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August. 16, 1997 

j 
George Smith 
58 Neal Street 

.. Portland, ME 04102 

Dear George, 

,hone: 
215, 635.IC0I, 
lu: 
Z15, 6J5.J65J 
.... 11: 
k1111d1@lu•1.cO ■ 

· 1 
regr et not.s

�eing you in Portland this year. Teaching i� the Summer Institute is a wrys a pnv/ ege and. I hope it_ can continue. Your letter to me of August :94 aft 

:!����
1

������ii���r;�fu� �rpt���
s

;:C��;�?��!'.
g
�:�:!i�

e

��
i
��rtializ:d

being. I try to practice �ti;t;t����
c

;;1? i�t�
e

�t
d either modernism or any style. It is

I see you're move d from Interim to Dean and·, w· h II h red staircase and I wouid lik
e to work at the top 

: 
d

you lak t e
h

best. 1 lov� _the long 

to work -4' n wa up t ere every time I came

la'gain, . 

. 

l .

.. 

't I 

• -•- l\.,c-, 

=�:jl 

Main, Coll•g• •· 

25 August 1997 

Kenneth Hiebert 
7731 Mill Road 
Elkins Park, PA 19027-2708 

Dear Ken, 

Sine, 1882; 

Furm,•r/v Portln11d Sch,H,I ti/ 

So nice to get your note. I too regret not seeing you in Ponland this 
summer; let's hope next summer we have better luck. In the meantime, 
I'm so glad you feel the way you do about my comments on your work. 
For me, as a critic, other critics agree with me or disagree (usually the 
latter), but rarely do I have the chance to commune directly with the 
artist, and rarer still do I get to make the kind of connection you mention. 
But our mutual interests, it seems to me, are the subject of dinner 
conversation. So let's do plan on getting together when you come to 
Portland. 

All Best, 

George Smith 
Vice-President of Academic Affairs 
Dean of"tlie· College 

GS/wsl 

97 Sprrng Street 
Portland, Mame 04101 

p· 207 775 3052 
f 207 772 5069 

ht1p //www meca.edu 

2.2Tu1._ 

J 
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July 14-18 

July 21 ·25 

July 28-Aug 1 

Aug 4-8 

1997 MSIGD 

Nancy Skolos & Thomas Wedell poster form and 
Skolos/Wedell 0) 617-242-5179 appllcaUon 
529 Main Street e-mail) swinc@skolwed.com
Charlestown, MA 02129 Fax) 617-242-2135

Wolfgang Weingart H) 011-41-61-261-0253 basic typography 
Postfach 2235/CH 4001 School) 011-41-61-695-6711
Basel, Switzerland Fax) 011-41-61-261-0263

Ken Hiebert H) 215 635-1408 title to come 
7731 Mill Road e-mail) kenhle@aol.com
Elkins Park, PA � Fax) 215 635-3653

l"I0).7 

Dorothea Hofmann 
Museggstrasse 28 H) 011-41-41-51-4604 drawing from still-life 
6004 Luzern, Switzerland Fax) 011-41-41-23-0117 and nature 

..... 

5Ji�sridef 
I 2 1.-11 2. 02. l.,// 

I 
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Mother was enamored with existential thought. When I told her that I was going to 
get a divorce, she offered this in a letter sent to my P.O. llox. •yes, I do 'accept' this divorce situation, partly I suppose simply because there is nothing c.lsc to do. This 1s the way it's going to be! Since I've been thinking existentially this last yc,u, my present thought is that the existentialist says we make ourselves what we are by our own free choice, but he also says that one makes that choice not for h1msclr .tlonc, but for all men, so that docs not make it an easy choice. You arc quite self-sufficient, but where other people's rceliogs must be regarded, it's a matter of more th.in just self-sufficiency." 

0 

I can still hear the sounds outside our house: cars swishing down the street, mothers 
calling to their children, birds warbling in the spring, lawnmowers droning in the 
summer, and the scraping sound of snow shovels in winter. Inside, Mother would be 
reading: Dad, when he wasn't in Mexico would be either in the backyard working in 
his prodigious vegetable garden, or on the back, closed-in porch watching television 
with the headphones on. He began wearing headphones after Mother complained 
that he turned the volume too high. Dad has mild to moderate hearing loss-no one 
knows which. Mother used to say, "Dad has selective hearing Joss-he hears what he's 
not supposed to and what 1 want him to hear, he pretends not to." 

When I think of our house I think of Mother; it is full of her. There are books 
everywhere: In the bookcases, on every table-the kitchen table, dining room table, 
kitchen counters, coffee tables, end tables, night stands-in closets and the attic. 
There is her davenport where she read-and napped. There are the artifacts from her 
many trips placed strategically throughout the house. In the dining room there is her 
desk neatly stacked with paper and index cards, next to her filing cabinet that holds 
file folders on topics including history, art, literature and travel. When Mother was in 
her 60s she began the process of writing llill's, Jim's and my name on the back of many 
of her belongings. She had asked me several times if there was anything special that l 
wanted of hers. l answered once that I would like the sepia photograph of her as a 
young girl of I l ,  in a white muslin dress, with a ruffle around the wide collar that cov
ered her chest. She has two very large white bows in the back of her brunette hair. Her 
eyes in the photograph arc eager, her smile peaceful. She had the photograph profes
sionally matted with an olive velvet oval and framed in a gold shadowbox. 
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1997 MSIGD 
timeline 

JP.j_ set faculty and dales 
.e.:i£ contracts to faculty 
JU..\- noU(y MECA PR/0<.l,.,ti,.� !'.� 

..JJ.21_ 
update web slte/,t..,.)'"'.M.,,pl--j 

/Qi_ copy & faculty bios to designer 
.11.:.ll.. reserve ad space 

tQ..:.!-- set poster design commitment, 
schedule & budget.!� 

� poster text and Images lo designer 
marketing plan done/Deb ,,.J,vl\,<{.e.,. 

postel-tlrtd ca.id t1011rbet-,L.-

-Order AIGA mail list 

Sepl5 

Sept 19 
Oct3 
Oct3 

Oct3 
Nov 14 -first poster/design card 

- submitted by designer 
� 1 m lo ads Dec 1 

der 9 x 12 envelopes, mailing lists Dec 15 
rinl letters and reply cards Dec 15 

reserve faculty housing Dec '9 

Poster/card revisions Nov 14-Dec 12 
Poster/card prints Dec 15-Jan 2 
gather specific course info for phone calls Jan 5 
Posters/cards deliver to MECA Jan 5 
deliver to Print Mail of Maine Jan 5 
Posters/cards bulk mail by PM of ME Jan 9 

----�
f
:
a
;
cu

;1ty��;,
a
;
v
;e

l
�

a
�
rr
;
an
;

g
�
e
::

m
;

e
:

n
�j�

;--::
:-.;:-r1.-:---���b:iit

L
l
f
�------

wor•study hiring ti,.._� 1:Af,..f,""'- l"l'I" 
applications due 

� 2. review applications b.., � 'I 
acceptauce letter :;i-Jl�n�� �!P 

�to accepted cl1tdents _, 
10 

Jv l\«-1-

22742 

r,- h> .. u..;1w iltrJ.wf -.r ... e. J"J I\E. !-
$Fv� f$�t�� ��,, \ \ 
arrange lecture space/dates/info from fac J"\Jt\(.io- i,J,� 'f'""'<>d � 

w � design lecture flyers 
W5 reserve van/-

W � design/print t·� 
PR lectu{!/� fi\<Li,.."' 
mak�ys/lh«lt.�°"' 
dorm slgnage & prep 
notify art supply stores of list 
check w/dorm RA duties 

�'{Jllr\C.�O 
by June 30 

b1f J\llk.3o 
� j11Ly1 

check-In, early boxes, parking, space maintance 
Bacter space preparation by July 7 

. � 
� 

.- ; ,.__
;..:.· 

I 
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1997 MSIGD 
poster/card production timellne 

set faculty and dates Sept 5 

set poster design commitment, _£'' 
25 . schedule & budget Sept 19 s 

poster text and Images lo designer Ocl3 -::. 

marketing plan done Oct3 

Kenr 
poster and card numbers 

7731 Order AIGA mall llsl Oct 3 
Elkii 

first poster/design card Nov 14 
submitted by designer 

Dear Poster/card revisions Nov 14-0ec 12 

Poster/card prints Dec 15-Jan 2 " �

-l; . 
sumr Posters/cards deliver to MECA Jan 5 j 
I'm deliver to Print Mall of Maine Jan 5 

14' ; 
For 

Posters/cards bulk mall by PM of ME Jan 9 
Jaue 

arti SI 

IBut 

con, 

Por1 

All 

/ 
Gee V" 
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1997 MSIGD 

Marta, I hope all's well with you. I (eel the crunch now, trying lo do 
what I can while you're still there ... here goes 

1. 

for the mailing list: 
paone/shackleford 
301 S 19 St. Suite 10d 
Philadelphia, Pennsylvania 19103-6620 

22742 

/1,\.� g �iease send out the contracts, the addresses & dales are encloser.c..::..fo� 

3. 
review the appllcallon materials, please mark-up, I'll revise & forward 

-t-1 lo you/Chesley on disc. 
p!-1, I've rewritten the beginning part, It needed lo be more personal, mo

j
e IP <( 

of what-we-are ... I'm working on the poster copy this weekend, I'll get 
that to you early next week. 

"t;1 �rward to me any more evaluations that may have come In I �: 'X�.-.+\.<1,1. l-o�

· at about ads? I think we should do f(!o.t and that (ira�hlcs US1, � z..= hid� 
ldn't we get some people from that pub? (I didn't brlnghe apps from 
6 with me.)i>t._..,1-.,"\<i..-.,..._ 
lease-have-Nllic call the Pubs and forward the ad Info & PO# to me, 
'II do the ads and send the rum directly lo them. Usually due early Dec. 

. -P.,.'-,.J../o\.<-t.....,. 
eet with the new Grace (you prcliably have, I'm Just covering all 

bases as I think of them). Give her the dales& names for now. 
ease have her forward to me copies of the PR schedule & where 

he'll contact (What ever Grace did, I'd like lo review, I'd keep giving 
er stuff, never got a big-picture.) I'll be up In Dec., we'll meet then. 
ho Is she? 

7. 
I'll gel to you asap 

the letter that malls with the poster 

8. 

the letter that malls with the poster for Inquiries 
<:::i:balgranatJxbaekta1d )6:u=-.e.1c"Ji1f••nov, tee 

?'�""'17'1 
We should talk re: the info I give to Ken about the poster 

quantity: flat: 
folded: 

E1 

size: fits into 9 x 12 envelope 
(your office orders ... ) 

cost (Inc. shipping to MECA and designers fee) '5, 5'00
due date: Jan 5 

9. 

workstudy Umeline & info I'll need to stay on top of this 

�T 10,I' 

r.11 10. 
M [..:-1 our website slinks. please have the designer call me. r.j f\drr,._ Jr�1

� efflAII..� 
11. 

what about the faculty housing? Charles, Jack and I may take Honours 
place for the summer, not sure yet, but what about George's place? 
Maybe just for Weingart & Dorothea? We'll discuss. 

'N� Wl')°i h, V�',L '?"'f'� �✓.,._\we,, 

�wa�rr{qi, 
� 

J:. 
s� 

µ· 

I 
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October 10, 1996 

Margo Halverson 
542 Chapel Street, #lA 
New Haven, CT 06511 

Dear Margo, 

22742 

Siner 1882, 

Formerly Portland Srhool of Art 

It was great t.o talk with you yesterday, and hear that you're coping with the new life thing pretty 
well. Despite the adjustment period, you'll be a Connecticut-er before you know it, you know, And 
besides, MSIGD and Portland are never far away in either time or space. I hope to see you when 
you're up in December. 

Anyway, I wanted lo send along these items and informations before I blast ofT. 

Here's what's enclosed: 

✓1. Your contract (2 copies). One to return to Cheslye, and one for you to keep.

✓ 2. The MSIGD '96 Inquiry Cover Letter you asked for. 

✓3. A summary sheet of important MSIGD application and payment dates, for poster, app, etc.

t/4_ MSIGD '97 housing rates for Holbrock House. 

5. My rough editing of the application piece. I'll want to see this again before we print it. You can
send it to my home address: 6 Mountain View Road, Cape Elizabeth ME 04107 This would
probably be easiest. Then I can work with Cheslye to get it printed. You can also send the copy for
the poster to me at home. 

6. MSIGD '96 student evaluations. I kept copies. Will you send copies of what you've got? You can 
send these to Cheslye at the office. 

7. MSIGD '95 poster that you wanted. 

Other stuff I don't want to forget to tell you: 

a) Faculty contracts are going out today.

b) I've contacted AIGA and put in a check request for payment for their mail list.
Cheslye will send this out when the check is ready next week. We should have the list on labels
back in a few weeks after that.

c) I talked with George about sub-leasing his place, but he doesn't know what hjg summer plans are
yet. I've written a memo to Roger and Joan about the possibility of utilizing some donated or
discounted hotel rooms (at the Radisson or The Danforth) for this purpose. I'll let you know the
outcome when I know. 

That's it for now! 

Keep yourself and those guys Jack and Charles well! 
97 Spring Street 
Portland, Maine 04101 

p 207 775 3052 
( 207 772 5069 

�· 
ht1p //www meca edu/gdmeca 

�= 

� :, 
�-

I 



25 

Kem 

7731 
Elki1 

Dear 

sumr 

I'm 

For 

Ja11e 

artis 

But 

con, 2J 
Pori 

All 

/ 
Gee 

---------- v;,.. 

22742 

Sinee 1882, MoWeColl,geo. 
Form,r/y Portland School of Art 

October 10, 1996 

Margo Halverson 
542 Chapel Street, # IA 
New Haven, CT 06511 

Dear Margo, 

It was great to talk with you yesterday, and hear that you're coping with the new life thing pretty 
well. Despite the adjustment period, you'll be a Connecticut-er before you know it, you know. And 
besides, MSIGD and Portland ore never for away in either time or space. I hope to see you when 
you're up in December. 

Anyway, I wanted to send along these items and informations before I blast off. 

Here's what's enclosed: 

✓1. Your contract (2 copies). One to return to Cheslye, nnd one for you to keep.

-.I 2. The MSIGD '96 Inquiry Cover Letter you asked for. 

✓3. A summary sheet of important MSIGD application nnd payment dotes, for poster, npp, etc.

i/4_ MSIGD '97 housing rates for Holbrock House. 

5. My rough editing of the application piece. I'll want to see this again before we print it. You can
send it to my home address: 6 Mountain Yiew Road, Cape Elizabeth ME 04107 This would
probably be easiest. Then I can work with Cheslye to get it printed. You can also send the copy for
the poster to me at home. 

6. MSIGD '96 student evaluations. I kept copies. Will you send copies of what you've got? You can 
send these to Cheslye at the office. 

7. MSIGD '95 poster that you wanted. 

Other stuff I don't want to forget to tell you: 

a) Faculty contracts are going out today. 

b) I've contacted AIGA and put in a check request for payment for their man list. 
Cheslye will send this out when the check is ready next week. We should have the list on labels
back in a few weeks after that.

c) I talked with George about sub-leasing his place, but he doesn't know what his summer plans are
yet. I've written a memo to Roger and Joan about the possibility of utilizing some donated or
discounted hotel rooms (at the Radisson or The Danforth) for this purpose. I'll let you know the
outcome when I know.

That's it for now! 

Keep yourself and those guys Jack and Charles well! 
97 Spring Stred 

Portland. Maine 04101 
p 201ns 3052 
f 207 772 5069 

�· 
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Timeline Checklist-MSIGD '95 

Sept 15-30 

Oct 1·31

Nov 15

Dec 1 

Dec 15 

..J"""' I 
Jan 15 

Feb 

Mar 
,.pu. 
May

! 
�15° 
.Jvne.\ 

June 

July 

revise/confirm format/Umes 
choose faculty 

invite/confirm faculty/contracls to faculty
Invite faculty to design poster 

�otmf AIE'(.kPIZ-poster copy and budget to designer 
Ct>ftflm, IQ �•ct 

IJJt 1.,�f,,w1_../ o/)jl,J>\ - '17 
�p P'\10 .JL .. ••nf ,ih ,os to designer, 'jv ,, ... 11 "1"1 

-film4o..l 
eottfi1111 P11nt Ad �pa 

final revisions, poster 
1. order 9x12 cps, malling llsls 
2. print letters and reply cards for malling
3. reserve faculty housing 

po,J<.-ce!.t✓<,..,. 
i,osters malled with letter and reply card
letters mall 
l>Qlify=MECA PR • 

faculty travel arrangements 
revise/print application forms 

gather_speci�c8�;�1nfo (or phone calls 
- Wwk.-1Mt.-i • Vllf'1 

�ppl,cat,ons d "<
�vu.-J "1'f.'l"'i-,...., rsupply'tsft fetter:'schedule, map to students 
apps send to faculty 
lecture title, brief description from faculty 

space preparation 
design lecture flyers 
collate/make student packets
reserve van 

design/print l's 

mail lecture posters 
have keys made for all participants 
ID cards 
post dorm signage 
stock dorm with kitchen stuff 
notify art supply stores of supply list

check with Ernie: RA duties 
check in procedures 
ID cards for parking 
boxes coming early system 
put posters up In dorm rooms/make sure rooms 
are ready for students 

qJ, 

�15-5,,(S' 

¥1-0

�> 

22742 

MH 
MH 

MH/GS 
MH 

MH
--MH-

MH 

I+--

MH/MG 
MG 
MG
MG

MG
MG
MH

MH 
MH/MG

MH

MH/MG/WS 

MH 
MH/WS 
MH/WS 

MH/WS/DD 
MH/WS 
MH/WS
MH/WS
MH/WS

ws 

WS 

WS 

WS 

WS 

WS 

MH/EP 
MH/EP 
EP 
EP 

WS 

_£· 

' 

.-
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Graphic Design Department 
97 Spring Street 
Portland, Maine 04101 
207.775.3052, 207 n5.5159 

to: Roger GIimore 207. 772 .5069 FAX 
from: Margo Halverson 
Date: 15 August, 1997 
Re: MSIGD 

Now that I have a moment after the last four weeks I can respond to your memo or July 29, as well as 
recap this year's GD Institute. 

Several meetings with Deborah, Maria and myself may make next year's PR efforts come to fruition. This 
year opportunities may have been missed, but nonetheless, enrollment continued to climb up to the end, 
even during ... 

And participants Indicated they were here due to word-of-mouth from past participants as well as interest
ed due to faculty selection and reputation of the program. A couple saw ads, the remainder found out 
from Marla's malling 11st selection. Many Indicated they went to our web site. 

I'm forwarding a list of participants from other Colleges and University's The group(s) seemed to be 
mature and older, the students that were here were motivated and Inspired. Given the prior scuttles with 
housing, facilities etc., the month went extremely well thanks to my workstudy Shannon Rankin, Ed Flynn 
at the dorm, Doug, and Maria's continued efforts and attention to details on her end. 

I think that the four weeks was a successful Idea: the drawing week (#4) was the second highest enroll• 
ment which also means more students were exposed to MSIGD and word will continue to spread ... partici
pants were given more options with 4 wks, ah-la Maine Photographic Workshop. However, at the 
moment we are talking about returning to three weeks next year, which frankly, doesn't make sense to me 
for a host of reasons I won't argue since spending a solid 28 days with groups 16 hours a day is exhaust
ing (and at the same time fulfilling). though this year I was blessed with my workstudy - without that 
key position as an active one, I am on my own In the trenches. 

Regarding your memo: it's great Kathy Mills Is reaching to tap professional designer malling lists for fellow
ships, however, it seems if they were interested they would simply participate •.. we didn't have any lec
tures at the PMA this year; they were an Incredible added amount of work and weekly stress, and atten
dance outside MSIGD students was continually dismal. So much for local professional support or Interest. 

We have always had the angle of a (the only) hands-on intensive workshop that deals with the PROCESS 
of design, -not the outcome- in the country. As well as Weingart. And now that the Yale program in 
Brissago has ended (last summer was their last), our program is the ONLY place he teaches outside of his 
own program in Basel. Quite an angle. Introducing technology for a week or two Is a different program, 
not MSIGD. People come here is to escape this ... 

In the copy for the poster, next year I will leave out the "under graduate" credit specification. 

The SD Warren mailing list would be crucial for us. Our main list Is no longer renting theirs out. I will for
ward this to Maria. Thanks Kathy. Of course, targeting technology centers is important. Our PR should 
already be doing this. 

Did you know the head of MIT Visual Studies Lab spent an afternoon during Welngart's week In our new 
"technology" space doing a presentation of his work? John Maelka (sp) and a few PhD students came up. 
They knew all about our program. Web designers are here now too. Kathy suggested we target them.-we 
are. They are the same people, not a different audience ... they too are aware of the Importance of process 
"basics". 

Also, next year's faculty has been confirmed. Weingart, Hans Allemann, Lucille Tenazas. 

OK. Call me with any questions, concerns. I will forward a more thorough stat-sheet when I get It finished 
The dust is still settling. 

cc: Maria, Deborah, George, Joan, Kathy 
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MEMO 

TO: 
FROM: 

Margo and Deborah 
Maria 

RE: 
DATE: 

MSIGD 98 Marketing 
August 8, 1997 

This memo is to confirm my understanding of our work to dare on MSIOD 98. 

l. � are connnned for MSIGD 98 (thanks, Margo!):

Wolfgang Weingart 
Hans AlJemann 
Lucille Tenazas 

July 20-24, 1998 
July 27-31, 1998 
August 3-7, 1998 

Hans Allemann has agreed to design a promotional poster for the program. 

2. We will produce a promotional poster again this year. We have yet to determine the numbers
and scope of the 1998 poster. The size and complexity will be constrained by the numbers we wish
to print. The numbers we wish to print will be determined by our mail list choices. We have some
big decisions to make about mail lists, because AIGA has decided NOT to give us access to their
list any longer, I have written a letter asking them to reconsider this policy, but this final decision
was made by their Executive Director and does not appear to be open to further discussion. We
need to make an alternative plan. One I would like to consider is creating our own mailing list of
several thousand key places where we want our poster to hang (museums, schools, libraries,
design firms, government, publications) and supplement this by renting some smaller regional lists
(Chicago's American Center for Design, New York and LA An Director's Clubs, for example)
and using our own inquiry lists from previous two years.

3. Publication advertising decisions need to be made soon. We have already reached consensus on
a 1/4 page ad in the Print Design Annual, and Deb has agreed to make the space reservation by
August 12, with October 8 the deadline for the final ad copy, which Margo will design. The cost of
this ad will be $1230 (confirmed?) Other advertising possibilities:

GD:USA 
CA (Communication Arts) 
Critique 
Graphics International 

HOW 
Step-by-Step 
Upper and lower case 
Print 
I.D.

TM (international) 
Design Quarterly 
Wired 

AIGA Journal (National) 

Inexpensive ($350 for 1/4 page) 
Need rates; ad material due at end of November? 
Need rates; reaches design educators 
Need rates; reaches international audience 

1/4 page too expensive, but classifieds a 
possibility; need rates from Deb. AU should 
receive calendar listings, and are candidates for a 
feature story (Deb will pursue). 

AIGA Regional Chapter newsletters 
eye (London) 

Margo will bring copies of all these publications to next meeting. 

I 
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DATE: 

TO: 

FROM: 

July 29, 1997 

Margo Halverson 

Roger Gilmore 

MEMO 

RE: Maine Summer Inslitute in Graphic (MSIGD) 

I am pleased and relieved that we ended up with an average enrollment of about 18 across the 
four weeks, thanks I know to some extra late efforts on your part, in addition to all the stuff we 
did through Deborah's office. 

In addition to trying to attract outside grants to support named fellowships for MSIGD, Kathy 
Mills suggests that we might a.lso be able to tap professional designer mailing lists, from S. D. 
Warren for instance, see her memo to me attached. 

Please Jet us know if you think this worth pursuing, and, if so, what particular angle or angles 
we might play up. Are we ready to go high-tech for one or two weeks for instance? 

Also, please note that we should leave the question of level of credit that is eamable unspecified 
so that the occasional graduate level student from away might have less problem receiving 
graduate level credit for an MSIGD experience if the MSIGD faculty were to document the 
student's work as being of graduate caliber. Thank you! 

We look forward to hearing from you. 

cc: George Smith 
Joan Fowler Smith 
Maria Gallace 
Kathy Mills 
Tim Kane 
Deborah McLean 

Cheers, 

I 
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TO: 
FROM: 
DATE: 

RE: 

Roger '{-}A 
Kathy 
6/25/97 

MSIGD 

As mentioned on the way to the Hawley lunch, S. D. Warren markets to design professionals 
across the country, and we could inquire with them about the possibility of using their mailing list 
for MSIGD marketing. 

Also, MSIGD might consider strategically targeting some •technology centers,• where folks doing 
computer-generated design might like to •return to the roots of design· and enroll in MSIGD. 
Would require proper positioning of MSIGD to this technical audience and explanation of how it 
could benefit those doing computer-generated design. The MIT Visual Studies lab was one target 
that came to mind. Also, Web-site design is pretty hot these days - anything we can offer these 
folks, even in the conceptual and theoretical realms? 

let me know if MSIGD wishes to pursue the S. D. Warren item. If so, I should make the contact. 

� 
Is�
3 
-25' 
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to: 
from: 
Date: 
Re: 

George Smith, Maria Gallace 
Margo Halverson 
22 June, 1997 
MSIGD PR, confidential 

Graphic Design Department 
97 Spring Street 
Portland, Malne 04101 
207.775.3052, 207 775.5159 
207.772.5069 FAX 

1 am very disappointed and concerned about the way the public relations for the MSIGD program 

was prioritized this year. I would like lo inform you about concerns which may not only play Into 

our enrollment numbers, but exemplify a lost opportunity for the College to enjoy national posi

tive exposure on a very limited budget. Our response this year is from our AIGA (American 

Institute of Graphic Artists) malling list, NASAD mailing, past inquiries, and personal contact. This 

Is the first year the Yale/Brlssago program has not operated, so we could have jumped on the hole 

that leaves In summer design education. In my notes, on: 
Oct 10 
Oct 16 
Nov 7 
Nov 14 
Feb 6 
March 3 
March 26 
May 21 
June 2 
I spoke to Deborah McLean requesting a copy of her J1! the previous marketing plan so I could 
review with her and update for the 1997 program. I asked specifically for: 

- calender listings in pubs (listings I had forwarded lo Grace) 
- specific contacts for pub reviews 
- STD natl newsletter and mailing 11st 
- AIGA national newsletter 
- AIGA local chapters (chapter newlsetters were critical) 
- Design organizations (I forwarded this list to Cheslye) 

these are all free 

I also requested information re: reserving ad space, film goes out late Jan. 

In early Jan., I received information re: the ad space when I came up to meet with Cheslye. We 
called in order to have it faxed for our meeting. 
In Feb I received a local inappropriate malling list of local arts organizations, and was told MECA 
PR had contacted the Chronical of Higher Ed, also inappropriate. 
I also received a press release that included information about the Beyond Margins program. 
These are two totally separate audiences - so our message was buried or simply on the wrong 
desk. I asked Deborah to write another, more explicit, and again, to send me the 11st she'd be 
sending this to before she mailed them, and that I'd be happy to review the release before mail
ing. I received a new version that went out early April. (Our push is In January and early Feb.) 
I have never received anything I have requested ( outside of the ad-space Info) In effort to review 
and help. I was told "now that the grant proposal is over", or, "now that the honors dinner Is 
over I'll work on this." Our information is timely, poster and ads went out in January. In mid-May 
suggestions and research were connected to the Internet and emailing. 

Obviously, this is not a high-priority on MECA's PR desk. We have an incredible angle for the 
press to seize on, (see last Jan's ID mag issue re: back-to-hands-on education, as well as the Print 
education issue where our BFA program and Summer Institute were featured.) What goes out into 
the Design Education community as well as professional community from this program Is a far
reaching ripple effect for the reputation and visablity of MECA, the calibar and seriousness of our 
GD dept, and the integrity of our alums and grads. 

I 
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TO: 
FROM: 
RE: 

Margo Halverson 
Deborah McLean. Maine College of Art 6/23/97 
MSIGD publicity 

• MSIGD ads ran in GD USA, How and Step-by-Step Graphic Design in their spring issues
(Febniary/March or March/April) All inquiries continue to be forwarded to Maria.

• Ad in B L. Phoenix, Bangor Daily News, Casco Bay Weekly. Maine Times summer issue
.,. 

• Press release Lo national and local press list in Febniary and March.

• Press release LO AIGA chapter list in March.

• On-line newsgroup release in March
bit.listserv.museum.l
relcom.advertising.theory
alt.design.graphics
alt.graphics
comp.graphics.animation

• e-mailed all AIGA chapter heads (47) and many AIGA members in Massachusetts (first
week May) 

• e-mailed on-lfoe newsletters Graphic Artists Guild Foundation, Society of Publication
Designers, On-Line Design Forum (first'Week May)

• e-mailed and phone called{ Talitha Harper, ���lie Lasky at Pdnt/How�athleen
Freel-Reinmann at !;!ow) asked for calendar insert, article ideas. Web connection.

• on-line newsgroup release in May
alt.design.graphics 
alt.graphics 
bit.listserv.museum.l 
comp.graphics.animation 
comp.graphics.misc. 
K12.ed.art 
relearn.advertising.theory 
rec. photo. technique.art 
alt.art 

• Line mention in regional ads running week of July 7
Seattle Weekly Philadelphia City Paper 
Pittsburgh DC Free Paper 
San Francisco Bay Chronicle Art New England 
Hartford Advocate Syracus 
Philadelphia Weekly lt'1aca times 

Austin Chronicle 

YOX/7 Days 
Bst. Phoenix (War/Prov) 
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Maine Summer Institut.e in Graphic Design 
Marketing Plan and Log 

1995 

4,000 posters printed and available es of Jen. 23, 1995, designed by STEFF GEISSBUHLER: 

•3900 folded 
• 100 flat

Promotional materials sent out bulk mail by DMM on February 15, 1995 es follows: 

1. NASAD schools-- approximately 165 addresses. They received poster and cover letter from
Deen. (Bulk mailing completed in-house).

2. Complete AIGA mail Jjgt (ordered 12.28.94 at n cost of $500): 

• First 1200 names sent cover letter and post.er. This accounts for all members in New 
England, New Jersey and Pennsylvania. New York is excluded.

• Remaining 7300 names (including nil of NY) sent cover letter and reply card.

3. MSIGD 94 inquiries and participants: 900 got poster and cover letter.

In addition, the following materials were mailed in-house: 

A. MECA Graphic Design Alums (ordered on labels from Development), approximately 75
names, all sent poster and cover letter, first class. 

B. Cover letter end reply card to CS Graphic Design alums, approximately 200.

I ordered the following paper supplies from Sherry in Business Office on 1.3.94 to support above 
plans: 

• 12,000 sheets of letterhead 
•4000 envelopes (9 x 12, MECA letterhead, preprinted with bulk indicia) 
•8500 envelopes (#10 business, MECA letterhead, preprinted with bulk indicia) 

Margo designed end placed ads in Print and I.D. for Jan/Feb issues (one time only). 

I 
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Maine Summer Institute in Graphic D Marketing Plan and Log
eSign 

1994 

I)()() Posters printed and available as of Jan 5 1994 de · db KE 3, 
. ' • signe Y N HIEBERT:

•2900 folded
• 100 !lat 

Promotional materials to be sent out as follows: 

• NA.SAD sch_ools-- 165 addresses . They receive poster and cover letter from Dean. (Bulk
mailing completed in-house). 

Complete AIGA mail list (ordered 12.28.93 at a cost of $400): 

• First 1500 names to be sent cover letter and poster. This accounls for all members in New
England, New Jersey and Pennsylvania. New York is excluded. 

• Remaining 8125 names (including all of NY) to be sent cover letter ond reply cord.

Both mailings completed by Direct Mail of Moine.

MECA Graphic Design Alums (ordered on labels from Lindo Bradley in Development) 

• 100 names, all to be sent poster and cover letter

Portland Art Director's Club, approximately 250 names, to be sent poster and cover letter. ML 
purchased at cost of $30. 

MSIGD 93 inquiries and participan ts: 430 to get poster and cover letter. 

Mid-Coast Graphic Design Network: 30 n ames to get cover letter and reply card. 

Cover letter and reply card to CS Graphic Design alums , approximately 200.

0 d · B · Office on 1 10 93 to support abover ered the following paper supplies from Sherry in usiness · · 
plans : 

•9500 sheets of letterhead . t d "th bulk indicia) 
•2500 envelopes (9 x 12, MECA letterhead, prepnn e 

�
1

nted with bulk indicia)
•7000 envelopes (#10 business, MECA letterhead, prep 

?I J IF b issues (one time only).largo desi gned and placed ads in Print and l.D. for an e 

basis In response, we mailed a 
All reply card and other inquiries were entered on a fir�;:�e app�oximately 300 posters short.
POSter and application form, until we ran out of poSters. 

6. 

10 

I 
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TO: 

FROM: 

RE: 

DATE: 

MEMO 

Margo 
Maria Gallace, Continuing Studies 
MSIGD update 
May 2, 1997 

The app boxes are piling up in my office, let's keep our fingers crossed! 

I've attached a copy of what Deborah McLean gave me in our meeting on April 16. 
The mail list (about 225) is the one she used to send out her February press release 
(the one that linked MSIGD with "Beyond Margins") and a (very late!) early April 
release for MSIGD alone. A copy of that release is also attached. 

In glancing at the list, I agree with you that it is mostly inappropriate, largely 
local press conlacts, except for lhe last lwo pages. The colleges are inadequately 
addressed duplicates of our own schools list. So, not much here. 

The remained of Deb's efforts for MSIGD consisted of posting on four web 
newsgroups in January (didn't specify which), and placing three ads in Step-by
Step, GD:USA and How magazines. She also ran a general "Summer Programs" 
ad in the Boston Phoenix, Casco Bay Weekly, Portland Press and Maine Times 
which mentioned MSIGD, along with Early College and Beyond Margins. These 
ads were paid through institulional funds. 

When you get here for the summer, George and I would like to meet with you and 
Deborah on this whole marketing snafu and get back on track for next year. 
Hopefully we won't be facing an disasters this time around. 

P.S. I just spoke with Wes at the Museum. He said he thought you'd told him you 
wouldn't want to schedule lectures this year! Anyway, I gave him the dates (July 
17, July 31 and August 7) and he said he'd check availability of the lecture hall 
and get back to me. I'll let you know. 

cc: George Smith 

I 
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Chair of Fin• Arts/Gnw,1:: Deskin 
Chair of Fine ArtslG'"""k: De..,., 
Chair ol Ane AttslGntmlc Design 
Chair ol Fine ArtslG"""'k: Oeslon 
Chair ol Fine Arts/Gnw,k: 0e..ir., 
Chair ol Fine Aris/Graphic Design 
Chair ol Fine AttslGrallhk: Oeslon 
Chair ol Fina AttslG"""'lc Oeslon 
Chair ol Fine Arl5/Graphlc Design 
Chair ol Fina Ar1siG"""'"" Deslcln 
Chair ol Ftne ArlYG"""'lc Oeslnn 

) 

�J; 

c;iij� .. 

Addr••• 

300 P�ton Ave 
Fina Ms Bulldna 

m-.1;,: = -.I 

Seventh Avonuo at Z7 Street 
30 Cooper Square 
209 E. 23rd SUoel 
66 Allh Avenua/2 W. 13 1h sl 
66 Fifth Avenue 
61 Wost 62nd Street 
555 Broadwav 
125 Purchase S I  
Co.._ o f  New Roctlole C hldwlck  204 

65-30 Klssena Boulovard 

1000 Fulton Avo 
Lona Island Univ •• Southampton ca-•• 
432 Western Ave 
140 New Scotland Ave. 
Box 1237 
108 Smllv Art Buildno 

Semna,y SI 
202 Crouse eo---.:::-e 
310 Genesee Stnlet 
Art Departmenl 
Vestal� 

Aocl<alelerMCenler 

2917 Main Street 303 Bethune Hal 
"380Mak1St 
Ona Lomb Memorial Drive 

ciiv 

Wavne 
Camden 
New York CIIV 
Now York 
New York 
Now York 
New Yo,k 
New York 
Dobbs Fe,rv 
Purchase 
Naw RocheDe 
Brook,;_;; 
Flushsla 
Brookl.-. 
Hernl>S1oad 
Southhamoton 
Abanv 
Al>anv 
Annendal&-oo-Hu""' 
New Pallz 
Saratoaa Sorinos 
cazen<Nla 
Svracuse 
Ulca 
Oneonta 

I Rlnnhamton 
Fredonia 
Fredonia 
Buffalo 
Buffalo 
Atnhearsl 
Rochasle< 

James E. Booth Memorial Bkb. PO. Box 98' Rochesle< 
2301 Westslde Dr1vo Rochester 
Main al AIIJ11d 

Allred 
Alhd Unlverslty Alhed 

Pbloburah 
0000 &bcoc:k Blvd. Pblob1Koh 
104 Frid< Ana Ar1!I Bulking Pinsburg 
Olk, Fino Arts Center Wa.shkloton 
51 W Co---.::;-e St Wavnesburn 

Greensburg 
415s;;;;;;;ls Hall. lndlana Univ ol PA lnclana 
Glenwoods Hils Erle 
102 Doucette Hal adirboro 
1 Co"""eDt Cntsson 
102 VeuaJ Arts Bullcino University Park 

... 
St■t• ,.,.,_ 
NJ 07470 
NJ 08102 
NY 10001-5992 
NY 10003 
NY 10010-3994 
NY 10011 
NY 10011 
NY 10023 
NY 10522 
NY 10577 
NY 10805 
NY 11205 
NY 11387-1597 
NY 11548 
NY 11550 
Ny 11968 
NY 12203 
NY 12208 
NY 12504 
NY 12561 
NY 12868 
NY 13035 
NY 132«-1010 
NY 13502 
NY 13820 
NY 13902 
NY U063 
NY 14063 
NY 14214 
NY 14214 
NY 14221H!516 
NY 14623 
NY 14623-0687 
NY 14624 
NY 14602 
NY 14802 
NY 14802 
PA 152'13-3890 
PA 15237 
PA 15260 
PA 15301 
PA 15370 
PA 15601 
PA 15705 
PA 16415 
PA 164 .. 
PA 16630-11199 
PA 116802 
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cstudy@meca.edu,3/3/97 12:17 PM,msigd 

To: cs tudyimeca . edu 

From: Charles Melcher <melcheriyale.edu> 

Subject: msigd 

Cc: 

Bee: 

X-A.ttAchments: 

Maria, please also aend me 15 or •o application packets, I'll get them to Yale. Maybe too 5 or so more 

posters. 

Also, I'm doing my letter/phone campaign, moatly to people teaching I know. I'll tell you on the 

phone. 

I emailed Kindra, explained myaelf. Oopa. 

Some questions for Deborah ■o you know what I need, ■pelled out in one place: 

We need to get into American Center for de■ign new■letter■ 

We need to get into AIGA Chapter new■letter■ 

A.re there any reviewer■ for any publications coming to write u.. up 

Detailed preas raleaae to dealgn organizations and publlcationa 

I'd like a copy of the li■t of the■• contacta (all of the above) ao I know. ao 

I don't keep duplicating. 

I've talked to her about all of the above beginning in October. 

OK Maria, so glad you're there! I 

Margo 

Printed for Charles Melcher <melcher@yale.edu> 1 
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cstudy@meca.edu,3/3/97 12:10 PM,msigd 

To: cstudyimeca. edu 

From: Charles Melcher <melcheriyale.edu> 
Subject: msigd 

Cc: 
Bee: 

X-Attachments: 

three addresses from Dorothea Hofmann, March 2, 1997 

Ren�e Vollen 

RR2 Box 369 
Millerton, NY 12546 
518-789-9090 
Pax 518 789-9000 

Camilln Smith 

Nancy Richardson 

Put throe poatera & application• in Rentie'• packet, the other two are for Camilla and Nancy, maybe 
just a poat-it with their three names on tham ... 

Barbara Grzeslo 

250 west 24 St. Apt 2DW 
New York, NY 10011 
212 255-8675 

Georgette Ballance (she has already requested info but got nothing yet) 
500 E 77 St 

New York, NY 10021 

Barry Roseman (past student, needs 2 applications & poatera, got nothing yet) 
840 Vine Street 

Chattanooga, TN 37403 

ok Thanks 
Margo 

Printed for Charles Melcher <melcher@yale.edu> 

I 

1 
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1997 MSIGD 

6 Feb 

Marla, here's names (and places). we should already have the address
es on our/your database. I got these from my meeting w,th Doug Scott 
(WGBH Boston) He w,11 do some calls ,,s well for us He said the peo
ple who get these posters keep them Oops So, send directly to each 
name.(lf we have apps, maybe one per package?) 

Julie Cu11s 
North Eastern 
Boston 

Geoff Fried 
Art Institute 
Boston 

Alston Purvis 
Bryce Ambo 
Bob Burns 
Boston Unlvcrlsly 

Laura Golly 
Wallace Marosek 
New England School of Art and Des,gn 

Museum School 

Mass Art 
Al Gowan 
Jan Kubaciewia 
Gunta Kaza 
L,z Resnick 

All Faculty at RISO (See summer brochure I don't have ... )? 

Charles Gibson 
Plymoth State New Hampshire 

Mont Serraut school 1n Beverly 

SUNY @ Fredonia 

Also, American Center for Des,gn, AIGA and Society for Environmental 
Graphic Des,gn should have student reps, some sort of newsletter for 
students only. The phone and addresses should be on that sheet I sent 
Cheslye a couple weeks ago. 

I'm sending Deborah a copy of the letter for students, please keep me 
posted on what she's up to with you, I'll keep in touch with her too. 
Do you have email at home? we're at melcher@minerva.cis.yale.edu 

Thanks, hope all's well, I feel like now,; the time to push for letting 
more know. I did write a dozen cards this fall (several replys, Barbara 
Maloutas being one), and I'll call a few other programs, Carnegie 
Mellon, here at Yale, and Virginia Commonwealth. 

OK 

Margo 

I 
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MSIGD 96 Poster Specs and Text 

Size: 

Number to be printed: 

Text: 

Images: 

No larger than 8" x 11" folded 

3100 (3000 folded 100 Oat 

Faculty Bios 
Faculty/Student Testimonial Quotes 
General Program Information 

Faculty work 
Faculty photos? 
Any others needed? 

General Program Information 

199J" Maine Summer Institute in Grapruc Design 
Maine College of Art 

(_July 22 - August 9, 1996] 

L

July 22-26 Wolfgang Weingart, "Basic Typography" 

J
July 29-August 2 Deborah Sussman, "Exploring the Environment, with Special 

Emphasis on Color" 
August 5-9 Nancy Skolos and Thomas Wedell, "Poster Form and 

Application" 

The Program 
The Maine Summer Institute in Graphic Design is a series of three five-day 
workshops for established and developing graphic designers. The Institute 
provides a structured, hands-on exploration of theoretical and practical issues in 
visual communication. In an intensive studio environment with an 
internationally renowned faculty, emphasis is on design excellence in a collegial 
learning atmosphere. Director of the Institute is Margo Halverson, head of the 
graphic design department at Maine College of Art. 

The College 
The Institute is an adjunct education program of Maine College of Art, formerly 
the Portland School of Art. The College is a small independent four-year 
professional college granting the Bachelor of Fine Arts degree in visual arts. 
Maine College of Art is accredited by the New England Association of School and 
Colleges and by the National Association of Schools of Art and Design. 

Location 
Portland is a small city of 65,000 located on a peninsula in Casco Bay, 109 miles 
north of Boston and easily accessible by land and air. Surrounded by sandy 
beaches, rocky outcroppings, bay islands and ocean vistas, the city is a gateway to 
the natural beauty of Maine's coast, and Maine's economic and cultural center. 
Studio facilities for the Institute are provided in MECA's Baxter Building, a 

•
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Romanesque revival builcling in Portland's Downtown Arts District, which 
houses the College's graphic design department. 

Eligibility 
Participation in the program is open to professional designers and educators, 
graduate students, and undergraduate graphic design majors with outstancling 
portfolios. Enrollment is limited to 22 students per session. 

(IA.i h·o .... te.- � (!OlM.f (�t� t""" -

w.u.k. ptl"or-� is. 12.100.

75. Tuition for each five-day
m of $30. Housing is available
k House, a turn-of-the-century
rangements may be made
1cy. There are kitchen
mts and caf�s nearby. A
�iwogr� and $190 for one
0 � I 

1pplicants who demonstrate 
1e Institute application. 
fr applications and supporting 

on is awarded one 
s th"1'6e undergraduate 

fo.._.,.? 

ic Design is selective and 
rtfolio review. The priority 
ill be reviewed after this date 
obtained from: 1996 Maine 
of Art, 97 Spring Street, 
· (800) 639-4808, and FAX is
ieca.edu/gdmeca. E'-1M.a., I ""'Q,'(

ay inclividual on the basis of 
age, handicap, national or 

•
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1996 MSIGD Reply Card Specs and Text 

Size: No larger than 6 VB" x 11 V2", fQ1.d.fill (mailing 
requirement) 

[Number to be printed: BfiXJ] l lf � d.t'sc1A.�S 

Text: Reply Card 
General Information 

Reply Card Text 

1991 Maine Summer Institute in Graphic Design 
Maine College of Art 

C:uly 22 - August 9, 1990 

An advanced design studio for practicing professionals and advanced students on 
the coast of Maine. 

(
July 22-26 Wolfgang Weingart, "Course Title" 

JJuly 29-August 2 Deborah Sussman, "Course Title" 
August 5-9 Nancy Skolos and Thomas Wedell, "Course Title" 

For a free informational poster designed by Nancy Skolos, please return the 
attached reply card, call (207) 775-3052 or (800) 639-4808, or e-mail us at om-web 
�a/gdmeca.csf..._c.(

'1
@ U--\.eoo..., edv..

I would like to learn more abo�i���
r
:���rtaine Su=er Institute in Graphic ..... 

Design at Maine College of Art. Please send me the following: 

1996 MSIGD informational poster, 
designed by N-a-a<w-Skohrs-

1- t-.. w�i,..,,.r
1996'MSIGD application 

Portland-area visitor information 

[MECA logo] 
97 Spring Street 
Portland, ME 04101 
207.775.3052 
800.639.4808 
http.//www.meca.edu/gdmeca 
-e,�il: cs�@l(,\J.C<l., e.l "'-

Name ___________________________ _ 

Address __________________________ _ 

City _________ _ State ______ _ Zip Code __ _ 

Telephone_,__ ___ _,_ _____________________ _ 

•
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to: 
from: 
Dale: 
Re: 

George Smith, Maria Gallace 
Margo Halverson 

�. 1997 t 6Ji.-y 
State of affairs: MSIGD 

Graphic Design Department 
97 Spring Street 
Portland, Maine 04101 
207.775.3052, 207 775.5159 
207.m.5069 FAX 

1. for the second year, housing personnel changed in the middle of our crunch time. Participants
change, we need to juggle as new people apply, phone calls must be returned and new requests
processed. This year my workstudy was competent and mature, she took over the situation totally
as a week went by and the housing coordinator In charge had no idea nor Intention to proceed,
no understanding that needs were timely. My work study and I met daily, she took over the bulk 
of the project, working at home evenings.

2. the Holbrook House has the appearance of a falling-down shack. We have three faculty mem
bers from other colleges coming, many more professionals. Doug is working his magic, in the time 
he has had to get in there given last years budget freeze. All he can do Is see that it is cleaned-up 
and painted Inside. He asked me If the rest of the windows could be replaced while students were 
at class, and he Informed me all other work wlll be done In renovation AFTER the program
because of the budget freeze. I begged to have the weeds pulled, and maybe the broken-down 
fence that goes to the garbage area repaired. The carpets are stained and the dressers are sticky
and graffiti shows through the paint. Doug graciously took care of these details. I want to be
heard here that Doug does all he can, he Is timely and efficient given his badly-timed vacation
In the summer programs calendar. and the budget freeze. But it seems the ramifications will be
felt as students from around the country begin to arrive In three days. Daily I have been in touch 
with Doug who is scrambling with limitations, and am thanking the stars for my workstudy stu
dent, as well as the RA, both who know what a delicate situation our housing facility Is.

3. the Baxter basement: now that the budget freeze is over, Doug Is able to proceed with the fioor
situation. He showed me a portion of the mystery floor under the carpet, and scheduled the rip
ping-up for this week upon my approval. I couldn't deal with participants forced to stand instead
of sit on the hallway floor during crits, the hallway is where we spend much of our time, since we
have no real critique area for a group over 10.
So, Monday morning, after leaving our lovely dorm, participants will enter Baxter, come into the
basement, over the stained and torn carpet, enter the studio and sit on chairs Shannon and I duct
taped together so the stuffing wouldn't stick to their legs.

4. the faculty are staying in an apartment Kathy Mills located for us. It is an effort to save money.
So I have met with the owner twice and have had several more phone conversations with her. I
must get keys made and deal with getting a phone put in so they can receive calls at night. There
will be workmen working on the space while faculty are in there, the owner said "I hope they get
up early ... " and maybe "turn on the fan for white noise". One week's faculty are choosing to stay 
in a hotel when I described the apartment, and are paying for it themselves. (No phone, no TV, a 
window AC unit at the foot of the bed, etc.)

5. a previous memo detailed the PR situation this year for the institute, and experiences since our
meeting of June 1 B has simply confirmed those thoughts. (I actually received a FYI that I wrote 3 
years ago, as well as a 1995 marketing plan that I found and earmarked for her in her folder ... In 
a meeting yesterday, as I listed publications for free calendar listings, it was obvious this same 
information I forwarded her on many occasions this last winter was disregarded or forgotten.) 

6. I refuse to let any of these problems haunt me again. However much they are out of my con
trol ... I am aware that we are all doing the best we can on the limited resources we have avail
able. I will investigate hosing options, I will continue to put in overtime checking-up with the PR
department. I have no other finale for this list except I'm on a slow burn, as well as a slow
burnout.

I 
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Skolos/Wedell July 14-18 Or.)
monday 

8:30 breakfast Intro 
9-5 studio 

tuesday 

9-5 studio 

Maine Summer Institute 
In Graphic Design 
Maine College of Art 
July 14 - August 8 

schedule 

wednasday 

9-5 studio 

1997 

thursday 

9-5 studio 

frlday 

9-5 studio 
Inc. final crlt 

Ferry to Peaks Island 
for snacks 

� 
/I'S� 

Wolfgang Weingart July21-25 LZ.,_l
monday 

8:30 breakfast Intro 
9-5 studio 

' Jr/, /tft �)};...'"'/"''I 
(�II� .\ 

tuesday 

9-5 studio 

{� �"-�)
Ken Hiebert July28-August1 

monday 

8:30 breakfast Intro 
9-5 studio 

• Lob✓.:shack I t \(O. 
�;g,Wl'\ 

(i:i-.. ,..J,.,J)

tuesday 

9-5 studio 

wodnosday 

wednesday 

9-5 studio 

(Farmers �rket 7-2, 
Monumf t ,Square) 
1:C/"'-f>"w/vlo 

thursday 

9-5 studio 

thursday 

9-5 studio 

friday 

9-5 studio 

frlday 

9-5 studio 
(pizza lunch at studio) 

Dorothea Hofmann August4-8 (111 
monday tuesday 'i wednesday � thursday 1 

8:30 breakfast Intro Two lights Park 9-5 studio, 9-5 studio, large 

friday 

9-5 studio 
9-5 studio small still-life drawing outdoors begin large Inc. seledlon & group 

exhlblt/recepUon 
Brian Boru, snacks Kettle Cove 

,,s� 
(FarmefMarket 7-2,
Mon

u
j,ent Square) 

Sunday's are check-In at the dorm, the R.A. Ed wttt be your Portland answer-man. 
Saturday's are check-out, Ed will have those details too. 
Breakfast Is continental style In the studio each morning, set-up by 8:30am M - F. don't 
miss your first Monday so we go over some Intro Info. 
Studio time Includes a break for lunch, and any class may run later than 5 - up to each 
faculty. 

All evening treks are optional, and • means It's on you. Details each day. We'll have a van 
available for the beaches. 
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Faculty + () 

Week 1 • Skolos/Wedell 

Cynthia Marsh 
Chair Dept. of Art 
Austin Peay State University 
Clarksville, TN 37040 

David Sigman 
Chair. Div. of Art+ Design 
Dept. of Visua + Performing Arts 
Purdue University 

Linda S ullivan 
Assistant Prof. of Graphic Design 
Brigham Young University 

Week 2 = W. Weingart 

Kim Lovely 
Adjunct Assistant Professor 
University of Illinois at Chicago 
Chicago, IL 

Rupert Bassett ) 
Lecturer in Graphic Design 
Middlesex University [London] 

MSIGD 1997 

Week 3 • K. Hiebert 

David Bull 
Assistant Professor 
Ohio University, Columbus 

Kim Elam 
Dept. Head 
Ringling S chool of Art+ Design 

Nina Pattek 
Adjunct Professor 
U Mass Dartmouth 

Donna Stanton 
Assistant Professor+ Dept. Head 
Daemen College of Art 

David Frisco ) 
Graphic Designer 
Museum of Contemporary Art 
Chicago 

Week 4 • D. Hofmann 

John Calvelli ) 
Senior Graphic Designer 
MOMA, New York, NY 
[previous: MCA+Walker Art Center] 

Makiko Ushiba ) 
MOMA 

Marjorie Hirano 
Associate Professor of Art 
The American University 
Mass + Nebraska Ave., N. W. 
Washington, D.C. 20016 

Barry Roseman 
Professor of Graphic Design (1991-1996) 
University ofTennessee, Chattanooga 

Dorotay Yanik 
Graphic Design Dept. 
Corcoran School of Art 
Washington, D.C. 

rtfa. 

I 
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MSIGD stats 
Jui;'_ 13-31 

James Cross 

Rudolph deHarak 
Bruno Monguzzl 

92 

41 

18 

12 

25 

0 

Ju_!;'_ 12·30 July 18•Aug 5 July 24- AU_l 11 July 22-Aug 9 

Hans•U Allemann 20 Ken Hiebert 20 Wolfgang Weingart 16 Wotfpng Wmptt D 

1nge Druckrey 20 Wolfgang Weingart 21 Steff Gelssbuhler ,, Oebcnh SUSSl'T\Ml 16 
Wolfgang Weingart 11 Dorothea Hofmann 1, Doro�a Hofmann 1s Skolos/W�l 1s 

Ave 19 Ave.20 Ave 166 _,u 

93 94 95 96 

421 908 846 501 

36 55 38 42 

31 42 33 33 

57 60 50 56 (85%) 

0 0 2 

# inquiries: 
# slide applications submitted: 
# different students that came: 

of 66 course spaces filled: 
denied: 

# course withdrawals: 4 (22%) 7 (14%) 6 (16%) 3 (16%) 7 (17.5%) 

3 weekers 
2 weekers 
1 weekers 

professionals 
total # students 

MECA students inc 1 scholarship 
currintly grad students 

GD Univ/college teachers 

Univ of Cinncinati 
vcu 

Mass College of Art 
BU 

Yale 
RISO 

8 
1 

9 

13 

18 

18 

8 

3 

32 

32 

9 

4 

1 

2 

--

4 10 

8 3 

24 20 

23 20 (10-'96gn,ds) 
4 9 
1 2 

3 1 

2 1 

need lo finish, 

check 95 &96 
hies 

cl\\.\ I 01)\ lef\JJ 
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applications by state: 

92 93 94 95 96 

MA 1 5 4 3 6 

NH 1 2 2 

ME 11 9 12 4 4 

CT 1 1 3 3 

FL 1 1 2 

Ml 1 1 

WI 1 1 

NJ 2 

NY 3 8 3 1 

PA 4 5 2 2 

MD 1 1 2 

SC 
AL 1 

OH 2 2 2 

MO 1 2 

co 1 

CA 2 9 4 

DC 
GA 
MN 1 3 2 

IL 2 

TX 1 2 nttd to redo 

VA 6 96, d06n't add 

NC 1 2 up/ 

TN 1 

Foreign 1 3 

IA 2 

RI 
WA 

total 18 36 55 38 42 
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poster 
word of mouth 

letter 

poster mailing 
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Where they heard' bout MSIGD:
.� 

94 95 96 
23 11 10 
15 3 7 
7 1 7 
3 Print Ad 1 Print Ad 2 GD USA ad 
2 ID Ad 1 ID Ad 7 Print article 

CA calandar listing 
Objectives mall 

2 ID mag calandar listing 

2205 mailed February 10, 3,000 printed 4,000 mailed Feb 15 2,000 mailed Feb 8 
1510 AIGA members New England, NJ, PE 1,200 poster. AIGA members New 1,200 poster. AIGA members 
430 MSIGD '93 Inquiries England, NJ, PN, not NY New England, NJ, PN, not NY 
165 NASAD GD/Art Departments 7,300: cov ltr & reply cd: NY & selected 7,500: NY, & hst cov ltr & reply cd 
100 MECA GD alumni AIGA list 165 NASAD poster & cov ltr 
8125 cover letters with reply card, 165 NASAD poster & cov ltr 75 MECA GD Alumni 

remainder of AIGA mailing list 75 MECA GD Alumni 200 NECA CS alumni 
200 NECA CS alumni 

-- cl\ IJ I OT\\ ltJ\JJ 
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Summer1997 

Dear MSIGD alums: 

Hey - the 1997 Maine Summer Institute In Graphic Design at Maine College of Art Is 

an opportunity you can return tol As of mid-June we still have openings available In 

three of the four weeks. You probably know all about this summer's program, but 

here's a review ... 

The program will run for four 1-week (five day) sessions: July 14-August 8. This year 

the faculty are Nancy Skolos with Thomas Wedell, (their second year here), will be 

teaching a poster session, with short exercises which open up other ways of begin

ning a project. Wolfgang Weingart (his fifth year). will be here, but his course If filled. 

Ken Hiebert (his second year), teaches al the University of the Arts In Philly, has a 

book out on design process, and teaches an Incredible course here. His week will be 

on Image transformation. And Dorothea Hofmann Is teaching drawing (her third year). 

Her week Is amazing. Drawing all day In the studio and outside. 

I encourage you to think about coming back for a week, (many do, you know ... ). Of 

course the slide part of the appllcatlons are waived. If you have any questions, 

please call me. Office Is 775-5159. Or call for an appllcatlon form In the Clapp house. 

I'd suggest doing this ASAP, since classes continue lo fill up. But do give me a call If 

you're at all Interested ... and pass the word on ... Have a great summerl Allee and I 

look forward to another hectic and Inspiring month In the Baxter basement 

Sincerely, 

Margo Halverson 

Director of MSIGD 

Associate Professor, Maine College of Art 
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Maine Summer lns-tituto 

In Graphic Design 
Maine College of Art 
July 14 - August 8 

24 June, 1997 

Hello, hello, 

Enclosed Is your long-awaited supply 11st and a very vague schedule. 
Long-awaited because our enrollment Is just settling In (stlll spaces In 
weeks 1, 3,&4 If any of you want to extend your stay ..• ), and vague 
schedule because each week's content andpaclng depends on the faculty. 

(�I'!�) 
But generally, we're In the studl(hall daywlth a break for lunch. You'll get 
keys and 24hr. access, maybe returning evenings to work ... the week 
FLYSI We have a few scheduled evening outlngs towards the beginning 
of each workshop to get acquainted, most of the participants this year 
are here for one week. (This seems lo really vary year-to-year.) We have 
a large van to get us to lhe beaches, along with car-pooling. 

Dress here In the studio and Portland Is extremely casual - even In the 
best dining places (It's the summer-in-Maine thing). Days In our un-air
condltloned but fanned studios will get hl21 ... evenings at the beach or In 
the old port may mean a sweater. Maybe a bathing suit If you don't mind 
� cold ocean water - la.st year many didn't. And It does rain In 
Portland (often In the same day as sun). OK. Hope that cleared that up ... 

Our modest dorm is our freshman housing, and ha., a kitchen and com• 
mon area. A taxi Is easy and cheap from the airport to the dorm at the 
corner of State and Spring. There will be MSIGD signs on windows. If 
you drive, you'll be on 295N, take the Forest Ave S exit, veer right 
through the park, then you're on State Street. Stay on the far left, you're 
on a one-way. Cross Congress, and a block or two up the dorm will be 
on the left at Spring. Parking Is street parking on State. Watch the park• 
Ing regulations. They do ticket and tow. It's walking from then on for the 
week, but you may have to move your car depending on the day of the 
week for street cleaning. Ed the RA may guide you on this and will be 
there for check-in. These details you should have gotten Information 
from our housing office. (Check-In tlmes, dorm phone#, etc. ) 

Sunday night I'd suggest gathering in the dorm (even If you're not stay
ing there), and grouping-it to the old port, the week goes so fast, It's nice 
to have the extra evening to meet. Maybe go to Gritty's, a local brew
pub & good chowder, or J's Oyster Bar for real seafood and locals - a 
smoky waterfront working-type place. As I'm trying to list places I realize 
there's so many ... more per-capita than San Francisco I'm told. Bella
Bella, Uffa, Katadhln and some other great places are closed on Sundays. 
But Walter's is open? (I can't stop.) Ed will be your Portland host-type. 

See you soonl 

Margo Halverson, MSIGD Director 
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Maine Summer Institute 

In Graphic Design 
Maine College of Art 
July 14 - August 8 

supply 11st 

Skolos/Wedell 

1997 

35mm camera & color prfnt film 

scissors 

x-acto or scalpel & blades 

cutting mat 

clear push pins 

metal edge to cut against 

paper, assorted colors Inc. black (optional) 

glue stick 

ruler 

any other general design tools you use (without computer ... ) 

notebook 

pencil, black pen, general design tools 

Wolfgang Weingart 

scissors 

x-acto or scalpel & blades 

cutting mat 

clear push pins 

metal edge to cut against 

notebook 

pencil, black pen, general design tools 

(there will be no color work, no computers) 

Ken Hiebert 

35mm camera & color print film (optional) 

scissors 

x-acto or scalpel & blades 

cutting mat 

clear push pins 

metal edge to cut against 

paper, assorted colors Inc. black 

any color paints you may already have 

assortment of pencils, black pens, colored pencils, brushes 

glue stick 

ruler 

any other general design tools you use (without computer ... ) 

notebook 

Dorothea Hofmann's list will be coming to her group shortly. 

There are art supply stores a short walk from the studio. 
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Maine Summer Institute 
In Graphic Design 
Maine College of Art 
July 14 -August 8 

schedule 

1997 

Skolos/Wedell July 14 -18 

monday tuasday wednasday thursday frlday 

8:30 breakfast Intro 9-5 studio 9-5 studio 9-5 studio 9-5 studio 

9-5 studio Inc. flnal crlt 

Fer,y to Peaks Island • Lobster Shack (Farmers Market 7-2, 

for snacks Monument Square) 

Wolfgang Weingart July 21 - 25

monday tuesday wodnesday thursday frlday 

8:30 breakfast Intro 9.5 studio 9.5 studio 9.5 studio 9.5 studio 
9.5 studio 

Fer,y Beach 'Free Street Taverna o (Farmers Market 7-2, 
r J's Monument Square) 

Ken Hiebert July 28 - August 1 

monday tuesday wednesday thursday friday 

8:30 breakfast Intro 9.5 studio 9-5 studio 9.5 studio 9·5 studio 
9-5 studio (pizza lunch at studio) 

(Farmers Market 7-2, 
•Lobster Shack Monument Square) 7:00 lecture at Portland 

Art Museum (lenliltlve) 

Dorothea Hofmann August4-8 

monday 

8:30 breakfast intro 
9-5 studio small still-life 

Brian Boru, snacks 

tuesday wednesday thursday lrlday 

Two Lights Park 9-5 studio, 9.5 studio, large 9-5 studio
drawing outdoors begin large Inc. selection & group

Kettle Cove 
exhibit/reception 

(Farmers Market 7-2, 
Monument Square) 

Sunday's are check-In at the dorm, the R.A. Ed will be your Portland answer-man. 
Saturday's are check-out, Ed will have those details too. 
Breakfast Is continental style In the studio each morning, set-up by 8:30am M -F, don't 
miss your first Monday so we go over some Intro Info. 
Studio time Includes a break for lunch, and any class may run later than 5 -up to each 
faculty. 
All evening treks are optional, and • means it's on you. Details each day. We'll have a van 
available for the beaches. 
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June 27, 1997 

Hello Dormers, 

If you requested housing you are getting this letter. As you are noticing our housing office 1s in flux, 
and 1, Margo, am writing this. (Kate has lert, Nancy Is our housing coordinator, but I'll get this to 
you in our mailing today.) Any questions call Nancy at either the student services number, 207 773-
1546, or 207 775-3052. 

Some housing details: 

shipping boxes 
any boxes you want shipped to be here before you arrive should be addressed to: yourself, 
MSIGD do student services, 97 Spring Street, Portland, ME 04101, M-F only. Ed, the RA 
will pick them up there and get them to you al Holbrook House. 
Same address if you have any fedex's from work coming, or mail. 

check-in 
Ed will be available Saturdays in the dorm 12-5 and Sundays 10-5. 
If you plan to arrive anytime outside of that, please call Nancy to let us know so you can be met 
with a room assignment, keys, etc. You will be asked lo sign a Residence Hall Agreement when you 
arrive to check-in, which states your agreement to comply with College policies. There will be a%$ 
key deposit, kept by us if ED doesn't get the key back. (There Is no clean-up staff for the week 
you're there, so it's up to you all to keep lhe common bathrooms, kitchen & living spaces clean.) -
more details from Ed when you get here. 

check-out 
Preferably by 1 :00 on Saturdays. 

bring 
Bedding (inc. pillow), whatever you'll be putting on our naked mattresses to sleep on/with. And 
towels, soap, etc. 

dorm address 
115 State St., corner of Spring & State 
a pay phone in the dorm is number 773-9160. 

driving & parking 
I covered in my letter, but a map is enclosed. 
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Winter/Spring 1997 

Dear Colleague: 

Thank you for your Interest In the Maine Summer @:ltute In Gr 
College of Art. Enclosed you will find the Information you reque1 
the application priority deadline Is May 2, 1997. 

The faculty this year are Nancy Skolos with Thomas Wedell, (thel 
Wolfgang Weingart (his fifth year), Ken Hiebert (his second year) 
Hofmann (her third year). This line-up of returning faculty promls 
and Inspiring design experience. 

The Institute provides a unique opportunity for professionals and students alike from 
across the country and abroad to work together with master faculty In an Intensive 
hands-on, non computerized, studio atmosphere. Optional resident living, off-campus 
beach and other regional and local outings round out the Institute experience. 

Please consider Joining us for this summer's program, and don't hesitate to call (800 
639.4808) or email with any questions you might have. If you have questions about 
housing, call Kate Webb, Director of Student Services at 207 773-1546. 

Here are some quotes from previous Institute faculty: 

" I found the teaching of a one week workshop at the Maine Summer Institute In 
Graphic Design '93 challenging, exciting and very fulfilling. From the feedback I 
received at the end of the program, the participants left Invigorated and enriched 
by a unique experience." Hans-U. Allemann, Faculty 1993 

" Excellent faculty and the deliberate emphasis on technology-Independent, core 
issues of design, make this program a wonderful choice for design professionals 
and students alike. The intensely focused five-day courses are a Joy and tend to 
accomplish an astonishing amount of work." Inge Druckrey, Faculty 1993 

" Revisiting the basics of form, color, drawing and typography In a relaxed atmos
phere and environment - something we all should do from time to time In order 
to reevaluate our skills, talent, sensibilities and relationship to our most basic 
tools, our hands and eyes. Conducive to the mental health of designers." 
Steff Geissbuhler, Faculty 1995 

Sincerely, 
Margo Halverson 
Director of MSIGD 
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Winter/Spring 1997 

Dear Colleague: 

Enclosed Is a poster for the 1997 Maine Summer lnstltut, 
Maine College of Art. This summer the program will run 

14-August 8. Each year many participants come for a w, 
or three. 

The faculty are Nancy Skolos with Thomas Wedell, (lheli 
Weingart (his fifth year), Ken Hiebert (his second year) l 

(her third year). This line-up of returning faculty promises to be an Important and Inspir
ing design experience. 

The Institute provides a unique opportunity for professionals and students alike from 
across the country and abroad to work together with master faculty In an Intensive 
hands-on, non computerized, studio atmosphere. Optional resident living, off-campus 
beach and other regional and local outings round out the Institute experience. 

Please consider joining us for this summer's program, and do pass along this Information 
to colleagues and students who may also benefit. 

Here are some quotes from previous Institute faculty: 

" I found the teaching of a one week workshop at the Maine Summer Institute In 
Graphic Design '93 challenging, exciting and very fulfllllng. From the feedback I 

received at the end of the program, the participants left Invigorated and enriched 
by a unique experience." Hans-U. Allemann, Faculty 1993 

" Excellent faculty and the deliberate emphasis on technology-Independent, core 
issues of design, make this program a wonderful choice for design professionals 

and students alike. The intensely focused five-day courses are a joy and tend to 
accomplish an astonishing amount of work." Inge Druckrey, Faculty 1993 

"Revisiting the basics of form, color, drawing and typography In a relaxed atmos
phere and environment - something we all should do from time to time In order 
to reevaluate our skills, talent, sensibilities and relationship to our most basic 
tools, our hands and eyes. Conducive to the mental health of designers." 
Steff Gelssbuhler, Faculty 1995 

Sincerely, 
Margo Halverson 
Director of MSIGD 
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Nancy Skolo1 & Thomu Wodall July 14 - 18 
Wolfgang Weingart July 21 - 25 
Kon Hiebert July 28 - Aug 1 
Dorothea Hofmann Aug 4 - 8 

Maino Summer ln1tltuta 
In Graphic Da1lgn 

1997 
July 14 - Augult 8 

Program 
This series of four five-day residential workshops 
brings together small groups of designers from 
different parts of the worid with a common Intent 
of Immersion Into the essentials of design 
process. 

Taught by faculty with International prominence 
as both practitioners and teachers, the program 
provides a structured exploratlon of theorellcal 
and practical Issues In a hands-on studio environ· 
ment. Perception, expression, and problem-solv
ing Is enhanced by Intensely making, discovering 
and observing. Studio lime Includes not only 
hands-on profects without computers, but discus
sions, demonstrations, slides, Q & Pis, critiques, 
prepared presenllltlons and Informal work-related 
gatherings. Each week the program's underlying 
purpose Is to practice the essentials of design 
expression regardless of medium. Each workshop 
functions Independently, so participation In any 
Individual session or combination of sessions Is a 
viable option; however, the complete four-week 
program Is designed as an Integrated program of 
complementary studies. 

Outside of the studio participants gather with 
faculty to share stories, theories and Ideas while 
exploring Portland and the outlying coast and 
Islands, enjoying lobster Maine-style. 

Location 
Portland Is a small city of 65,000 located on a 
peninsula In Casco Bay, 109 miles north of 
Boston. The city Is a gateway to the natural 
beauty of Maine's coast, and Maine's economic 
and cultural center. Portland Is known for Its 
summer festivals and restaurants; It Is a friendly 
walking city. Many call It a hidden Jewel of a 
place; safe, Interesting and Inspiring. 

Studio facllltles for th�mer Institute It, 
� are provided In the Baxter 

Building, a Romanesque revival building In 
Portland's Downtown Arts District, which houses 
the College's Graphic Design Department. 
Participants have dedicated studio space for the 
length of their stay and 24-hour access. 

M.o.lno Collea;• oQ 
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•art,cipaUon in the program is open lo: 
I) professional designers and educators 
l) graduate students 
3) undergraduate graphic design majors 

Enrollment in any workshop Is limited lo 
twenty-two. 

Credit 

Four undergraduate credits are awarded for 
the complete program. Work satisfactorily 
completed for each five-day workshop ses• 
slon earns one credit. Maine College of Ari Is 
accredited by the New England Association 
of Schools and Colleges and by the National 
Association of Schools or Art and Design. It ls 
the responsibility of the Individual participant 
to ensure acceptance of this credit by his or 
her home Institution. Grades are recorded 
on a traditional A lo F system. 

Gl!ncral Information 

Tultlon 

Tuition for the complete four-week Institute Is 
$2100. Per weekly session tuition Is $625. There 
Is a S30 non-refundable application fee for each 
application. 

Housing 
Housing Is available In Moine College of Art's 
Holbrock House, a Victorian dormitory hous<:)""" 
with communal kitchen focllltlcs, two blocks 
from the Boxier Building studios. Double occu• 
poncy rooms arc $520 for the four weeks, $450 
for three consecutive weeks, $340 for two con
secutive weeks and $190 for one week. A few 
single occupancy rooms ore $760 for the four 
weeks, $600 for three consecutive weeks, $440 
for two consecutive weeks ond $240 for one 
week.There Is a $60 room deposit required for 
each application which Is non-refundable after 
June 20. To request housing, fill out and return 
the housing application form. 

Refund Polley 
100% of tuition charges will be refunded for 
withdrawal from the lnslllule before June 13 
and 75% refunded for withdrawal between June 
13 and June 20. No refunds will be made after 
June 20. The appllcallon fee Is non-refundable. 
All withdrawal requests must be made In writing 
to Director of Continuing Studies, Maine College 
or Art, 97 Spring Street, Portland, ME, 04101. 

Supplies 

Some ba.slc, consumable art supplies will be pro• 
vided, although participants will receive a supply 
list In late June for specific supplies necessary to 
bring. Supply runs are easily made during the 
workshops. 

Financial Aid 

Limited Institutional financial aid Is available 
from Maine College of Art to students demon• 
strating ability and need. All students seeking aid 
must complete a financial aid form, which must 
be received at MECA by May 2, 1997. Accepted 
students will be notified of financial aid decisions 
by May 30, 1997. 

Administration 

Margo Halverson, Institute Director 
Maria Gallace, Director of Continuing Studies 

Admlulon 

Admission Is selective and acceptance Is based 
upon a slide portfolio review. Application for 
admission Is made only on the enclosed form 
(photocopies accepted) which should be enllrely 
completed and accompanied by the following: 
1) A minimum of 10, no more than 20 mounted 
35mm slides of your work set for viewing In a 
Kodak Carousel slide tray. include work you feel 
best represents your development lo dale. The 
carousel tray should be morked with your name 
and address and each slide should be labeled. 
2) Include a typewritten list of work submitted. 
3) Ail application materials must be enclosed In 
the carousel box along with return address and 
correct postage stomps lo cover priority or par• 
eel post rates (please specify). Moine College of 
Art cannot be responsible for the lmnsportollon 
and safekeeping of slides submitted. 
4) A non-refundable oppllcatlon fee of $30 In o 
check or money order payable lo Moine College 
of Art. 
4) If you ore requesting housing, Include a 
housing oppllcollon form along with o S60 room 
deposit to Director or Student Services, 
5) If you are seeking financial assistance, include 
a financial old application form. 

All of the above material should be sent to 
arrive ol Maine College of Arl by May 2, 1997. 
Material received after this dale will be 
reviewed on a space-available basis, call for 
course avollablllty. 

Send application materials to: 
Maine Summer lnslltule In Graphic Design 
Maine College of Art 
97 Spring Street 
Portland, Maine 04101 
207 775.3052 
800 639 4808 

Notification of acceptance will be malled on or 
about May 30; full fees for accepted applicants 
are due June 13, 1997. 

The Maine College of Art reserves the right to 
withdraw or modify the courses or lo change 
the Instructors at any lime, participants will be 
notified In advance. 

Maine College of Art does not dlsalmlntto •B•lnst ,ny 
lndlvldual on the ba1ls of tttx, ractt, color, rellslon, ase, 
handlCJJp, national or ethic or/sin, or sexual orlent4Uon 

Rt�ln this portion for reference 
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lication for Admission 

, print or type 

wt first mJddl, 

lllng address 

rmanent address 

,lephone (day and evening) Country of citizenship e M 

ptlonal: for sUtlstlul purposes only) Birth date Male/Female Race 

\rt school, college or 
mlvcrslty attended 

City/State Field of major 

Business and professional experience and present employment (specify dates) 

Are you a veteran of the armed services? If yes, please give branch and dates of service: 

am app y1ng or: 
□ Complete Program, July 14 -August 8 
□ Week one only: July 14 -18 with Nancy Skolos/Thomas Wedell 
□ Week two only: July 21 - 25 with Wolfgang Weingart 
D Week three only: July 28 -August 1 with Ken Hiebert 
□ Week four only: August 4 -8 with Dorothea Hofmann 

1997 Mafoe Summer Institute 
In Graphic Design 
Maine College of Art 
July 14 - August 8 

Social security number 

Degree and date 
received or exp«� 

□ Combination of two weeks: -----------------------------------------
□ Combination of three weeks: -----------------------------------------

Second choice: ______________________________________________ _ 

�1!:w did you learn of the Maine Summer Institute in Graphic Design: 
D P�lon D Poster D Word of mouth D mail-back card □ Other: explain 

i'.1.:.1> 

Applicant Signature Date 
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2 June, 1997 

Skolos/wedell 

529 Main St. 
ChArlestO\o/1"\, MA 02129 

Hello Nancy k Thanaa, 

Th&lka for your input on that application, ■he hung up on me today .. oh well. 
But applicationa k inquiries ■till dribble in. Keep spreading the word we'll 

see applications, the classes are still open (except for Weingart's), any 

phone-call• to AIGA or aancwhere in Boston you know of I can make? 

A couple of other things/questions: 

I •m enclosing a aupply list from last year. Ple.ue let me know what your atu

dcnts will noed. Thoy got testy lugging lota of thing■ they won't use, so if 
you could teke a minute ... alao, anything you might want us to mail to them 

before coming, the <U1aignment, aomething to start thinking of, whatever, we can 
do that from here, at any time before your week. 

What do you think a.bout the lecture at the nuaeum? Do it again or just in the 
classroom one evening? ( I do think it• a valuable for the claas ... ) Let me know 
your thoughts, I can achedule the space. Or not ... I think Hofmann end Hiebert 

lrlill do a lecture there, they haven• t for a few years, not WW, he did two 

years ago, and attendance in Portland ia diamal ... 

OK. All for now. Did I give you our phone? -- 207 828-1108. All's well here, 

lots of deteils. 

Thanks. 



-

Poster Form and Application: 

The week is an intense exploraton of the formal aspects of poster 

composition, beginning with a series of quick exercises using cut paper 

and tracing paper. A finished poster will be created, incorporating 

elements or influences from the studies. The goal is to sharpen your 

abilities to observe, discover and control the challenging form of poster 

design. 



,10s and Thomas Wedell 

/"husband, designer and photographer; the two work together t dimin 0 ish the boundaries between 
ll'ld photography. They met in 1975 at Cranbrook where Skolos wu tudying s for a BFA in design and 
an MFA in photography. They married after Nancy coq;,leted her MFA i G hi n rap c Design at Yale in 
d together established a studio in Boston in 1980. Their clienta ha i 1 ve nc uded Callaway Ed1 tiona 

A Division of Steelcase Design Partnership, Digital Equi-t co� ti , --· -.,,...ra on. EMI Reeo:ds GPotcp, and 
urniture corporation. , 

. .. .. .,,c. 1'1..,11�..,,..c. 
""" At"'c.k,�ch,.v-t, . "D, 

cypographic/photographic collage work is influenced by modern painting and drawa upon waya of aeeinq 

� fran specific movements such aa DeStijl-abetract hazmony and balance: Conacructivia-wte ot 

� elements and colors to evoke Ull'liversal responses; CUbism-looking at objecta fran aeveral pointa of 

at the same time: and surrealiam-=eating relationahipa Mlfflg 1.mexpected objecta. Aleo inspired by 

tecture, they work toward structuring the form of their coq;,oaitiona to reinforce the me&ling. 

studio's posters are in the graphic design collectiona of the Mwteum of Modern Art and the 

copolitan MUseum of Art in New York. Their work has won numeroua awards at hane and abroad. Exhibita 

lude 30 Posters on Environment and Development, Rio do Janeiro: Images des Mots, Centre Georges 

<11idou, Paria: International Poster Biennials in Warsaw, Brno, Toyama, and Lahti. 

m and Nancy toach graphic design part-time at the Rhode Island Schl.1J>1 of Deaign and Yale tlniveraity 

;hool of Art. 

'Oater Form and Application 
™t can we loam from exploring the poster form that we can carry with WI into new media? 
This one-week workahop will celebrate the art of the poster and through the process of designing a po■ter 
explore: coq;,oaition wiSthin the context of a large picture plane, how to capture the viewer and move the 
viewer through the co"l)Oai tion, and how to create an iconic, memorable image. 

Wolfgang Weingart 
has taught typography at the School of Design, Baael, switzerland since 1968. In the past ■everal year• he 

has also conducted typography workshops under the direction of Armin Hofmann at the Yale SUnrner Program in 

Graphic Design in Brissago, SWitzerland and in institutions in other countries. since 1972 he has lectured 

on his teaching methods in over 15 countries. 
His work has appeared in international poster exhibitions• design books and journals• end has been ahown 

in exhibitions in the united States and Germany. He has received awards from the swiss Department of 

cultural Affairs. He is founder of the periodicals TM/Conrnunication and Typographic Process and is a con
tributor to

. 
the Typographische Monatsblatter/St. Gallen, SWitzerland. Weingart was trained as a lead type

setter "'.'d is a self-taught designer and educator. He is a member of the organization Alliance Graphique 
Internationale. 

Basic Typography 

This �ypography course is only based on elemental typographic problems• and stays in a dialogue between 
classical rule� and the personal computer possibilities. 
These five working days show an · i . l unJcn 
The exercises 

l.IlS ght into very basic typographic phenomena that are large Y own. 
are based on technical and visual aspects, and are built up didactically from one step to 

the next. 

Ken Hiebert 
bio 
course title 
teaching philosophy, general & details of the course. 
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:awing at the Kunstgewerbeschule in Basel, SWitzerland; Yale University School of Art in New Haven; 

Program in Graphic Design in Brissago, SWitzerland; State University of New York in Purchase and The 

,dio School of Drawing, Painting & Sculpture. Her teaching since 1954 has also included letterfonn 

cses at the Biel School of Design, Biel, SWitzerland; Nationa1 Institute of Design, Ahmedabad, India 

dversity among others. Hofmann has also worked on a number of conmissioned projects which include wall 

,scriptions, orientation sys tens, posters, relief sculptures and stained-glass windows. She was born in 

witzerland and received a SWiss National Diploma in Graphic Design from the Kunstgewerbeschule Basel, 

ld in 1954. Hofmann has exhibited her drawings widely since 1964 in exhibitions such as Gallery Felix 

, Basel; Goldie Paley Gallery, Moore College of Art and Rosenwald-Wolf Gallery at The University of the 

.ladelphia; Hiram Halle Memorial Library Gallery, Pound Ridge, New York; and Houghton Gallery, cooper 

nool of Art, New York. Her drawings are represented in many public and private collections. 

:itle 

phy/course description 
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... 2 June, 1996 

Wolfgang Weingart 

Pootfach 2235/CH 4001 

Basel, Switzerland 

Hollo Weingart, 

llpplications are sLill coming in, we reviewed the bulk of them first of May ... 

only 3 taking tho whole course, your week 1.a full, the others have same room 

as o[ yot. We' 11 forward the applications to you in a couple of weeks as our 

office scLtlea down. But, in general, I wish we'd have filled ill the weeks, but 

tho class mo.ke-up looks diverse and interesting. You' 11 see the applications. 

II couple o( things: 
I'm enclosing a supply list from last. year. Please let me know i( you have 6l1Y 

changes so we can got these out to them. 

Your apartment is 19 Deering St, just a block W of the back of the Baxter 

building, near Avon St. It's nice, much closer and an air conditioner in the 

bedroom. Small kitchen, maybe the whole thing is smaller, but it' 11 be comfort

able. I' 11 pick you up at the airport and take you there. That's the easiest 

and best for me, plua I 1 m anxious to oee you again. 

Did I tell you that Hans llllanann has said yes to 98?, and he is designing the 

poster. I'd like also to BDk Lucille Tenazas, but I wanted to run that by you 

before I call her. Doug Scott recomnended her as e wonderful teacher I and he 

had many of the same students she had at RISO this year. I'd talked to Doug 

early in the year, asked him to check it out for me, then spoke with him 

recently and got the go-ahead from him. . . She has many t.hings going for us-

she does teach a hancl.'3-on approach, she's female (strange, b.Jt this is a hard 

spot to fill each year, and I nrust .. ,) has name-recognition (can't deny the mar

keting aspect) , is from the •other• coast, and Doug gave me this glowing 

report, and I trust him. I'd sat in on some of his teachi.ng at Yale last year. 

But I'd like to hear your thought.a or any other ideas to fit the spot. We' re 

not sure yet of a fourth week with Dorothea. We' 11 need this year to be set

tled-in so we can review it. Maybe so few did the whole program because it was 

four weeks instead of three? It's always hard to tell, and is usually ju.st a 

guess. 

How about July 20-24 for you for 98? Is that the best week? Or when? 

OK with you if we don't do the Sun eve. group get-together? I am not putting 

it on the schedule for the other weeks. It's just too much ... but if you'd 

like to, we can. We' 11 do J's another evening ... 

And no museum lecture for you again this year. But I do think they always like 

the slides in class. We'll be in the same space. It'll take awhile to move us 

into the big building. 

OK. All for now. Charles and I have moved into Portland for the s\llm\er, back 

at 196 Danforth, same place only not in the basement. A floor up. Our phone is 

207 828 1108. All's well here. Congress St. is perking up, lots of new antique 
stores and restaurants. 



7 Oct, 1996 

Weingart, 

7 any changes on your section blo & course description for the poster for 977 

Also please send me 3 examples of your work lhal can be reproduced 1 color. 

I'm going lo leave It up to Ken, (Hiebert), whoes doing the poster I( he'll want to Include 
photos or everyone, so I'm not asking for one yet. 

(Hans couldn't come lhls summer) 

I have you for the week or July 21-25. You should be gelling a contract from lhe dean soon. 
Skolos/Wedell July 14-18, Hiebert July 28-Aug 1, and Hofmann Aug 4-8. 

All's well here. I'm sllll In where-am-I mode, loving Jack and Charles and I logelher, but laps 
around Wooster Square, lhe great park across the street are gelling old. (Sul sllll beautiful.) 
We found a babysitter for 2 days a week, so I'm reeling some relief, o( course lhcn I work at 
home and miss him ... Soon I'll look for work outside of my own profects, from another office 
or something. It Just lakes so long. And I must say It's been so much harder than I expected. 
I miss all those who know and love Jack. 

He's crawling fast everywhere, and standing up. He'll pick things up and carry them forever, 
laugh and laugh. He's still happy, squirmy in the car seat, and babbles constanlly. He's so 
much fun, but getting more and more exhausllng for me. So I need lo re enter the outside 
somewhat, and, at the same lime, dread leaving our llllle world together ... It's become a dif
ferent life. And I'm happy about that. I don't miss teaching. I hear all's well there, I'm going 
up to do a workshop with them in December. 

I hope all's well with you both. I'm looking forward to next summer, I have such great mem
ories of this last one when you were here. Things were deflanlly different for me, I wasn't 
there as much, but ii was good to see lhal, actually, It didn't mailer I 

I would like to, soon, set up the faculty for summer of 98. That seems so far away, but we 
want to get things moving and now always feel this crunch of hurrying to get the poster 
out. So, would you come back? Hans Alleman will be there, he couldn't make It this sum
mer, and the third, and If there is a fourth, I don't know quile yet... so maybe think about it 
please. 

So, I'm busy with getting the poster and info out for 97, Maria, in the office Is leaving to 
have a baby this week, I'll miss her lhere, she's not sure she'll be returning after ... I'm Just 
lonesome for some normality, but then, what is that77? 

OK. Hello to Kathy, I'll keep In touch. 



FROM KEN HIEBERT 

\ : 

------, -._:

PHONE NO. 

._ ..... .,. ..
----··---..,_ .. _ 

=��� 
(!j:_ ,,. __ _ _ , ... _, .. , ... --� 
'";�.:,.::'-, ... __ 

...... .,,_,...,,_,_ ........ _ 
_ ........ . 

' �, .. , ... ,..,_ -•-- .. 
-.............. .. 
.,.,_,_ ,.., ,,.._,.,,_---.... -
.J•- .... -.. 
··-·"'-··"' 
�-::.-:.--.... , .. 
__ ...,,_ ..-·-... .._,. ........ 

?02 

• 
� 

w 
l 
m 
I 
I •
d• 
I• 
I 
� •• • 
I 

3 

l 

J 

J 

m 
I 

J 

I 

1lo/

I 

I 

I 

J' 

Kenneth Hiebert 

m1 MIii Road 
Elkln1 Park. Pennsylvania 

19027-27D1 

January 13. 1997 

Margo Halvemin 
542 Chapel Street 1A 
New Haven, CT 06511 

Dear Margo. 

phone: 

215. 635.1401 

, .., 
215. 635.3653 

e-mail: 

k1nhl1@1ol,com 

Here Is a hand folded copy of the poster. I have not received my samples of the card, so can't send you 
• one n . I hope everything has been received In 9.ood order In Portland Please have them remit the .

amo t of S5500 to me a.s.a.p. If they·recelve any Invoices for the card or poster, they should be 
di &igarded. 
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FROM KEN 

'ri' 

Kenneth Hl•l>•rt 

m1 Mill Rood 

Elldns Park. P1nn1ylvanla 
19027-2701 

November 25, 1996 

Margo Halverson 
542 Chapel Streel 1A 
New Haven, CT 06511 

Dear Margo, 

phona: 
215.635.1401 
fax: 
215. 635,3653 
••mall: 
k1nhle@aol.com 

tiere �re miniatures of two versions of the poster. It wtll be 24x36". I haven't worked out the rhythms of 
the testimonials type completely on either one. I brought together mine and the ones you sent. If we're 
on the right track I wtll refine and send full scale proof. I'm sending full scale of my segment to show 
actual type size and copy for description of my course. There Is no work sample for me as with the 
others Inasmuch as I'm doing the poster and the shell-sun combo pertains to my cou�. The sun's 
·corona· In the form of the shell placed In the black field gtves a night and day ambiguity-at least
that's the Intention

Details: 
I am missing photos of Nancy and Tom. 
Which photos must be credited? 

Enc 

mewhat reduced size, It wtll be 4.25x6" folded and wtll mall for 20,. The yellow Is 
intended. 

poster v 4 30% of size 
poster v 6 30% of size 
card 87% of size 
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KenHie@aol.com,,Re: poster status 11/10/96 
To: Kenl!ieiaol. com 

From: melcheriminerva.cis.yale.edu (Charles Melcher) 
SUbject: Re: poster atatus 11/10/96 

>Margo-
> 

>I will plan to use sarroles of faculty work. Incidentally, I have a acan of 
>one of Dorothea• s foot drawings from a previoua uae that I would lika to 
>use-in case you don't get anything from her on ti.me. 

1 

fine. I have 3 images from Skolos/Wedell I will got in the mail to you on tues. You pick. I have 
written Waingart again, and am waiting for something. Uae what you have for Dorothea, she'• teaching in 
Mexico, maybe home now, but probably not thinking of thi■ detail. .. 
> 

>Regarding the quotes from students which I sent you, are there any you would 
>not want to use? I aaa\.111\8 you will add something regarding the drawing week. 
>My thought was not to align these student cannent■ with any particular week, 
>but rather as pertaining to the program in general. 

No, they all would work well. I'll forward to you quotes re: drawing, I juat recieved the copies. 
> 
>This is getting to be a dense poster. Maybe the bioa should be edited down. 

Fine. I'm forwarding Skolos/Wedoll, they told me where to cut, I' 11 cut. 
> 
>I just received last year's card. I foresee that mine will be considerably 
>s�ler (though I haven't yet worked on it and won't until the poater itself 
>is hatched out) . 

School couldn't find any earlier ones, but you knO";rl, it was a simply business reply card, not even a 
perf if I can remember. (But one could read it ... ) 
> 

>Regarding the poster format: Are you stuffing the poster or is it to be a 
>self mailer? Is there a folded size requirement? A weight requirement? Mine 
>will definitely be smaller and lighter than last year'" I 

It will be mailed along with a letter and application fonns in a 9 x 12 • envelope. So it just needs to 
fit inside of that size. 
> 

>It is EXTREMELY �rtant to have all copy, including faculty work, in my 
>hands by November 18 as I have a very narrow window to work on this. I will 
>be in Chicago for the Living SUrfaces Conference through saturday. 

I'll get to you what 
�

e-in haml••Lllnt11h:t:::y , or tomorrow, �c� �- Skolos/Wedell 
course description an fa� re: drawi he only thing ��iting on now is 
image(s) ... 

> 

>Ken 

Printed for melcher@minerva.cis.yale.edu (Charles Melcher) 

bio & 
WW's 
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kenhie@aol.com,, osler co y, thou hls 

To: kenhieliaol. com 
From: melcherliminerva.cis.yale.edu (Charles Melcher) 

SUbject: poster copy, thoughts 

Ken, I think our emails actually crosaed in the eworld ... 

1 

I'm sending by mail the card Skolos/Wedell deaigned, I t.ry t.o get. the version that preceeded that. (It 

was a sint,le 3 x 5 or thereabouts, black on a tan card stock, abaolutly gena.ric. I had a workatudy do 
it, and it was clean and siJrq;)le.) The old one pulled in 2x the requests for information, s!Jrq;,ly, I'm 
sure because one could read and undereto.nd it ... 

size: no larger than 6 1/8 x 11 1/2 • folded (mailing requirement 

it has an information section and a reply card mail-back part. 

1997 Maine SUmner Institute in Graphic Design 

Maine College of Art 

Jilly 14-Aug 8, 1997 

A design studio for practicing professionals and advanced atudents on the coast of Maine. 

July 14-18 Nancy Skolos & THomal Wedell 
July 21-25 Wolfgang Weingart 
Jilly 28-Aug 1 Ken Hiebert 
Aug 4-8 Dorothea Hofmann 

Poster Form and Application 
Baaic Typography 

course title 
Drawing from Still Life and Nature 

For a free informational poster designed by Ken Hiebert, please return the attached reply card, call 
207 775-3052 or 800 639-4808 or e-mail us at cstudyimeca.edu 

perfs here 

I would like to learn more about the 1997 Maine surrmer Institute in Graphic Design at Maine College of 
Art. Please send me the following: 

-----1997 MSIGD informational poster 

-----1997 MSIGD application 

-----Portland-area visitor information 

name 

address 

city state zip 
telephone 

(logo) 

Maine College of Art 
97 Spring Street 
Portland, ME 04101 
207 775-3052 
800 639-4808 

http: //www.meca.edu/gdmeca 
e-mail: cstudy@meca.edu 

place stamp here 

Please make sure the card is folded so retuni address doesn • t show when the piece is direct mailed 1 in 
order to avoid address confusion on t.he part. of the past. office. 

Printed for melcher@minerva.cis.yale.edu (Charles Melcher) 1 
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------- ,: 

kenhie@aol.com,,poster copy, thoughts 2 
I'm checking on the pennit I info. 

I've wondered, and what do you think, it we could/should put more on these cards. For 80 many (7,5001) 
it's all they get. Student quotes duplicated from poster? som'n!IN:l more for a ■ense of it? Or maybe 
that"s the job in the design ... It is mailed to our "secondary• Hat, JUGA farther away mostly ... 

You still need a course title, the description look.a good, maybe make it into 2 sentances? 

I •m going to include here more student extract& fran thia year. I think thia la a great idea. 

I hsve had doors open up in order to look at things in a new way. My attitude had inl>roved and outlook 
has expanded ta..oarda design and visual conmmication. 

Exiting isn't the word, how about inspiring. 
Tho course wnet beyond l1IY expectations in rejuvinating l1IY ability to work with type, 
The week gave me " renewed energy and enthuaiasm. 
Thia wBS " fairly personal experience n that I was challenging 111YSelf to th.ink in new and different 

way■• 
Thia courso mBde me consider grad school for the firat time in l1IY life. 
Tho opportunity to work ono-on-one with faculty I had previously only ■tudied and read about actually 
passed l1IY expectation. 

Ken, I'm wondering if we can address corrmenta directly to the drawing week? (They"re back in l1IY office 
in Portland.) But that week is different, somewhat, and needs attention re: that fact on the poster. 

I' 11 have them sent to me .•. 

let's continue to work with this, it doe■ help with the flavor of the experience. Let me know what I 
can do at this point. 

My gut (and head) tell me we need exal11}les of faculty work. Let me tell you what I'm thinking: the 
examples give a hint at the quality of the work, and each'a teaching i■ embodied in their work. (for 
example, seeing your work helps me Wlderstand your statement ... ) The s�lea show the students what 
they" re in for. And often people are familiar with the work, but not the names. They say ••o that" a who 
did that ... • And the bios still don"t SAY the work. Also, it'■ important for Dorothea'■, her work is so 
exemplorary of the week, and an image clarifies it's drawing, and at the ■ame time heops these 4 weeks 
be seen • together• . 

How inportant these images become is up to you, I do agree that a central image is key •.. 

I' 11 forward these images (and still need to forward Skolos/Wedell copy revisions to you) as I get them. 

OK. 

More soon, 

Margo 

Printed for melcher@minerva.cis.yale.edu (Charles Melcher) 2 
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KenHie@aol.com,11/4/96 11:30 

:an: KenHieiaol.can 
•te: Mon, 4 Nov 1996 11:30:30 -0500 
, : melcheripantheon. yale. edu 
ubject: poster copy 

a.rgo-

fY project: 

: am trying to formulate what I will give as a project next aumncr without 
locking 11\Y&elf in cxceuively. Something like the icon project (aans color) 
aeems to got a good response. I could say this: • In an individual aearch 
�rocesa, we will originate graphic imagery using hand toola and experiment 
with transforming it and re-cont<>Xtualizing it in coobination witch other 
imagea and mcaaagca t.o nchieve nuance.a of meaning and unoxpected outcanes of 
form.• 

A slightly updnted bio: 

Ken Hiebert 
hns taught at tho School of Design, Basel, SWitzerland, Carnegie-Mellon 
university, and aince 1966 at The University of tho Arta, in Philadelphia 
where as chairman he organized the graphic design dopn.rtment into its present 
basic structure. Hiebert received the B.A. degree fran Bothol College, KAnaas 
in 1953 and the swiss National Diploma in Design with diatinction from the 
School of Design, Basel in 1964. He received the Mary Lou Beitzel Award for 
Distinguished Teaching and the Master Teacher Award of the Graphic Deaign 
Education Association. Conmissioned projects have included extensive 
corporate identity work, books, posters, and environme.ntAl graphic•. He has 
received numerous awards from major professional organizations including the 
American Institute of Graphic Arts, both national and Philadelphia Chapter 
competitions, American Center for Design, Art Directors Club of Philadelphia, 
Type Directors Club, Ne-w York, and others. His i,,,ork io included in tho 
permanent collections of the Museum of Modern Art, Cooper-He'-Nitt Museum, t.he 
Gewerbernuseurn Basel, and others. Hiebert received an individual design arts 
award from the National Endowment for the Artu for design process 
documentation. The results of this work are described in Grephic Design 
Processes, published in 1992 and winner of an AIGA Best Books eward. A second 
NEA grant was awarded in 1993. This work will be published in early 1998 
under the title Graphic Design sources: Drawing from/ t/is photography has 
been exhibited in one-person and group shows, most /ec'ently •1\.Telve Eclipses· 
and 'Places Mythologized" as part of the MYthos Festival. 

Regarding poster copy extolling the program from a student's point of view, I 
extracted the following from just one person's evaluation in 1994. I thought 
some or all of such a statement {maybe you have something better) would be 
excellent copy. 

�everyone's work in one place and having the quantity overwhelm me was 
very exciting. I believe we surpassed what we thought we could do ( I did) and 
that in itself is exciting .xit was fun to work really late again. There is a 
dynamic among students and between individuals and their work that I believe 
cannot be achieved at any other time.xMost of all, it changed tho way I work 
at work-I'm not afraid to step away from my computer and trust my brain and 
hands again.xI feel that I got back to the very most important base of what I 
believe design is-I got reacquainted with the process, and from a more mature 
point of view than in school and that was conpletely refreshing, if not brand 
new.x:I wish that professional life could be more like that {intense 
learning, time for e.xpe.rimentation, less fear of failure) , a place where the 
design process really has time to be.xThe week was more valuable than I can 
sayxit was so good to have a week of design-eating, sleeping, breathing 
it-with no clients, no outside distractions, not even real life to interrupt. 

Printed for rnelcher@minerva.cis.yale.edu (Charles Melcher) 
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KenHie@aol.com,ll/4/96 11 :30 AM,poster copy 

When I think of Portland, I don• t think of the town "" rruch as I think of the 

feeling I had there, the re-awakening of my intellect, and the rroment that my 

creativity felt free again to come out from where it had been hiding for a 

while. Portland and the Maine College of Art are abstract places where all 

that was allowed to happen.xI know many people who would benefit from this 

kind of instruction.x• 

I think we should keep photos of faculty and exal11)les of their work off the 

poster, especially now that there aro 4, so that we can develop A more potent 

central image. I will make proposals about this after I hear your reaction to 

this and after I see your copy. 

I will do the cards. You were going to send aani,les of previous. 

Following is the schedule a,i I see it: 

Receive all copy, visual and verb81 11/18 

Concept to you 11/27 

Rcceivo final copy and approval or corrections 12/2 

Pre-press proof to you (laoer, ink-jct 12/6 

Final approval or corrections 12/10 

Job to printer 12/16 

Print by 12/28 

Shipping Date 12/30 

I'm assuming two colors or two blacks. 

Ken 

Printed for m elcher@minerva.cis.yale.edu (Charles Melcher) 
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Ken, 

khie@aol.com,,MSIGD Orf 10 
To: khieiaol.can 

From: rrelcherQminerva. cis. yale. edu (Charles Melcher) 
SUbj ec t : MSIGD 

1 

I'm so happy you· re coming next surrmer, I a till have the viaion of the energy racing through the Baxter 
basement, the heat and the wonderful final discussion ... 
So, things are rolling. (you should be getting a contract shortly fran our Dean, the terms have 
rema.ined the sarre) 

I will be sending you cc,py on diac (or electronically) for the poster. I am still waiting details re: 
housing costs and such. Should be w/ i a week. 

Also I have written to the other threo participants requeoting they look over their bios and course 
descriptions and send me any revisions. I' 11 key in and include thia in the final cc,py to you, except 
for yours, maybe just e-mail to mo so I can see. I also asked for 3 •�les of work to be reproduced in 
1 color, and I DID NO!' ask for a photo/portrait. I'm not aure thi■ ia necessary, I' 11 leave that up to 
you. I thought this made it more personal, if one could actually ace the people, but in the application 
I'm including a pie of each week from the last tirre you were each here, and an application will be 
included with each poster. But it's eaay for me to get these if you want. 

I have asked them (and you now ... ) to think about writing the course description (which includes a 
teaching philosophy of sorta) in both general terms and specifics, since you have been here before, I 
think we can generate more interest by answering the question off the bat "what will the week be like, 
what will be taught ... • and I'm always searching for a way to include the aense of the wonderful 
Portland area, Maine, and the full experience of tho ofter hours, and tho comradery ... You'll see I've 
rewritten the basic copy slightly, trying to personalize it, make it warmer and more apecific ... 

Also added to the designing taok this year is a mail-back request-for information card, maybe folded 
and perfed. Last year Skolos designed it (we got half the requests, no one could read the darn thing I), 
I still would like it to go along in visuals with the poster, maybe it prints together to save some 
costs, but I can also design a simple form if you'd ra.ther not ... let me know. It delivers the same 
time as the poster, I can mail you a copy of last years. Before that is was a simple straight-forward 
card we mailed with a letter. Pretty uninspired. 

Specifics for the poster: 

$4,000 for 4,000 posters (includes shipping to MECA) 
(100 flat, remaining folds to fit a 9 x 12 envelope we supply) 

$1,500 for 7,500 mail-back reply cards bulk-mailed 
delivers to 97 Spring Street JAN 5, 1997 

again, how you pay a fee to yourself is up to you, and for the last several years the designers have 
been able to have the paper donated through their own connections ... and, as you can see, quantities 
have gone up but not the budget. However, we' re getting a great reputation and I don't think bigger or 
more ink passes will change the message. For us this is still a huge chunk of our budget. 
so, all I care about is telling you we have $5,500 for both pieces. H0\111 it breaks out is up to you. 

A thought: 
in the past I've always stressed the faculty, their work, who they are on the poster, then the student 
would get a sense of the week. But each year people are blown away by the place, the intensity, the 
relationships they make, all under the umbrella of the studio 'NOrk (which stresses process and 
hands-on, and according to the evaluations, surpasses expectations). Deborah Sussman was ad.imate that 
we should be selling the place first, faculty second. She may have a point, but then, our faculty is 
the best in (and out of) the country for this kind of an experience and emphasis of non-technical (here 
anyway) and doing and thinking ... 

So, in order for me to list the hierarchy of message for the poster, I'm giving you these thoughtst. 
Let me know what you're thinking, we can discuss. (I'm putting past faculty quot.es on the letter that 
mails with the poster. Unless you think they work better on the poster?) 

OK. I' 11 get to you the infonnation, 

Printed for melcher@minerva.cis.yale.edu (Charles Melcher) 1 
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1ie@aol.com,,MSIGD 2 
know how else I can help you, and if you• 11 do the card. (You can tell me after you ·ve seen the 

worked with the budger, whatever, if you prefer.) 

thank-you, I"m getting a bit more settled in, Jack is at the babysitters today (two days a 

so I rush to peck away at my list, and feel happy to think about this program, a tie to another 

f my life! 

?rinted for melcher@minerva.cis.yale.edu (Charles Melcher) 2 
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Dorothea Hofmann 
Museggstreeee 28 
6004 Luzern 
Tel. 041 410 46 04
Sv,itzerla.ncl 

,Luzern, 
2nd July 
1997 

Dear Margo, 

l!'AX 207 772 5069 

'b',argo Helverson 
:Director Mo.1ne Summer 
Institute in Graphic Dee1gn 
97 Spring Street 
Portland, Maine 0�101 
USA 

Thie ie my slightly rnocl.ified list of supoliea and the 
schedule. In oaee you ha.ve already sent off the . one 
from 1995, it's all :J,'ight too! 

f . .S.1-/�f',o, M:-et like)y I plan to show my slid.es on Vlednesday ;i.fter 
</AN ;JOTSc/,Y: class or in the tvening, but I think it JUU3t not be on 
IP f-1'( ,::,,...>< i,){:IJ/ the schedule, so we are fle:,;i bl.a. 
,-fltC.DWC--{ A-t,l./f?/;Ht Everythins here goeo VlelJ.. I ha.ve been clr"?wing e. lot 
yt::,�..l>k'/'1.So recently and enjoy it. I hope ?..11 is well w:i, th ;you, C.r.erles 
✓ kr-/ 'g�tNG- and Jack. No doubt li:f.e

v
s
�

-Se Y, soon
¥ ,, A(Jlrtf/ ;tv . 

: /: 7-11� ('o&TOrFICEJ I
# 

(j r;,r/-kU?. 
for Hofmann drawing p•d: 9 • x n' ·-· tvioii1i.,; 3,' 8ev�y or Stonehengo or any slmDar pad variety 

ancl - 12" • 1a· 

�rowing paper: 

· pencils , •

36. x 48. or ,ny other size up to 40• x 58'

pcnc:11 sharpener 
vine chiiUcoil 
eraser 
kne•ded eraur 
x•.cto & blades 
draftlng tape 
fixative
a small piece of fabric 
folding chair or something to sit Qfl 

board for ,upportlng dniwing pad 
clear push pins 

August;t. 
Hofmann 
a:30-9 tireakfast 
9·12 studio 
(small still life) 
12-1 lunch 
1 ·5 studio 

fhr-k .C? )lliiit7f.. 
Pe:les Island 9-12-studlo 
t IQndsccif!!) • 12-1 lunch · 1·5 studio

Ogdrawln� 

August -;,f' 
8 

9-12swdlo 9·· studio 
Og drawings) CSCleellng work) 
12·1 lunch 112-i'iuncn . "
1-5 studio '[:Tixhlolt of work 
• ··• -- -- : - - 3 txhlbll a.nd, cri{ 1 

k 
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Dorothea Hofmp..nn 
Museggatrasse 28 
6004 Luzern 
Tel. 041 410 46 oa 
Switzerland 
Publifax Oil 41 a1 410 73 53 
6000 Lu:z:ern 5 

Luzern, 
14. Mai 1997

Dear i�argo, 

!Y.argo R?..lveraon 
Director Maine Summer 
Institute in Gra�hic Dcaii;;n 
97 S!)rine Street 
l'ortle.nd 
Maine 04101 
USA 

I do not have your :'AX number in �ew Haven, that' a why I 
am sanding my fax to Portlnnd. 
I have two question concer.iine my :lif,ht reservation, which 
are quite urgent to be enswered , because the flie-.ht:; are 
el:reedy elJilost booked out. 
1) I plan to arrive in Portland together with Matthias on

Friday, August lat� 
Ia there enough s_pace in the apartment to stay over nigh�,
since Ken Hie be-rt might ati 11 be there. It wouJ.d be e. 
plea��re to see Ken. 

2) We plei.n to return to Swi t;,;erland ai ther on l'condt?.y ll th
or Tuesday 12th August and hope to spend a nieht or two 
in Boston before our departure. 
Could. we stey in tile t?.partl!lent until Sunday or illonday )/to�
or is someone elze moving into it.

Thank you very much for your answer to these questions. 
I hope you, Jack and Charles are all well. You must have 
a very busy time with Jack now that 1-:e is wa:!.kinu. Exciting! 

I often think of you and remember so well how difficult 
it was to combine motherhood v,ith professionsl wo::-k. 

V/1 th :my best regard. to you and to Jack and Charles, 

(,··1:r1f/4 0
Doroth�ofm;mn 

!'lease send i:,.e your New Haven FAX number. 

--

� 
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Drawing is accompanied by a thought process; sometimes the two 

are closely linked, at other times they are independent from one 

another. Drawings based on objects, landscapes and human figures 

require active observation, deliberation and imagination for 

eventual realization on paper. 

Drawing is an exercise in continuous decision-making and intense 

analysis. Subject matter of a three-dimensional nature must be 

reduced to a two-dimensional surface, and still retain its 

plastic essence. The ultimate image manifests a oarticular 

autonomy of the original object, and is taken to a higher vision. 

Dorothea Hofmann 
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�rothea Hofmann 

� taught drawing at the KW1Stgewerbeschule in Basel, SWitzerland; Yale University School ol ft5n �n!i-� Haven; 

Yale SUmner Program in Graphic Design in Brissago, switzerland; State university of New York
1
��e and The 

New York Studio School of Drawing, Painting & Sculpture. Her teaching since 1954 has also included letterform 

drawing courses at the Biel school of Design, Biel, SWitzerland; National Institute of Design, Ahmedabad, India 

and Yale University among others. Hofmann has also worked on a number of comnissioned projects which include wall 

and floor lnscriptions, orientation systems, posters, relief sculptures and stained-glass windows• She was born L'! 

Lu�ernc, S.dtzcriand and receiveo a swiss National Diploma in Graphic Design from the Kunstge.ierpeschule Bas�
l, 

SWitzerland in 1954. Hofmann has exhibited her drawings widely since 1964 in eod-.ibitiel'l9 ��call 'if Gallery Felix 
Handschin, Basel; Goldie Paley Gallery, Moore College of Art and Rosenwald-Wolf Gallery at The university of the 

Arts, Philadelphia; Hiram Halle Memorial Libra,:y Gallery, Pound Ridge, Ne-, York; and Houghton Gallery, Cooper 
Union SchQQl of Art, New York. Her drawings are represented in many public and private collections. 
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Dorothea Hofmann
Museggstrasse 28
6004 Luzern
Tel. 041 410 46 04
Switzerland

Luzern, 
16. Oct. 1996

Dear Margo,

Margo Halverson
542 Chapel St. 1 A New Haven 
Connecticut 06511
USA 

Thank you very much for your letter of Oct. 7th. Jack and Charles look wonderful. What a big boy forhis age! One can see he gets the best care. Enclosed a very slightly changed bio and my coursedescription, which I tried to clarify from 1995. I think it has very much improved and is better to read.The title is: 
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7 Oct, 1996 

Dorothea, 

any changes on your section blo & course description for the poster for 977 
Please send me how you want the bio and class description lo read. 
Also, we are giving the courses lilies. Whal would you like yours called? 

Also please send me 3 examples of your work that can be reproduced 1 color. 

I'm going lo leave It up lo Ken, (Hiebert), whoes doing the poster If he'll want to 
include photos of everyone, so I'm not asking for one yet. 

I have you for the week of August 4-8. You should be gelling a contract from the 
dean soon. 
Skolos/Wedell July 14-18, Weingart July 21-25, Hiebert July 28-Aug 1 

All's well here. I'm sUII In where-am-I mode, loving Jack and Charles and I together, 
but laps around Wooster Square, the great park across the street are getUng old. (But 
still beautiful.) We found a babysitter for 2 days a week, and she's wonderful, so I'm 
feeling some relief, of course then I work at home and miss him ... Soon I'll look for 
work outside of my own projects, from another office or something. It just takes so 
long In a new place. And I must say it's been so much harder than I expected. I miss 
all those who know and love Jack. (and me!) And your suggestion of drawing! yesl 
But this guy doesn't nap! only little ones, but he's gelling more Independent (which I 
love and get sad aboull) 

He's crawling fast everywhere, and standing up. He'll pick things up and carry them 
forever, laugh and laugh. He's still happy, squirmy In the car seal, and babbles con
stantly. He's so much fun, but getting more and more exhausting for me. So I need to 
re enter the outside somewhat, and, at the same lime, dread leaving our little world 
together ... It's become a different life. And I'm happy about that. I don't miss teach
ing. I hear all's well there, I'm going up to do a workshop with them In Maine In 
December. 

So, I'm busy with getting the poster and info out for 97, and I have some client work 
with me from Maine. 

OK. Hello to Armin and Matthias, I'll keep In touch. 

w.., 

I 

;k.. 
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Luzern, 
11. September 1996

Dear MArgo, 

'Nrs. 
t11argo Halverson-fjielcher 
542 Chepel Street 1 A 
New Haven CT 06511 
USA 

�hank you very much for your letter of August 27, 1996. 
It is wonderful thnt you ask me to come And teqch a 
drawinr class in the Summer of 1997. I am certeinlv 
sA-,ving yes, since I have very fond memories of the 
Swnmers of 1994 and 95. You are able to create A very 
positive working othmosphare and I always enjoyed the 
group of students and the energy in close. J like the 
big studio with the large WE>lls as well as the outdoor 
places. One never knows exactly how the working conditions 
are, which can make teaching - which is tough anyhow - to 
become a pleasure or a struggle. 

In case there were not enough applicetions for my week, 
it would also not be a drama for me to not come, as 
long as I would know it by the end of f.,ay . .But I already 
look forward with pleasure to another visit to Portland 
and I am almost sure, that Matthias would comP agAin. 

I am so happy to hear how well you are doing as a family. 
Having a child is really the greatest thing in the world. 
There are surprises every hour, every day. The first 
years in a child's life are so remarkAble. The progresses 
of understanding and participating in it's world and 
surrounding are miracles. 

Koni and Matthias are doing well, both working in their 
own fields. We often see each other for dinners or just 
for talking together. 

The Brissago Summer Program went very well. It was one 
of the best programs we have ever had and the students 
were working harder than ever and very happy and apprecia
tive. It was a lot of work to carry it through for 51 
weeks. Besides, Paul Rand was not too well just a few 
weeks before coming, so he cancelled, we had to look for 
someone else to replace him (Fritz Gottschalk of Gott
schalk and Ash Int.)Toronto, but then Paul came as well 
for 3 days. It really worked out great. 

Have a wonderful time in New Haven. Greetings to Charles 
and Jao�nd •

0

, very bes'i�'':)J�Nt:� 
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27 Auguat 96 

Dorothea Hofmann 
MUseqqstrasse 28 
6004 Luzern 
5witzcrland 

Hollo Dorothea, 

Would/could you come tench a drawing class in tho SUnrne.r Institute Program next 
sumner? 

Yes, I got right to the point! I know it may seem early to conrnit, but our 
publications go out in December, and, working tho tirreline back fran there, here 
we arel 

The week would be Aug 4-8 so we could use the spaco as usual. Weingart is coming 
back, (Yahoo!) so are Skolos/Wedell. Theirs was an incredable week of work, 
exercises and enthusiasism. (Weingart' s was the best ever, fran my point of view, 
the work done, and the student involvement.) And I've asked Hans Alleman, but he 
may not be able to. He' 11 let me know the week of the eighth. So we" re expanding 
to 4 weeks! 

And for all the classes we now have a minimum enrollment. I'm telling you this, 
because, as usual, there's an outside chance it would be cancelled if we don't get 
enough. 15 is that number, and we won• t know that until May, when the applications 
are due to us . 

The terms are the same, $2,000, a place to stay, and travel to and from. 

I really hope you can do it Dorothea. I'm finding I talk ab:>ut your course several 
times a week to students, always with memories of the intensity and learning. I 
would love to do it again. 

Please let me know what you are thinking as soon as you can, a week or so would be 
great. 

Write me at 
542 Chapel St. 1A 
New Haven, CT 06511 (203 564-1740) 

I'm writing among stacks of boxes, we move in 2 days, my canputer is the only 
think left out and intact I Jack is a joy, a tough day though, teething. I look 
forward to being a family in a new space, lots of new. I' 11 write more soon when I 
can concentrate more fully, and I' 11 send some new pictures! I do hope We' 11 see 
you next sumner Dorothea! 

v-e... 

I 

I.) 
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4. July 1997

Dear Margo, 

You must have received my FAX with 
the infonnation about schedule 
and materi11l. 

Here i� a copy of my ticket bill 
and schedule for the �light. 

Of course checks are fine for my 
pavment. 

All my prepPrations for thP Port
lPnd week are well under control. 
For you it must be about now be
gin with the first week and I can 
imagine how busy you are. You are 
doing things wonderfully, I know 
how much it needs to get such a 
program organized. I am glad you 
have �hannon to help. It would be 
great if she could draw again with 
me. 
All the best to you, Chqrles and 
Jaek.Y:�\:J

;;
k,, 

v.1 
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Doro·heP eofmPnn
r, usep-g:::trasse 29 
6004 Luzern 
Tel. 041 410 46 04 -
SwitzPrl9.nd 

Publif�x 011 41 41 4li 73 53 
f-0\Jl Luz rn 5 

Luzern, 
14. �.'ll l'l97

., argo H2.lverson 
"· · '-ummcr 
Director l',1�1n

G
� 

� hie Jes1.gn
Institute in r_ry 

97 �nrine �trcet 

}'ortland 
111aine 04101 
USA 

llear targo, 
b 1

. n �'ew Haven, thP..t' s 'll'h� I
I do not hnve � our l•A.. num er " 
'1m senrl i ng my fax to 1,0rtland • 

I hn.ve two question crincerning my flirht res erv3.tion, 

Are nui te urgent to br, 
ansv ered , because the flights 

lre"ri:V lmo:;,t booked out. 

•rhich
"Ire 

1) I plan to arrive 1,, Portland together with r c-tthias on
l"rida:y, August 1st 
I 0 t, ere enough sp ,ce in the apartment to sta.v over night, 
n1n�e Yen Hiebert 11ip:ht still be there. It would be a 
pleRsure to see �en. 

2) '/le pl2.n to return to Switzerland eitrer ou onrl::..:· l lt:i 
or 'l'uesday 12th August and hope to spend a night or two in �oston before our departure. 
Cou�d we stay in the apartment unti 1 Sunday or , and a. or 1s someone else moving into it. 

'l'hank you very much for your answer to th . ese questions. 
I hope _you, Jack and Charles are a ll w ll y a very busy time vii th Jack now that h 

e. · ou _ must have e is wal1:1.ng. Exci tin ' I often think of :r ou and remember s 
g ·

ii; was to combine motherhood with n� ;e 11. hov. di ffi cult. o ess1on2l work. Iii th m:v be st regard$ to you d t an 
' 

o Jack and Charles

( Ir ,,cYtf c

:?lense send me your New H::tven FAX

Dorothea1ofmann

nUmber. 
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Program al Tranl1ormatloo1 The transformations are ways of qualifying the icon image to take on specific additional meaning. 
The pacing of the project will be discussed each day. 

Category A: 

formal cha111111 to th, Icon lts1ll 

Category B: 

Icon form inlluenc,d by 
somethillQ els 

Category C: 

ij

.1 Deconstruction as a function of the image. 
A.2 Deconstruction as a chance operation. 
A.3 A totally curvilinear version if primarily rectilinear, or vice versa
A.4 Transformation of a part: distortion, scale change, substitution, inversion, etc.
A.5 Maximum cropping possible to maintain recognition.
A.6 Repetition:

. 1 -ornamental

.2 -amplified

.3 -random
A.7 Dimensional depth shown in two dimensions.
A.8 A 3dimensional version.
A.9 Color conversion.

B.1 Image form influenced by music.
B.2 An action word applied as criterion with image transformed to reflect meaning.

C.1 
combined with something 1lu -C.2 

C.3 
C.4
C.5

Combined with an actual representation of the icon's source object (photo or rubbing) 
Combined with the letter form that directly corresponds to the icon. 
Combined with your own hand or face form, functionally meaningful. 
Combined with your own hand or face form, formally meaningful. 
Combined with another icon (trade with any classmate) to create a meaning in the 

Category D: 
as a metaphor for something 
else 

Category E: 

expansions 

Category F: 

other 

- C.6 

\

C.7 
. 1 
. 2 
. 3 

C.8 
C.9 
C.10 
C.11 

combination. 
Combine with a related texture to extend the meaning. 
Combine with three related images in terms of form/ function-
- the image is related to the icon in both form and function . 
- the image relates to the icon in form but contrasts in function .
- the image relates in function but contrasts in form .
Placed in another time or culture. 
A word from one of the icon's domains integrated into the image.
Augmentation (adding on) to alter the connotation of the icon. 
A free collage reflecting one of the icon's domains. 

D.1 As a metaphor for a human body part: combined with analogous other parts or contrasting
other parts. 

E.1 A kinetic sequence reflecting a function of the icon. 
E.2 The icon form as a base for a path or diagram showing information related to it. 

F .1 Other version(s) programmed by you. 
.1 

.2 

.3 • 

.4 
etc. 

2 



l 

Monday 

July 21 

Tuesday 

July 22 

1 

Typography Workshop with Wolfgang Weingart/Basel-Switzerland 

at Maine Summer Institute in Graphic Design (Maine College of Art) 

Portland/Maine July 21 to 25, 1997 

Program 

9 to 12 am 

9-

11: 

About the Basel School 

of Design 

School structure 

The Typography History 

of the school 

How we teach 

What can be school today? 

Material which 

we need for this week 

Explaining the three 

exercises, and why these 

exercises 

11- First exercise

12:

Find the correct 

optical letter spacing: 

ANSWERING-SERVICE 

9 to 12 am 

9-

10: 

Second exercise/end 

10- Third exercise

12:
Bookcover Design 

(Text on page 3) 

Continue other side 

1 to 5 pm 

1-

3.30: 

3.30-

5: 

First exercise/end 

Second exercise 

Find the correct 

word spacing: 

As an example, years ago 

we received a hint 

1 to 5 pm 

1-

5: 

Third exercise 



Wednesday 

July 23 

Thursday 

July 24 

Friday 

July 25 

2 

9 to 12 am 

9-

12: 
Third exercise 

9 to 12 am 

9-

12: 
Third exercise 

9 to 12 am 

9-

12: 

Third exercise 

General informations 

working tools which we need: 

1 Scissors 

2 Scotch tape (will bring into class)

1 to 5 pm 

1-

3: 

Third exercise 

3- Planning a book project

5: 

1 to 5 pm 

1-

5: 

Showing by computer 

general typography prob

lems in relation to the 

given three exercises 

1 to 5 pm 

1-

2: 

Third exercise/end 

2- Evaluation of the

5: results from the five 

day workshop 

The End 

3 Piece of glass (around 10 by 13 inches)

4 General design tools

5 Notebook 

Continue other side 



3 

Specifications about the Bookcover 

Type: 

Author:1

Titel:
/1 

Cont.ent./A 

8 1/2 by 11 inches (width x height) 

Prepared in a serif and sans serif typeface (Times and Berthold-Akzidenz) 
with different sizes, and your individual sizes by Xerox Machine 

Josef Muller-Brockmann 
of Swiss Graphic Design 

Posters 1951-1972 

Zurich School of Art.s and Craft.s 1957-1960 

The Magazine New Graphic Design 1958-1965 

The Graphic Art.ist. and his Design Problems 1961 

Design Consultant for IBM Europe 1967-1988 

Muller-Brockmann & Co. Advertising Agency 1967-1984 

Galerie Seestrasse 1965-1990 

Grid Systems 1981 

Edi� dited by Lars Muller 
Publisher: Lars Muller Publishers 

Schule fur Gestaltung Basel 
(Basel School of Design) 
Attn: Esther Neth 
Weiterbildungsklasse Graphik 

Vogelsangstrasse 15 
CH 4058 Basel Switzerland 

T: 01141-61-695.67.72 
F: 01141-61-695.68.60 

Wolfgang Weingart 
Postfach 2235 
CH 4001 Basel-Switzerland 

T: 01141-61-261.02.53 
T: 01141-61-695.67.ll 
F: 01141-61-261.02.63 



A Drawer's Thoughts on Drawing __________________ _

By Dorothea Hofmann 

Drawing Makes Things Visible. 

What one sees in a drawing 1s not to be equated with reahry. The question is how to make one's way from the reality to the 

drawing in order to amve at new and autonomous formulations. Object, landscape and figure are vehicles used investigate out the 

multitude of interpretetJonel possib1hties that exist 

Every obJect has ,rs own unique identity. Investigating this, recognizing ,rs essence and making that essence visible in a 

drawing requ,res a process that does not begin with rhe external properties of rhe object, but rather reflects its inner substance. 

Like the letters of en alphabet, che square, circle, cylinder and triangle point in the direction of this concealed substance. 

The fusion of technical ebihty and craftsmanship with an understanding of the geometrical ordering of a picture plane are 

preconditions for the graphic reahzac,on of an obJect. What ,s important is not rhe material representation of the object, but a 

geometry of the entire image which prevails over individual detail. Even when objective representation is abandoned as a theme. 

rhe geometry of che picture as a whole remains at the heart of the confrontation between the drawing and reality. 

Vertical and horizontal, diagonal, round and elliptical lines lend the composition, on the one hand, backbone and stability, 

and on the other. dynamic movement. The line serves a directive and connective function, which give the line - beyond its graphic 

character - ment independence and che power of artistic expression. The line appears on the picture surface in a multitude of 

connections: it 1s a component part of the subject matter. as well as of the composition. 

Cy Twombly has said about drawing. • Each line now 1s che actual experience with its own innate hiscory. Ir does not illustrate -

it is the sensac,on of its own real1zat1on. • Lines are mutually activated when they are extended or crossed in various degrees of 

tension. The planes chat he between them become, in accordance with their character. a part of the overall confrontation. Within the 

rich alrerarion of line and plane, ,r is possible for large volumes to assert themselves in the face of fine lines. The planes animate 

one another. 

Contrasts anse nor only between line and plane, or bet'('leen opposing forms, but they also arise in the shift from light ro 

dark. Wich calculated guidance of light, the object can lift irselfs off the background. This does not indicate isolation of the object, 

however. because the gray values harmonize in a clear and understandable way. Planes create distinctions without losing their 

connection to one another. Fading light produces gray values that pass gradually from the light into the dark zones. The interpretation 

of light and shade ,s nor bound co any dogmatic theorem. It is subject to a logic derived from reality, and personal intuition, subject 

matter and compos1t1on all play a part. 

Whether hnear or flat, objective or abstract, drawings are rich with forms which, like an echo, find a corresponding counter-form 

somewhere in the pictorial space. The marks that grow from the uniqueness of the composition constitute important fixed points 

wirhm the picture plane. Concurrence alternates with contrast; movement and counter-movement develop, as does grid-like 

repetition The elements that correspond to each other in this way are decisive to the rhythmical character and the image geometry 

of the drawing. 

The singling out of a pictorial section is difficult, in that each motif is incorporated into a larger surrounding field and is naturally 

bound to it. The reasons for emphasizing a very definite part of the whole lie in its singularity, specific structural composition and 

rhythmical arrangement. 

The development of a drawing does not proceed, for the most part, in a straight course, where piece after piece, line after line 

1s set down from one end to the other. Decisions are often rejected, proportions changed, shading adjusted. A totality of process is 

sought wherein a constructive critical questioning of one's own work is carried out. It is understood there will be changes during 

the working process. Making decisions is part of the drawing. 

Drawings ofren come about from a totally spontaneous method of working, and there 1s a great expressive force in their 

directness. They are like hurned notations of thoughts, and any subsequent change made to them would be perceived as a 

disruption. 

Power of imagination and intellectual engagement are prerequisites for graphic work. This thought process connects with the 

working process and asserts itself each time new impulses and visions arise during the on-going drawing. The forms of the image 

and of the content are equally affected, and a message can be intentionally reinforced or altered by a corresponding dominance of 

form, or by the choice of pictoral format. This dominance can also, under other conditions, transform the originally intended message 

into its opposite. 

Only with the rich vocabulary of a sohd graphic training is it possible to move freely among all one has learned. It is significant 

that often the most elementary expenences - which are commonly undervalued - are exactly those that can be the most lasting. 

What they teach is easely grasped and shows us that chis is generally vahd knowledge which can be transferred co other' 

professional areas, such as photography. language, music, etc. 

Such basics_ and chought can branch our and develop only when built upon basics such as these - retain their lasting value 

independent of periodic trends, and are testimony to the fact that drawing has lose none of irs topica/iey. 
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Maine Summer Institute 
in Graphic Design 

Nancy Skolos 
Thomas Wedell 

Week-long workshop. 

Postcards and Poster from the Maine Summer Institute in Graphic Design 
Design-Process-Experience 

Monday Morning: Warm-up Collage Exercise 
Monday Afternoon: Hunting and Gathering-photography, notations, drawings 
We will divide into six groups of 3 or 4. Each group will be collecting material for all groups 
to share. look for a range of material-from things that are literally related to Graphic Design 

and Portland to peripheral ideas that could inspire the audience about the design 
process itself. 

Group 1 and 2: 

Take very simple photographs-as minimal in gesture and content as possible. 
Group 3 and 4: 
Photograph things that look systemic documenting their structure. 
Group 5 and 6: 
Photograph and collect random and vernacular things like trash and found leaflets. 

(Drawings and Notations will be helpful as well.) 

Tuesday Morning: Warm-up Pattern Exercise 
Tuesday Afternoon: Research and generate possibilities for text. 
All Groups: Brainstorm ideas about content-thoughts on design ranging from objective to 
subjective to antithetical. Choose your favorite ideas and typeset them for group use 
in multiple typefaces. 

Wednesday: Postcards/Composition 
Using sketches and sharing materials from Monday and Tuesday: 
Create a series of 4" x 6" (horizontal or vertical) postcards one for each part of the matrix 
on the following page. Within your framework of compositional possibilities experiment with 
various types of content from objective to subjective to antithetical to see how structure 
and content can be made dynamic. 

Thursday: Posters 
Choose your most successful postcard(s) and develop it into a large poster. You may find it 
necessary to adjust elements of the composition at large scale. Consider adding more 
Information or even some elements from your other studies. 

Friday: Finish Posters and Critique 

Maine Summer Institute 
in Graphic Design 

Nancy Skolos 
Thomas Wedell 

Exercise 1: 

Intuitive Collage 

Compositions will be arranged from cut scrap paper. 

Step 1: frame up as many interesting compositions as you see as quickly as possible. 
Tape them In place, trim and save them. (Neatness doesn't count.) 

Step 2: Begin looking more carefully for relationships among the images, like colors,

and surfaces, be a little more conscious about the alignments as you assemble

more compositions. 

Step 3: Take some of your strongest compositions and photocopy them. 
Observe the difference in the collage as the color is removed and the surface becomes 
more homogeneous. 

Keep your favorite compositions in a sketchbook for future reference. 
Notice that even If the overall composition Is weak, there may be a provocatfve detail- perhaps 
the way a letter is cropped off or how a piece of an image meets a piece of type. 

The objective Is to think beyond your preconceptions 
and have a more fluid creative process. 

In Paul Klees essay On Modern Art, he uses a simile of a tree to describe the artist's 
way of working: 

from the root, the sap nows to the artist, flows through him, flows to his eye ... 
and yet standing at his appointed place, the trunk of the tree, he does nothing 
other than gather and pass on what comes to him from the depths. 
He neither serves nor rules-he transmits. 



Maine Summer Institute 
in Graphic Design 

Nancy Skolos 

Thomas Wedell 

Exercise 2: 

Systemic Compositions 

Use a pattern as the framework for a composition. Choose a large or small section of a repeat• 

ing pattern . Build up layers on tracing paper using various sizes and angles of the pattern. 

On a top piece of trace, pull out elements to create a dynamic composition. More than one 

pattern may be incorporated. Think about the subject of the poster as you choose the pattern. 

Samples: 

Maine Summer Institute 

in Graphic Design 

Nancy Skolos 

Thomas Wedell 

text/typography 

MINIMAL COMPLEX BUT STRUCTURED CHAOTIC 

3: 
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�,..
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3: 

n 
::c 
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CJ 

aq 

tD 

--
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-0 
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V, 
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:::, 



Exercise 3. Narrative Composition 

Posters are collections of symbols, images and type often layered and then 

framed within the final poster. In this way posters often reveal a narrative content for the 

viewer to discover. Narratives describe relationships. In this exercise you will create 

a narrative 

You will be given three photographs. In 5 steps (s separate plates) tell a story, 

using various parts from these pictures. With these parts create a story that has a 

beginning, middle and end. This story does not have to retell the meaning of the existing 

pictures. Instead, you have to create a new meaning without the use of any verbal cues. 

You can use parts of the images in any way you wish. 

You can repeat, enlarge, reduce, change color, add or subtract color deform, collage, etc. 

Use the copy machine, scissors and glue for production. 

Final format for each plate 8 "x8" 

Objective: to create a clealy understandable new story. 

Its meaning has to be accessed correctly by your classmates 

without any verbal prompting. 



'I. 

Week-long On-going Poster Project 

Attached is a list of many cultural organizations in Portland. These Include a wide range of 

cultural disciplines such as: dance, theatre, fine arts, historic landmarks, and libraries. 

Design a poster for one of the organizations or for an event or performance they may be having. 

The copy on the poster should include: 

The name of the organization and/or event 

Location 

Dates and times if appropriate 

Summer1997 

Optional Additonal copy: 

Self-authored copy 

Quotations or poetry 
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pACAP011:land Arts and Cultural Alliance

Membership List as o/7119/96 (in alpha order) 

Judith Adam lmmed. Past President 

Executive Director 
Portland Concert Association 
PO Box 1137 
Portland, ME 04104 
772-8630
Fax 774-1018

Huey Coleman 

Director 
Maine Student FIim & Video Festival 
Box 4320 Station A 
Portland, ME 04101 
773-1130
Fax 

Richard D' Abate 

Executive Director 
Maine Historical Society 
485 Congress St. 
Portland, ME 04101 
774-1822
Fax 775-4301

Prlscllla Dreyman 

Director 
Spiral Arts Inc. 
156 High Street 
Portland, ME 04101 
775-1474
Fax

Kay Wagenknecht- Harte 
Cultural Liaison 
Planning Department/City Hall 
389 Congress St. 
Portland, ME 04101 
874-8300 X 8723 
Fax 756-8258 

Jane Hunter 
Executive Director 
Portland Symphony Orchestra 
Box 3573 
Portland, ME 04104 
773-6128 
Fax 773-6089 

Kristen Levesque 
Dir. of Marketing 
Portland Museum of Art 
7 Congress Sq. 
Portland, ME 04101 
775-6148 
Fax 773-7324 

Nancy Aldrich 

Executive Director 
Lark Society 
Box 11 
Portland, ME 04112 
761-1522
Fax 780-6554

Susan Cooper 

Portland's Downtown District 
400 Congress St. 
Portland, ME 04101 
772-6828 
Fax 774-4640 

Martha Deprez Treasurer 96/97 

Director 
Greater Portland Landmarks 
165 State Street 
Portland, ME 04101 
774-5561
Fax 774-2509

Roger GIimore Past President
President 
Maine College of Art 
97 Spring Street 
Portland, ME 04101 
775-3052 
Fax 775-5087 

Burl Hash Officer, At-Large 
Executive Director 
Maine Arts 
582 Congress Street 
Portland, ME 04101 
772-9012 
Fax 772-3995 

Alex Jaegerman 
City Planner 
Planning Department/City Hall 
389 Congress St. 
Portland, ME 04101 
874-8300
Fax 874-8716 

Michael Levine 

Director 
Oak Street Theater 
Po Box 5201 
Portland, ME 04101 
775-5103 
Fax 

PO Box 4532, Portland, ME 04102 • 207/828-1234 x 223 

Russell I. Burleigh 
Director 
F riends of the Kotzchmar 
Box 7455 
Portland, ME 04112 
774-3427
Fax 774-2509

Kristen L. Crean Secretary

Director 
The Tate House 
Box 8800 
Portland, ME 04104-8800 
774-9781
Fax 

Lisa Dlfranza 
Director 
Children's Theater of Maine 
Box 1011 
Portland, ME 04104 
874-0371
Fax 775-4042

Kelly Graves 
Director 
State of the Arts of the State Theater 
Box 4195 
Portland, ME 04101 
773-5540
Fax 879-1114

Ron Hersom 
Managing Director 
Mad Horse Theater Company 
Box 9715-343 
Portland, ME 04104 
878-3547
Fax 797-3338

Sheldon Kaye Vice President 
Director 
Portland Public Library 
5 Monument Square 
Portland, ME 04101 
871-1700
Fax 871-1703

Barri Lynn Moreau

General Manager 
Maine State Ballet 
9_1 Forest St. 
Westbrook, ME 04092 
856-1663
Fax 856-1099
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