 
Verbal articulation :and defense of Id .. , 
Resurch skllls/ruourcc skllls 
Writing skllls: Hl f•&•ner.iud text of either crldaf or personal nawra
Developing ntlonale to dlrtct tht txptrlmcntadon 
Orpnllatlon o/ Information 
Exploration of new work prowstS and uchnlques 
Off-computer wor1c with type and lm>ges 

'Goals
I 
2 
J
-4 

5 

6 

7 

8 

Uunderst:andln, the comple,dty of language and Iii• plwure and danacn of la manlpuladon
Dlscenlng purposeful oxperirnentadon from sup<rllclal uatffltnrl style 
Developln, c.on/idence In venturinl Into unknown urritory (lolnr beyond pmllaable resula) 
Broaden in& tht nouon ci what cyporraphy Is (/\Ot Jun ap!lons for th, picture) 
Underscandln, the designer's soclal ruponslblllty In communladni rele..nt 111d useful mesuges
Uncferst:andlni and applyln1 a personal IIOlte to work In and ouuld1 of Ille dusroom 
Development of a aitlal 111d inqubltive eye, formally and oonccptually 
Enc.oura&lng the possi>llides of collaboradon and cross-poUlnadon with other dlsdpfino, 

1 

1 

I 
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course Overview 
Experimental Typography Is a studio dau conctrncd with lnfonnatlon In Inventive ways that explore ex~n· 

. th0 lnterpretaoon of languaie and ,- menta�on and personal 1 process toward a more provocative form of vislble I wti 
•xpress on. It Is a 

Ing the manlpulatlon of type and text to expreu lde:;�:��ope;�: �� c:
p
!:b 

Is on explor­
opposed to being dosely dlccued by the Instructor). Studencs learn� �e?elo 

<tJJdent (:u 
and express them In a variety of typoanphlc languigcs. 

P points of view 

Skllls Development 
Verbal artlculadon and defense ofld .. , 
Rose.arch skills/resource skills 
Writing skills: self-&•neraud text of either c,ldaJ or p1rsonal IUOJrt 
Developing �dona!• co direct the 1xperlmc11t2don 
Orpnlndon of lnfonnatlon 
Explomlon of new work proce,sa an<! t.tchnlqucs 
Off-compuu,r worlc with !)'lie :and lm>gcs 

· Goals
I 
2 
3 
--1 

5 
6 

7
8 

Uundersandln; the comp!oxlty ol langwp and cl\1 plwure and dan&•n ol la rmnlpubdon 
Dlscunlng purposeful exp1rim<nt2don from supcrllchl 1ra1n1111t/ ,ty11 
Developing confidence In venwrlna Into unknown urrltory (iolnr beyond pndlc:able .-..ula)
Broaden Inc the no don ol what typo,nphy l1 (f\ot l••t apdons for tht picture) 
Undemanding the doslgntr's social rtsporulblllty In communladns rcle-not and useful messages
Unden12ndln& 211d applylni a pcnonal voice to work In and owld• ol cl,1 dusroom 
Development of a critical and inqub[tiYe ,:ye, formally and <DncepOJally 
Encouraging the possibllldts of collabondon and aoss-poUlnadon with othes- dlsdpnnu 

I 
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22 Auguot, 1997 

Juat to recap ■ome of the thing■ I'll need for the poster Hana 
Allomann will bo deaigning, and for our wob■ite. (meca.edu). 

1. exomplea of your work, probably will be reproduced in black• 
white for the poster. uaually I like to give the designer 2 or 3. 

People often know work before a name, and it give■ them an idea. 

2. o ohotoarooh of voureelf. It'• up to Hana if he want■ to uae 
it, but this way the option ia at hand, and it may be good for the 
web. 

3. a brief l2il2 for tho web and postor. 

4. course title ood deacrintion. Again, open yet specl.fic. waingarta 
is called Basic Typography, Hans is still out of town, ao no title 
yet. You can call to discuss. I think I'll ask Hans to focus on
logotype and color, thoug the word logo may be too specific, turning 
off some people, but something like that. Taking WW'• basic typog­
raphy to an application, then, your week moving alittle deeper into 
theoretical issues ... Doug Scott would love to come for an after­
noon, and I told him I'd or you'd bo in touch to plan further 
later on. Maybe in your course description mention his presenta­
tion. 

5. Also, a sentence (or two) of a •teacbina Philosoohv•, something 

that becomes a personal statement in order to get the reader to 
know something about you (outside of the bio) ... 

Thank-you Lucille, I'm looking forward to next summer, this summer 
went well, I'll send you our statistics sheet so you can get an 
idea who comes. Sort of interesting. And don't worry, after these 
first things get sorted out for our PR I'm not pestering you all 
winter! 

My numbers: 
Phone at home: 203 562-1740 (w-sun) 
Phone at school: 207 775-5159 (m-t) 
Fax at school: 207 772-5069 

write to me at MECA 97 Spring Street, Portland, ME 04101. 
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TENAZA5 CESIGN 

Tenazasidesign 

PAGE 01 

,os Third Strnt 

Sult.e lGI 

Sln Fn.nda«1 

CA 91107 

Tel -415 9S7.llll 
Fu ◄IS 157.070'7 

Margo Hll\venon _ __,,L:::u:::cil::;l:::ec..:Ten=:,:"",:,aa,:_ ________ _ 
c-.-,,, ""toa 

Maino Summor lnetituLo for Graphic Dc■ian MSIGD Paperwork 
fu.""'ll'IW 

IPl.•m■rlu 

Door Margo, 

I'm eon-y for tho dolny In gcttlnf you W. infonnotlon. J w■• lmmedlat4ly cau(ht up in the quog­
mlre of work ond boma, with a lot o'fcnt.hdng up lo do B.Dd om on.l,y now ■ending you the material■ 
you rcqueotoo. 1 did labor cvor thooo und .. for the otudento, l\Jld actwilly had t.o do th.om 4 time■, 
rethinking o.nd reconsidering. 

I had a ucnt timo at the program and 81\foycd lbo comarndruio of t.b.e atudento ruJ both profcoaion• 
als and a,ooclnto.. It wu n prlvtlcdge to be n port of tholr oxpcrlencco, diffi.cult aa lt mAY have 
been ln some UlJJtancc■. It lan't oo.ay to let othi:rr people In, 1tran1cn at that, in aitu.atioru1 of eoul­
searching. I hope they came away with po11tive experiences . 

Thank you for boing n gencroua hoot. I enjoyed 1pendlng tlmo with you and Charles and Jack nnd 
Cora and alt.bough I missed my family terribly, It wa, comforting lo be folded Int.a anothor, albeit 
temporary one, for shared dlocuooiona of juggling lifo'o many ond varied nttrnctlono and 
diatrnctlono. I hope you enjoy your onbbotical in tho coming year. Pleue give Charles m,y belt 
wiahea in his now otatm of the reentering profeulonal. Lovo to Jock and Cora and I hopo that 
thay ¢ to meet Max and Rafe. 

L 
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MSIGD kitchenware Inventory Tue, Jun 23, 1998 09:59 PM 

&<�� .. 
::s:-.. From: "Richard Evans" <arkonbey@hotmail.com> 

To: margoh@maine.rr.com 
Date: Tue, 23 Jun 1998 12:44:06 PDT 
Subject: MSIGD kitchenware inventory 

Margo, 
Here is the inventory for the kitchenware. I checked In  Porteous and 
could not find anything. I will check in Holbrok, but I am assuming that 
all was taken to Bucky's office. Please let me know If this list seems 
correct 

bowls-1 3 
bowls,wooden-4 
saucers-16 
plates, sm-15 
plates, deep-4 
plates, dinner-19 

� plates, serving-1
party tray, circular-2 

tc=�-=:,.,._glasses, drinking-a
�glasses, juice4 

cups, tupperware-6 

�

ying pan, med-1 
ying pan, large-1 

med. pot w/cover-1 
mall saucepan w/cover-1 

mixing bowl-1 
plastic salad bowl, large-3 
silverware: 
fork, dinner-12 
fork,salad-9 
spoon, soup-4 
spoon, tea-6 
knife.butter-a 
knife, steak-1 
serving spoon-1 
serving fork-1 

slicer-1 

'l 
tJ I 

Pogo 1 of 2 
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MSIGD computer lab use 

From: 'Richard Evans" <arkonbey@holmail.com> 
To: margoh@maine.rr.com 
Date: Wed, 24 Jun 1998 13:18:03 PDT 
Subject: MSIGD computer lab use 

Dear Ms. Tenazas 
Here is the lab access as It stands right now: 

Sat, Jun 27, 1998 08:00 PM 

Monday, 3Aug-Thurs, 6 Aug:8am-4pm from 5pm until 11 pm there are 
continuing studies classes 
Friday 7Aug: Open lab all day 

The lab consists of the following equipment 
16 workstations each equipped with zip drives;software Includes 
Photoshop 4.0, Illustrator 7.0, and Quark 3.3 as well as a number of 
website creation programs. All computers are onllne. 
4 flatbed scanners 

slide scanner 
8.5x11/8.5x14 b/w laser printer 

1 11x17 b/w laser printer 

■ c,� 3 video cameras

r 
... , 

Also available is a single computer in the graphic design department 
that is not for working, but for demonstrations and crits. It has a 
projector and is online, but has no access to a printer. 
As to the availability of a lab technician to assist with problems, we 

need to be informed as to how and when you are planning to use the lab 
so that we can budget a workstudy lab tech. 
I hope this information is helpful.Please contact us as soon as 

possible so that we can get everything set up. 

thank you 
sincerely 

Richard Evans 
(MSIGD assistant) 

Get Your Private, Free Email at http://www.hotmail.com 

I 
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1998 

0 Wolfgang Weingart 

0 Hans-Ulrkh Allcmann 

0 Lucille Tenazas 

Hello, hello again 

MSIGD responses 

My name 

I promised an "evaluaUon" that'd be coming In lhe mall lo you ., Lhe mox machine has cooled down, Richard and 
I are sUII eaUng !hose ,our-suck deals from Lhe studio, and Lhc place (eels, as you an Imagine, empty. But school 
slar\s In a few short weeks . The weather has been sUII hot but cooling off nightly. 
I would appreciate any thoughts now Iha! you're all back lnlo your own lives. Please lake ,ome Ume lo answer 
quesUons here, I did gel lo lalk lo some o( you wllh lhcsc quesUons, bul maybe you an expa.nd or remind me 
here ... also, If you have doubles of any pictures, or could allach one or two lo an email lo me, I'm looking for 
,omelhlng about Lhe "essence· of !his experience, os you know now, Lhe sltalght jargon on lhe poster or web does• 
n't do IL .. any dorm snaps? lobster? anything ... (mine always seem Lhe same, groups at lhe !able, In lhe studio 
boolh ... ) !hanks. I'd like lo get some up on our web �le recapping lhc year. 
OK. Please keep In Louch, Jack Is sUII running, Cora more and more attenUve and smlllng. Richard I< exltemely busy, 
as ever, and I begin my sabbaUcal (after teaching a foundaUon lnten�ve In a week). 
Also, please keep us current with any address changes 
You can contact me at margohOmafne.".com 

Which parts of the Institute experience were ... 

most cducationaf? 

most cxobng or enjoyable? 

least Interesting? 

Q 

l
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t1 SIGD 
Holbrock House
Occupancy Diagram

Muimum Occupancy·
Single11: 4. 
Doubles: 14. 

8 (RA) 

• GAfy1e.
&,uy e:r,f-

10 (Single) 

• 1-\i I \My
&�

4 (Single)

• ARZU

l
0

NAL-

7 (Single) 

• /1/,.,-I iftJ,J
'5e:!l.i FF

2.'B \Oouble) 

• :Jer,,ti,f�
¥'.,irn

• VAL.®IE- FRU>Ei"'lN h

9 (Double) 

•'ft\\),r\i�N ' 
N&0'{ EN 

• 5VSPIN z vc.� \ 

I

3 (Double) 

·zPiDOSO 

r.-lV (()\1 

6 (Double) 

f<.,_iv.o~ l""',._ 

���( &<!Ul. 

'2." \'Oou'b'-•) 
-�e�

.. Nl\-t-1C.� r\cf'e

5 (Double) 

' Wi\liA-m 

wiAc-

tilcLl.+i� 

1 (Double) 

• RAc.1-1� }(Ji,!ON 

• HE-MHell wilk:..s

Total Occupancy: 18 
(This number includes 
the RA.) 

l 

Ju I y _2Q!!:I 
TO 

Juh/ z�fu

I §1: WEE.I< 

WoLF&AN6-

w irl-l 

\rle:itJ&AT<T 

I 

' 
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1D 
Holbrock House 
Occupancy Diagram 

10 (Single) 

' 
- '

4 (Single) 

• VAvio
Bull

8 (RA) 7 (Single) 

, GAl<.R1€ • LINDA

G-vy £TTf:.- �c.H0H-z

2B tOouble) 

. 2o.l�t.� 
��� 

9 (Double) 

, Tl-l\J- H£it-l T 
N&<JyE-N 

• SuSArJ2uc.t::.£f<'f

;� 0050 

"'..rr J\en l'/\UO /..y 

6 (Double) 

. � 
(< C< kl u,,.. (. lMA"'-

[2� t.{ &a.o... 

I 

2A (Double) 

·� ttS 

W)-e,I t-ov<s _$ I

5 (Double) 

• Kw..y Bryt:1.J

• Ric.1-\A-RD
B(i10&BS 

1 {Double) 

� :J'oNA'THll-N 
�"tK.<> 

• MATllM H lu et!Y

�axjmum Occupancy;
Smglee: 4 
Doubles: 14 

T�W-Oc�p�;;:i's--
(This number includes 

the RA) 

July 2.1� 
TO 

�T 

�)y 31-

2ND WEEK wrn-t 

HANS-ULRICH A\\EMANN 
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/"\S1G-D 
f{olbrock House 
Occupancy Diagram 

8 (RA) 

• Cfl�R1£:.
(;uyf'.�

�:,�:5 

�--\--('• (_ 

10 (Single) 

• SusArJl'iAtf

Dy 

'4 (Single) 

• /1E(',AN
GR£j

7 (Slngle) 

• LiNDA-

?fNl..'fZ.

28 tOouble) 
•E

� 
f-"/ 

.A1/ r 

• 0 1-R.Ri't��r. �-

-

..,

Luc,i \\e:.. 

9 (Double) 

•1Hv-Hi£N T
N <!rJ y e,.J 

• SvsAr-J Z11e.i::.1:.�

6 (Double) 
• (Z a.w.6.-. lu A.A-

,:Ro-fa_d&.i,u.. 

2A (Double¼ 
, l..fSl. Et, I:; I � 

5 (Double) 

•�,aRA 
,01e.,,.1+iN() 

• AmMOA 1\)f'f1

1 (Double) 

. :r...,,-,E,. 
Gvr-1/\W'AtJ 

• ;J,lie: �f;-1£y

Maximum o . - CCUpan<:Y,;. Singles: 4 
Doubles: 14

Total-o��P�;cy�18--
<This number includes
the RA) 

A�u�T 3!£. 
,a 

A�u�r 1 :!h.. 
l"lllHfh

'( 

me-l+or."S 

TE"1AZA5 



3 Double 

_( E. c.:r:) • KEvil'I '1/ISS 
July � -ro A..1� J� 

(GGI) 
• l1tu{t:.1A

Rt:ro
HEN�

A«rz-s1if 
FLooe 

4 Double 
(/1SIG-D) 

• 11A�u�
1/,

CATI-If 11 £L To f'l

.:ful'{ zo-+:h 7o Au9 ?fb 

7 Doub/a 

, AN"1or-Jy 5Mi./-l, 

� eAL ART5) 

. �t-r) 
• /-lALi F E:L Dr'IAK

• TAYIO£... �� :tti

Jufle- Z 4-H. -roJ::J 30 

1oA Double 

·BRYAN o 

6ifl>!ES�I 

woe��rvoy)
ALL. 

?Ulfl/'7'1t:,z..

108 Single 

2 Single 

kARA 

l"\ARlmA 
(wqzi::.s 

1 Double 
(SALT) 

HiC'7H ST
212 21"1 Hi&H sr
# 112 - q&.42.1 

•JE,..it,1ii:: CAR.li".JI£

6 

Single 

• EC1ZA6e1l1 8A--rro�

:LNG 24#, ni.July .3o u,

, K.£,srn B£u'i-Js,::.i 
RA) ,,;,'-,';;E.Q. 

5 Double 

('=>AL.T) 
, kA YT BRutYl�R 

- ANN.,£ MErJNE.S

JuN� 1-z.+h,o J"vl'f "!>O

98 Double 



Cohn o�v,d C.ampb(ll 
2•130 Wctt PalmcrSt,ccl 
Aparlmcnl Number One 
Ch1c:ago lllinoi1 60647 
Telephone 312 38◄ 0827 

}'VltM70 rfq(vt,v�(VI. 
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ut 1 ">11";
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JUL-02-97 WED 20:�3 TALLER COMUNICAC. VISUAL �2 0 023a◄68 

Tel./ fax 
(5) 523 34 68

Taller de comunicaci6n visual Chicago 27-3 

locho/dot1. 07.0 I 'J ;t: 
fud1/fram as-rt;L.OI e.0P11t!. ._.. 

fupara/to: ....vto.�go H9L-Vt:flsON 

nQmoro do r..lfexnurrt,r. 20 ':1. , � z. So G "I 

Col. Napoles 
Mexico, D. F. 03810 

""""''° do hoju lncluyw,do 11t. ca"tu• / 101&1 or P"&"• lncuSng 1Nt one: , 

t>C "I ,Z. 

-ro 

r ' I...L 

yo V :SO MVC rt �o ,,._ yo V 12-

::t: C"I N 'T" 

CON-r<"IC'T ,>'OU 

-;:� e,l"llc:t�Y. 

THoiNIC- yolA . areer!NBS:-

SI no n,clbl6 blen ii mensoje f...,,d, contactamo, / lf)<)U d'.di'lredwe tho muugo correctly pl, .. • conta<:t ut 
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WOLFGANG 

e1ngart 
Basic Typography 
This typography course is based on 
elemental typographic problems, and stays 
in dialog between classical rules and the 
personal computer possibilities. 

--- -� .... , .. ,,, ,,,:::, ........... ,:,.,,.,. ,,::: ..... -::i 
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land since 1968 He has also conducted typographic 
Summer Program m Graphic Design 1n Bnssago, 
,e has lectured on his teaching methods 1n over 15 
l�ons, deSign books and Journals, and he has been 
s received awards from the Swiss Department of Cultural 
and Typographic Process and 1s a contnbutor to the 
1art was tramed as a lead typesetter and 1s a self-taught 
1ance Graphic Internationale 

Allemann 

and express them in a variety of typographic 
languages. 

professor al The University of the Arts, ,n Ph1ladelph1a He IS also a principal of Allemann Almqu1St & 
1delph1a based design firm, founded m 1983 Allemann was born 1n Switzerland. and graduated ,n 
,e School of Design Basel, Switzerland He has taught at the Kansas City Art 1nst,tute and has worked 
d for both a design studio and an advert1smg agency Allemann 1s a founding member of the 
lph1a chapter and has lectured extensively 1n this country and abroad He has received numerous 
maJor professional organizations His design work has been publtshed In Graph1s, ID Magazine, Print 

,odern Publlc1ry and other books and publrcat1ons on design Some of his teaching programs have 
d in Graphrc Design Education and Typograph1sche Monatsblaett.er, a Swiss quarterly on issues m 
ducat1on Allemann's posters are m the permanent collect,ons of the Gewerbemuseums In Basel and 
erland Recently a portfoho of his firm's work was featured m Graphic Des,gn Amenca TINO, 

RockporVAllworth Ed1t1ons 

Lucille Tenazas 

' 

Is pnnopal of Tenazas Design, a San Franosco-based communication graphJCS and design fllffl widely regc1rded fot ,ts 
ngo1ous and thought-provoking approach to graphic presentat,on The S£0p<' of Ten.izas O.S.gd"�\,,ork ,s broad. and 
its clients mclude Champion International Corporation. R1zzoh PublJCat,ons, IM National Endowrni!'nt for the Arts. 
the Stanford University Art Museum, and the San Franasco lntematlOOal Al.rport !.n 1995. Mi Tenazcl"i w�s. honored� 
one of the ID Forty, ID Magazme's third annual select10n of 40 of Amenca's leading design 1n00'iatcm' 1n 1996. a 
retrospective of her work was exh1b1ted at the San Franosco Museum of �todern Art 

Tenazas IS Adjunct Professor of Design at the California Col"9e of Am and Cr•fu (CCAC) and has bee,; v,s,t,ng facu1 
ty at Yale University. California lnS1Itute of the Arts, and Rhode Island School of Design. � ,nterest ,n design eduo­
t1on has led her to conduct workshops with students ,n desogn programs throughout � counuy Educated In Manila. 
Philippines. she studied at CCAC and recel'led her MFA from Cranbmol< A�my of Art She lectu� .. tenS,Mfy. both 
he,e and abroad, chiefly to discuss her wo1k ,n the context of pe,sonal philo5oplues. •�-..en as '\ � cu�I milieu of 
the design profession as a cultural force · � 

Luolle ,s currently the national president of the Amencan lnst,tute of Graph.: Arts (AJGA). 
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Wolf gong Weingart 

Postfach 2235 

CM 4001 Dns:1/SwhzcrJnod 

Wolfgang Walngart /!GI 

Poallach 2235 

i:» 1001 Bn■!IST11i■dud.

Fon (061)261.0253 

Fon (061)695 67.11/Schoo\ 

Fu (06\)26\ 02 63 
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Wolfgang Wolngarl RGI 

Po1lf1tb 2235 

CH 1001 81111/Smllz■rland 

Fon (061)261.02.53 
Fon (061 )695.67.11 /School 
Faz (061 )261.02 63 

To 

Margo Halverson, Director 
c/o Maino Collcgo of Art 
Graphic Design Department 

97 Spring Streat 
Portlond/Moioe 04101 

Basel, 

September 18, 1997 

Dear Mnrgo, 
I got your letter from August 22. Congratulations for finding a house 
for you . . I saw in IT\Y map a Prospect Street in Westbrook. Is this the 
same street in the country side? 

We saw Hans in August here, and stayed some days in our appartment. I send you 
the material for what you asked. 

1. Biography the same like 1997 
2. The quote the same like 1997 
3. Charles has WW photographs 
4. Send you some work with this letter 

You sound also happy with the family, and work. Like since years I am still 
working on the book. In the moment to bring all the text in a good german, 
later english. A little boring work. 

Please let me know, if you need more informations. 

Skolos and Wedell came last week to Basel. It was a very good, and nice time. 
They came into the typeshop for a two hour discussion. 

Many greetings to you three 

Wotlgong Wolngorl 

Poollatb 2235 

tH 1O0l Ba1at/Sml\11rl1nd. 

Fon (061 )261.02 53 

Fon (061 )695.67.l l/Stbool 

Fu (061)261.02 63 

To 
Mnr9O Halverson, Director MSIGD 

c/o Maino College of Art 

Graphic Design Department 

97 Spring Streot 

enrtlnod/Mnioe 04101 

Basel, 
March 19, 1998 

D Margo bl to understand. 
ear ' 

letter, which I had a little pro ems 

thanks for you long 
child? or I missundcrstood it ... 

Do you get an other 

All the same like always. 

I do not need special instruments for the course. 
office from last year. 

Th Scotchbands in the plastic holder are in your 

I :ill bring some new scotchbands with me. 

On January 30th I will arrive in Portland from Boston at 

As I wrote to you 

2:55 pm, Suterday July 18th by DL 4299. 

. . Friday July 24, so its great 
Perhaps Kans will arri�e o

�n the piano Room. No problems 
stay until Monday morning 1 

The same day the flight goes back in the afternoon. 

chat I can 
for me for sleeping. 

NYC Phoninn you for a WWPicture in the CA magazine? 
was a writter from • 

l f April 
Her name is Noreen o•Leary, and she is doing an artic e or 

probably. 

Many greetings to you all, and to Al Achram • • 

( 



WoJfg■ng W■fng■rl 
Posll■cb 2235 
CH 100 I B1111/Swllz■rJand 

roo (061 )261.0253 
roo (061)695.67.11/Scbool 
r■z (061 )261.02.63 

To 
•Mt2rgo Ht2l varson, Director MSIGD 

c/o Mnine College of Art 

97 Spring Street 
Partlnnrl/Mofne 04101 

Basel., 
July 31., 1998 

Dear Margo, 
back exhausted in Basel with a new funny, sterile feeling in� left part 
of my face and arm (probably blocked nerves) since I was waiting in the Portland 
Airport for the flight to Boston, I like to thanks again for the great time 
with your family and guests at your wonderful home. 

It was also a good time with your students, and I also saw again the 
generell needs in the basics . . . I do not why, but I love to wake them a 
little up, and to open a little their eyes - hopeful! for few 
students, or only for a week. 

I like to write you soon enough - before you start to plan your next Summer 
1999 - a not very happy note: 

I made today the difficult decision to teach for the moment not 
annymore at the Maine Summer Program. (My last instruction will be once in 
Boston, at Elizabeth Resnicks school. because I promised her old wish to 
do it soon). 

I feel the first time during these great six years that the expenditure 

of energy during these swnmers is immense. 

The two day trip back and forth, regulary around 4 days preparing in 

Basel the material, and the one week teaching seems in the moment too much 

for me. 

I hope you take this decision not personnel: Every human beeing is 

replaceable, this realistic fact I learned from Armin Hofmann 25 years ago. 

I like to stay in contact, your family, and your school like before. 

And I hope that my brake will not affect our relationship and positif plans 

of the planned partnership between your school and Basel. 

If you need my help in anny case, please contact me every time. 

Perhaps in the meantime you went to Sylvie Bachofners house to find a way 

for our collective plan. 

I wish you and your family all my best, with the hope to see each other 

soon back. 

My best greetings to you all, and many thanks for all your helps, 

-

Ps: 
(Eventual I have to be in Boston soon, to toke the new opportunity 
to see a publisher, and, as I mentioned to you before, combine this trip co realize Elizabeth Resnicks every time comming back question to have a 
short workshop at her school). I will inform you soon enough, if, it will
be some weeks after xmas 1998. 

Perhaps we have the opportunity to aee us somewhere? 



Wolfgoog Wolog■rt 
Po11f1tb 2235 
CH 400 I B111l/SmltnrJ1od 

Fon (D61 )261.02.53 
Fon (D61 )695.67.11/Scbool 
Fu (061 )261.02.63 

To 
•Margo Halverson, Director MSIGD 
c/o Maine College of Art 
Graphic Design Oepartmont 

97 Spring Street 
Portlood/Moinc 01101 

Bao el, 

Ju1y 3, 1998 

Dear Margo, 

many congratulations, many sorry for this late response . . .  

I like to send you my program again. I asked John Maeda again for a two 

hour lecture. I hope you have nothing against this invitation, I should asked 

you before, but like last time it was also fine for you. I wrote him also, 

that we have no budget for this two hours, like last year. 

Sylvia Bachofner send me a letter to meet each other. She is on 
the 'Board of at your school. Do you know her? 

Is Charles still at Yale? How is Mark Jamra? 

Do you need something specific from Switzerland? 

The machine will arrive on Suterday, 18th of July in Portland 

2·55 Pm by PL4229 (the latest information, and the same than before) 

Many greetings to you and your family 
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hu taught typography at the School of Oelign, Buol, SWlt.zerland ai.nco 1968
1 

...lfl l-\'11 pent e r r -
-Nl::J. 1em-a-fte ha. a  &l■o conductad typography workahopa w.dec Use d:ttecctou o f  MM:i, no merr.  at 
the Ya.lo S\Jrmer Program in Grbphic Dedon in er1 .. aoo, Mtnrland.,..,d in :hmt1wct01m h: ot:her 
econtrier, Since 1972 he hu locturtd on hJ.a teaching .,.thodo in ovor 15 count.-leo. 
HJ■ wrk haa appearec1 in 1ntunat1onal poatcr exhibition8, drullgn book.I and journ&u, and hu 
� ahown in exhibiticna 1n tho United Sta tu ar.:1 Ger:many, He ha■ recelwd &ward.a trcm the 
s.iH ll<Q&rt:lrcnt of Cultural Atta.In. Ra la Coundar of tlls..l)U.iod.loalr ""1/Ca""'"'-'�� 
Typographic Proce,1 and i■ a cont.rib.ttor to th• 
g,,ilt:zerland. Weingart i,,mo tre.ined u a le.ad t:ypt.a""'o,:.tt"u=andc:;;;,

;;_;

l;cc•.a.&=•;.;:ol,_:f;:c_=r
=

=:...:::=::;:J 

ii tor. H@ i■ a member ot tho oro&ni:z.ation Alliance Gnphique International . 

'if_' Daalc 1),pogrophy ij 0

Thi■ typogr")Jhy coune h only baaed on el.-nental typographic probllll!.S!, 

� bcltwocn cluaicol rules and tho pcraonal ca.outer poHlbilltiu, Y.The•• fi'."' working daya ahow M inalght into V'llrY bode typographic p 

. � 
�rcio .. ..re boJled on technical Md vilU4l .. pecu, Md are built 

\t}l. step to the next. 
� et' 

didactico.lly trcm 0ru1 

�
-Ulrlcb AllaMnn 

� is an adjunct professor at 'I'be university of the Arta, in Philadelphia. He 1a alao a principal 
ot Allemann Alrrquiat & Jone.a, a Philadelphia based design ftm. be focned in 1983. Allemo.M waa 
born in &.rit%erland, and groduated in 196S from the School of Oeaign el, 9-ritz.erland. He ho.■ 
taught ot the Kansas City Art Institute and has wrkad in s,.,it%erlnnd r r both a de■i'JTI ■tud.io 
end advertising agency. Allemann is a fou.rding member of the AI°"1Ph11 lphia chapter and MIi 
lectured exteneively in this country o.nd abroad. Ho has received numer award.a from M.jor 
professional organizations. His design work has been publiahed in Gra ID Kagazloe, Print 
Magazine, Modern Publicity and other books and publico.tiona on dui hill i 
progrUIS have been featured in Graphic �i9Tl Education and ophiac 
S'Wis:s quarterly on iasues in de..91911 and education. Al.lemann'a poatera col-
lections ot the GeWerbemlseucn., in Basel GDO Zurich, Mturlo.nd. Recently a portfolio of hia 
firm's work was featured in Graphic Design America. 1',,lo, published 17.t' Roc)cport/Allworth Edition■• 

'11te IMin resporu,ibility of a graphic do:signer ia to reepond to tho need.a of a public aud.lau:e. 
Meaningful design solutions will alwaya require a thoughtful ■earch proceH, To make me.s&aqea 
underatandable and visually coherent, the designers tMk is to theillze infom.ation and to 
give it purposeful structure and tom 

For ine the proceas of solving visual cornm.mication auignment• u.su.slly envolvea four diatinct 
phases: 

Listening and questioning to inaura a coa,plete and clear undaraeanding ot: the project. 

Analyzing and distilling all pertineit and mcan.inqful upecta of the infomation. 

. sx;>erimentation and play, the time to fuae the rational/analydcal with the intuitive 
and search for the appropriate sign ord/or viaual meto.phor. 

Final re.solution and preparation for production. 

While the fulftllm!nt of the pragrM.tic purpose for each project h a given, finding a !re.ah and 
unique solution, as well u magic in the balance of appropriateness and Mbigu.icy, la alway-a a 
challenge. 

AB an educator, I em a hare the acc::unul.ated experiences and iru1 ight■ I have gained over t.he 
yea.rs throu.gh ?l'\Y own atnig;les. It is a source that enable, me to fully involve mywelf in E'/ 
students' search for quality in design. 

''-.L��'-'1-""'-c Identity 
A e week workshop focuaing on issue.a related to the development of a graphic identity. Tbe 
program seeks to demonstrate how a clearly structured proceH can yield a variecy of me&1ingful 
concept.5 and directiona tor possible identity design ■olutioru,. 

Experimentation and play with c;iiven and invented fo.rms, analysis of findings and final aynthuil 

a 

P.05 

■
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t-.bile t.ha aaaigrvne:nt apecificdly relates to identity de.aign, the work proce.11 aervo• u a oodel that czn be 
applied to any design imrcst.igation, re;-ardlcH ot: medium or application. 

=::11• :1_=
SM Fr�co CA 

t.ucill• Tet'\Al'.U fin principal of Tenaua Ocaign, a San Francieco-ba.ed comrunic.atlon grephlc■ and �ign 6.m wide­
ly regarded r:or Tu r1gorou.o and thought-prowk.1.ng approo.ch to qraphia pre1entation. 'the acopo of Talaz.a• 
De.sign's work ia broad, and ita client• include �ion Intcrna.t.ional Corporation, Ri:r.%-Oli PUblicatlono, the 
National 13:1'11:1oMncnt for the Arta, tho Stanford Univoreity 1.rt HUaeum, and t.he son Pranclllco Inte.mat.ional Airport. 
In 1995, Ha. T� was honored n.a one ot tho I.D. Forty, ID Moga.zine'11 third onnual 1clect1on ot ,o of 
Nncrica • s lcddino desl(JTl iMovatora, In 1996, a rctro1pectiva of her work wa■ axhi.bitad o.t the Sen rranci■co 
Muocuri\ of Modem Art. 

Teneus io Adjunct Profes21or of Design at the ca.litornio Colleqe of Art.a and Cra!to (CCAC) and b.411 been vlaitino 
faculty at Yale UniverBity, California Inotituto or: the Arte, and Rhodo Ialond School of Dcai(Pl. Her lnt.erc:1t in 
de:sign edue4tion has led her to conduct worklhops with students in dc:liqn programs throughout tho country. 
F.ducated in Manila, Philippines, obc atudicd at. cc.AC and received he.r MPA trcw. Cro,nbrook A.c� of Art. She loc:­
turcs extensively, both here and abroad, chiefly to diacuu har work in the context. oC porl50Ml philoOOl)hlu, 
well as inthe current. milieu of the design protesoion o.a a cultural force. 
Lucille 1D currently the Mtional president of the �lean Institute ot oro.phic Art.11 (AIOA). 

� .-

,s'The whole idea o! authorship la U!l)()rtant. 
\ I try to instill in 'fffo/ students that you have to inake your voice heard. 
� I feel that if you ar' aware of who you are, then you can ult.im,,t.ely toke on the identit.iea ond problems other• 
� TMY pose yet not lose your own voice. 

C �imental 'l"ypC)graphy 
Experimental Typography is a studio class concerned with the interpretation or: language and intoxmat.ion in inven-
tive ways that explore experimentation and personol expresaion. It b a proce!ls t.oward a crore pravocatin form of 
visible language where the �is is on exploring the 1r.anipulat.ion o! type bnd text t.o expreH id.ell de:ve1oped. 
largely by the student (as opposed to being closely dictated by the irust.roctor) . Students loam to devolop point.a 
of view and express them in a variety of eypographic languages. 

■
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1998 Moine Simmer Inotltute in Gr4l)h.lc Oell!gn 
tt.aine Colle,ge of A.rt 
Jilly 20 - >ugu,ot 7 1998 

Wolfgang Weingart 
Hano-Ulrich All<mMn 
Luclllo Teouu 

Program 

Jilly lO - 24 
Jilly 27 - Jl 
Auguot J - 7 

10•2077726099 

L/ 

Bulc'l'ypogr�\ 

�4-� l.w.hi 
!><per !mental Typography 

1'\a Kaina Sllznne.r Inat.ltute in Graphic DMion 1• a ae.d•• of three tlve-day MJitkahopa, dulon-1 tor 
both catabli■hcd and developing graphic deaigner1. The t.culty, vith international pra,J.nence u 

P.03 

both practitioner• and teacho.ra, provide a 1t.ructured1 hand.I-on u:ploratlon of theontlcal and 
kAJ<,.. 

practical IHu .. in vloua.1 carmunlcatlon. Perc"lltl,\>!', .J"'Pf.Uoion, and e, _opl�-,.olvlng 1JI � i\A.L 
by lntenaoly making, dJocoverino and cbaervino, ..L."';1�)'flue at:Ud.10 � � includea;'t:rl:

P
• l �,..f "b, 

tiques, diacuuion■, dcmonst.ratlono, dldce, pr�A4fU.AS2li4_tiona and infoDMl work-related \.,.J-JO 
oathcdnga. Each workahop bdng1 together wl\/l.

Jroop1 o�9fonen{f•..- di H perte of th'd 
�with tha camnon intent ot J.rrmer■ion into the unntlal• ot duign procH1. P..ocb workahop 
function• independently, 10 participation in any 1.nd.ividual ae11lon or comblnation ot 0•11ion. 
week ls a viable option, however, the cari,lete th.r--W4k program h dc.llgned a■ an inteqrated 
program of conplementary 1tudie■. Director ot the INtitute h Margo Halvenon, Aa■ociate 
Professor at Haine Collegei of Art. 

L<>ca.tion 
Portland 1a a small city of 65,000 located on a peilnaula in Cuco Bay, 109 milu north of 
Boston. The city ia a ;at:.eway c.o th■ natural beauty ot Kaine'■ coa■t, and Maine•• oconcnic and 
cultural center. Portland i.a known for its au:rmer futiva.l.s and rutauranu, it U a friendly 
walking city. Studio facilities for the :tn.titute are provided in the Baxter Building, a 
Romanesque revival building in Portland'• ��trict, whJ.ch housH tho Colleqe•• 
Graphic De.9i9fl Department. Participants hav��tud.lo epace tor the lenoth cf their 
Irultitute stay with 24-hour aCCHII. 

The College 
1'� The Institute is an adjunct education program of Maine College ot Art, formerly the Portland !; School of Art. The College u a <moll in�W;.7":1'M'iif�•!l!'¥,�ll5n �.f�,'f5'h !,,�,�-•·"1 ,...., 

!a.Chelor of Fine Arb degree in visual a.rt.a� MECA is ad:::redited by die �New England Aasociaticn o! I 11 crf 

�
� School and Colleges and by the National Association ot Schools o! Art and Design. 

,-J.fl'-Eligibility 
Participation in the program i.a open to pro!eaaional dellgn.en and educators, graduate ■tu.dent.a, 
and under;raWllte graphic design major& with outatanding portfolios. Enrollmf!:nt ii limited to 22 
students per session. 

�- I� ,� 
'l\Jition for the CCJ:ll)lete three-week program is &xxx, Tuition for each 4ve-day worbhop U SDx. 
There b a non-refundable application fee of �- Kous� ii available at JIii( additional cost in 
Maine College of Art's Holbrock Houaa, a tttll'II d '&>e'l"A.=i dormitory houae a shor5,��rm. ]1:1;.!]11',i., 
the Baxter Buildi.nii, er arrangements ray be made i..nd.ependelt y. Re!iidcnce roam, aref ·double 6ccu-

,c. 
-- -A f\l'IUl.!r-l'Jo 

1.,-.'II! � ..-pency. There are kitchen fac:ilities in the Holbrock House, and many restaurant.a and caH• nearby. 
''f ,;J(' A double oc:cupancy roan costs Sxxx for the three-week program, Sxxx for cwo weeks, and Sxxx for �[;;,,' 

' one wee1t. 'f,o 3Yo l1o ��-

Pinancial Aid 
Some limited financial a.id is available to qualified applicants who de:ronstrate need. (rina.ncia.l aid 

o<" - application is included with the lrultitut• a'91ication.) Applicants seeking a.id ehould be aure to 

..r!>. return their applications and supporting doclne:nt!I by the priority deo.dline ot Hay� 1998. 

� . 

Credit 

•
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J.dmi■aion 
Mnlaalon to the Maine Simmer Inatitute in Gr41)hic Oealon h • ,.,,. rd •cr..,•·zX hued._,• alide porttolio review And eppUcation.. �,?.riority o,pplicat.ion dca.d.l.ino J■ K.,,y , l998. TboH � .;,ply by thll deadline will be notified by June-I'.· Applle'l_l'.!£r- will be nvl--1 altar �.ay � on an individual spaco•a.vtllablo bub . .c...ll-er <2hock our ,,,ebdte:Cor workahop availability. 1" 

Maine College of Art does not ducri.m.inote agai.ru,t MIY i.ndividual on the buh ot that peraon•a oex, •exu­
al orientation,race, color, religion, age, ha.ndicap, national or ethnic origin. 

APf l,t..1,tn-<. ""'-�v..,'...Js ""-4'1 .I;.,_ dow,,,../0,,cR.,_,I f•""- o......,__ v.x.-6r;f<..,hlfp:;; "-'""'<v,!,\,U.�"'-�d..._ n.. obt,,__,_;,,,__,_J b� co.Jad:
'j

: 

IHi .,u....:....,_ ,;..,.,.� / ..,sJ:f.,J,_ �iMO!Mu. Cot(�<;f /4 A->'/-
q7- Sp.,.,· "J � fv ,u.,/-
prn,ft �, lvl(. 041 i! ( 

C.r· c.. b�.,,. '!"'-"

T�""'-'- -z,o'}- 11;-. 3o<;7- ov &iro 

r�x: i,Of 1r�-�o,7 
-<�a; l, CSk-.a,@ l'tu.c-...�J ,,,_ 

I 
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To 

Margo Halverson 
C/o Maine College of Art 

97 Spring Street 
Pnrtlnnd/Mnino 04101 

Fa:x to: 
001-207-772. 50. 69 
; Paqe 

Basel. 
October 8. 1998 

Dear Margo, 

TO M11201772:506t 

Urgent 

th�nk you for your call lo.et week, and I hope we stay in touch like 
always. 

,.u 

When I spoke yesterday with Andy Weed/Seattle, I thought it would be d great 
contribution for your Maine Summer Institute ic Graphic Design. 

Andy came in August 1990 to the Postgraduate Program to Basel, and stayed 
three years at our school, His projects where outston<1in9 and very cHt:rarent in 
his themes and creativities from the other student.:,, of his clo.ss. 

More I cannot say. 

Hope everything is well for you and your family 
if I will come to Boston in the new year. 

I do not knO".,., 

Elizabeth Resnick will print the Portland int<a:rvigw from Thursday 
July 23, 1998 in the AIGA Bulletin in coming Summer. Kathy revised it over a 
week., and I think it is now very good, and c:ritical to the !!Situation ot 
todays and the future. If you are interested, I. like: to send 
you a copy by Mail. 

Many greetings, 

'I 

•



Monday 

July 20 

Tuesday 

July 21 

Typography Workshop with Wolfgang Welngart/Baael-Switzorland 

at Maine Sunvner Inatitute in Oraph1c Deaign (Maine College of Art) 

Portland/Haine July 20 to 24, 1998 

� 

9 to 12 am 

9-

11: 

About the Basel School 

of Design 

School structure 

The Typography History 

of the school 

How we teach 

What can be school today? 

Material which 

we need for this week 

Explaining the four 

exercises, and why these 

exercises 

11- First exercise 

12: 

Find the correct 

optical letter spacing with 

the typeface 

Akzidenz-Grotesk: 

SUMMER IN HAINE 

1 to 5 pm 

1-

3: 

3-

5: 

Firat exerci■e/ond 

Second exerclee/end 

Find the correct 

optical letter spacing with 

the typeface Timaa: 

SUMMER IN HAINE 

9 to 12 am 1 to 5. 30 pm 

9-

12: 

Third exercise 

Find the correct 

word spacing: 

1'1y backround, experience, 

and knowledge of . . .

Continue other side 

1-

4: 

4-

5.30 

Third exercise/end 

Showing by computer 

general typography pro­

blems in relation to the 

given four exercises 

I 
•
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9 to 12 am 

Wednesday 9- Fourth exerciae 
Ju ly 22 12: 

Thursday 

July 23 

Friday 

July 24 

Bookcovcr Deaign 

(Text on page 3) 

9 to 12 am 

9-
12: 

Fourth exercise 

9 to 12 am 

9- Fourth exercise 
12: 

The End 

General information� 

working tools which we need: 

1 Scissors 

2 Scotch tape (will bring into 

3 Piece of glass (around 10 by 
4 General design tools 

5 Notebook 

Continue other side 

class) 

l to 5 pm 

l-

3: 

Fourth exerciae 

3- Lecture by John Maeda: 
5: The Media Laboratory 

Maaaachusotta Institute of 

Technology 

l to 5.30 pm 

1-

3.30: 
Fourth exercise 

3.30- Planning a book project 

5.30: 

1 to 5 pm 

1- Fourth exercise/end 
2: 

2-

5: 
Evaluation of the 

results from the five 

workshop days 

13 inches) 



Snec1f1cot1an, obont the Bookcovcc 

8 1/2 by 11 inches (width x height) 

Prepared in • ser,f and sans serif typeface (Akzldenz Grotesk and Times) 

with three different a1zea, and your 1nd1v1dual e1zea made by Xerox Machlne 

The most beautiful Swiss Books 1997 

Les plus beaux l1vres suiaae■ 1997 

Die schonsten Schweizer Bucher 1991 

Edited by the Federal Department of Internal Affair■, Berne/Switzerland 

Edite par le Oepartement federal de l'interieur, Bcrne/Su1aae 
Herausgegeben durch das 81dqenoss1ache Oepartem�nt dee Innern, Born/Schwelz 

With an Introduction by Or Beat Koell1ker 

Pr�sident of the Jury 

Avec une 1ntroduct1on de Dr Beat Koell1ker 
President du Jury 

M1t e1nem Vorwort von Dr Beat Koell1ker 

Pras1dent der Jury 

Schule far Gestaltung Basel 

(Basel School of Design} 
Studienbereich V1suelle Kommunikation HFG 

Attn: Esther Neth 

Vogelsangstrasse 15 

CH 4058 Basel-Switzerland 

T: 01141-61-695.67.72 

F: 01141 61-695.68.60 

Wolfgang Weingart 

Postfach 2235 

CH 4001 Rase1-Switzer1and 

T: 01141-61-261.02.53 

T: 01141-61-695.67.ll 

F: 01141-61-261.02.63 

'I 
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SPec1 f teat 100, otxmt the Boo ... cnvcr 

8 112 by 11 inches (width x height) 

Prepared in a serif and ean■ 1erif typeface (Akzide�z-Groteak end Times) 

with three dif(erent 11ze1, and your 1ndivlduel 11ze• made by Xerox Machine 

The 1110st bcautifu. Swill Book• 1997 

Les plus beaux l1vres au111e1 19?7 

Die schOnsten Schweizer Buc�cr 1997 

Edited by the Federal Department of lnternnl Aftnir■, Berno/ ,witzerland 

Edite par le oepartement fed@ral de l"interieur, Barne/Sui■ao 

Herausgegeben durch das Eidgeno1111che eep,,rtement de• lnnern, DernlSc�weiz 

With an Introduction by Dr Beat Koelliker 

President o( the Jury 

Avec une introduction de Dr Beat Koelliker 

President du JUtY 

M1t einem vorwort von Or Beat Koelltker 

Prasident der Jury 

Schule fur Gestaltung Basel 

(Basel school o( Design)

Studienbere1ch Visuelle Konmunikat1on HFG

Attn: Esther Neth 

vogelsangstrasse 15 

c.tt 4058 BAsel-Switzerland 

T: 01141-61-695.67.72 

F: 01141-61-695.68.60 

'I 
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22 Alig.at, 1995 

Wol fganq Weingart 
Poatfoch 2235/0< 4001 
eaael, S'Witz.•rland 

Hello Weingart, 

oc:tra. But I'm elready on tho road for next aunmar. Trying to wrap thing• up hare 
•ince, in a week we move back to New Haven. WB BOUGlff A HOUSE. I had no idea we'd 
find one ■o aoon 1 but now we will have a place to move to na.t spring, and when t•• 
up here I'll hove a place t.o ■tay, though we'd prefer t.o rent it out for tM 6 or 
7 month.a ot. incare •.• we'll ■ee. Thiue detail• eat up � tlme. It'■ 69 Proapec::t., a 
ahort walk to the back bay, a lonv walk 1.nto to\iffl, an e,aay bike. It'■ • great. 
neighborhood, not too •■uburbon'", with lot.a of character. You' 11 ■N it next ■ta­
mer. Aro you tecling better? Dorothea said you weren't fHling to groat when you 
returned. Remember how aide SUkki Pang wu? Then the next week acmeono el■• tram 
your week didn't feel too well. •. 

But the surrrner was good. Very calm and mature it seemed. But four week.a ia alot 
for me. I'm exhausted. NJ fflJCh as I love doing thi1, I'm by myaelt, with Shannen 
of course, and someone new next year ... And I'm feellnq that with Jack, I really 
have this other full-time job that al•o pull• on my energy. So I need t.o •ay no co 
more things, little requesta here and there. 

So now the usual requests ... Hans is designinq the poster, and we are putting up a 
web site, recapping last (1997) year and introducing next year. Probably ready in 
a few weeks. The address is ass the regular •tuff and meca.edu 

1) Your bio. Let me kn<M it I shou1d add or delete an�hlno. 

2) A quote or a statement, any changes? 

3) A b&w photograph of yourself. (He may or may not uae, but we' 11 have i.t 
in case.) We do have some here that Charles took. 

4) 3-4 bitw or color photoo-raphs of �les of your work. I do have a few 
exarrples you• ve send in the pa.st, xerox.es. 

You may send mail to me at 97 Spring Street, I'll be up every week. When does your 
school start? How do you re-energize? I know I've aak.ed thi■ question before, I'm 
teaching a mini-foundation intensive at the moment, 3 hrs a day for 8 days. Basic 
black & white figure-ground exercises. But I didn't schedule in a break becween the 
Institute and teaching. Oops. But Charles, Jack &. I actually went out to a reatau­
rant last night. It was great fun, he SAT in a high chair, we actually got to have 
a beer and eat. It was a loud place, lots of flashing lights. out by the mall. 

Oh yes, Jamra was alittle JM.d with me that I didn't keep him posted where we went 
our last night. But the Friday is always so crazy, but he wanted to •ay goodby to 
you, so ju.st to let you know .•• I blew it there ... And did Oorod\ea tell you that 
Joanne Kaliontaz got hit by a ear two days before ■he was to cane here? The only 
thing she hurt was her right wrist. Her drawing wrist. 

OK. Take care, hello to Kathy. 
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Wolfgang Weingart 
BY NOREEN O'LEARY 

I 
i's no less than Sw1u design pioneer Armin Hofm:ann who 
dcscribc.s younger colle.iguc Wolf1png Wcing.irr cu� 1c.1ching 

personality who curie, on the •eucl typographic rudition 
from Jan Tsch1chold, through Emil Ruder into the new igc. • 
Hofm:1nn1 who rightfully t.akcs his own place In 1h.11 hierarchy, 
retired 1cn ye.us ago from B"cl's Kuns1gcwcrbcschulc, lc.ivlng 
Weingart QJ 1hc Inst, wcll•known heir 10 the mosr lnfiucnti.1.I 
design education lcglcy of rhc p:aH IHalf--ccnmry, 

Weingart shares many of rhc clanlc valucs of his predecessors ac 
Basel's School of Design. Bur he Is more well-known, of course, 

for lus dcp:arrurc from them, for r:ad1ali1.ing :and ch:allcnging 
chose absolu1cs through his singular imcllccm:d curiosity 2nd 
cxpcrimcnradon. Some JO years :igo he pmhc:d the tc:nanu or 
Swiss cypogr2phy :u he beg2n cre:uing highly personal, expres­

sive work. lni1i:a.lly exported 
by early scudcnu like April 
Greiman and the hue Dan 
Friedman, [hose ideas were: 
widely appropriated m the 
'70s and 'Sos, becoming one or 
the most profound inRuenccs 
on American modernism. 
Much of what w.is :issociated 
with 'Swiss Punk' or 'New­
Wave' 1ypography actually 

began in a small school rype lab near the banks of the Rhine 
where Weingari, working with handset leners and darkroom 
techniques, pursued his own restless invcsrig:nions into things 
like the use of gnds, rules, white spa�, lener spacing, alternate 
rcxt changes and stepped type. 

His was a revolutionary precursor co a digital era where such 
manipulations, made easy, would form a new visual voobulary. 
That technology changed everything for chose who work with 
type-and for those who educate them. Basel's School of Design 
is currendy reassessing its curriculum and teaching methods, 
with major changes to be announced as early as 1his summer. 
Weingart, never comfortable with computers, is at a crossroads 
himself. Eligible for retirement in five yc:ars, che 57-ycar-old 
may take advantage of chat freedom and leave the program in 
pursuit of guest-teaching positions at other schools. 

Before he docs that, he will finish a long-awaited visual memoir, 
Typography, to be published by Lars Muller, Zurich. Weingart is 
1n the final stages of finishing chc book, which he expccu will 
be 2vailable by late ncxc year. It has been a delayed, time-con­
suming task. (The late Paul Rand wrote iu introduction over 
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two ye.in i:ago.) Wcinprt wanted ro 11vo1d 11ny scmbl.rncc of 1:1. 
glouy, corf cc-ublc rcuospccrivc. To steer clc:tr o( whu he con• 
1idcrt th.at purely o:ccu1ion�J form.u, he relied on hi, own 
process-driven mnincu :u a designer. Ac fOO page.s, TJpoUJphJ 
offers" stunning, scmln;al view of 1he thinking 2nd unhkdy 
lnRucnccs which h1vc :affected his development, 1upporrcd by 
rypc lllunr.uions, coll::igcs, pho1ogr.:aph.s :and ponC:rs. 

The: book is rhc fine umc re.idcn will ,ec much of ch.u work, 

with the author p2in1ukingly rccrcuing old projecu ;rnd che 
comcnu or akctchbookl from rhc pan .fo ycari. TI1c irreverent 
\Vcinprt offers an unclur.ictertnially person.ii glimp1c inco his 
lffc. HU e.irly pieus-:a photognph he rook u" thirtccn•ycar-old 
m Spanish Morocco, rhe dnwing of II Rower, .1 firH woodcuc­
rcvc:il ar :::i young age l1iJ original eye. He lnovcs reJden from 
hh nom:1dlc childhood, :u the 1tcpson of :in 111rchcologin in chc 
Germ:m Diplomnic Service, to his dlr«•yor ;apprcnuccship a.s 
:1 h:1nd-typcscucr m Stuug;ut 11nd then on to Buel, where m 
1968 1 lofmann in, ired him ro teach (n U\c-rhen new po1t-gr.ad­
u:1te prognm. Archeology, n;nurc and lindsapes 11re m:ijor 
influences in th.u , isual evoluuon. Alongside: c:nmplcs of his 
work, Wcmgut shows photogr.,phic 1nspirurion: A R.omtt.n 
temple in LcbJnon, :a roof,op in the old cicy o( Jerusalem, �nr• 
ings in a Mtt.h:irap.h p-:a.b,ce in India. H11 lifelong f-;ucin:inon 
with h:andwmmg IS also appuem. 

•t'd say 80% of rhc work in the book h:u not been seen before:," 
says Wcing;irc, "\'('hen I'm :uked for ccmplcs for public:uion,.. 

I send :ilmon the same things every cime. I couldn't have given 
them these other p1ccc.s beawe I'm not iure people will under• 
srand out of context. So I send whac ha.s made me so-c:i.llcd 
'well-known'.• 

That celebrity, pro,·oking ubiquitous imimcion with little under• 
standing of underlying concepu, ctused Wcin�rt's work co fall 
out of fuvor among some: designers 3.nd aca.dcmics. Lt even made 
him lose imercs-c in further development of sign:uure innovatioru, 
as he voiced di.ldain for chose he calls '"crimin:tlistic copy mon­
keys: "It w.u ne\'er my intention to create :a commercial 'style',• 
he observes dryly. He cringed as he saw students leave Basel and 
misuse things like bis stretched-out letter splicing. Al :i result, in 
the mid· '701 he o,·erh:iulcd his teaching :ipproach to focw on 
basic problems and principlcs-m:my ba.s:ed on tCJdiuonal Swi.ss 
typography-from which students a.re pu.shcd co develop their 

This p■g•: W•fngart tn th• T';p.s/Jop. Bosel School ol Design, mid 1980s. 
Right: Kunffllt•dir 19B2/1913. Postu commlnlon•d by the city of BsHI, 
1983. World Format: 35'/• X S0J/1 
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Wolfgang Weingart 

own form.s of aprc.uion. The Swiss approach, or lmcrn.monal 
S1ylc, evolved from 1hc 1radirions of the Dau hims, chc New 
Typogr•phy of the 1910, •nd 'Jo• •nd dcS111I. U11ng right-•nglc 
cmpha.m, pr;1a111oncn like Ruder and I lofmann combined uns 
serif type wich phornguphy on underlying grldi. Weingart 
accepts that u a design b.uis and then busu chrough ,hose 
mauixcs: •1 like to fighr ag:ains1 the srHfncs-c of Swiu rypog• 
u.phy," he uys. I le challenges srndcnu to do hkcwisc. •tt's 
import.ml dun 'school' m.aimain.t 11s cxpcrimcmJI chu.actcr,• he 
emphasizes. •\Ve need 10 give srudcnu every opportunity to 
independently develop idcu ,ind lc;un how 10 llpply them." 

His method of problem solving is a, simple u the rcsuln arc 
visually complex. Wcingut cxpl.1ln1: •Typogr.1phy Is a 
triangul:ir rcl:idonship bcrwecn design idc;as, cypognphic 
elcmenu and printing rc:chniques, each of which muu 
suc:ceed." By v:arying the: w;iy rypographic m:11eri:als 
arc used according to the ideas :ind techniques • °"' 

•• , 
required by the problem, he aims to extend ._,� · 
the Aexibility of how type functions while ��. _ -....
srill ret:iining meaning. When done sue- �-
ccssfully, the results push forward, free 
of trends in advertising or design. 
"'lt is rypc that is neucr:al, compal":lblc 
in a visual sense to pure m:nhematical 
exercises," he says. 

Like many highly intelligent people, 
Weingart is a jumble of paradoxes. The 
foundation for his breakthrough thinking 
lies in the anachroniscic system of lead type 

prJctial aplor,mon of ;av;aib.ble ccchnology, Before compurcn, 
he orlgin;arcd the layering 110d juxuposing of film pos1rive1 to 
form I darkroom fu,ion of cypogr.aphy .and im;;agcry. He loves to 
o:pcrimenr with .an old bbck-and-whitc Xerox• m.1chmc insert­
ing color cube, o( red, green 1and blue. Even more .simply, he 
says "I c.an milke wirh an old cypcwrner wonderful rcchnology." 
He WJ.J among the finl ro fully embr.i.cc ,he nouon of leners u 
im11gcs in their own nghr. 

•11e i.s one of the mosr crotivc rypognphen ever,• 13)'1 HofmJ..On, 
now living 1n Lucerne, Swin.erla.nd. •since the beginning of 
printing the rd:111onship between leucrform, and im;age hu 
alway& presented 11. problem. Wirh Wcinpn, no longer :arc 
they painfully oppo,cd force,. I le rrc.;;al! rhcm in the expres­
sion of unny.• 

Wcinprt's rclucuncc 10 use compurcn 1s more o( a.n 
emotional response rh:an rha1 of a. rcchnophobe. 

•1 don't like com purer. �ec:au1c [ don't like 
10 live simul,ued life,• h'c ,lglu. •They're 

inhumin, whether you're designing or 
.., ._ chinking. I like my scissors. I prefer 

f'I the p;un o( going inro the d.arkroom; 
seeing how the 1m11.ge dcvclopt, how 
co get the riming jun righc." He 
undersr;i,nd, his studcnrs' need for 

ii' compu,er skills but it makes it more 

, .. difficulc to work w1ch them. "'They a.re 
"'" more mrerc.sted m chc rcsulr, than how 

• � co ger co rhe result. The procas, rhc typc-

and the point :rnd pica system. He has never 
designed a typcf.acc and secs no need to do so. He is 

�..Y . scning, the mixing of colors-everything is 

. ��� hidden in the machine." • 

bemused as he recalls meering some renowned American 
typographers, calling chem .. fushion characters• who equate 
great work to the number offoms employed. "I don't have rhc 
need for many typefaces. Bcnhold's Akz.idenz Grotcsk u my 
favorite because it's a litde bit ugly. It has character and is 
monumental, strong and direct," he argues. "After soo years, 
Frutiger's Univers was a rcvolution ... all the different weights; 
how you could mix things and everything lined up. It is incrcd� 
ible but ic's too slicky for me." Yet, \Vcingarc separates that per­
sonal view-and his classroom practices-from scudcnu' ocher 
interests in type. '"Some of the Em1gre fuccs arc wonderful," he 
allows. '"They have humor and lit very well into computer 
composition." He also voices a personal like for £:aces such as 
Keedy Sans, but contends it's a uicky rypefuce that should 
only be used by ics crcacor, Jeffery Keedy. 

Perhaps most contradictory is reconciling Wcing:m's distrust of 
computers with the historical driving interests behind his work. 
He's never focused on chcory, preferring instead to dwell on 
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Still, he accepts rhc incv1t:1.b1l1ry of computers ar 8:lld. 
He no longer iruin.s pupil.s learn co set type by hand, for 
insrance. •The tncercsting thing about scudenu today is th:ac 
more and more of these people look a.lik.c. They all have the 
same insignias, the same tcnni.s shoes, the s:ame labels. It's sore 
of like when you go to a milit3.ry par.adc; every man looks the 
ume," he says ... And when they design, they :all work with the 
same programs. That's the problem with computers-the 
potencial for everyone's work co look alike: 

This p1ge: n1e Round Composlngs. Orlgln11ly prln11d let11rpreu In 106:J, 

r1con1t,ucted lor color printing In 1990. 

Right: Four 1nnouncements/pos1er1 lor the W1lng11rt R11rospec1h,1 Hhlb• 

iled at t.he lnstlt'ut far Niue Technlsche Form, D•rmst■dt. Gtrmony, 1990. 

Pro}elcte IProlectsl cover dHlgn lor • book docum1ntlng th• typographic 

work ol two students published by Arthur Nlggll AG, 1979. 

Covu series INo, -41 lor th, trade mD9azln1 Typo9r11phtscl111 Mo11arsbf8tt11r, 

publl1h1d by the Printing ind P1pu Union ol Swltzul1nd, 1970, 

Cover serle� (No. 111 lor thl trad11 magazine Typogr11pht1ch11 MonaUbf8uer, 

publlshed by the Printing ind Poper Union of Swlturland, 1971. 
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Wolfgang Weingart 

As he w.ilks around llascl, he is dearly d1sm1ycd by 1hc 1ncrcu-
1ng intcrnadonafom o( rhc pllcc; chc growing number of 
McDonaJd's ourlcu, loal cmbr.icc of Orooklyn h1p•hop culrurc 
and Day•Glo• gr:affiti splashed on chc ciry's hinoric l.mJmulu. 
One of rhc mosr poignant p.1.u.1gcs m T1P"1'11pl11 ir rnlcd; 
•somcdmc.1 r wish I lived in rhc 181h Century." Wcmg.ur docs 
his bcsr to rcphc;11c it. I {c doesn't drive, preferring hi1 bike or 
the cr.im instead. He :ind his wife live m .1. 400-yc.1r-old top­
Aoor ap.:mmcnt, nesdcd between the B.ucl Mulic Ac.1dcmy 
and St. Lconlrnrd's church. Even in mid-winter, windows .:ire 
kept wide open in his book-filled rooms, mfo1ing chem with 
church bells and chimney sccnu. f [c shows lmlc cn1husl:um 
for ,he consumer conceits around ham; One of hu only indul­
gences arc large reds of taped clanial music. now nearly impos­
sible to find. He's worn rhc same wc2thered nrnco�u for two 
decades; the chocohue suede lace-up, he favors arc ten years 
old. \Vcingart's round fu:ce m:tkcs him look much younger than 
his years and former scudenu can re.n assured rhar the w�y they 
remember him is still intact: His white long-sleeved shirts ,wim 
around his wrisu, cuffs unbunoned, his bangs fi1II in an :uym­
mctrical sweep across his eyes. Gone arc the earlier teacl11ng 
days when many of his scudenu were closer in age and became 
peers who shared a beer or a meal :1.fcer chl.n. Now he i.s h�ppicr 
to go across to Germany, shopping bags stuffed into hi1 brief­
case, to the small border shopkeepers whose red wines :md meats 
he prefers before heading home to his own kirchen, where 
cooking is self-described "da1ly therapy." As the only child of 
rwo doctors who traveled frequcndy-:md who later divorced­
learning to cook for himself became an e,arly badge of indepen­
dence. That trait would inform development through the rest 
of his life. After discovering Swiss rypography from a friend in 
Sruttga.n, he came to Basel in 1964 to study with Ruder and 
Hofmann, only to be thrown out of Ruder's class and ro have 
Hofmann leave shortly thereafter for a teJching sdnt in India. 
He became sclf-taughc, a process of reinvention that continues. 

Whether he stays or not ar Basel, he rem:uns supporrive of the 
program as it grapples with ns own rransformation challenges. 
"The basics of honest thinking arc still here. The talent 2nd 
commitment of the teachers remain. Even chough some of the 
early pillars arc gone, their values have been insricucionalizcd,• 
he pauses, reflccring one recent snowy evening, washing vcgcra­
blcs as twilight darkens his lcitchcn window. "Now we need to 

This page: logo for• book title, 1996. 

M Compositions. The letter M constructed as a thrH•dimenslonal obfact, 
photographically Interpreted, 196S-1967. 

Right Oriental Villaga. llnocut, 1961. 

What would ba my favorito thfng to do tomorrow ••• Hand-composed metal 
type and bent lead rules, printed letterpress, 1969. 

Experiments with re111dobility, photographic manlpulatlons In mm, 1976. 

78 

tVD"
GAtt D ....

� 

�� 

, \

� 
� 

<. 

� 

� 

� 

� 

., 



w 

( 

\ 

a s 

i c h  mor 

m liebsten 
ii r d e 

��� 
e=.c-�°': 

------

ge� 

machen 

\ 

tttd ,fou1111. UtttY....,�?r. tltt!�fl c-ilH,·ilt 1111, 
+'lfH'-"11--:lll:ly, :ir.-.siln w.Jnp;nnw.r; .-,,im+ty, tl 
t-n:ct1n,;,?t,, lb dtnlµll et�lt. l1t11T ottt, �n,

{,immiv.u-.r..orw �I,..--.,,.. r..<Ulh.:m,-;r., 

Er 11J,-lt Lie..:,, ,v;e 6a n,1, b6,r,e,· P.1,1°'31&/itt"' 
•err-, ·,·Ir �r c'irs, F·r;p - �3:, ;p,a:r.tcr.-:­
idutd\ br bd181t'fi ,l,e An,wc,r, Jtr,. 

2'7-'?C-l 
.... 
2!;7.,;;a 

m-­

,.,_.,., 

COMMUNICATION ARTS 79 



80 MAY JUNE 1998 

. �-
KUNST 

GEWERBE 

M u s E u iw··-- .,_,, I 

Z U R i C r-P-�-----,.!:��•



C 

C 

I 
I 
I 
I 

I 

I 

I 

Wolfgang Weingart 

crc.tre .t rcpur.uion rh.u is u srrong in rechnology .u ir 
is ,n rypogr.1phy. We JlUt hnc ro find rhc nghr ptnon rn 
combine chOK cffom .1nd when we do, 1c will be Jn .1codcnc 

1un u u WJJ wuh Ruder, Hofm.inn .tnJ me." 

As >eodcna go. Wringm'• vriv.tl" rh< Sww Khool n yon 
.tgo coufdn r hnc been more rimch· for rho�c 1ntcrcsred 
rn rcsrrng des,gn convrmioru. Acting .u .1 bndgc bcrwccn 

modern rvpognph1c tr.ad1noru .1nd nc\\ ,cchnology, he hu 
rnOuenccd nor only counrleu dc11gncn working uound 

1hc world rod.ty bur .1Jro gcncr:uion1 of nudcnu m come. ■ 

Leh Sk•r,h to, po11a, Kunnlcr«lit ffll/1171 1971 

SchrefbJrurut fTh• An of Wt1t1nol Poslu comnuuloned by rhe 
Kun11oew•rbemuHum ZUr1ch, 1tlf World Form•t 351/1 ')t 503� 

Du Schw,lar "•*-' (The SwlH Poster! Po.-1,, commlsaloned by 
th• Gewerbemuuum B,ul, 1913 Wor1d Form.at SOJl/1 � 151,-

Thlt P•IJ• N.--, York Collage. 1'7S 
Urultl-". Wetercolor. 1960 
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