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Maino summer ln•tltut• 
In Graphic Design 
Maino Colloge ol Art 
July 22 - August 9 

Wolfgang Weingart 
Basic Typography 

Deborah Su••m•n 
Exploring tho Environment with 
Special Emphasis on Color 

Nancy Skolo■ and Thom•• Wedoll 

Poster Form end Application 

Ma!neCoU• .. •�•0

1996 
Pr:•::r1:a ot three five.day resk'ential work-
Th 

I 1aught by faculty with International 

;�;��n:nce as pract\Uoners a
d
n

:���::: T
he 

provides a ■tructure ,.,, 
�:��:eUcal and prectlcal Issue•. In vls

t
l 

• 
communication In a colleglal studio env ron 

menL 
dedication to Intensive work, high 

:r��::��al standards, and strong taculty-stu· 

dont relatlonshlpl Is emphasized. 

Faculty 
Wollgang Weingart July 22 - 26 

2 Deborah Sussman July 29 - Augu
:

t 
1 5 - 9 

Noncy Skolos & Thomas Wedell ugus 

Admlnlatr■tlon 
Margo Halverso

D
n.' ��:��� g,::��;ng Studies 

Moria Gallace, If=• 

Lo.,.tlon 
5 000 1oc:at· 

Portland, Maine Is a small cl
�•�

' 
�09 miles 

ed on a peninsula In Casco , 
to the 

�:��:i':.:�;
n

��:1�J:::a�:.':::�. Maine's 

economic and cultural center. 

f oriy Portland School 
Maino College ot Ari, orm 

h t its 
ot Ari, Is dee

! 
l

m
ded

th
ly
e 

�:;;.!:l���
l:�ity

o
ot the character ro tud' s 

three principal buildings which house s ,o , 

classrooms, library, galleries, and otfice
��titute 

Studio tacllllles tor the Maine Summer 
�axt In Graphic Design are provided In t�e. er 

, a Romanesque revival building in Building, 
DI trict which hOUS· Portland's Downtown Arts s , 

os the College's Graphic Design Department. 

Most students live In tho Holbrook House, 
MECA's dormitory house, Just a tew blocks 

from the studio. 

Credit t Three undergraduate credits are awarded or 

the complete program. Work satistaclor.lly com

pleted tor each five-day workshop session 

awards one credit. Maine College of Ari •.s 

accredited by the New England Association ot 

Schools and Colleges and by the Nati?nal 

Association ot Schools ot Art and Des1g�. It ls 

the responsibility ot the individual _parucipant 

to ensure acceptance ot this cred� by his or her 

home institutjon. Grades are recorded 
on a tradibOnal A to F system. 

Sunday 

July21 

Wolfgang Weingart
h um:. t.vooaraohv at the 

Monday 

July 22 
Weingart 

Main• Summer lnatltut• 
In Graphic Design 
Maine C ollege of Art 
July 22 - August 11 

tentative achadula 

Tuesday 

July 23 

8:30 breakfaat Intro 

.. 

1996 

Wadnnd11y Thursday Friday 

July 2A July 25 July 26 

� 
�.,p 9-12 atudlo 9·12 atudlo 

1•5 atudlo 1·5 atudlo 
� 

9-12 atudlo 
1·5 studio 

9·12 studio 
1·5 atudlo 

� 9-12 atudlo("{�·-� 
1-5 atudlo � boach picnic ••free Street Taverna •stone Coast O 8 

� 

-''2!_.e 

July28 July 29 July 30 July 31 
Suasman 1,s;j I ,, 

August 1 J..f ,1.,.c�uguat 2 

8:30 breakfast Intro 
9-12 studio 9·12 studio 9-12 studio 
1·5 studio 1·5 aludlo 1•5 studio 

•stone Coast @ 8 Brian Boru wtot,su,r Shack 

tf: 51&,HCo. 

August 4 August 5 August 6 August 7 August 8 August 9 Skoloa/Wedell Jo'-""'"'"°'s 

8:30 breakfast Intro 

sr.J�, llf,:..e. 9-12 studio 9-12 studio 9-12 studio 9-12 studio 9-12 studio 1-5 studio 1-5 studio 1·5 studio 1•5 studio lunchfTBA • J's Oyster Bar O 8 Brian Boru Beach 

Breakfast is continental style in the Baxter basement (studio) each morning, set•up by 8:30am M·F. ·sunday night I'll (Margo) come by the dorm at 7:45 to walk us Into the OLD PORT where we can eat and/or have a beer & chaL (you're on your own as tar as $.) We'll buy the munchies on Monday evenings after class tor another get•together at an eating pub (beach July 22) •• Free Street is a close Greek eating place with a patio. We'll walk down and eat. Optional ot course, and $ Is on•your•own. ""Lobster Shack Is a eating place, picnic-tables at the ocean. (Ditto optional and S on·your·own.) 

Maino Coll•1• o� 
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EllglbllllY 
lhO prooram I• 

participation In 
open to, 

I dealgnera and 
I) prolesslon• 
aducalorl, 

dents currently 
2) graduate st

� rom at an 
enrolled In a p 00 

or university, 
occrodltod college 

raphlC 
3) undorgroduol

�: ou11tandlng 
da1lgn moJort w 
portfolios workshop fl 
enro11mont In an

�wo, 
limlled IO ,wont}' 

eek Institute Is
Tuition eomplete three•W 

n,ere Is a 
Tuition tor th:sslon tulOon Is $5�0� tor each 
$1475 per 6 

dablO appllClltlOn e 
530 non-retun 
eppllcatlon 

t1ou1ln11 Main• College ol Art's 

Housing Is avallabl�ln
rmlto<Y house, with 

HolbrOCk Hou••• a o
blOCk• trom lhe Baxter 

kitchen faclllll••• two 
cy ,o0m• are $420

Building oouble occ
��:� for two consecutive 

for the three weeks, 
week A tew slnglo 

woek• and S190 for on:Sso tor the lhree 

occupancy roam• •
':onsecutlv• weeks and 

weeks, $450 for two n,ere Is a $60 room 
$240 for on• weok 

h ppllcotlon which Is 
deposit requlrod for sac a

21 To request hous· 

non-refundablo atter 
Jt':\ouslng application 

Ing . 1111 oul and roturn 

lorm and deposll. 

Refund Pollci, 
es will be refunded tor 

tOO"lo ol Iult1on ch•r�nstltule before June 21 
withdrawal from I

�� withdrawal between 

Admlaslo
� selective and acceptance ls 

Admission 
s Ilda portfolio review Apphcabon 

based upo� 8 s 
made only on the enclosed 

for admission I
� accepted) which should be 

form (photoco
l
:t:� and accompanied by the 

entirely comp 
following: 

1 10 no more than 20 mounted 
1) A mlnlm

d
um 

� you•, work set for vlewlng In a 
35mm •11 

::�el slide tray, Include worl< you 
Kodak Car 

nts your development to dale 
teel beSt rep

;��=y should be marked with your 
The carouseddress and each slide should be 
name and a

l d a typewrit1en 11st ol the work 
labeled, 

�
c
A�I :ppllcatlon materials must be 

submltte . 
h carousel box along with return 

enclosed In
� c:rrect postage stamps lo cover 

address an 
areal post rates (please specify), 

priority or P 
f Art cannot be responsible tor 

Maine Colle
rt
g•tl�n and safekeeping ol slides 

the transpo a 
submitted. 

hi ol purpose (space provld· 
21 A brtef stateme 

plication 1orm). 
ed on ap 

I dable appllcation f ee ol $30 In a 
3) A non-re un M , ey order payable to ame 
check or mon 

and 75% rolundo or 
tunds will be made 

Jun• 22 and July 6. 
N�c::'uon tee Is non-refund· 

otter July t4. n,e app 
sts must be made In 

ablo, All withdraws\ r����nulng Studies. Maine 

writing to Director
� ring Street, Portland, ME 

Collage of Art, 97 P 

College of Art. 
II ation torm along with a $60 

4) Housing 
�ii� y:u are requesting housing lo 

room depos 
D' actor of Student Services. 

Ernie Plow
l 
m
l a

a·1
n
d
. ap1p

r 
licatlon form only II you are 

5) Flnanc a 
seeking financial assistance. 

All of the above m
0�I:

r
:

I
0�

'
:�

I
�::;�1

n
:�� 04101. 

suppll•• 
able art supplies will be 

Som• basic, consum 
lei ants will bring mate· 

provided, although p•: �lcipants will receive 

rials as well. Accepts P• 
8 supply list . 

Financial Aid 'd I vailable 
Limited Institutional fi�';:'�I� 

::ud::.s demon· 
trom Moine College o 

All studenls seeking 
stratlng ability and ne

:,
d, 

clal aid torm. which 
aid must comple

�
e 
� ���A by April 15, 1996. 

must be recelv
d 

e 
Is
a 

will be nobfied ol financial
Accepted SIU en 
aid decisions by May 15, 1996· 

arrive at Mame C 
. 

g 
d attar this date will be 

1996 Material receive 
revie�ed on a space-available basis. 

lication materials to: 
Send app 

I nute in Graphic Design 
Maine Summer ns I 
Maine College of Art
97 Spring Street 
Portland, Maine 04101 

207 775,3052 
800 639.4808 

will be mailed on or 
Notification of acceptate 

cepted applicants 
about May 1; full fees or ac 

are due June 21, 1996. 

Art reserves the right to 
The Maine College of 

or to change 
withdraw or modify the. courses 

the instructors al any t,me. 

es not discriminate 
Maine College of Art do 

e basis of sex. 
against any individual on th 

d' ap national or 
race, color, religion, age: han .'c 

ethic origin, or sexual onentat1 on. 

Retain this portion tor referef1CIJ-

Financial Aid Application 

1 Name IUI 

3 Malling addreu 

4 Blrthdate 

6 Studont Statua Please answer Iha fol/owing• Y11 No 
Were you bom BEFORE Jonuary 1, 1973? □ □ 

Are you o veleran of tho U.S. armed forces? □ □ 

Are you a ward of the court or ore both your paronla dead? □ □ 

Do you have legal depondonts (other than o spouse)? □ □ 

1996 Maine Summer lnatllute 
In Graphic Dealgn 
Maine College of Art 
Juli, 22 - Auguat 9 

2 Telephone 

Country of cltl20n1hlp 

5 Mala/Female 

11 you are morned, or II you answered yes to ony ol Iha quesllona In #6, leave all queatlons related to your parents blank 
All others musl complete lhe porenl sections and provide o copy of the porent 1995 federal tax ratum. 

Household Information Student (& Spouse) 
7 As of today, are you married? (check only one) □ I om not married (single, divorced, or wldowad) 0 I am morrled □ I em separated 
8 Number of family members (Include yoursell, spouse, end olher pooplo only II they gel more than half of their support from you,) 

Parents 
Answer questions #9 lhrough #12 only It you are not married ond answered no to all quesllona In #6. 
9 What Is your parents' currenl marital stalus? □ Single □ Divorced □ Married □ Widowed □ Separated 
1 O What is your parents' State at legal residence? 
11 What Is the age of your oldest parent? 
12 Number of family members: 
Include yourself (the student), and your parents Include your parents' other child ren and other peopl• only If they get mora lhan hall of lh•lr aupport lrom your par1n11 

1995 Income, Earnings, and Benefits 
Important All applicants must submit a signed copy of their 1995 federal tax retum with this appl/catlon. Include all schedules and worl!sheets 

Students who are providing information about their parent(s) must also provide a signed copy of their parents' 1995 federal tax return (Include ell 
schedules and worksheets). See question #6 If you are not sure It you must provide lnformoUon about your parents. 
13 Did you (or will you) file a federal tax return for the year 1995? Parent Student 

14 1995 Untaxed Income and benefits (yearly totals only) 
Social Security benefrts: 
Aid to Families with Dependent Children ( AFCD or ADC): 
Child support received for all children: 
Other untaxed income and benefits: 

15 Current value of cash, savings, Investments and checking accounts: 

Certification 

Par1nt 

$ 
s 

s 

s 

$ 

Stud•nt 

$ 

$ 

$ 

$ 

s--

All at the information on this form is true and complete to the best ol my knowledge. If asked by an authorized official, I agree lo give prool ol the 
information that I have given on this form. I also realize that If I do not give proof when asked, this student may be denied aid. Everyone giving 
Information on this form must sign below. 

Student Date Student's Spouse Date 

Father or Stepfather Date Mother or Stepmother Dote 

v .. .,.. .••• '\ I ,JV 
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HousingApplication 

1996 Main• surnrner 1n1Utut• 

In QraphiC pealgn 

ll,laln• Coll•D• ol Art 

July 22 - August 9 

please print or type 

middle 2 Telephone (day & evening)

llr1t 
1 Namo IHI 

4 Sex m/1 

3 Moiling addreu 

5 Datoa housing will be roqulred - from and to 
d must bo accompanlod by $60 refundablo' room doposll 

6 How to roglator: All app\lcal\on muat bo dona by mall or In peraon an 
nt will be aont by mall. Full payment 11 duo prior to occuponcy. 

(payablo to Maino Collago of Art). Confirmation and houalng aulgnme 
I onta have boon made, 

•Tho room dopo1\t l1 not rotundablo to appllcanll who withdraw attar room 811 gnm 

7 Houalng option• (chock ona): 

□ Double occupency $420 throe week program 
□ Single occupancy· 

□ Single occupancy· 

□ Single occupancy•
□ Doublo occupancy $340 two consecutive weeks 

□ Double occupancy $190 ona week 

• Motl room• 110 do<rbll oc,:upancy Soma ,lngll OCOtJplncy room•,,. oval�bll. but cannol be gu111n1ood 

Milne eot1eoo ol Art remains the nn11 1uth001Y In ,n hOUtlno ded110n1 

$590 
$450 
$240 

three week program 

two consecutive weeks 

one week 

8 □ smoking or □ non-smoking 

Procoduru 
d ·1 f ndable lo 

1 Th• dotes ol occuponcy w\11 be verified \n a confirmation ma\llng along with all necessary materials. Room epost s are non-re u 

oppllconts who withdraw from tho program atter the room assignments have been made (no later than June 23, 1995). . 

2 Moine College of Art Is the final authority on ell room assignments. The College will do its best lo place students according lo their wishes. 

3 The College reserves tho right to make changes \n residence hall room assignments and the right to chenge living arrangements when 

circumstances necessitate such action. 

4 Rooms are furnished with beds, dressers. desks. choirs and \amps. Other accouterments must be supplied by the student. Holbrock House 

offers cooking toclllt\es and common areas Residents are responsible for bringing their own bed linens and towels. 

5 A Resident Assistant Is an occupant of the residence hall end Is available for assistance and information. 

6 Roommates wfll be of the same sex. 

Po\lclos 
1 Upkeep ol the rooms Is the responsibility of the occupants. 

2 Residents ere lleble for the damega to rooms beyond normal wear and tear. Each resident is responsible for the conduct of visitors he or she 

allows lnlo the residence hall, and assumes full responsibility for any damage. 

3 The College cannot assume any responslblllty for loss or damage to personal property. 

4 No overnight guests are allowed without the written permission of the Director of Student Services. 

5 All residents are expected lo honor other residents' rights lo privacy and lo peaceful and quiet use of the facility. Loud parties, activities 

which dlslUrb residents. or abuse of visiting privlleges are considered grounds tor dismissal from the fac\lity with no refund . 

Please return this form, with $60 deposit to 
Ernie Plowman 
Director of Student Services 
Maine College ol Art 
97 Spring Street 
Portland, ME 04101 

In olgrung tNs document the student ,g,..s to oomply wrth all policies ond procec1u,.s 0Ulloned Wllhln when acce • 
Dale . 

--

Student 

College ol Ar1 reSIIVIS the right to aJter these polades when change 1s necessary and appropriate A stude r 1J ng • room assignment  In the College fac1hlles Maine 

stoo«II'• NlfflOval from lhl residence hd ., In , -ponany 

" 5 uro to comply wtlh the policies ouUlned below ,,;ay result In the 

l Wolfgang Weingart

Application for Admission 

pllO .. pnnl Of lyp,I 

Nam• IHI 

Malling addrou 

Permanent addreu 

TelophOn0 (day and evening) 

(optional: tor 1t1tl11lcal purpoaH only) Birth dote 

r .. t 

Country of c l t lzenahlp 

Male/Femalo Raea 

.. 

1996 Maine Summer lnatltute 
In Graphic DHlgn 
Maine College of Art 
July 22 - August 9 

Social security number 

Art school, college or 
university attended 

City/Slate Field of major Degree and data 
recatwd or •xptcted 

Business and professional experience and present employme I ( ·ty ect dates) 

Are you a veteran of the armed services? II yes. please give branch and dates ol service: 

I am applying for: 
D Complete Program, July 22 -August 9 

� :eek one only: July 22 - 26 with Wolfgang Weingart 

0 W
ee

k
k two only: July 29 -August 2 with Deborah Sussman 

ee three only· A t 5 
□ Combinat1·on f 

lw
. ugus -9 wtlh Nancy Skolos and Thomas Wedell 

o o weeks: 

Second choice: --
-----------

How did you learn of th M · 
D Print □ ID O Gr 

e 
_
ame �ummer Institute In Graphic Design? 

aphic Design: USA D Poster D Word of mouth □ M 

Applicant Signature 

all-back card □ Other: explain 

Date 
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Wolfgang Weingart 
• • ._ ______ ..,_..., _. ;ka_: ______ �------

MEI,() 

Date, 9 Auaust 1996 
To, Mario Halverson 
Fro■, Kristin Doty, Librarian �'1;) 
Cc, Geor1e Saith, Marla Gal lace 
Re, MSIGD evenln1 Library hours 

·····························

Mario - For future reference, I wanted to share wt th you the reaul II of the 
experiment the Library and Graphic Destin tried with the IISIGD this sum.er. We 
were happy to 1lve It a shot, but It doesn't see■ to have worked out too well. 

As we had worked out prior to the stort or the MSIGD, the Library waa ■ade 
available from 5-7,30 pm on the followln1 dates for the use of the participants, 
Wed. 7/24, Tue. 7/30, Wed. 8/7. Thia necesaltated rearranaln1 staff schedules 
and some chan1ln1 of staff plans In order to be In durln1 unaccustomed hours. 
On the 24th, the participants decided to fore10 the Library In favor of another 
activity, so It did not open that evenln1. On the 30th, no one came Into the 
Library. On the 7th, one person browsed In the stacks for a short while and 
borrowed some books, and one person came In solely to return a book. 

It would seem, despite feedback fro■ previous participants, that Library 
availability outside of class time Is not as hl1h a priority as was thouaht to 
be the case. Active use by one person In a total of 5 hours does not see■ like 
a very good return on the Colle1e's investment of staff tl11e, MSIGD participants 
did find time during the day to come Into the Library, as ls evidenced by their 
borrovin1 of 42 books on the MSIGD account over the 3 week period . 
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Wolfgang Weingart 

Jmld-June 

Maine Summer lnatltute 
In Oraphlc Deolgn 
Maine College of Art 
July 22 - Augu■t 9 1996 
morged lotter to pnrtlclpanla (100 what wo'vo done boloro, from Morin?) 

lncludo auppllo■ llot (lrom mo) 
■chodulo (lrom mo) 
portland guldo which lncludoa a map 

Flr■t woek of Julyvfuall focully 
ony now atudont applications ond �-!!•nt ■tudont list 
olort thornto drops � 

mollJi'hom o Portlond guldo ond mop (�ob.,.SOOkland-ha.■.uuun),-· 
molfthom copy ol achodulo & aupply 11st 

aomotlmo b/4 mid-July colloct menus from noorby Baxtor places for lunch 
colloct menua lrom ordor-ln night-limo places (Slllys, Auntlo Leones, otc.) 

put o loldor on tho woll by tho frldgo oroa 
post llbrary hour■ (Inc portlond publlc) In thal fridge-Info orea(check right bofore) 

gothor lor mo stats from the applications: 
whoro thoy heord obout MSIGD 
whoro they aro coming from, by atato 

poster malling #'s, malllng llsts & dates malled 
# Inquiries 
# oppllcatlons 
# occepted, # denied,# withdrawals 

/4ave the biz office make enough keys tor all participants 
rubberband sets that Include 1 for Baxter & 1 for GD trench doors 
after vou check that thev work 
�U�o-mak-.y<>u.oruo--

Mi - ask the llbrary to display and collect Info/articles on this year'• faculty /M• .> e,Jt."'-11"' 

N\\,\ -call Grace re: calander listings for lecture at PMA/ .,, 

<'design, order, print t's. check with Shannon re: this Info. 
'talk to Marla & I re: quantities 

-./ask lj�z�e to have copier repairman come and service copiers so they ore In shlp-shopo 
condition (you'll need lo go lo Baxter and give them a # that's on tho lobol end• 
copy-count) 

✓ask bl;�lce to order us a box of 8 1/2 x 11" copy paper and a box of 11 x 17" 
to be delivered to the Baxter basemen I (library If Jamie Isn't there or they can't got down
stairs). they you spilt up the paper between the two copiers, underneath.) 

Get boxes labeled MSIGD down from auditorium kitchen, Into my olflce, call me. 



,.. 

( 

Wolfgang Weingart 
h::.<. t,'l, •□ht tvooaraohv at the 

for honours place 

lel'a do lhla In Juno 

Maine Summer lnatltute 
In Graphic DHlgn 
Maine College of Art 
July 22 - Auguat 9 

anothor ■et of aheots 
phono-ni� 
Ian- J f 
TP 

aporo llght bulba 
qullVblonkot -
CD'a 

clamp-on llghta lor Iha dorm 
dorm 'll:d.onala.2)-

1996 
Honour Mack 
FAWC 
24 Peorl Street 
Provincetown MA 02657 
508-487-9960 

hor landloard 
Fred Clarke 
TT2-4237 

� �,,.h .... �Sf. 

�o1 �-'C:6D<(" 
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Wolfgang Weingart 
. . , -

M■ln■ Summer lnotltute 
In Or■phlc DHlgn 
M■ln• College of Art 
July 22 - Auguot 9 

oomellme b/4 mid-July repair desk• In major .,111 

paint GD E & W 
paint hallway gallery area 

1996 

paint computer lab (end workology 1111) thal 11cond color 
paint lraah can lldo, recycllng b1rr1l1, elc. 

••• th■t Douga crew do•• repair, replace lluor11c1n1 llgh11 E & w 
this repair, replace crlt opot llghlo E & W 

■nd this atrlp & wax llooro E & W & my office 

■nd this pul-ln/repalr window 1h1d11 E & W for 1lld1 viewing 

redo/paint "conference" table topo In GD E 

.. 

trash yukko computer lab chalro, get black auditorium chairs (Ilk■ the orange onu) 

snag the beot 1tool1, naw onaa or palntod on11 (th• black & yellow), one par atatlon 

■nd this knock-down the 2 work 1tatlon1 In GD W cloaeat to crlt arH 

but shalves that flt or looae all thoaa extra board• lying oround 

tape really wall algns In all windows obou the wemlng ra: opening & cloolng, & It takos two (t 
have those plastlc sheet protector• In my office, above olld• Illes) 

another sign ra: last oneo out cloae wlndowa end lock dooro 

■nd this check trench doors, replace any glaas 
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Maine Summer ln■tllute 
In Graphic DHlgn 

Maine College of Art 
July 22 - Auguat u 

aupply llat 

Wolfgang Weingart 

1cf1aora 

x-acto or acalpol & blad81 

culling mat 

clear puah plna 

motel odge to cut agalnat 

notobook 

1996 

poncll, black pen, gonoral doalgn 10011 

(tharo will be no color work, no computora) 

Deborah Sunman & Skolol/Wedell 

35mm camoro & color print film 

actaaora 

x-acto or acalpal & blades 

cutting mat 

cloar push pins 

motel odgo to cut ogolnst 

paper, assorted colors Inc. black 

any color paints you may already have 

assonmont of pencils, black pans, colorod pencils 

glue stick 

ruler 

any other ganaral design tools you use (without 

notebook 

computer ... ) 

pencil, black pen, general design tools 

Available at Iha Studio are xerox machines good old 

Thora an, an supply ston,s In Portl nd 

' camera lucy and a library. 

a , runs can be made. 
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Wolfgang Weingart 
� .. t.luaht tvoooraohy at the 

1 

2 

lo; 
from: 
Date: 
Re 

KrisUn 

Margo Halverson 

7 June, 1996 

MSIGD 

Kristin, library 

two things: 

Graphic Design Department 
97 Spring Street 
PorUand, Maine 04101 
201.ns.3052, 201 ns.s1s9 
207 772. 5069 FAX 

It would be really great, as In the past If you would make a file available and In-the-open 

during the Summer Institute Uuly 22· August 9) on the three faculty so the current stu

dents could see the material, maybe feature GD stuff on that desk when you enter ... 

This year's faculty Is: 

Nancy Skolos and Thomas Wedell of Skolos/Wedell Design 

Deborah Sussman of Sussman/Pre)za & Co. 

Wolfgang Weingart 

Also, Is it possible that one evening a week, r,Ned being the best for the Institute) that 

you might be open late. Many students In the past have expressed this desire, the hours 

are their "working" hours (9-5), and they'd like to use our library after class one night. 

Thanks, let me know. 

Thanks, Margo 
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Wolfgang Weingart 
h;i� tauaht tvoooraphy at the 

1::S-13-ttt& 22112 PlltON Wl!JHIIUlT-WOLPI' 

WollgllDg W1lngor1 
Po1U1cb 2235 
CH 1QQl B1■1l/SmlJml1g1l

ran ( 061 )26102.53 
ran ( 06 I )695 87. I I/School 
ru: (061 )261.02.53 

To 
Margo Halverson 
c/o Maine College of Art 

97 Spring Street 
fortJnnd(Hoioe Q41Ql.

ll s A 

Basel, 
June 7, 1996 

Dear Margo,

TO II 1217172::Sl6t 

Get your letter from May 28, 1996 and almost of your questions 
I answered on my letter from May 29, 1996 . . .

I', II 

I planned again a computer afternoon on Thursday, July 25 from l to 5 pm.
Hopeful! there can be a person which can help. 
For this year we have a smaller format for the book cover. I would be happy that you can let cut from e bookbinder the format 7 1/2 by
10 1/2 and around 900 sheets we need. The imngrtont thjng ie that i.t. 
has to have the same color like your Xernx copy oaner
Thank you for picking me up from the Airport.
Many greetings,
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Wolfgang Weingart 

----L. .... _.... • ...,_=� 

85-13-ltt6 22112 TO 111211'712:1169 �. II 

Wolfgang Wolng■rl 
Po1l11cb 2235 
CH 1001 Q■ul/Smltm!•od 

Fon (OBI )261.02 53 
Fon (061 )695.67 ,I I/School 
Fu (061)261.02.63 

To 
Margo Halverson 
c/o Maine College of Art 

97 Spring Street 

foct)aod(Ha1oe 04101 

ll s A 

Basel, 
May 29, 1994 

Dear Margo, 

I like to send you quick the small list of tools which we need every 
year at your Summer Program for the Typography Course: 

Scissors 

Scotch tape (will bring from Basel) 
Piece of glass (10 by 12 inches, not smaller) 
General design tools like pencil . .  
And a notebook 

Also the invoice of the ticket Basel-Portland/MN round ticket. 

Do you know the names and working backgrounds of the students for this 
year? I am curious how many students where interesting for 
your program. 

Hopefull everything is well for you, and Charles happy in New Haven. 
There is a great, and crazy friend near Yale. Probably you met 
him: Tom Strong. If not, you should meet him, and tell him many greetings 
from me. 

Do you get my letter from May 1, 1996? 
Its great to see you now three together in summer back. 

Many good wishes to you, 
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Wolfgang Weingart 
has taught typography at the 

l:S-ll-lttl 22112 l'IIOn W!JHGAIIT-WOL,, 
'WalfgllDg 'Welngart 
PDIUtchUJ!! 

Wolfgang Walngarl 
P01lf1ch 2235 
CH 1001 Qml/Smllz■rt1nd 

Fan(061)261 0253 
Fnn ( 06 I )695.67 I I /Schaal 
Fu (06 I )261.02 63 

To 
Margo Halverson 
c/o Maine College of Art 

97 Spring Street 

Portlond{Moine 04101 

U S A 

Basel, 
May 1, 1996 

Dear Margo, 

TD 11121711'2:Sl&t 

thank you for your letter from April 18, 1996.
Good that people are interest so much to your swm,er program.
How many applications together you get around? Probably - it is my feeling
- you will go for ever from the school . ? If, what will happen 
with the summers? Will you still do it for these periods? 

How is Jamra? 

You are right, the best will be if you can be so nice to pick me up this 

time at the airport (arrivina in Portland 06·40 nm evening from 

Boston by Delta 4582 on Suterday July 201. Because I do not know the house, 
and appartment. 

The address would be not the problem, I just found the street on my 
Portland Map, but 

Many greetings to you three, 
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Wolfgang Weingart 
has_tauqht typ.ography at the 

8:S-ll-19t6 22112 1'110" Wl!JHCIAIIT-WOLl'I' 
Wolf11an11 Wllnl!VI 
Pa.tfa�h '"" 

Woll11an11 W1lngart FIG/ 

Po1ll1ch 2235 
CH 1001 B11■1/Sml\ml■nd 

Fon (DB I )2BI.D2.S3 
Fon (DB I )B9S.B7.I I/School 
Fox (DBI )26 l.D2.63 

'l'o 

Margo Halverson 
c/o Maine College of l\rt 

97 Spring Street 

Portlnod/Maioe 04101 

U s A 

Basel, 
April 4, 1996 

Dear Margo, 

TO 111217772:1169 

I like to write to you about my schedule (with the hope, we have 
enough students . .  I booked yesterday everything: The flights are very 
booked out to the States, and I was almost late): 

Arriving in Portland/Maine 06:40 pm evening from Boston by Delta 4582 
on Suterday July 20, 1996. 

Back to Switzerland from Portland/Maine 05:05 pm afternoon by 
Delta 4577 over Boston on Suterday July 27, 1996. 

If you send me the address of the apartment, including the instruction of 
it, I can come by Taxi like last year. No problem! 

How is your family? Can you work out the distances with Charles? 
Are you the whole summer course time in Portland? Everytime I think it 

would be a lot of work for you to have beside Jack, and the school . 

I am still working on the 416 pages book. So, by accident in a way, 
we found from the Printing Union in Berne a group which has 
no work. During this time, they can go to a special program to learn more 
about computers. Unstead they do funny things, they like to make 
a lot of work for the book. Scanning, mechanicals, screening, and so on. 
It is a great help, and I see more, and more the end. For this 
work I will teach for some days or weeks, and we will give them an 

ammount of books on the end. 

(Do you saw the new Muller-Brockmann book? It is the publisher, 
Lars Muller, for which I work). 

Many greetings and all the best to you (in the moment Three), and from 
Kathy and myself, 
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Wolfgang Weingart 
has taught typograph� at the 

B!S-83-1,,, 22112 ,,,on W!JHOAIIT-WDLl'I' 

WoUvanv Wlllnpn 
, .. u,c11zn, 

CR 4001 8101/Rml\udud 

Fa (Oll1)2a1.02.53 
Fn (D9t)6�.6?.11/9clll01 
Fu (DBl):m.D..a3 

To 
Margo Halveraon 
c/o Maine College of Art 

91 Spring Street 
Pottlood/Mnine 04191 

JI 5 II 

Fax: 
001-207-772,50.69 
1 Page 

Be.eel, 
March 5, 1996 

Dear Mnrgo, 

TO IIJ217172!Sl6t 

I get your Fax ye�terd&y night, and here the re�nse: 

.. 

No nrohlMD to etav in YO\It coJeguea eparcrnent in ,tmJPCr can you qiv• 
me the address, so I can study a little bit the location on ID:Y 
Portland Map. 

You sound great, and my best wishes and greetings to your family. 

What is Al AjrMt doing? 

I will arrive proabahly on a aunda,y 21 of July until sutarday the 27th. 
If I come direct from Switzerland, I will errive in Portland 
auterday night the 20th. 

Hopefull you will have enough students . • .  And also I get a po&tar four 
weeks ago. 

Three days ago I ca� from SF back, Kathy stayd one week more in Chicago. 
It was more a holiday trip, even I had scm� presentations of the so 
called coming :book. I am still tired . . .  

Many greetings to all, 

I 
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Wolfgang Weingart 
has taught typogral')hy at the 
School of Design, F 
Switzerland since 
past several year/ 
also conducted W�

i workshops r:iR8..l:'f 
of Armin 
Summer 
Design i 
and in i 
countri 
focuse 
cornpu: 
typogn 
lectur 
meth 
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Wollgang Walngart 
Po1t11ch 2235 
CH 100, Qml/SmHmJand

ron (061 )261.02.53 
Fon (061 )695.67.1 I/School 
ru (061 )261.02.63 

To 

Margo Halverson 

c/o Maine College of Art 

97 Spring Street 

Portland/Maine 04101 

u s /\

Baael, 

July 31, 1996 

Deer Mergo, 

.. 

getting back to Switzerlend with no problems, I em work1ng now in the school the rest of the holideya. 

I like to sey egain many, mtiny thenka for everything. The time et your school,end the around events with you and the atudenta where this yeer elso great,end all good orgenized. 

Hopefull Deboreh liked your new 'Hotel' 

the end, when you receive my letter. 
And the lest week will go to 

With the same post I send you more informetion about Villem Flusaer. You remember, we spoke about him at the Restaurent Zephyr the last night withthe students, because David - my son - has the s11me f11m1ly n11me. I do not know if there exist also trenslated books in english from him. He is one of the most known philosophers of todays. His theme is often about thewritten type. Myself I see the first sentece, and than I understand nothing annymore (you know I did not finished one book in my life . . .  ) . Few years ago he died during a tregic Car accident, I think in Chechoslovakia,when his wife was driving the car ageinst a parked Truck without light.I put some photos with him into the letter, during my exhibitionnear Francfort in October 1990 . 

Many greetings to you all three, and from Kathy and myself. 
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Monday 
July 22 

Tuesday 
July 23 

Wednesday 
July 24 

... 

Typography Workshop with Wolfgang Weingart/Basel-Switzerland 
at Main · Maine Colle e of Art 

ortlan 

Program 

9 to 12 am 

9- About the Basel School
11: .2.f..11esign 

School structure 
TheTypography History 
of the school 

11-
12: 

no 

9-
10: 

10-
12: 

9 to 

9-
12: 

How we teach 
What can be school to
day? 
Material which we need 
for this week 
Explaining the three 
exercises, and why 
these exercises 

Erst exercise 
Find the correct 
optical letter spacing: 
PI ACENZA 

12 am

12 

Second exercise/ end 

Third exercise 
Bookcover Design 
(Text other side) 

am 

TnirO: exercise 

Continue other siO:e 

1 to 5 pm 
1-
3.30: 

3-30-
5:

1 to 
1-
5: 

1 to 
1-
3: 

3-
5: 

First exercise/end 

5 

5 

Second exercise 
Find the correct word 
spacing: 
Although not the 
cheapest, certainly the 
most ••• 

pm 

Third exercise 

pm 

ThirO: exercise 

Planning a 
Weingart' s 

book 
work 

with 
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Wolfctana Weinaart

Text for the third exercise: 

7 1/2 by 10 1/2 inches (width x height) 

Type: Prepared in a serif and sans serif typeface (Times and Berthold) 
with different sizes 

Author: Bruno Munari 

Main title: Far vedere l'aria 
I/F/G Making The Air Visible 

Die Luft sichtbar machen 

Subtitle: Un libro di lettura visuale a Bruno Munari 
Reading Visually: Bruno Munari 
Ei.n visuelles Lesebuch zu Bruno Munari 

Editors: Edited by Claude Lichtenstein and Alfredo Haberli 
Museum of Design Zurich 

Publisher: Lars Muller Publishers 

General informations: 

Working tools which you need 
•Scissors
•Scotch tape (Iwill bring with me)
•Piece of glass (10 by 12 inches, not smaller)
•General design tools like pencil • •
•And a notebook

Addresses: 

Schule fur Gestal tung 
(Basel School of Design) 
Attn: Weiterbildungsklasse Graphik 
z.Hd.Esther Neth

Vogelsangstrasse 15 
CH 4058 Basel-Switzerland 

Phone 01141-61-695.67.72 
Fax 01141-61-695.68.60 

Wolfgang Weingart 
Postfach 2235 
CH 4001 Basel-Switzerland 

Phone 01141-61-261.02.53 P 
01141-61-695.67.11 S 

Fax 01141-61-261.02.63 P
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Wolfgang W■lngarl 
Pa■llach 2235 

CH 1gg1 B111l/Smfl.ml1gd 

Fan (061)26102.53 
Fan (061 )695 67.11/Schaal 
Fu (061 )2B102 63 

To 
Margo Halverson 
c/o Maine College of Art 

97 Spring Street 

Portlnnd/Mninc 04101 

Basel, 
July 7, 1996 

Dear Margo, 

.. 

Delta made a small change in their schedule. I will !lilt. arrive a■ I wrote 

to you on May 1st, at 06:40 pm. 

I arrive on Suterday, July 20 at Q6·55 by tbe HOIDP f)ight numbPr Delta DL4582 
from Bos ton . 

I get in the last time all the informations, lists etc from your office. 
Many thanks! It looks very good 

Hopeful! you get my letter from June 7. I wrote about the cutted paper for 
the book cover exercise. 

Many greetings to you all three, 
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Wollgang W■lngtrl 
Po1l11ch 2235 

CH 100 I Bu1l/Smlu■rJ■nd 

roo ( 061 )261.02 53 
roo (061)695.67 I I/School 
hll (061 )261 02 63 

Basel, 
September ll, 1995 

Dear Margo, 

To 
Margo Halverson 
c/o Haine College of Art 

97 Spring Street 

Portland/Moine 04101 

lL.S....A 

.. 

thank you very much for your card, and two weeks later your letter
about teaching in 1996. Please tell Charle■ rMny thank■ for the
photographa. I had no time to ■end him my preferationa, I will include
these in this letter. I hate to be photographed, and most pictures
of me I do not like, it■ not the photographers problem. 

I told Charles, but no problem. Hopefull he likes Yale, and you find a 

way to see each others. A long way to New Haven. 

Brazil was interesting, the distance■ incredable big. So we where 
for 10 days in Sao Paulo, after long the coast to Rio. For swimmers, 

I hate to swimm (another thing which I hate ... Kathy love to 

swimm) wonderful beaches unbelivible. The cities are more than big (15 
Million people in Sao Paulo!). Rio ia nice, but I would prefere 
to stay in Rome unstead. 

Annvwnv comina to vouc 1 Pt tee by Fox from $Pot ember 8 1995 · 
In the moment there is no plans at the end of July 1996. In this case 

I would come again (July 22-26, 1996). I liked it also very 

much this summer in Portland, and many thanks for your fourth 

invitation, and for the invitation of this sU11111er. I liked to work 

in your rooms. 

I agree with the lecture on a thursday. I think also the summer is a 

not too good time when every one is out of town. I will give something 
after school to the students, showing work or something else. 

Margo: 

1 

You ask me 

experts, wl 

person. He 

and almost 

generation 

Basel (Jam 

For the ot 

from NYC c 

In Portland you asked me for a Portait, 3 Sentence
about why the Summer Course in Portland.

Do you need still these documents? 

� 

Let me kno 

To you and 

Please giv 

\ 
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Wolfgang Wolngarl 
Poalloch 2235 

CH 1001 B1111/Smltz1rl1nd 

Fon (061)2610253 
Fon (061)695 67 II/School 
Fax (061)261 02 63 

Basel, 
September 11, 1995 

Dear Margo, 

To 

Maroo Halver■on 
c/o Maine College of Art 

97 Spring Street 
Portlnnd/Mninc 01101 

l.L.S...A 

thank you very much for your card, and two weeks later your letter 
about teaching in 1996. Please tell Charles many thanks for the 
photographs. I had no time to send him my preferations, I will include 
these in this letter. I hate to be photographed, and most pictures 
of me I do not like, its not the photographers problem. 
I told Charles, but no problem. Hopefull he likes Yale, and you find a 
way to see each others. A long way to New Haven. 
Brazil was interesting, the distances incredable big. So we where 
for 10 days in Sao Paulo, after long the coast to Rio. For swimmers, 
I hate to swimm (another thing which I hate ... Kathy love to 
swimm) wonderful beaches unbelivible. The cities are more than big (15 
Million people in Sao Paulo!). Rio is nice, but I would prefere 
to stay in Rome unstead. 

Annvwav coming to vour letter bv Fox from Seotember 8 1995· 

In the moment there is no plans at the end of July 1996. In this case 
I would come again (July 22-26, 1996). I liked it also very 
much this summer in Portland, and many thanks for your fourth 
invitation, and for the invitation of this summer. I liked to work 
in your rooms. 

I agree with the lecture on a thursday. I think also the summer is a 
not too good time when every one is out of town. I will give something 
after school to the students, showing work or somethinQ eiae. 

You ask me for a color person. The easiest way is to think about 

experts, who are living here. Kurt Hauert would be a great 

person. He will be around 70, and a great teacher, for color, drawing, 

and almost for every discipline in Graphic Design. He is the 

generation around Dorothea Hofmann, and teached over 30 years in 

Basel (Jamra had him as a teacher). 
For the other person which you are looking, Keith Godard 
from NYC could be a lifely instructor. 

Let me know, if you need more detail, adresses and so on. 
To you and Charles all my best, from Kathy many greetings too. 
Please give to Jamra my greetings too. 

\ 
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Wolfgang W■ingarl 
Po1ll1cb 2235 
CH 1001 B1111/Smilmland 

Fon (D61 )261.02 53 
Fon (D61 )695 67 I I/School 
Fu (D61 )261D2 63 

Be.eel, 
Sept 19, 1995 

To 

Margo Halverson 
c/o Maine College of Art 

9? Spring Street 
Portland/Maine 04101 

\J S A 

Dear Margo, 
thank you for your letter from lest week. I got your fax, and 
it is o.k. for 1996 ••• 

Aleo I forgot to say many thanks for your two videos. I will go 
today again to Germany to find a recorder, also for the 
american system. 
I will enclose Dollars 40.- for the ta.pee. Sorry I forget about 
your mailing. 

Many greetings, how is Charles, and the coming Baby? 

LUFTPOST 
PAR AVION VIA AEREA
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16 Novanber, 1995 

WolfgeJl!I Weingart 
Po■t!ach 2235/0! 4001 
Buel, SWitzerland 

Hello again, 

I am up■et to hear you're not thrillad at the '96 faculty. I have to aay it was an 
incredibly diftlcult and conauming dec:i■ion, howaver, I'm glad you' 11 be caning •any
way•. 

I had ■everal other choice■ decline, but interHted for '97. (We'll dulcua• in 96) 
(Jim seb.utian being one, for color ... ) I knew of SU.HIiian " Skoloa • work, and got 
high reccmnendationa fran Allew, GeiHbuhler, and 01// network of •adviJlor■• aa to 
thia team. 

Plue the achool is breathing down lff'y back as to budget " gettinQ more atudent• here 
so we can continue to run the datm thing. so, nama recognition beccmes �t. 

though we've al■o added, or focuaed more energy on PR and mailing• for next year. 

They both have experience in teachinq bands-on, as well as a geographic and profes
sioMl diversity that ■eems to lead into one another. And Deborah'• hi■tory with 
Charles & Ray Eameo, background, etc., etc., and again, our conversations (and her 

references) see:ns to indicate ■he' 11 be good for the atudent.s here. Same for Nancy '
Tan. 

I understand your concerns, I apologize if I ohould've run theae by you lint. I'm 
not aware of the "club• thing, maybe that's a problem of being too isolated here in 

the basement, and out of the first-hand AIGA. or whatever loop you' re referring to ... 

So thank-you for offering me the option of you not coming, but I absolutely want you 

here. 

We'll just see how it goes. I agree it i■ a bit of a shift, but I'm confident not toe 

radical. We' 11 see. unfortUMtely I have many directions pounding at me, but the 

education here will continue to be tap-rate. We'll talk more when you're here, I'll 

fill you in on lff'y list-that-didn't make it, other factors that came into play, etc. 

Baby is good, it is grow-ing so 111.lCh, (which means I am 1 and I'm not quite sure how 

skin can stretch so ltllch, freaks me out alittle) and I'm off to go swim a few lap■ 
so we can both float and relax. only 10 weeks left. Yikes I 

Thank-you for your prOOi)t reply Weingart, I' 11 share that it was a tough year as far 

as faculty selection, but infusing a shift, however slight, seemed necessary -given 

5 years of the program, the doors should be busting with people wanting to come. 

I' 11 keep working and thinking on it ... 

Terry swack is caning too a day workshop re: "new media• in a f.,.,, weeks, it'll be 

good to see her. 

Talk to you soon. 

Inc 
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97 Sprin1 Su"eL 

Portland, Maine 04101 

207.775 3052 

F Alt 20:1 772.6069 

1 Nov.nber, 1995 

WOHgang Weingart 
Poatfach 2235/0I 4001 
Buel, SWitzerland 

Hello Weingart, 

.. 

Sl,u:c l 882; 

Fo,,,,..rl:, 

Porllon.d 

&/loolo/Arl 

I'm ao glad you• 11 be teaching her• next II\IIIIIIIU". Of caurH it will be good to aee 
you again, but it ia u J.ni,ortant to - to hav. your teaching available for we 
amoricana who like our type spaced clo■e ... And now, a.teer much "°rk (the n,at. Y"t 
it •-, ) I have th• other fa<:1>lty confirmed. Again, you' 11 be eeachl.ng eypograpby 
JUJ.y 22-26, Deborah swoaman will be teaching color and aomething about the envi
ronment or apace, J\lly 29-Auq 2, Nancy Skoloa " Tall Medell will be here teachiriq 
Aug 5-9, I think the group tiea together, the color iuue, then eppllcatian with 
image in the third week ia a good aequence. Plua Deborah ia fran the Weat Coast., 
and b,th ahe and Nancy have teaching experience and educational connecticma. 

Na.,, the wrual requeata., .Nancy ia deaigning the poater, which mail• the beginning 
of January. So I need acne things fran you pleue u aoon a.a you can get to them. 

1) Your bio. Let me knC1<I it I ahould add or delete� frcn last years. 

2) A quote or a philo■ophy ■t.atement that relates to what you will be teaching. 
sanething that will give the reader a ■ense of who you are, and the week with you. 
What you had before i■ good, but expanding or changing ia fine too ... 

3) A bl.w photograph of your■elf. (She may or may not use, but we'll have it in 
case.) Charles has copies of what he aent to you, 110 if you choose one of thcae, 
let me know, I• 11 use one here. 

4) 3-4 b&w (color is OK, Nancy will convert than) photographs of -les of your 
work. We may show more this year, ahe' a got aane good ideas for the poater, more 
informative as to the class and the teacher. 

5) What should we call your week? a title ... Please think about this and let me 
know. It's a funny thing, it needs to be specific enough to inform about the .,.,.,k, 
yet broad enough to include a range of interests ... 

We may have a •name•, or 'title' for the program, re-connect, or something like 
that. It really is at the crux of the program I think, people getting back the the 
iltportant basics, yet adding to their enthusiasm for why they got into the field in 
the first place. 

I'm fine. Feeling really fat, though I was alittle concerned, as people told me "nlY 
your sn-all for x number of m:mths along•. But now baby is a bruiser, finding it fun 
to kick and holler (I imagine) when I'm ready to sleep. Probable a tease of what's 
to cane. Charles is doing well at Yale, working extremely hard, aince he is so 
methodical and thoughtful, and the work is still so new ... Of course I ■pend ener
gy n-ad that he's there, wanting him to be with me so aaneone hears me c�lain and 
get exel.ted, fearful, all the range. So that part is hard, yet important, so I 
can•t_.be too 111.1ch the martyr. It's going fast. 

Hello to Kathy! Jamra is great, I love my new faculty! 



( 

( •-

�ussman /4rei:ii:a & Company, Inc. 

August 19, 1996 

Margo Halverson 

Maine College o( Art 

97 Spring Street 

Portland, ME 0410 I 

Dear Margo. 

Thank you for Inviting me to Portland and Introducing me to Charles - and Jack. 

I loved every minute o( It and continue to refer to our class charette as a model week In my life. 

All good wishes to all of you In New Haven. 

Encore! 

Deborah Sussman 
DS/pek 

FAX 310 836 3980 

Scott Cuyler 

Mark Nel■en 

Pai,I ProJ1a 

Debra Yalonda 

C Ive, City 

ro1i1-.,,.. a 90?12 

310 836 3939 
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DS + S/P@ NY 
The Master Series: Deborah Sussman 
Sussman/Prejza & Co., Inc. 
25 Years of Inspiration and Collaboration 

August 1, 7:30 
Portland Museum of Art 
A slide presentation of Maino Summer Institute of Graphic Design faculty member, 
Deborah Sussman will take place Thursday evening, August 1, 7:30 at the Portland Museum 
of Art. It's included In the cost of the entrance fee, so come early to see the "Picasso, 
Braque, Leger and the Cubist Spirit, 1919-1939" show. 

In creating visual images and applying them in highly Inventive ways to a variety of architec
tural and public spaces, Deborah Sussman Is widely acknowledged as a pioneer In the field 
of environmental graphic design. 

Her career began in the oH,ce of Charles and Ray Eames. She opened her own office In LA 
In 1968, Incorporating Sussman/Prejza & Co., Inc. In 1980. The multl-dlsciplinary staff Is 
internationally recognized for developing Imagery for urban, architectural, exhibit, and cor
porate Identity programs. S/P's clients Include Hasbro Inc., Disney Development and Apple 
Computer inc. The firm led the team that developed the environmental graphics for the 
1984 Olympic Games in LA, considered a milestone In the history of urban graphics. 

Sussman is an Honorary Member of the AIA, Fellow of SEGO; was national board member 
of AIGA and founder if its LA chapter. and is Honorary Member of ACD. She teaches, lec
tures, and has been published internationally. In 1995 she was honored as the 7th designer 
to exhibit in New York's School of Visual Arts "Master Series". 

Her current work includes urban Identity and streetscape programs for several California 
cities, graphics and interiors for the New Jersey Performing Arts Center, several sports are
nas, projects in Europe and Asia, and the Identity program for the new publishing company, 
Knowledge Exchange. 

S/P was featured as the cover story in Interiors magazine (Feb '95) and Is the subject of a 
144 page monograph published by Process Architecture 

�ee �ou there, 
/"l_,Ol\J,--

Margo Halverson, Director, MSIG 
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July 18, 1996 

Margo Halverson 

SuuNan / Prelxa & Co1111pany, lnc.j 

,;;io'l.tss ·✓ 

� � z w (f" m 
-J,.A9601�'\o 1,d 

"" P66\ 
� (b., Culvar lly 

Col1lomlo 9 32 

310 136 939 

VIA FAX 

1 101 n2.!:IJ69 

2 pogu 1o1ol 

Director. Maine Su er Insurute in Graphic Design 
Mnine College of 

Dear Margo. 

111e one-screen slid presentation Deborah will be gjvmg at the Maine College of Art 
is a pared down ve ion of the original tlm:c-scrcen presentation set to music and 
Deborah's narratio which was produced in 1995 for the seventh of the Masias 
Series exhibitions a the Schoo) of Visual Ans f"1useum in New Yoclc., tilled: 

1:)S+S/P @NY I 
The Master Setes: Deborah Sussman 
Sussroan/iPrejza f Co., Inc. 
25 Years of Inspption and Collaboration 

ad view of Deborah's and,Sussman/Prejza's inspirations and projects 
. In iliis one-screen vc�ioo, Deborah will narrate live. The title of the 
IP@NY. 

Also, following this age is an invoice for the additional $50.00 for Deborah's llighL 
' I 

FAX 310 836 3980 

82 raJJ/O011S SRS 

bb.rtC..-tleU 

S.C.•ttC�&.r 

llark N■l■-" 

P•ul Pr•lza 

l De�erab 5uuna■.a 

o._\,a Val••<la 

0S6t 9tS 0 1 t.Q. n:n eu1sr1Lo 
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July 8, 1996 

I : -- ' 
Sussman/ PreiZQ & Company, Inc. 

VIA FAX 

1.207.772.5069 

310 ea6 ;iu, 
I 

Margo Halverson 
Din:ctor, Maine S alnstirut in Graphic Dcsigp 
Maine College of An 
97 Spring Street 
Portlmtd, Maine 04 01 

Dear Margo, 

Hope all is well wit you and yo . f.unily!

Deborah would lik4t0 show her lass some inspiration slides, ie: some of her own 
influences such as fijom sacetseats and urban.environments, and some of S/P's 
worlc. For which shb will need a 

k 
projecwr and saeen. 

Also, she is going �have to com back to Cul� City ei!ha Sallirday or Sunday
because ofamajorp:esent.ation sh has that following Tacsday. Would it be 
ahight if she stays inte apanme unril then? 

:::: .. ,, 1""'•'"'" ,.

FAX 310 836 3980 

112raJd/U&111ssns 

Sc.on ev,,1.,. 

"'.,-It N•IMn 

Pa111, .. 1z.a 

I O•NnaJt ,.,..m_

P•ltN Yolenda 

Je.n1■"4• Vaz.qoez. 

O86C 9C8 OlCQ. 

I 

I 

I 
i 
I 
\ 
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June 28. 1996 
page 1 of2 

Dear Studcnu, 

An exciting oppo[Ulnity has arisen !for our clo.ssl 

$uum■n / Prei:ira &. Company, Inc, 

The City of Portland is inviting us I):> participate in a civic program th.at woold be of 
value 10 you as a learning expcrienqe; 10 irs citizens and visirors; and to the school as 
well. 

The following paragraph, written � Sarah Speare (former Dim:tor of SEGD) on 
behalfofthecity, outlines the basic:jprogram. 

"I noticed in your co= descriptioh thar you would be exploring the environment of 
Portland. As you may or may not know. PortlaJ\d is in the process of crearing an Arts 
Distict and Cultural Plan for its dol'IJllO"";"- Among chc issues/needs outlined in a 
lengthy srudy are: how 10 create anlidentity for the district; ina= tourism and 
economic development 10 the area; and provide opportunities 10 sappon the attS and 
artists in the distriet. Additional de:!ign challenges identified in Portland include linking 
the waterfront to the downtown, jlllcl neighborhood gateways. I just wanted you to 
know that thc:re arc sdme real de�ign issues here and the timing is righL They are 
uying to budg et for these improveoie:nts as WC speak. What the cirizcns need right now 
is a vision, to see the possibilities. ] could probably mange for an cxhlbition �f the 
students' work ar City Hall and sedrre some media coverage. I could also arrange for 
Clrief Planner Alex Jaeg=an to, present the problem as the client. Count on :n:c to be 
available in any way lf> suppon your needs as well." 
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Srudems 
pagc2 or2 

Suas111an /Prei2a & Company, ln't 

You will not be expected LO perform worlc beyOod your C>pabilirlc&, bot r.tthcr to ct:ilizcand apply them crcarlvcly to a challenging Opportunity, We'D do field o'bsovatiollS., make overlays on photographic, XC'Ographjc and scanned images, develop iconogr.aphyand color srudlcs, hopefully do sqnc simple model-making (foam core II.lid cardboard,ere.) and cxpt:ricncc a client rc!Aric.lnshlp. 

Be sure 10 bring your favorite tool!.+ 3.5mm camera, a:rchitecmru scale, Open minds and spirilS of adventure! 

DS!pk 
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FAX 310 B36 3980 S11.11man/Prei:im &. Com�any, lac. 

Pooe 1 of: -"-------- foxf, /-,9..a;;.. :;-?-,2·C:Z06'!

Oola: 'Tim• Sent g_-� 
Job Nome, ------------------

S/PJob#: --M<2f1.::2:.,:__ _______________ _ 

Altenfion: -1(1Jfa � � 
Compony: ��� oP'r;°' 
From: �ML � ��rf-< � 

I 
Comments: ��� • tk,. � WI � L� � 

-,L,, c,,,d,,-r . / �r,--; '1"'4,/V ft i( -- , S' ==r4'0. 

3960 Ince Blvd 

Culver City 

Californ;o 902.32 

�10 836 3939 

8Z ra�d/U8Dl99IlS 086t 9t8 Olt,12, et:�, 96/90/tO 
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Apr1I2,1996 

Deborah Sussman 
Sussman/Prejza & Co., Inc. 
3960 Ince Blvd. 
Culver Cl\)', CA 90232 

Dear Deborah, 

Not long ago a giant poster camo across my desk, and to my pleasant surprise, there you were-coming 
to my new home town of Portland, Maine to teach at MECA's Summer Graphic Design Institute! I think 
you will really enjoy coming to Portland. 

Since departing SEGO last summer I have been settling In to this wonderful, creative community, trying to 
slow down end taking time to figure out what the next chapter of my life will be. I feel fortunate to have 
had this time, and am now resurfacing. I don't have any great wisdom about my future except that I want 
to make a difference on a local level, right here In Portland. I'll fill you In when I see you this summer. 

The reason I am writing Is that I wanted to toss out an Idea for your course. I spoke with Margo Halveson 
of the Summer Institute and she encouraged me to contact you. I noticed In your course description 
that you would be exploring the environment of Portland. As you may or may not know, Portland Is In the 
process of creating an Arts District and Cultural Plan for Its downtown. Among the Issues/needs 
outlined In a lengthy study are: how to create an Identity for the district; Increase tourism and economic 
development to the area; and provide opportunities to support the arts and artists In the district. 
Additional design challenges Identified In Portland Include linking the waterfront to the downtown, and 
neighborhood gateways. I Just wanted you to know that there are some real design Issues here and the 
liming is right. They are trying to budget for these Improvements as we speak. What the citizens need 
right now is a vision, to see the possibilities. I could probably arrange for an exhibition of the students 
work at City Hall and secure some media coverage. I could also arrange for Chief Planner Alex Jaegerrnan to 
present the problem as the client. Count on me to be available In any way to support your needs as well. 
Let me know what you think! I can send you a copy of the study If you are Interested. 

On an SEGO note, Juanita Dugdale said you have been most helpful with the History Project. Thanks so 
muchl It will make a big difference to the project. 

Hope all is well. I look forward to hearing from you. 

Sarah D. Speare 

122 Pitt Street 
Portland, ME 04103 
207 /879-0780 

cc: Margo Halveson V 
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Suuman / Prej%a � Company, Inc. 

May 7, 1996 

Margo Halvezson 
Maine College of Art 
97 Spring Sl=l 
Portland, Maine 04101 

DeacMai:go, 

I hope that all is well with you and yoar baby. 

VIA!FAX 
1.207.772.5069 

� �loial 

I received a nott from Deborah regaroing bu� on� l. She would,Jikc to 
show the slide presentation that was prodnced for her exhibit at the School ofVISWll 
Arts Museum lasl year. It is a thxce-smen (the screens do nol overlap, bat abut each 
other) show set to Deborah's .namuion and mnsic, which bridly chroaicles her 
history in design and gives a broad view of SIP' s work. There are 2 versions 'or the 
show - the thrce-SCICCn which requi= 6 projcctoD, and a one-screen version ;wmch 
needs 3. Following !his page I aro faxing you a sketch for the ono-sc=n show and 
requiremenl.'l for both one- and three-screen vemons. 

The th=-screc:n is very impressive, and it would be preferable to the one, whicb is 
somewhat abbreviated. Please let me know which you can do. \ 

Thanks! 

Anaclnnenc 3 pages 

FAX 310 836 3980 

•obutc.a.rdtll 

M.arkHelnn 

hul Preiz.• 

Dabc:ira.h� 

3960 Inc• Blvd 

C"'lvet Clly 

Callfamio 90232 

310 836 3939 

/. 

s• r0Jd/t11111ssns gi: Lt 96/ LOIQO 

1.
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Sussman /Pr•lza & Company, Inc. 

Curriculum 

V t a • 

D.borvh Suuman 

Prlnclpal 

Io crullng vlsulli lmogca and applying lhcm lo higluy lovcolive ways LO a 
variety or archllecturol and publlc spaces, Deborah S�smao Is widely 
acknowledged 11S a pioneer lo lhe field or environmcolal graphic design. 

Her career began In lhe offlce of Charle., and Ray Eames. She opened her own 
ornce In Los Angeles In 1968, lncorporaling Sus.,man/Prejza & Co. Inc. lo 
1980. The mulli-<llsciplloary slaff Is lnlcmatlonnlly rccogniud for developing 
Imagery for urban, archilcelurnl, cxhlbll. and corporale ldcolily programs. S/P'a 
clienlS Include Hasbro Inc., Disney Dcvelopmenl and Apple Computer Inc. 1hc 
firm led lhe lcarD lhal developed lh.e envlronmenlnl graphics for lhc 1984 
Olympic Games In Los Angeles, considered a mlleslone lo lhe hisLOry ofwban 
graphics. 

S/P's many archilcclural collabomors include Phlllp Johnson, Moore Ruble 
Yudell, Barton Myers, Cesar Pelli, The Jerde Partnership, Pel Cobb Fried, and 
SOM. 

Sussman is an Honorary Member or lhe AJA; Fellow or SEOD; was n31looal 
board member or AJGA and rounder of ILS Los Angeles chaplcr; and Is 
Honorary Member or ACD, She Leaches, lectures, and has been published inter
nationally. In 1995 she was honored as lhc 7th designer lo exhibit In New 
York's School or Visual Arts ''Maslcr Serles". 

Her currenl work includes urban identity and streetscape programs for seven.I 
California cities, graphics and inlcriors for the New Jeraey Performing Arts 
Cenler, several SporlS Arenas, projeclS in Europe and Asia, and the Identity 
program for the new publishing company, Knowledge Exchange. 

SIP was featured as the cover story in Interiors magazine (February '95) and is 
lhe subjecl or a 144 page monograph recently published by Process 
Architecture. 

1116195 pok 
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Sussman /P,el:a:a & Company, Inc. 

November 20, 1995 

Margo Halverson 
Director, Maine Summer Institute in Graphic Design 
Maine College of Art 
97 Spring Street 
Portland, Maine 04 JO I 

RE: Summer Institute in Graphic Design - Deborah Suuman's materials 

Dear Margo: 

Please fmd enclosed the materials you requested from Deborah for the publicity for 
the Summer Institute in Graphic Design, minus her statement of philosophy which 
we should be able to fax to you in the next day or two . 

Enclosed are: 
• course title "Exploring the Environment with Special Emphasis on Color"
• her brief bio and course title on disk (Microsoft Word 5.0) and in hard copy
• a black and white portrait
• 4 color slides - which should translate OK into black and white - of:

Environmental graphics for the 1984 Olympic Games Arts Festival, LA, CA
Overhead freeway directional from Walt Disney World in Orlando, FL
poster for the 1995 School of Visual Arts (SVA) Master's Series Exhibition of

Sussman/Prejza, NY, NY 
photograph of lhe SV A exhibition 

Please return the photographic and digital materials when you are finished. 
Thank you. Please let me know if you need anything else. 

FAX 310 836 3980 

lob•rt Cordell 

Scott Cuyler 

MarkNelHn 

Paul PreJza 

D■borah Suumon 

Debra Vala'1clo 

f■rrtando Va1:que:1 

3960 Inc• Blvd 

Culver City 

Callfomla 90232 

310 136 3939 

t 

!17 SpnnA' Strrt1l 

Purtlnnd, 1'1t11m• 01101 

207 771\ !05" 

PAX 207 77<1 ri0h'J 
I ,J,-/ 

�, 1995 

Deborah su.oaman 
SUHman/Prejza " Co 
3960 Ince Blvd 
C\llver City, CA 90232 

Hello Deborah, 

!iincr 18112; 

Fnrmrrly 

Porlland 

SC'hoal of Ar1 

I'm ao glad you'll be teaching here next. al.lDD8rl Now, a few notes on paper: 
Wolfgang Wei!llle.rt will be teaching typography July 22-26, Nancy Skoloa " Tom 
Wedell, �9•Aag-2, and you will be here tuchinq � 

""'? 5" -"\ �"'1-""f "2-
The program baa been a trmMndoua •ucceaa, not. only 1n terms of the number• ot 
applications and inquiriea growi!lll, but the intenalty and level of the work and 
learning ia ini,re■alve. Thero ia a blend of ages and -ience which keeps it 
intereating. The range of work 1■ speciftc to the inatructor, b.Jt in the sequence 
of the three of you for • 96, maybe lt could build. (II=, only a minority of 
the student■ do take more than one week, DJt perhapa we could push the continuity 
of taking more than one week for more intereat ln ataying ... ) 

Aa I rrentioned on the phone, we offer a ■tipend of S2000, and will pay your travel 
as well as lodging at a nearby bed and breakfast beginning the Saturday night 
before your "Nee.k, ending Saturday am after. And a ex>dest per diem for steamers. 
You will be getting a contract in the mail ohortly. We' re hoping you• ll be able to 
tag this trip onto another, or take advantage of a price war, btz class of course. 
Let me know when you know the apx. coat, or the range ... I would also aak if you 
would consider giving an evening slide presentation open to the Portland public, 
or incorporate this into one of the days just. for the student.a. We can talk more 
on this later. But we do this each week, and the studenu find it incredibly valu
able, and it opens up discussion as well as mc,re an •in• to how you work, and who 
you are, which is why they come too. 

Nancy is designing the poster, which we mail the b<!ginning of January. So I need 
sane things from you please. I will forward this on to Nancy. 

1) A bio. l\bout the length of any of the bio' a on la.st years poster. On disc would 
be great. 

2) A quote or a philosophy statement that relates to wh.at you will be teaching. 
Something that will give the reader a sense of who you are, and the week with you. 

3) A b&w photograph of yourself. (She may or may not use, but we• 11 have it in 
case.) 

4) 3-4 b&w (color is OK, Nancy will convert theml photographs of exaJll)les of your 
work. 

5) What should we call your week? a title ... We spoke of •color and the environ
ment', or 'color and space', please think about this and let me know. It's a funny 
thing, it needs to be specific enough to inform about the week, yet broad enough t.o 
include a range of interests ... 
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Sussman/Prei:a:a I Company, Inc. 

_,/ 

Mo.inc College of An Cournc Su11cmen1 f!M--,� (/. U 1 S

Toe magical nnd practical ways in which color and materials ln 
convey a "sense of place" will be' examined this week in Mai\ c.

We will observe and explore the particular environment that So/founds 

us. Gathering and assembling in�edients from sources found pi the 

eartJ1 a.od in lhe city, combined wi\h photography, paper, type bd 

volume, we wiU develop messages about place, season, scale, \ 

feelings. Multiple quick exercises will build skills and sensi

f

ti'iity, and 

begin a "library" of useful info�. Reference will be de to 

tbe use of color and light in art and architecture - in two and 
I I 

dimensions. By the week's end we aim to produce a collaboratp'e 

work - such as a three dimensional "quilt" with components made by 

each member of the class. 

-Deborah Sussman
11/27/95

FAX 310 836 3980 

,ii ro.ld/UOmssns 

R■b■rl Co,doll 

,coU C\l''Jl■r 

P■ul ,r•)r.a 

D•�oNlh Su11man 

D■bra Vc,lentla 

fornanda Vaz11u■z 

096t 9t9 0Tt..?, 

3960 Ince Blvd 

Culv•r City 

Colllomlo 90232 

310 836 3939 

/ 

S6/9Z/l1 
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' Maine Swnmcr ln1rirutc 
in Graphic Design 
Nancy Skolos and Tom Wedell 

Series of exercises md dbcwsions exploring w,y, of approaching the formal upects of poster 

compo,cion. Using projects and informal lccrura the cl.w will look at proportion, pattern/grid, 

pcnpcctivc, and nandom observation a.s 1trucruu.l points of dcp;a_nun: for gnph.c. communiouion. 

We recognize each of you hove your own ways of working and will find some of the pmccssc.s 

more weful thm others. The goal i, for the crc.uive proceu to become more fluid. 

"From the root the sap flows to the 1rttst, nows throuoh him. Oow, to hii ,:ye 
. and yet standing Dt his appdntcd ptacc. the lrunk of the trrc. he docs nothing 

other than gothcr and poss on what comes to him from the dcpthi. 
He neither scrns nor rultS-hc lruram1U. • 

- Paul Kier On Modem .Arr 

Exercise I. Random Observ,uion 

In-class exercise 

Compositions will be spontaneously arranged from large quanitlcs of cut scrap paper. 

Frame up as many interesting compositions as you sec as quickly a., possible. Tape them down and save them. 

Assignment: 

Use one of these compositions or other compositions found outside of class as rhc framework for 

your poster project. Use small-scale xeroxes of images, color p•pcr, textures, type, etc. and place them within 

the areas suggested by the composition. 
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E.xcrcisc 2. Rcpc..ting Pattern/Grid 

Use a pa.ttcrn as the framework for your po11cr composition. Choose a b.rgc or 1mall section of the pattern :it any 

sea.le or a.nglc. However the pattern mun be evident in the finlll comp<>,tition. If your poster is covering more thffi one 

A.Spece of II cultunJ in1otucion or more than one duciplinc, you m:ay we cwo or more p�ttcms to set up a rhythmic fusion. 
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Exercise 3. Proportional System 

Use the golden scccion ., • fr,mcwork for • poster comp<>Siuon. 

You m•Y xerox this p,ge 10 use., a template within which to place cypc, imagCJ, fidds of texture and color, etc. 

The fr,mcwork can be turned, angled or reputed. 

A+B 

B 
A 

� 

Golden Rccmnglc: A:B • B: (A+B) 

Approximate cnmple: 
A=5 
B=8 

5:8 = 0.63 

8:(5+8) or 8: 13 = 0.62 
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Weck-long On-going Pruter Project 

A, mentioned in our leuer • iew week., •go, the project will be• hypothecicaJ poster 

dc.1,gn for 1he Portllllld Am ond Culturol Alli.nee. 

Thi, Is• newly formed umbrcll• orgonitocion for 32 lll'l'J rcl•tcd in,cituciona in Pordond 

cncomp�.ssing a wide r�gc of culumaJ dlsdpUncs 1uch as: dlll\cc, thc-:i.tre, fine 1tru1 hlltoric lwtdmuk.t, 11.nd libr:uics. 

A comple1e lin i, avail.hie. 

1. You m•y choose 10 cmph..,lu one culrurol di,ciplinc, le: d,ncc or hinoric praerncion for the poncr

llS if there were going to be 11. series. 

1. You m>y elect 10 represent scver.J different f.lcc:u oi lllt ond culture In gencraJ, 

J· You may try to come up with a poster Ulat somehow represents the essence of all or the ua.· • .. ,. ... , 

4. You may choose 10 ma.kc• vilu:ol connection bccwcen Pordand and the llll'J or you moy 

opt for a more universal solution. 

S. Other ideas welcome. 

Th, copy on rh, pomr shouU indutk: 

Portland Arts and Cultur:ol Alliance 

Summer 1996 

Optional Addi tonal copy: 

Name/names of specific institutions 

Self-authored copy 

Quotations or poetry :ibout culture 
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Ma '10 HJlve"'on 
M.,lnt Colle10 of Art 
97 �rnng �1ru1 
ron11nd, MC 0�101 

M.ir10. 

Sl'W I " c. • 

r-" I,.., 1.41 ilH I ,-1 ,.ll'lf 0•l•t4 Uffl 

lu Al) ,u 11U 

Mlrc.h 10. t996 

.. 

!honk> lor your lu. I'm hoppy 10 l11••r lhe pollnr Is 101Un1 aood response wu I lillle upset wllh 
lhe prfnlln1- but there was nolhl11M I rould do to 1dJu,t ll as lho pn>blem • , In the Olm anrl Rxlng It 
would h,we dol•yrrl It ond cu,1 monf'\I so I d<Kldtd 10 lei It 10. l'llt •Clualty aouen ><>mt poslllve
fetd�lk mysell. Ono rh<>ne ,.11 w,is from • de1l1n Instructor who w•nlcrl I sl1ht Into Iha pn,cess 
behind lhe pu,1or so 5ht ,uulrl rresonl II lo her clos>, sho liked It ,u much. 

/Is lor as orcommo�allun< 10, we w111 ho happy to Slay In lhe •p•rlmenl. It ounds One. 

1'111 sorry but uur schedule Is bonkod prelly solid up unlit lune, We'd luv,• 10 ome up and do o 
lhur>day night lo,wrr and rrld•y wnr'<shop bul I'm ofrold wo cnn'l lit II In lh s semester. 
Wnuld neXI F•II hi! o po»lbllllyl 

lonsratularlons on the b•by. 
I om looking forward lu mnollng you bnlh. 

All bt,sl, 

�

II 
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Dec 7, 1995 

Nancy, 

we have some thoughts, on the poster. And I must say I hate being the client. It's easier teaching 
and working ... 

1 

The main concern Is that visually It seems to have a sense of computer/ Industrial/ cyber opUcs/ 

something/ that Is not this program ... 
We need to emphasize, the ba.ru1= simplklly of the experience. (Kind of that swiss thing ... ) 

and 

2 
We're missing something of Maine. This Is such a huge part of the program's experience and draw. 
Doesn't have to be o lobster, but waler, sand, east coast summer .. something ... 

3. 

There seems lo be too many lilies. 
Let's loose "reconnect" as a title, we'll write It Into an Introduction copy. 
The faculty and place that make the experience Is what we are selllng. 

Copy hierarchy: 
1. (Maine) Summer Institute In Graphic Design &. date 
2. The Faculty &. specific dates
3. Whal they're teaching, and the premise of hands on .. 
4. Past faculty quotes 
5. Program details . 

4. 

One person didn't connect that the Images belong to each faculty. Maybe It's the small size, or just 
that person Is bllnd ... Bui again, let's play up who's leaching - that's the draw, the topics can hap
pen anywhere. And It is different from school. It Is the whole experience. Place &. people. 

5. general copy: 
I think you're being too modest with your blo. Can you add more, maybe more specifics re· "phi
losophy", a way of working, teaching ... 
Let's take out Sussman's last sentence "by the week's end" - it got too specific and sounds like 
school. 

So there's the general feedback. Call me to discuss is this Isn't clear, (re even If it isl) My home 
phone is 207 871-0026, I'll also be in my office alot this weekend grading, etc. 

If you need another week for delivery, let me know, I'll run it by Maria (actually, I'll just tell her). 

We'd like to see another comp, copy at 100% fax: 207 772-5069. 

So you know, I'm not picturing maior changes to address these concerns, we love the difference 
from the past posters, the showing of more than one piece, the Idea of tying the group together ... 
So I hope I've made sense. Give me a call with questions/discussion. 

Oh yes, a great quote just came In from Dorothea Hofmann that really Is the program: 

"Every design presupposes an accompanying thought process. This process of doing and thinking 
in a unified way seems to be the basic line which combines all the courses In the Summer Institute 
at Portland .. " 
Dorothea Hofmann, Faculty 1994, 1995 

If this Is featured, have I just added to what I am suggesting subtract? Just a thought. .. 
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Margo I !,Iverson 
Dmxtor 

ll Ol OI WIDIL1, 

MJinc Summer lnsiirutc in Gr.1phic Design 
Mame College of Art 
?7 Spring S1rcc1 
Pord,nd, Moine 04101 

Dear Margo, 

N C 

Thank you for rhe p•cloge of previow posrcrs ond 1he spca for thi1 ycr's. 
TI,e following is• schedule for production, working back from your 
J•n 2 dcl,v,:ry da1e: 

Rough Sketch 
Final Comp 
Arrwork to Printer 
Proof 

� 

Novcmlx,r 21 
Novemlx,r 30 

Dccemlx,r 5 
Dccemlx,r 19 

� 
Mc.1nwhilc. I :am working on a title for ours I rhink it will have to do 
with posccr design. Also I will send c:xomplcs of our work. 

All best r<g2td.s, 

� 

"' 
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97 �pnng f-ilntel 

Portlnnii Mrunr 01 IOI 

20i 771'1 :I052 

f. AX 207 712 l1ot1!1 

22 September, 1995 

Dear Ma Greiman: 

,-.,,n,.,.1RR2; 

Form('r/y 

Portland 

S,hoo/ o(.\rt 

Aa the Director of the Summer Inatitute, I would lik• to ext�nd you 
the invitation to teach in our program for five daya next summer. 

In caaa you're not ftwaro of The In■tic.ute, 96 will be our fifth sum

mer, it ia a three-week program taught by a different faculty each 
week. Student■ coma from nround the country (and world) for 1, 2, 
or 3 weak•. It i• hands-on b4e.ck-to-baaics inveatigations (or design 
pro(easionals, educators as well a3 ad•,anced graphic design stu
dent a. 95'■ •aculty included Wolfgang Weingart, Steff Geiaabuhler, 
and Dorothea Hofmann tnught an incredible drawing course for her 
second year hore. Past faculty hav• included Hana Alleman, Inge 
Druckrey, and Ken Hiebert. In our ,rat year Rudy Deharak, Bruno 
Monguzzi and James Cross taught. Weingart has just agreed to returr, 
for his fourth time in 96 to teach basic typography. 

It was Dorothea HofmQnn who referred me to you in my wish to have 

a week on color. Of course I am well aware of your work and think 
this would be fantaatir.. The thlrd week would be a poster, or type 
& image project emphasizing the design process ... I wanted to talk 
to you before the third faculty, as it's always a juggling act to 
select the three together. Weingart will b� teaching July 22-26, so 
the week of July 29-August 2 or August 5-9 are open to you. 
However, I would prefer the second week for color, so that informA
tion could work into the third week. 

We offer a stipend and will pay your travel and lodging at a nearby 
bed and breakfast. Portland and tne coastal area is easy tc navi
gate through and iL is an exceptional walking town. Classes are 
held in our Maine College of Art graphic design studios. 

The program is still young. I have had you in mind to teach here 
for several years, and this year I'm hoping it can come together. 
Please call me to discuss this more in depth, or to simply let me 
know if it's not in the cards for us for next swnmer. I will try 
to reach you shortly too, however, I keep getting a recording ... 

My numbers: 
Phone at home: 207 871-0026 
Phone at school: 207 775-5159 
Fax at school: 207 772-5069 

M�tliargo Halverson, 
{. {' / Director, Maine Stunmer Institute in Graphir. Decign 



I __.____...__� 

( 

� 
N,... 
V 



l 

,;,orf s 'f 

(,v-Vw',;9)t;��·t
( \Aro��°>•�

( '1�7 #/

J-,
/(
JJti/i;'WJJ� � u �" +"!-d_, �.'Jl�,\, A11I

, sB?,'1� a1fV') � MfW!P��µ
.-nv't,W 

- -- <1("7,1'�, t rJ;I� 
C 

'.� .�\�\� 

�· ---..,,Mljl�·i'I'� 
� l-in� ¥117 �!�'I, 

� l efJ 
¼ 

<Oj<?"7S

11fr,wu14 Jf11 

���:,;�' 
/���-0. 

, ,)
b'

;..,�,df} 

.. 

✓ 

-t:, 

�� 
Q,� 

� 
(I 

' (I 

}--

I 

maine arts book 3/15/94 5:37 PM Page 36 

+ 

lhHMr 136 

centuries old tn.dition of •downean humor.• The 
Washington P1111 h.u referred to Tim .u •(Maine's) answer to 
Garrison Keillor,• and DownraJt Magaz.int hails him :a.s 
•Maine's Comic Llurcate.• According to novelist Stephen 
King, "He's funny if you come from Augu.m., Maine; he's 
jun as funny if you come from Augusta, Georgi.a. Like 
Mark Twain, his stories of Ma.inc life and M�nc people 
don't show that we arc different from others, but 1'2.thcr dial 
we arc aJJ the u.mc: Tim h;u: ,ecordcd several albums for 
the •Bert and J ••• • company, written and/or Ulwtntcd iev• 
en.I books :tnd appeared numcrou& times on n:uional, 
regional and local television, He is av.a.ilahle for a variety of 
performances from school :wemblics, concerts and fundrah
ers t'O workshops on 1he history of Ma.inc nocytdling. 
Preferred eudienee grade 4 and up 
Ava1labihty s1atew1de 
Foo ranges from S800-S2SOO 
Contact Tho Stimple Studio, Inc, PO Box 144, Bath ME 04530, 
443.9903 

Shoestring Theater'&' 
One of Maine's lM:st known nreet theaters, Shoestring 
Theater was founded in 1977 and is a community based 
puppet thatcr rrom Pordand's Wcsr End neighborhood. 
Gi.tnt puppets .tnd muks, r.all stihwalkcrs, wlld drummers, 
huge asscmbbges or color, cos1ume, and sound arc all part 
of 1hc Shoe.suing entourage. Its community bucd approach 
allows Shoestring to bring 10 schools, communities, civic 
groups, a rc:i.dy-madc gianl pu2de, wing ,·oluntccn from 
the community. Shoestring abo perfornu chc cb.uic hand• 
puppet show, Punch and Judy, stilt d:tndng, ma.sk and 
h:mdpuppct workshops, :u well a.J snu.11 handpuppct shows 
for 1pecial events. ShocJtring uses the tradition or commc
dia, nrni�I, pagcanuy, 2nd polltlcs to produce iu own 
style or neighborhood thcalc-", 
Preferred audience 1111 

Avallab(hty Of)QR 
Foo ,anges from $100 to SIOOft 
Contact Nance Puhr, Shoestri Tfloator, 165 B,-cken Street, 
Portland ME 04102, 774-1502 

Jay Skrlletz 

Whh a ca.rccr in 1he theater that apan• neatly 1wo decades, 
Jay ha.1 directed, produced, dalgncd or performed In over 
60 production,. ln1trumen1al in the ci1abli��1mcn1 of 1cve12I 
1bca1cu, Jay ofTcn work.ho.-• in ac11ng,1crativc d12ma1k,, 
directing, designing, and pro<h.mlf'n managcmen1/adminb-

$ 

tr.lcion to high 1chool dram2 group,, community 2nd other 
thatcrs. He Is av;aJla.blc as 2 guest director, J:ay aJso provlde.s 
con&ult.uion to civic, c:ommercia.l 2nd aru group& presenting 
p:i.gea.nu, festiv:als or other acrivida which require focwcd 
production 2nd performance. Audience development is 
always a prioriry. 
Preferred audience en 
Availabi�ty· open 
Fae S150 per day pl051ravol and oxpenses, nooot111ble for 
oxtonded profects 
Contacl Jay H Skrilotz, RR 1 Box 173-A. Porry ME 04667, 
726-4670 

The Theater Project& 

The Thc:ritcr Project includes a profeuion.21 louring cn&cm
blc based ln Brunswick. Currently touring arc I Sa] thr 
Tn11h, I Ain't Lyint, :an original production inspired by dtc 
poetry ofSplnddwork.s (an 2rtiJts' coopcntivc th.it includes 
auisu who arc dcvclopmcnl'.:11.IJy disabled), 2ppropri:ate for 
high school, aduh and family audiences; Taln ftom Nrar d
Far, a collection of lntern;ational folk ala, especially :appro
priate for dcmcncary and family audiences; and, for the ltol• 
ldays, A Holiday Frtr, th,n includes Dy�n Thomaa' A 
Chi/di Chri.,t,11111 in \Vain. Student m:uinces of &mud

Julw and Sophocles' Antitont arc available In January :and 
April or 1994. Under considcr.ation for touring ,hows In 
199'1·95 a.re P,'no«hill, an adapr.uion of Pino«hlr, Thr 
S,1Jrrh far SitnJ oflntrllitrnt Life in tht Uniwnt; Growinx 
Alnurtlly, an original collage aboul growing up; and a collcc
lion of one ac1 plays. Al MIiier and The Theater Project arc 
abo av:ailablc for worJ.:.shopJ ranging from an in1roduclion to 
theater to ,cenc 11'udy, improviutlon and mime: and for 
discuuions or•2 director'• vlCW- or a play you, group b 
,tudying. 
P,oforrod •udlence all 
Avallabl�ty op,on 
Feo begins at S100 '°' w0tk.shops, $350 lo, porf0tmancee, and 
la nogotlablo, ospodaUy !or blockboot.lngs 
Contact Al Minor or Oob Hibberd, The Tho11or Project, 14 School 
Street, Brunawlclc ME 04011, 729-8584 

Vintage Ropertory Company 
Vint.age Rcpcnory Company b ;a profcsslona.l Portland
based touring company, offcring •p:ackagc deal• thc:i.tcr 10 
o,ganiutiom, ,choola and company function•. YRC', prc-
1ent touring prognm includes Euripidca' Tiu Muka, OyWl 
Thomas' Undtr MJllt Woo� Chc.khOY, Tht Ma"Ultt 
Propo111( and Lo11t EIW1bt1han SIJ!t, a coUecdon or 
Sha.kapcucan accnc, and 10nncu, and Re.na.Jua.ncc tong, 
with traditiona.J musical .tccompanlment. The produc1fon1 
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tcmponl)' (avorita. Peter ca.n perform ,olo or wi1h an 
acoompanln. He hu been dc.llghtlng audiences of all agc.. for 
mon of hla life, 
Preferred 1udienco an 
Avallablhty open 
Foe nogotlablo 
Conlle1 Potor Mozoian, 8 Woodbury Stroot. Soulh Pot1land ME 
0•106, 799-1401 

Mu1tca Trfclnl• 
Mulia Trlcinia la a crio of cwo lrumpcu and keyboard,. 
The cn1cmblc prc.scnu music from the Rcnaiuance 10 con• 
tcmpor.uy, UJing m:any dlffcrcn1 lccycd trumpcu whh organ, 
pl:ano, harpsichord and dlgii-ally tam pied 1yn1hc1lur. 
Members of the lrio arc Portl:and Symphony members, John 
Schnell and Mark Pcndcr,on, and Portland municipal organ• 
lit, Ray Cornlll1. Mmlca Trlc:lnia offcn formal rcchala and a 
wide variety of educational prcscnuulona for all age groups, 
The cn1cmblc al,o bring• to lu listener, an informa1lvc and 
engaging narrarlve. The membcn have pla� with the New 

l!ngla.nd Daroque l!nsc:mble, the: Dc:c:thovc:n 1-falle Orchestra 

of Bonn, Germany, the Handel .ind Haydn Society of 
Bruton, Pltuburgh Symphony, Oouon Symphony, and 
Doicon Pop• Orchestra, 
Proforrod 1udlon00 all 
AvaHabl�ty o,»n 
Feo atana at S375 plus tr1wl 
Contact John M Schnoll, 214 Spur"N!nk Awnuo, Capo Ehzaboth 
ME 04107, 767-3483 

New England Electric Quintet 
A high-energy jnVrock ensemble whh inrcrn:uionally rccog
nitcd musicla.n,, the New £ngl:rnd £1cctrlc Quintet tour, 
throughout New £ngl:and performing compositions that 
combine demenu of jau.. blues and rock srylcs. Their rcpcr-
toire conDins original pieces a1 well :u works by Chick 
Co!'CJ., Mike Stren, Steps Alicad, John Periwcd, and Spyro
Gyn.. NEEQ clinia a.nd worluhops a.re motlv:uing and 
Informative, typially covering concepts about improvisation, 
lmprovls.Jtion accompanying, ensemble playing, COmpo$itlon 
and the bluc.s. NEEQ consisu of the following members: 
Man Langley, saxophones; Tim I-fill, guiDr, Tom Snow, 
kcyboa.r<U: John Hunter, bau: Phil Verrill, drums. 
Prefenod 1ud'8nco grado 6 • ldult 
Avallabdity atatewide 
Fee .stans at S300 !or c/mtcs, S 1100 for coocen performances. 

S 1300 for c�rnc & concen package 
Contact Tim H1U, 459 Preble Street, South Portland ME 04106, 
799,.0604 

New England Plano Ouutette 
The New England Piano Qua.rtelle i, composed of four 
atllll&: Pra.nk Gla.u.r, piano; Millard Taylor, violin; Scott 

Woolweaver, viola1 and George Sopkin, cello. Acclaimed for 
their o:empl.uy performance,, they arc the rccipicnti of 
many awardJ including the C. Michad and Josephine Day 
Paul Chamber Music Residency Aw;ard, adminiltercd by 
Chamber Music America, and two major non-matching 
awuds from the National Endowment for the Aru to com• 
mluion wwlu from 1evenl eminent American composeu. 
Theyat:ablbhcd the nm 1ummcr Chamber Music Jnui1Utc 
a1 the Univenity of Sou1hern Maine, a.nd, wi1h their 
Chamber MuJlc America Award, inaugurated and at-a.blhhcd 
the nut chamber mu,ic rc,idcncy at the Portland Mu.seum 
or Art, They have lmptesslvc toching crcdcnl'ials and have 
conducccd master clam:, worldwide - the Dan IT Center for 
the Aru, the Univenity or Wbconrin at Milwaukee, tl,e 
EaJtman School ofMwlc:, Carnegie Mellon, and In Grcccc, 
Prance, h2ly :and Belgium, They :also offer worluhops a� well 
as progr.ams or piano qu:11rte11, triOJ and duOJ, which an be 
rupplt.menrcd with other instruments by request, 
Preferred audlenco all 
Avallab!hty opon 
Foe Mg0l11ble 
Conttct Mfft1ng Hoose AMociates, Old Meeting HOU$8 Road, 
Box 95, Kezar Falls ME 04047, 626-4439 

Northern Border Caledonia Pipo Band 
The b.&nd hu entertained audiences throughout Maine ,incc 
1976 in concerts 2.nd paDdcs and has m2.de m2.ny education� 
al prcsenDtions to schools and other org;inizations, It has 
a.lso competed successfully 2.t Highland Gama in New 
England and Canada. Besides pipe music, performances may 
feature Highbnd dM1ces and Sconish singing. The band 
offers full concerl performances as well aJ solo pipers for spe
cial occasions. The lnnd welcomes new members a.nd pro
vidc::1 inSlruction at no C05t. 
Preferred audience all 
Av.t1llbll11y open 
Fee atarts 11 S760 for ful b.Jnd performances, S450 for smallor 
•ns,emblH to perform at schools 
Contact Doon, Mickelson. RR 3 Box 652, East Holden ME 
04429, 843-5335 

Oki Grey Goose1il 
Old Grey Goose presents the traditional folk songs and 
country dance music of North America, with special empha
sis on New England a.nd the Canadian Maritimcs. Singing 
and playing a variety of instruments - fiddle, accordion, 
pi�no, guir.ar, ba.njo, mandolin, ha.cmonica and bones - t hey 

also provide instruction for children's singing games and 
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er Ms J.1cob.,on rcccl\cd J B.A from \\'cdC\Jn EA 111 grJph1c design from YJlc UniH:n1t\ JS dcs1g11cd rnult1mcd1.1 prodm.n for the pJst g computer progr.1nu on ;t wide rJngc of ,ub� ud1cnccs .rnd ind1\lduJI men These progr.1ms of S:11l111g .. for the Mvsric Seaport Museum. rmm.ll.s for Cmb.mlc, .rnd J ch1ldrcn's h1norv 

• f' home use. 1\.h. JJcobson 1s D1rccror of De.sign 
: : : nu Educa11011,I Found•11011 ,n Boston, •nd "a, 
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. . . .

--------------•• • • Graphic De.sign Jt YJk m 199! 
=--------------:-------::------------◄111;;;:i-.ift;:'.:_ .. , rccci,ed a B.A from Hunungton rom m'-' l "" crs1ty of South C,1rohna. and a om Olm l\crs1rn He has ah1b1tc:d widclv m t Europi: .1nJ 1s rcPrcscntc:d b�• Metro P1ctt;rc:s ,alh:ry 111 Nl.·w York Cm•. His work is a part of the i of the Modcrna 1\il11scct, Stockholm. S"cdcn; �cmpor.in• Art in Los Angeles; and the: Museum 
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has rcccm:d numerous aw:irds including the Jt for the Arrs Visual Arusts Fcllowsh1p. Mr. ,ur crmc1sm and art historical ;irticles 1n maga• tluding Pnrkell, Arrrcrrbe, Art Formn, and F/nJlJ to Yale Mr. Jones taught at the Rhode: Island l the School of Visual Ans m New York Cln•. Mr Criuc in Sculpture ac Yale 1n 1989. 
hie Designer. Ms. Lindholm rccci,cd her state: esign from the Kunstgcwc:rbeschulc m B:1scl in m Yale Unl\crsin· School of Art m 198-. She: has iryofche Arts 111 Philadc:lph1.1 and the: Um,·crsitv l. Smee 198-she has worked in partnership wich mg on corporate: design for pnnr media. Ms. s been c:.'<hibacd at the Finmsh. Pohsh, and tcr B1cnn.1lcs. She has cocurated cxhib11s for the 

.. 

CrcJtl\C' An, \Vork,hor m �C \\ I lJ, en, most rcc(IHh '"OrnJmenr in Ar1..h1tcctureToJJv .. �h I mJhnlm \\.l.."li .ip('titmcd Cnt11,: in Gr.1ph11-0c"gn ,u \,lie: in 199\ 
Flltu f.11pro11, Occ;1gncr \h l.uprnn ,,,1, .1ppomrc..t i.:ur.1ror ol con tcm1w,r.1n 1.lc,1gn Jt the Cooper· I IC\\ m NJnonJI Mmcum ol Oc11gn in 1901. ,, here ,he: proJu�cd the hook ,1nd nh1hmon .Htchnmcnl Bruin· lVi1mr11 nutl .Wndnnnfro,,. Hamt to Offiu She \\J'I i:.ur.uor ot' j the I krb LuhJhn 5rnd, Center Jt Cooper Union Ci1.hool of ,-\n. from , 198� through 1901, where she org.1n11eJ numerous e-ch1b1uon1 on gr.iplu..: dc:i1gn mduJmg Global St,r,rngt Stm1at1C1 ,rnd tht Vrn�nutJ .... lft 

Ioff ,rrtr,1nrronnl Pictura ,mJ Gmplnc D,s19n nnd T,,po .. ifT,1pl1v m t/Jt N1tl1trln11d1 In ,oll.1bor.1uon ,,uh J Abbott �tiller, ,he cre.1rc:J rhe c."\:h1h1t1on JnJ book Tl11ABCsof••• T/Jt 8011/um, """ Dtr,gn T/Jtory At the MJt\.i,hu.scns ln1urutc: ol Tri..hnologv Lut VnuJl An Center. M.s Lupron Jnd Mr M11lrr orgJmzc::d (he C"Ch1bmon .ind book T/Jt Dn11J,-oom, r/J, K1td1tn, nnd rl,e A1.stlJtt1aoflVn1tt 1\h. Lupton's r,u,, 
h.i,·e .1ppe.irrJ in 1ournJI• mdud1ng DtnJf" /muJ, Outlf" Rmffl\ Prmt, TD· Tllrtrnnt,o,inl D,n .. trn, E.,,, Emt,rri, ,1nd Ate .. , /ot1mal of Grnpl,rc Dt11JJII, Jnd in the book.I Da,gn Du,aul'ft, Grnpl,ic Dr t'.!]11 rn Amrrun, TIJt Ed9t oftlu Altl/ 1n11,m, JnJ Sutttn u n fob"' Nnv Tori· 
Tiu Co111mtrttnl llrr of A11d.� �Vnrl,ol In 199J. ihc rcce1 ,--cd the Chrvslcr De.;ign Aw.u<l ,,Jih t"?J,hott Milrc:r ;md IA.'..it_n.imed one of AmC'rtCJ's fortv dci1gri ,nno\Jton b': ID fllurnn1101111' Om..9,i.{Tl.iguinc. i\b. \ \ s, 1 ·� Luptr• ,ppo1n1<d Lc,turcr in Gr,ph1c Design ,r Y,11:,n �-, � 
iv, R.rc/Jnrd l.'ftlt, PJmter Mr Lytle nud1eJ Jt the Cooper Un·i� Scbool of Art Jnd .it the YJ!e Unm:nm School of Art,,, here l\c rdc:1\·cd.18 F.A m 19r-.ind;inM F.A 1n 1960. llc".is.in.i.s,1n.i.nr 1n u1struct1on to Jo�ef Alben m 1950 for color JnJ in 195- for basic drJwl lng. 'He ,,.1s J\\ JrJc:d J Fulbright Fcllm,1h1p to Florence:, lulv m 1958 .md w;u included 1n the Museum of Modem Art olubmon, ... S,.xteen Amcricanswo m 19�9 In 19IJ, Mr LHle rc:�c:l\-c:d the Augusni, SJmt-1 G.iudcns A" .ird from the Cooper Umon s�hool of Art. H t5 ,, ork. hJJ been c.xh1b1tcd n.1110113ll, J.nd 1n Europe, and lus pJlllt1ng1 .1re m m.iny public .ind ,orpon.re collecttons including those of the. Museum of Modern Art.. the N.1t1on.1I MU5eum of Art. and the Mm-nc:apoh.!i lnsmute of Art. Mr Lvtle begJn tc:J.dung JC Yale. in 1960, "Jl DCJn of the S 1hc:rmme Collc:gr of Art from 1961 to 190�. Jm.l returned to the: Yale facult\" Ill 1966 Mr. Lytle \\J.5 Acung De;m of the School at Art m 1980-1981 .:ami m the :sprmg terms of 1990 and 199-4 He w.1s appomred Professor of Art m 19111 
Mnrlmt MtCnrty, Amst/Amnst. M,. MtC3rtV compktc<.l her de51gn studies at the KunstgC\,crbc.sc.hule m BJ.SCI. Sw1tzerl,md and subsc• quentl,• moved to Xew York whrre she W:15 :1 dc:s1gncr atTI\c Museum of Modem Art. In 1988 she bcc:lmc: Art Director Jt M&Co and m 1989, m p•rtncrsh1p "1th Don,ld Moffm, fom1cd Burnu. She is • member of Gran Furv, J.n AIDS actl\tSt collccu,--c. \-Vith Gr-Jn Fury she h.i.s p.i.rttcipJtcd in , mous pro1ccrs such as stn:ct posters, bulbo•r<.ls sponson:d by 
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MSICiD stats 
1992 July 13-31 
James Cross 
Rudolph deHarak 
Bruno Monguzzl 

1993 July 12- 30 
Hans-Ulrich Allemann 
Inge Druckrey 
Wolfgang Weingart 

# inquiries: 

# slide applications submitted: 

# different students: 
Course spaces filled: 

# course withdrawals: 

93 

94 

95 

Druckrey 

Weingart 
Alleman 

Hiebert 

Weingart 
Hofmann 

Weingart 

Geissbuhler 
Hofmann 

20 

20 
17 

20 

21 
19 

16 

19 
15 

where from: 

92 93 

41 430 

19 32 

12 31 
25 57 

7 

13-3 weekers 

18-1 weekers 

8-3 weekers 

2-1 &2 weeks 
1-2&3 weeks 
32-1 weekers 

4-3 weekers 

4-1 &2 weeks 
4-2&3 weeks 
24-1weekers

94 

8 CA 
7 NY 
7 ME 
5 PA 
4 MA 
3 IL 
2 OH 
1 DC 

CT 

MD 
Mexico 
TN 
NH 

1994 July 18- August 5 
Ken Hiebert 
Wolfgang Weingart 
Dorothea Hofmann 

94 95 

903 800 

55 38 

42 33 
60 50 

13 5 

32 professionals 

5 students (elsewhere) 
3 MECA undergrads 
2 teachers of GD, Univ. level 
1 Yale grad student 
1 MECA scholarship 

23 professionals 

3 students (elsewhere) 
1 MECA scholarship 
2 teachers of GD, Univ level 
3 grad students 
1 MECA alum 

95 

6 VA 

4 NY 
3 CA 
3 OH 
3 CT 
2 MA 
2 MD 
2 ME 
2 MN 

·2 PA 
2 TX 

Fl 

TN 
NC 
Mexico 

1995 July 24- August 11 
Wolfgang Weingart 
Steff Geissbuhler 
Dorothea Hofmann 

ID mag participant (comp) 

How mag participant (comp) 
Print mag participant (comp) 

I 

MH 

MH 

MH 

MHMG 

GP 

MH 
MG 
MG 

MH 

MSIGD Wrap up '9◄ 

Margo, Mar11, Ertn, George, 
Jo.1.n, Richard, Emle, Grace 

Slide,, 94 

MSIGD Philosophy 
review/amend 

Budget review 94 

stat.s 

Marketing/publicity review 
a.s•was 
up-coming for 94 
new ldeu 

Appllcatlon slats review 
2 no•shoWl 
walHlst procedures 

Program peripheral, 
public lecture -jt{ ;,C//YJ"l(,IZ.,,

video file 
breakfasts 

/4 .. L · mon get together � 1/,CN"'f <A,fl!M.6 
outings 

weekly lobster shack 
Kueemes • a gllch 

add Sund1y eve get-together at J's 
.,.A 

MECA Scholarship ✓ � -'�r� • new criterla

MECA support 

Space 

Housing 

malntenance/fadhtles 
housing 
buslnc,s office 
GD Dept 
administration 
Information mailings 

Baxter & Early-College bmlng 

High St., 
State Street 
information to students 
parking Information 

Workstudy 
Dougs, GD Dept, MSIGD 

Evaluations review 

MSIGD future 
4 week senerio 

dates 
space 
faculty Ideas 

Tlmellne 95 

• seperate meeting 

• a gllch 

• major glich 

• a gllch 
• a gllch 
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Institute

Greimanski 

greimanski@aol-C0M 

Margo llalverson 

620 Moulton Ave 

California 90031 

October 12, 1995 

D i rector, Marne Summer Institute ,n Graphic De!1gn 

97 Sprong Street 

Portland, Maine 

04101 

l-11 Margo: 

Angeles 

� .. 
2 2 2

1
\ 

& 6 s 1 

Sorry to have left a message rnstead of being able to speak ,n person regard,ng my 

unavaolabiloty 10 participate next summer on the program! I have been on a whirl

wind travel schedule latcly .... and am off to Italy, Switzerland, Germany rhos Saturday. 

As I mentioned on the voice mad message: not only am I concerned about being able 

co teach an unusually formatted course ( no technology ) for which I would be 

"rusty", but I couldn"t even get the tome to thrnk about al1erna11ves. Therefore, I 

didn"t want to hang you up for this summer"s promo materoals. 

l ccna1nly do wan( to thank you for your ,nv,tauon. \ ha"Vc been ,mpt.c1ncd 'H\th \'nc 
posters and matcna\s connected to th,s pcogram. \a\s a manct oi \act,\ -::im someone 

who did send back a postcard to get the Ken H.,ebert Poster lcom tbat year, on\y to 
find that they were "sold-out" I How great a response!) 

Please keep me on the hst for ma,lings and perhaps, sometime, when t'nmgs aten't 50 

dynamic for me in terms of changing and ptessured schedules .... \ can t'nm\c about 

dotng such a lovely thtng! 

Regards to Dorothc', etc. and thanks again, 
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Dorrthe Bo-Pm,-
r, u "P"getr "1' 
li004 Luz"rn " ;>"
Tel. 041 410 

041 410 
091 101 

Luzc-rn, 
24. Nov. 1995

')eor M r o, 

JI r O Halv!'r on 
'I, \.nP Colle e of Art 
q7 Spring StrP.et 
poTtl"\nl1, 1.A.l'E 04101 
u .... A

Th.-nl!: you very muc-h 1 u.r 1ett"r of liovembl'r l'lt. 
I m {"lOcl to rA r, th�� Y�eTYtl"in"' oee 'JO P.ll for ou

nd Charl PD: your b b " �in , the ocrool nrl 'lllmm"r 
-ro� 

pro r m WP.11 unrir,r "l)n 1 o1 Chrrlee -,;orvtn 'lo r rrl 
for hiA cl-i.soen at Y1J.loro,,.,h,, bPst ta, a vou i: v, to ta.kP 
+J.iine-o elowly qnd ooh,; .,n' t i."I comin , or" rob1em r• 
the +imP, The new situ •ton with t11e babv Will make it 
ne>cesse-ry that the cle l' efftci.ent ol n1ng -loe'! no lor er

ork +'or everytrine:. ,ut you wi' l man e, 'IC' rloubt! 

I do not think thrit I know Debor h 5:.is but I remr brr 
Nrncy SkoloE' very well trnl".I h vin,v ber in "I cl se t 

Y le, I tri.nk it was in }Q7Q or 1q 0. :ih" wn n vrr rrMt!
�tllrlnnt. Give i:'er mv vPry 'IJe"t re '1MB. 

A few cJqys �o I received tre of tre t dto d'l"llWi"IP.'l 
flent bv Sh:i.nnon. I m verv rle I've trem. "'h nk VC'u. 
very much: '.ihere are some -e t C'lu•icne of •te t, 11-
li ... ,,o, Pf necially the one !Iv 5hllllI'Oil, CrrrlE' , Vc:'U nil 
John. Shannon put '1 wronp: mwe to rrv o E''""n' . Li" 
C13.rey. wr, ripi:'t and arry, is r,imi l r or-it• on 11B 
ClFurha's, but it 18 � vertic encloc" rot" for S\11'1c:-'l,
bec'l.use I foruo-t; her seconl'.I n me { '1e 111 not on the- li'lt, • 

�erP is " ouote' in case you can use it. PIP. se nu• it 
into better Fnglish, if t•P. (len+ences re wron". 

"Every desie:n presupnose en ccom:o'!llYinP: thouo-1-t 'Jrocess.
Thv, nrocf'>ss of doin,:,: Pf' trinki'l in unified w v reems 

�o be the basic line w»fi� combine,i ql 1 tre c:-our PB in the
Sum mer Institute "t Portl ,ir". I often think of 1 nd V'lUr 'IJPb' . 'l''lkP. c re
"nd . you ll.nd Ch r es i. t en

Joy e"lcr. other •f tte d vr +o ettiPr re n Pr-
ruptea by Ci'.'arles fqr 

e
::r sci'ool. You bE'lonP' to P.th .,._ 

Ly fond rPc,-i.rns nna he110 from tt1-1--.

OM¼' i,,,
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At 11 \IANN At MQlJI\T & )ON�� 

I found ,he caching of• one week worlahop •• ,he Summer ln11irure in Grophic 

Design '9) dullenging. ocmng ond very fulfill,ng. 

The well m,nagcd progr•m by ,he Moone College of Ar< ofTen pamdp,na 
opponuntUa lO work wuh wmc oumJnding designers and cducuors. 

The �u1lfu\ i,on1il.nd environment proVldd 11 rdu:lng 11tmosphcrc which i, 
conduc,vc to II productive. and cn)o�b\c \armng apcricncc. 

TI1e mixed dwa of nudenu ,nd profcsJionol designers promorc> 1nJ1ghtful ond 
l1vdy d1mw1oru. 

Prom che fccdbock I received ot ,he end of the progrum, the partldpanu left 
lnvigor.itcd and enriched by 11n unique experience. 

1 lons-U. Allemonn 
l'rcncipal 
Allemann AlmquiJt &c Jones 
Design Coruuluna 
Adjunct l'rofcs>or, 11,c University of the Aru, l'hilodclphio 
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Oct 3, 1995 

To: Julie Laaky 

From: Margo Halver■on 

Re: Maine Summer In■titute in Graphic Deaign 

Julie, 

Hara'• my reaponaea to your qua■tiona, I am out of claaa after 2 today, 

Wed, pl■aae give ma a call, or let ma Jcnow when I can call you back. 

1. 

1995 wa■ our 4th aummer. 

2 & 3 

Ray Allon, then Dean of Maine College of Art, along with Richard Mehl, 

then Graphic Deaign department head and Rudy deHarak, graphic de■igner, 

were instrumental in founding the In■titute in order to fill the need of 

a basic, hands-on, back to the creative procea■ with which we all 

entered the field of graphic design. It i■ the idea to practice the 

essenciala of deaign regardlea■ of medium, exercises directed by the 

faculty that are about doing, seeing, evaluating, experiencing directly 

with hand and eyes, without machine. No time ia ■pent learning the 

machine. The work focuses on the design procese. And this sometimes 

challenges the interaction of all levels of experience and 

backgrounds.(The inception conversations took place before I came. As 

you can see, the direction of the faculty took a slight change toward 

faculty who had experience teaching after I was hired.) I was hired to 

teach in the graphic design department, coming from Arizona State 

University, and to be Director of the Institute in fall of 1991. The 

1992 faculty had already been set. 

The program is designed for advanced students and professionals alike, 

working together to refresh and instill the inspiration of the creative 

process. Each week is grounded in intensive explorations, discussion, 

slides and presentations from each faculty. Participants live together 

in a dorm, a Victorian house, and the studio is theirs to move into for 

the three weeks. (Or one or two.) Since we have the graphic design 

department facilities available and open for us in the summer, as well 

as the incredible Maine coast, this was seen as a plus for families of 

participants who wanted to come along, or to tie the trip together with 

travel, which many do. 
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4 & 5 

The challenges are few. The only quandary each year is who to select for 

the faculty. For that, I always go back to my basic philosophy for the 

program. Faculty who can teach. Who have something to ■ay. Who are 

diverae, yet grounded in like backgrounds of the forllllll aspect■ of 

design education, and yet who have worked with this grounding to 

eatabli■h thair own voice in their profe■■ional work. Experience 

teaching and working. Doing. 

The Swi■s background came after thia idea. I never asked "who Swis■ 

could teach this?•, ■imply who are the beat teachers and practitioner■ 

in graphic de■ign today. Of course with e ■omawhat ■imiler philosophy, 

yet diverse ... And I've been fortunate. They aay yes, they"ll coma. 

Actually, Wiengert waa here the fell of 1991 a■ a vi■iting ertiat in our 

department, I'd met him that summer in Ba■al, end ■ew him lecture here 

and meet with students. He ia known around the world for hie teaching 

end hia influence. Hi■ courae here ia baaic typography. It'a the 

grounding, the root■ he help■ one water through attention simply to 

ll.!llU.ml, and to asking queationa of th• work. And, of cour■e, lots of 

discussion i,uJ;h Weingart. Lots of dialogue. 

Dorothee Hofmann has taught e drawing cleae for two years. We drew both 

in the studio end on the Maine coastline. Designers have come from ell 

over the country to study with her. Absolutely nourishing end 

refreshing. Her teaching style is supportive and challenging. 

I have observed how valuable taking more than one week is. Not only do 

you get more than one teacher, but, back-to-back confirmation of 

process. Working process, comparatively to experience. Vocabulary, 

input. Different, yet supportive. It's like two weeks triples the 

experience. 

Weingart will be back in 1996. Within the next week (or 2) I should have 

confirmations of the other two. (I hope this can wait, or leave a space 

to plug in those names & dates.) 

6. 

The size and inquiries grew dramatically after the first year. we get 

almost 1,000 inquiries e year, although the class maximum hes stayed et 

22. (And no tuition increase for 3 years, not for '96 either.) I would

say that the criteria for faculty selection will remain the same,

however, some •branching• from the Swiss source may be in store. Just a 

curve, not a right angle move. The format works greet. Classes ere ell 

day, M-F. Each week a group of new participants bring new questions end 

energy. A plus for the three-weekers. It allows professionals to come

too. Only a week off. (The majority of participants are professionals,
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this year we had more than several college level teachers, and we offer 

a student scholarship to one of our students. After being here for a 

week, another teacher is setting that up at his school.) This year the 

majority of the participants came from VA. Last year, CA. We've had 

several atudenta from Mexico and from Germany. By no means is the 

Institute a local or even regional majority draw. 

People who come really have called it a life-time experience. It's the 

co!M\unity environment, the particular faculty, Portland. (We just need 

to reach more people!) 

People are here to work and meet other• with like minda. We eat 

together, take trip• to aee the ocean and eat lobster and corn-on-the

cob from a paper plate. We're i!M\eraod in each other and the faculty, 

ond of course, Maine. 
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ING( ORUCl(IUY 1161 1,EA.AY AOAO CH(SHnu, CONNECTICUT 06◄10 

November 20, 1995 

Hi Margo, 

Thank you for your letter. I wa■ glad to hear all i• go1ng well, with the Baby, your mother, and the ■unvner cour■e. You have a full ■chedule. I guea■ it ia wi■e of nature to a■■ign one part to your body though it muat be strange to have all that activity going on ine1de without your help. I don't know Deborah Su■eman, though I think I met her once. 

As to my little endor■ement, here it i■: 

r
hoo>>ooo <oos>o, ooO oSo Oo>> .. ,ooo '°"""''' oo Ooo>oo;°"' >000,000000 

/ 
core issues of design, make thi■ program a wonderful choice for de■ign professionals and students alike. 

The intensely focused 5 day courses are a joy and tend to accomplish an l___ astonishing amount of work. 

Have a restful Thanksgiving, 
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Apr1I 29,1996 

Robert Probst 
Arehouse Design Team 
2701 Vine St. 
Cincinnati, OH 45219 

Dear Robert, 

I received a call from lhe Summer Graphic Design Institute at lhe Maine College or Art In Portland, Maine, 
that ono of their seminars did not rocelvo as many sign-ups as they had expected. It Is the Week 2 
seminar from July 29-Aug 2 being taught by Deborah Sussman of Sussman/Prejza & Co .. Inc. The director 
or the program thought that perhaps they didn't reach the right audience In lhelr malllng, which went 
primarily to print design programs. Could you help spread lhe word about lhe seminar to your EGD/3D 
studonts beroro they head olf ror the summer? I have described lhe seminar and Included the details 
below. Call the lnstltute's director Margo Halverson to get a poster and appllcatlons If you don't already 
have copies. Her number Is 207 /775-3052. 

fo� Sarah D. Speare 
122 Pill St. 
Portland, ME 04103 

cc: Margo Halverson, MECA / 

Deborah Sussman to Teach One-Week Seminar on Urban EGO and Color 

Take advantage of a rare opportunity to participate In an Environmental Graphic Design seminar being 
taught by Deborah Sussman of Sussman/Prejza & Company, It Is the Week 2 session (July 29-Aug. 2) of 
the Summer Graphic Design Institute at the Maine College or Art In Portland, ME. Deborah's class will 
focus on creating a vision and Identity for Portland's Downtown Arts District. The course Is open to 
professional designers as well as educators, graduate and undergraduate students. There Is rolllng 
admission until the course fills. Tuition Is $590 for the session. Housing Is an addltlonal $190 for the 
week. For an application and further Info contact the Institute at 207 /775-3052, fax 207 /772-5069. 
Scholarships are available. 
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MSIGD '95 

5Ub&tla of evMU.lbon forms fof wn.p,-up rraw,a 

Consistent positive points 
l«turos 
meeUng other designers from all over 
h1ps to the ocean/Island 
leisure Ume with other students ond faculty 
food•Kareemrs.Bor• Bora's,mufflns 

Consistent and reoccurring problems 
Welngart's supply list• • lltUe exesslve 
more fJns In studio space 
map needs reworking 
screens needed In dorm windows 
library hours extended during tho lnsUlule 
change acceptance letter for three weekers (too lmpersonsal by Including suggestions for additional attendance suggesUon-lnclude showing slides of work) 

Quotes 
'The program was such a rewarding expenence-educaUonally and professlonally • 
• A super program, keep It up It ls • Jewel of a program whose lntegraUon of social and practical aspects makes for a great educational experience.• 

'Overall I think th/institute was well organized and very worthwhllel • 
'The classes have renewed my enthusiasm for design and have reaffirmed my belief In the lnlcgnty of the field • 
• It was very much like a retreat where the professional can learn, grow and discuss and explore design Issues with teachers and other professionals • 

Faculty suggestions 

Michael Beirut 
Paula Scher 
Mlrlco Fhc 
Hans Alleman 
David Carson 
Kurt Havert 
Andre Gurtler 
Kil Henricks 
Kenneth Hiebert 
Chris Myers 
KathyMcCoy 
Don Adbeta 
Lou Danziger 
Dorothea Flury 
Peter Olpe 
Apnl Grieman 
Nancy Skolos 
Laurie Haycock-Marcia 
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A slide presentation 

of Maine Summer Institute 

of Graphic Design faculty 

members, Nancy Skolos and 

Thomas Wedell will take 

place Thursday evening, 

August 8, 7:00 at the 

Portland Museum of Art. 

It's included in the cost 

of the entrance fee, so come 

early to see the "Picasso, 

Braque, Leger and the Cubist 

Spirit, 1919-1939" show. 

\We and husband designer and photographer lhe two worl< togelher to 

dim.nlsh lhe boundanes between design and photography. After meeting 

In 1975 at Cranbroolt where Skolos was studying 10< a BFA In design 

and Wedell an MFA In pholography lhey were married afler Nancy completed 

her MFA In graphic deS1gn at Yale In 1979 and established a studio In 

Boston In 1980. Togelher. the,r clients have Included Callaway Ed,tlons,Details, 

a DIVislon of Steelcase Design Partnership, Digital Equipment Corporallon, 

EM! Rec0<ds Group and Howe Furniture Corporation. 
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Deborah Sussman 

Sussman Prejzo & Co., Inc. 
25 Years of Inspiration and Collaboration 

August 

7
=
0°pm Portland Museum of Art

A slide presentation of !Maine Summer Institute I 
of Graphic Design I faculty member. It's included 
in the cost of the entrance fee, so come early to 
see the "Picasso, Braque, Leger and the Cubist 
Spirit, 1919-1939" show. 

In creeling visual images and applying them in highly 1nvenhve ways la a variety of architectural and 
public spaces, Deborah Sussman ,s widely acknowledged as a pioneer In rhe field of • 
graphic des,gn 

Her career began 1n the office of Charles and Ray Eames S/P's clients Include Hasbro Inc., Disney 
Development and A le Com uter Inc. The furn led the team thal developed the environmental graph
ics for the 1984 Olympic Gomes in LA, considered a milestone in the history of urban graphics 

Her current work includes urban 1denl1ty and streelscape programs for several California cities, graph ics 
and interiors for the New Jersey Performing Arts Center, several sports arenas, pro1ects ,n Europe and 
As ia, and the idenhty program for the new publishing company, Knowledge Exchange 
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0 Wolfgang Weingart 

0 Deborah Sussman 

D Nancy Skolos/Thomas Wedo/I 

Which parts of the Institute experience were ...

most educational? 

most exc1t1n 7 

most enjoyable? 

least mterostm ? 

What coufd be changed 

What coufd be omitted? 

MSIGD evaluations 

Me 

f(<',. It- V>U
_j 

H-�1 ,-j ,j' 
� .i'Crl �J' I.., 

I (or ......,. 'l 

.. 



ma1ne Summer Institute 1n Graphic Design 
2002 Lecture Serres 

four consecutive Thursdays at the Portland museum of Art : 7pm : free 
, Summerlnslll "" 6raph Design ,s, s,n of foor. r ••dayworl<sho L'"ghl b acuity .. Lhml, allonalpronmnce praclJlJonm and 

L, ,h,rs of dtS1gn.Sp afically r eslabhsh,d grap JC dell profm10na�. gra ualesl dents and oolslan g und,'!lraduales.Lh, program provides 
a lroclured hinds•o oplora "" oflheorellcal in prac al ,sms m �sualc mmum alJon m asmallcon, ,al !!lllng.Clasm m held m mCCA's 
e ,tor 8wlding local , al 619 C ngrm Slml ror re mr rmauon on Ui, prog ant lh faculty. or me CA.'"' WWW meca.edll 

V�� CE=>s 18 July !,.l'oondor of The Apollo Progromd<Slgn r,nund hud ,r 20 Ots,gnal Cnnbrook Aud,IIIJ ' 

'And y,t Uit "Ill� fict romams lh,l on oot •try onporhnt lt<id J 
the lliman bruus nothmg more lh•n • highly rvolvtdtxcusemachm,e, t: 
11.'s rmport.nt lo net lel 1he system·.� c,rcumst,ncesd1clab whit 

isp0ss1blembfe.· 

1"1'.Ce.llc, :e:-.�e,r 8 August 
�l,malJanallj rrnowotd deS1gn.-and pref,mr ,t 
Jan •an C1Jtk Akadt111t. Rmsterdam b · 
lh,b,st IIIISICb"""""''d'�' ,n.-u,,rn1r.,.1ars.·f · 
lher? IS tlways • mess.gr before the mtss.gt.a mm4lgt 
abo,t Ult mes sag• and U. """'!I' ,15tl(· 
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Wolfgang Weingart 
Postfacb 2235 

fon (061 )261 .02.53 
fon (061)695 67 I I/School fax (061 )26102 63 

i ( <:"t( 
M-1-1-� 

To 

Margo Halverson 

c l 7 r f , , , ,t-1, I tJ-4 
A ;t., c,r : t, {} l ;\, r\ l "1 t iHi 1.-1 f, c/o Maine College of Ar1 

97 Spring SLreet
£or1 land/Maine 041.Q..l

.lL s 11 

Basel, 
October 17, 1996 

Dear Margo,

fHt:- f,A, t/( <.. ( 
ftt,f( Yr:Z1

/LA 7[ I'< t A�

'I 

I " )1 I 

:k 

,1 

!J
I'/' f

thank you for your letLe1 from OcLober 7th. To answer your questions at first: 
1. 

Biography and Lhe texL about the cou1se is still fine. 2. 
I send you 4 Examples of work. If Ken Hiebert need a better copy, please let me

know. Probably it depense how big he likes to show the work on the poster.
3. 

Also Lhe dates of July 21 to 25, 1997 are fine.
IL 1s good, thaL you decide the course to 4 weeks now. HopefuJJ we get enough 

students together this Lime, that your school has a financial plus. 

Also l was surprised that Dorothea Hofmann comes back. I think it's great . . 
I am still a little confused from where you wrote your last letter. 
From New Haven or from Maine? Because your envelop was from Portland school.It will be probably possible for 1998 again. Perhaps this time I/We can

combine the trip with a trip to California? 
Like always, I am everytime busy. The publ isher, Lars Muller, have to have

the book redy for the Francfort Bookfair in October 1997. It looks 
like a necessity. It is still so much different work, text, photographies, still

layouts and more. I saw the catalogue of the Coopper-Hewitt exhibition. 

On Lhis booklet worked many people, I am almost alone . . .In February 1997 I have to go into the hospital for some days for my veins 

on my leg, and it the operation worked out, I have to stay for some 
weeks at home. W1th the hope not to loose time with the book, and can work at 

home so much as I can. 

In the moment I have no person in mind for 1998, you asked for it. 

Many greetings to you three and from us . .
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Basel, 
February 9, 2001 

Dear Marqo, 

P.01 

spoke with Silvie Bachofner, and I told he=, if your schoo1 �s �ga1� 

interested i n o • • w··k summerco�rae. �t could be :or me po�s�b!�

fro:n 2002 o 
differe:it h 

We live now 

If nothing else will happens for the next mont:h:,s. 

:! so. please let me know. 

coming weeX I dlll n shorl time in Boston. and if yo� a=e l:r/ acc�der.t 1� Boston, 

we could meet us fo::- a moment. Or on ='1. iday af ..... crnoon, ��rch 9, back ':O 

Boston to fly t-.o F'rani<!.urt, I have somca hou-G to w�;..t. �or t.:l� 

connection 

Fa){ rrte, l O.li• u.nti� ;.3th of February at.ill in Basel. 

Many greeclngs to you ana your g�eat �am11Y- Ho� is Ciarles? 

r 



Wolfgang W1ingarl 
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CH 100 I Q11■1/Smlµ1rl■nd 
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Fn (061 )2610263 

·ro

Mttrqo HulVl)roon, l)11ecto1 M, IGO 
c/o Mdine Coll�· ol AtL 

q7 Gpt1nq SLr CL 

Pott l<.1nd/M,llDC 01101 

Bc10Pl, 

r�bruo,y 26, 1qq1 

Dear Margo, 
I get some posL Lrom your 11chool, 11nd I like Lo g1ve you my cl,llflS 

of coming, iclud1ng Lhfl cool of Lh, fl1qhts. Please pay me in Pottlond thP 
ammount in Swiss monPy CdOh buck 1 i k< ,1lwayo. Thanko o lot. 

I will arrive al th<' Portland Airport Crom Boston coming, SuLerduy 

evening the 19th of July 06:55 pm by DL 4518, and back Suterduy motn1nq the 

26th to Boston 09:15 am by DL 4619. 

These times can have small chanqeo and also the [light numbers. 

If you take me in the same appdrLment like 1996, I can take a Taxi, and to 
the Airport on July 26 annyway. 

I am still working on the book but many things are more done. 
Do you saw the article in the AIGA·Journal last year, I never knew about this 
pages, and from where Rand had a photo with the b1ke�, I do not know. Got a 

copy from an old student. 

Perhaps you know that the Brissago Program is definitif finished. 

They asked me, also years ago, to take it over: Nothing Lor me . .  
Pure Burton, what he will do now? Perhaps he can help you to manaq,1 Portland? 

Many greetings and health from 
us to you three. 

I had a leg operation. Everything is fine. Now I have to walk a lot, or stay 

in bed for the next 20 days, and work so on the computer l1ke now. 
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