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Exploring the Environment with
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Mancy Skolos and Tho
Poster Form and Application

[y
Maine College oI\QAr;

1996

Program

This seriea of three five-day residential work-
shops I8 taught by faculty with international
prominence as practitioners and teachers. The
program Provides a structured exploration

of theoretical and prectical Issues In visual
communication In @ colleglal studio environ-

ment.

A common dedication to intensive work, high
professional standards, and strong faculty-stu-
dent relationships Is emphasized.

Faculty

Woltgang Weingart July 22 - 26

Deborah Sussman July 28 — August 2

Nancy Skolos & Thomas Wedell August5-9

Adminlistration
Margo Halverson, Institute Director
Maria Gallace, Director ol Continuing Studies

Locatlon

Portiand, Maine Is a small clty of 65,000 locat-
ad on a peninsula in Casco Bay, 109 miles
north of Boston. Tha city Is a gateway to the
natural beauty of Maine's coast. and is Malne's
economic and cultural center.

Maine College of Art, formerly Portiand School
of Art. Is decidedly urban, galning much of its
character from the architectura! diversity of the
three principal bulldings which house studios,
classrooms, library, gallerles, and offices.
Studio facllities for the Malne Summer Institute
in Graphic Design are provided in the Baxter
Bullding, a Romanesque revival building in
Portland's Downtown Arts District, which hous-
es the College's Graphic Design Department.
Most students live in the Holbrook House,
MECA's dormitory house, just a few blocks
from the studio.

Credit

Three undergraduate credits are awarded for
the complete program. Work satisfaclorilly com-
pleted for each five-day workshop session
awards one credit. Maine College of Art 1s
accredited by the New England Association of
Schools and Colleges and by the National
Association of Schools of At and Design. Itis
the responsibility of the individual participant
to ensure acceptance of this credit by his or her
home institution. Grades are recorded

on a traditional A to F system.
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Wolfgang Weingart
hae taninht tvoooraDhV atthe

Maine Summer Institute

In Qraphic Design

Maine College of Art

July 22 - Auguat ®

tentative schedule
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X .) We'll buy the munchles on Monday evenings atter class for

Sunday Monday Tue PJP'JM
: sday Wednesday Thursday
uly21 July 22 —
Jul
W y 23 July 24 July 25
;ff 8:30 breakfast intro s
9-12 studlo -
b'.‘w. e ?.;2'::::1;0 9-12 studlo 9-12 studlo U‘g
wf Stone Coast @ 8 beach picnic **Free Street Tavern YR i 3-;2 "uc“omx “ I§‘
- studlo o
§ o
: = 2
July28 Jul
y 29
E 4 . July 30 July 31 August 1 /«f Aeiodful
d 8:30 breakfast intro ‘ oo
: 9-12 studio 9-12 studl
: f12, St udlo 9-12 studlo 9-12 3
. i st .
E -\lena Coast @ 8 Brlan Boru f3auy, REalucio 15 't":?‘;oﬁ‘pﬂ §| '9‘12 oA s
: L d“ unch/TBA
— 24t phNTAY ShErK £ cture s 2
g : e i Yo S etk ial
: 4 St dto. - 5
E 4- A @)
g
E August 4 August 5 A
ugust 6
E T e August 7 August 8 Au
B ) 8:30 breakfast intro =
SMD" Mewe 9-12 studlo 9-12 studlo
S e e 9-12 studlo 9-12 studlo
yster Bar @ 8 Brian Boru Beach =k g = ngz:;:dlo
unch/TBA

PORT where we can eat and/
or have a beer & chat. '
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1) prole!
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2 raduate sty
lled In 8
:z::tidlted colleg®
3) undergrad
dasign melo

in Ihe program 18

ssione! designersé and

dents currently

ram 8t an
) or university.

uate graP
jore with oulstanding

jon
Gcnaral Inlovmah

« Institute 1
Tumo?m i complol mtlae.w;g There Is 2
Tuition on tul i s
i F?;l:ndable BF’l)“W““n'ea %
$30 noN-

Bppucallon
A's
Mowsing .+ toin Maine COIe0° T
Housing & 200 e 0 oy rove
0C| . rol
Ior acitigs, o blocks TOT T e $420
kirchen ble occupancy nsecutive
ullding 2 weoks, $340 01 WO B30y
r the ’ o Kk, Afew
190 for on!
ooke and $ me 8ré $500 for the "“:se o
occupancy 100 ecutlve Wee

0 for two €ons! s
weeks;. s:?\. wegok ro Is a $80 oroc‘)N AN
g uired for each application Lkl
i 'egama after June 2! To mqu?lca(ion
non-;:(t;:l and retum the nousing 8PP
Ing.

lorm and deposil-

Pollcy ) o
:‘().(::‘"01 (ultion charges will be refunded

e 21
jthdrawal from {he Institute before Jun
wi

ithdrawal between
e rotunde funds Wil be made

July 8. No re 1]
J:m ﬁ: r\’i The application fee is ;:r:n r:de o
Z;fa' All withdrawal requgsts mu;: e e
wrlt|;19 to Diractor 0! Continuing Stud'es.

ME
Collage of Arl, 97 Spring Street, Portland,
04101,

] -
:::\:‘l!):sic. consumable art supplies will b

ts will bring mate-
i although panlclpgq ol
s;cl’:l::?r;eu Accepted participants will receiv

a supply list-

ancial Ald ; ]
IF.::\itad institutional financial aid Is available

from Maine College ol Artto sludenlts sd:err(?nr;
strating abllity and ne ed. All stuge'r1 s 2l
aid mustcomplete a financlal aid 0’1"5‘, o
must be received at MECA by Aprit 1 ﬁ;‘ancm
Accepted students will be notified Of

ald decisions by May 15, 1996.

Admission I
ctive and acceptance is
Admi:stll?:r;:as:ll&e portfolio review Application
t:;s:dmsg\on is made only on th_e :n(:ojlzdbe
form (pho(ocoples accepted) whlc‘ Z g s
entirely completed and accompanied by

'1tj)“:v:v'\?r3:rnum of 10, no moreé than 20 mounted

es of your work setfor viewingina
?(f;n;;?( sC“::rrmselyslide tray, Include wor‘klyc;u‘
feel best represents your development o date
- usel tray should be marked with your
> address and each slide should be
oty :nldndude a typewritten list of the work
‘aberlnem'ed All apptication materials m_us1 be
o d in the carouse! box along with return
ppsa and correct postage stamps !0 cover
:22::;50’ parcel postrates (please spec;glye),'or
Malne College of Art cannot be respons

the transportation and safekeeping ot slides

jitted. ]
;L)n:\"l‘lriel statement of purpose (space provid

-3 :::r?-ﬁ:f::::b'gran;pllcation fee of $30ina
2:|eck or money order payable to Maine

S)o ‘r‘:)%;?wg/\;pucauon form along v:‘i;h ai nselg
room deposit if you aré requesting : S‘;?viges
Ernie Plowman. Director of SludenI e a.m
5) Financial aid application form only ity
seeking financial assistance.

All of the above material should b: s:ln‘t ;o
arrive at Maine College of At b.y dz‘e w“.l L
1996. Material received afler lh;? :
reviewed on @ space~ava1lab|e asis.

application ma(erials.to: : !
Se'a:m: pSummer Institute in Graphic Design
Maine College of Art
97 Spring Street
Portland, Maine 04101
207 775.3052
800 639.4808

onor
Notification of acceptance Will be m:“e?icants
about May 1: full fees for accepted app’

are due June 21, 1996.

of Art reserves the right to

The Maine College ey L

withdraw or modify ! ’
the instructors atany time.

iscriminaté
Maine College of Art does not dl::.crll)rfr\sex
against any individual on the bésns .
race. color, religion, age. haancap.
ethic origin, Or sexuat orientation-

Retain this portion for referelIce.

Financial Ald Application

1996 Maine Summer Inatitute
in Graphic Design
Maine College of Art
July 22 - August 8

1 Name Tast st miiclin 2 Telephone
3 Malling address Country of cltizenshlp
4 Birthdate 6 Mala/Female
8 Student Status Please answer the following’ Yes No
Were you born BEFORE January 1, 19737 ] m]
Are you a veteran of the U.S. armed forces? o [w]
Are you a ward of the court or are both your parenis dead? (m] o
Do you have legal dependents (other than a spouse)? a (m]

If you are married, or it you answered yes to any of the questions in #8, leave all questlons related to your parents blank,
All others must complete lhe parenl sections and provide a copy of the parent 1995 federal tax ratum.

Household Information Student (& Spouse)

7 As of today, are you married? (check only one) O | am not married (single, divorced, or widowad) O 1am marrled

0 | am separated

8 Number of family members (include yoursell, spouse, and other paople only If they get more than haif of their suppon from you.)

Parents

Answer questions #9 through #12 only If you are not married and answered no to all questiona In #6.

9 What Is your parents’ current marital status? O Single
10 What is your parents’ State of legal residence?
11 What is the age of your oldest parent?

12 Number of family members:

O Divorced 0O Marrled O Widowed O Separated

Include yoursslf [the student], and your parents Include your parents' other children and other paople only if thay get mara than hall of their support irom your parsnis

1995 Income, Earnings, and Benefits

Important All applicants must submit a signed copy of their 1995 federal tax return with this application. Include all schadules and worksheels

Students who are providing Information about their parent(s) must also provide a signed copy of their parents' 1995 federal tax ratum (include ell
schedules and worksheets). See question #6 if you are not sure if you must provide Information about your parents.

13 Did you (or will you) file a federal tax return for the year 19957

Parent Student
Parent Student
14 1995 Untaxed income and benefits (yearly totals only)
Social Security benefits: $ $
Aid to Families with Dependent Children (AFCD or ADC): $ $
Child support received for all children: $ $
Other untaxed income and benefits: $ $
15 Current value of cash, savings, investments and checking accounts: s $

Certlification

All of the information on this form is true and complete to the best of my knowledge. If asked by an authorized ofiiclal, | agree to give proo! ol the

information that | have given on this form, | also realize that if | do not give proof when asked, this student may be denied ald. Everyone giving

information on this form must sign below.

Sludenl_

Father or Steptather

Date Student's Spouse Date
" Date Mother or Stepmother Date
\/ Wb vv\ l Ju
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1996 Maine summer institute
in Graphic pesign

July 22 - August 9
please print of type
migdle 2 Telephone (day & evening)
1 Name last tiret
4 Sex M/t
3 Melling addrees
5 Datea housing Wil be required — from and to -
by $60 refundable* room opos
Tl S Fut e prior to occupancy.

t by mall. Full payment 18 dui
have been made.

t be done by mall or in per!
firmation and houaing aselign
applicants who withdraw afte:

ment wlil be sen

6 How 1o register: All application mus
¢ room sssignmenta

(payable to Malne Collage of Art). Con
+The room deposit Is not refundable to
$500 three week program
$450 two consecutive weeks
one week

7 Houslng optlons (check one): N

O Double occupency  $420 three week program g Zli:gllz zgg:z::g;"

O Double 0ccupancy $340 two consecutive weeks oS 9 ey $240
D Double occupancy $180 one week ngle occu!

+ Most roome aro double occupancy Some slngla occup:
Maine Collage 0! At remains tha fina) authority in all housing decistons

ancy rooms are gvaliaple. but cennot be uumnnlesu

8 O smoking or O non-smoking

| necessary materials. Room deposits are non-refundable to
o later than June 23, 1995).
best to place students according to their wishes.

the right to change living arrangéments when

Procedures } )
1 The dates ol occupency wiil be verlfled in a confirmatlon mailing along with all

epplicants who withdraw from the program after the room assignments have been m‘ade (p
2 Meine College of At is the final authority on all room assignments. The College will do its
3 The College feserves the right to make changes in resldence haliroom assignments and
circumstances necessltate such action.

4 Rooms are furnished with beds, dressers, desks, chairs and lamps. Other accouterments must be supplied b
offers cooking facliities and common areas. Residents are responsible for bringing thelr own bed linens and towels.
§ A Resldent Assistant Is an occupantof the residence hall end is avallable for assistance and information.

& Roommates will be of the same sex.

y the student. Holbrock House

Policles

1 Upkeep of the rooms Is the responsibility of the occupants.

2 Resldents ere lieble for the damega to rooms beyond normal wear and tear. Each resident is res|
allows Inlo the residence hall, and assumes full responsibllity for any damage.

3 The College cannot assume any responsibllity for loss or damage to personal property.

4 No overnight guests are allowed without the written permission of the Director of Student Services.

5 All resldents are expected to honor other resldents' rights to privacy and to peaceful and qulet use of the facllity. Loud parties, activities
which disturb resldents, or abuse of vislting privileges are considered grounds for dismissal from the facility with no refund.

ponsible for the conduct of visitors he or she

Please return this form, with $60 deposit to
Emie Plowman
Director of Student Services
Malne College ol Art
97 Spring Street
Portland, ME 04101

Student
In signing this document the student agrees 1o comply with afl policies and proced L e
o P jures outlined within whan acceptini
College ol Ari reserves the right to alter these palicies when change Is necessary and appropriate A student’s Iail':uagloa roomlussmrmenl g ‘lhe (B il (D
et removatrom the rasidence hall o in 8 lesser penafy. comply with the policies outlined below may result in the

y”_
i Wolfgang Weingart

application for Admission

1996 Maine S Institut

in Graphic Design

90 pnnt OF lype
phoe Maine College of Art |
July 22 - August 9

Name les! fr e
mda

Malling 8ddress

Permanent address

Telephone (day and evening) Country of cltizenship

(optional: for statlstical purposes only) Blrth date Male/Female R
ace
—
Art school, college or City/State

Soclal security number

university attended Field of major

Degree and date
racsived or expectad

r_ n 7
usiness and professional expenence and present employmen! (specity dates)

Are you a v il
y! eteran of the armed services? If yes, please give branch and dates of service:

T'am applying lor:
0O Complete Program, July 22 — August 9
E z\lveek one only: July 22 — 26 with Wolfgang Welngart

leek two only: July 29 — August 2 with Deborah Sussman

O Week three only:
y: August 5 — 9 with N
O Combination of two weeks: Bl el DR e e

Second choice:

How did you -
O Pring YD :eDarnDof the M'ame Summer Institute in Graphic Design?
Graphic Design: USA [ Poster 0 Word of mouth O Mail-back card

Applicant s_lg;lu:e

O Other:explain

Date
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Wolfgang Weingart

g

MDD

Dates 9 August 1996

Tos Margo Halverson

From: Kristin Doty, Librarian Kﬁ)
Cci1 George Smith, Maria Gallace
Re: MSIGD evening Library hours

Margo - For future reference, I wanted to share with you the results of the
experiment the Library and Graphic Design tried with the MSIGD this summer. We
wvere happy to give it a shot, but it doesn’t seem to have worked out too well.

As ve had worked out prior to the start of the MSIGD, the Library was made
available from 5-~7:30 pm on the following dates for the use of the participants,
Wed. 7/24, Tue. 7/30, Wed. 8/7. This necessitated rearranging staff schedules
and some changing of staff plans in order to be in during unaccustomed hours.
On the 24th, the participants decided to forego the Library in favor of another
activity, so it did not open that evening. On the 30th, no one came into the
Library. On the 7th, one person browsed in the stacks for a short while and
borroved some books, and one person came in solely to return a book.

It would seem, despite feedback from previous participants, that Library
availability outside of class time is not as high a priority as was thought to
be the case. Active use by one person in a total of 5 hours does not seem like
a very good return on the College’s investment of staff time. MSIGD participants
did find time during the day to come into the Library, as is evidenced by their
borrowing of 42 books on the MSIGD account over the 3 week period.

— — L G i g 4

—— 4
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! Wolfgang Weingart

Tareies
Maine Summer Institute
in Qraphic Deslgn
Maine College of Art
July 22 - August 9

\/mld-Jun. merged letter to participants (see what wa've done before, from Merln?)
Include supplies list (from me)
schedule {from me)
portiand gulde which Includes a map

First week of July \Aall faculty
any new atudent applications and cyrrent student list
elert themto drops
mell them a Portlend gulde and mep (thoss-$3-jobe, Bookland. has tham)-
meH them copy of schedule & supply list

sometime b/4 mlid-July collect menus from nearby Baxter places for lunch
collact menus from order-In night-time places (Sillys, Auntle Leones, etc.)
put e folder on the wall by the fridge erea
post library hours (Inc portiend public) In that fridge-Info erea(check right before)

gather for me stats from the applications:
where they heard ebout MSIGD
where they are coming from, by state
poster malling #'s, malling lists & dates malled
#inquirles
# epplications

. ,l ( e M- 4ibl # accepted, ¥ denled, # withdrawals

'/have the blz office make enough keys for all particlpants
rubberband sets that Include 1 for Baxter & 1 for GD french doors

after you check that they work
(zaffice4o-make.you nne—
Mt — askthe library to display and collect info/articles on this year's faculty
M“ = call Grace re: calander listings for lecture at PMA
<deslgn. order, print t's. check with Shannon re: this Info.
talk to Marla & i re: quantities
.

Vask bwzﬂgﬂﬁ:e to have copler repalrman come and service coplers so they ere In ship-shepe
conditlon (you'll need to go to Baxter and glve them a # that's on the lebel and a
copy-count)

3
Vask bz oitice to order us a box of 8 1/2 x 11” copy paper and a box of 11 x 17"
to be dellvered to the Baxter basement (llbrary if Jamle isn't there or they can't get down-
stairs). they you split up the paper between the two coplers, underneath.)

Get boxes labeled MSIGD down from auditorlum kitchen, into my office, call me.

owpen frn Ww - ¢

v he
A e
/iy i oo hass

>

Werwy ar
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Wolfgang Weingart
hactanaht tvpoaraohy at the

for honours place

let's do this in June

dorm

Malne Summaer Institute
in Qraphic Design
Maine College of Art
July 22 - August 9

another set of sheets
phone — mk

fan-

TP

spare light bulbs
qull/blanket -
CD’s

clamp-on lights for the dorm
~=iii-donsted)-

i

Uramoner
1996

Honour Mack 2 L{\J\v\\‘ﬂsr -
FAWC =
24 Pear! Street 207 W%OY

Provincetown MA 02657
508-487-9960

her landloard
Fred Clarke
T72-4237

/’/h‘vuur
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| l Wolfgang Weingart

sometime b/4 mid-July

see that Douga crew does
this

and this

and this

and this

and this

R

Maina Summer Institute
In Qraphic Design
Maine College of Art
July 22 - August 9

repair desks In major areae

paintGDE& W
paint haliway gallery area

paint computer lab (and workology lele) that sscond color
paint traah can lids, recyclingberrele, etc.

repair, replace fluorescent lighte E & W
repalr, replace crit spot lights E & W

atrlp & wax floors E & W & my office

put-In/repalr window ehedes E & W for sllde viewing

redo/paint “conference™ table tops in GD E

trash yukko computer lab chairs, get black auditorium chalrs (llke the orange onas)
snag the best stools, naw onaa or paintsd ones (the black & yellow), one par atation
knock-down the 2 work etatlone In GD W cloaeat to crit area

but shelves that fit or jooae all thoaa extra boards lying sround

tape really wall algns in all windows abou the warning re: opening & closing, & it takes two (i
have those plastic sheet protectors In my office, above slide !lles)

another sign ra: last ones out cloae windowa end lock doors

checkfrench doors, replace any glaas

Rrndeg §7HH 1T
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Maine Summer Institute
In Qraphic Design
Maine College of Art
July 22 - August 9

supply list
Wolfgang Welngart

scissors

x-acto or scalpel & blades

culling mat

clear push pins

metel edge to cut against

notebook

pencll, black pen, general design lools
(there will be no color work, no computers)

Deborah Sussman & Skolos/Wedell

35mm cemera & color print film

scissora

x-acto or scalpel & blades

cutting mat

clear push pins

melel edge to cut ageinst

paper, assorted colors Inc. black

any color paints you may already have
assortment of penclls, black pans, colored pencils
Qlue stick

ruler
any other ganaral design tools you use (without computer...)
notebook
pencil, black pen, general design tools

Avallable at the Studio are xerox machines, good old camera lucy and a library.
There are art supply stores in Portland, runs can be made.

Wolfgang Weingart
hac tauaht tvooaraphy at the

Maine College of

Graphic Design Department

97 Spring Streel

Portland, Maine 04101

207.775.3052, 207 775.5159
Tip Kiistin 207,772,5069 FAX

from:  Margo Halverson
Date: 7 June, 1996
Re MSIGD

Kristin, library

two things:

It would be really great, as in the past if you wc;uld rtr;‘ak::ha ﬁl:::\z‘?:lyal::’etir;dcm;::i-;z?n
ree
ing the Summer Institute (July 22- August 9) on the
g::tnsgcojd see the material, maybe feature GD stuff on that desk when you enter.

This year's faculty Is:

Nancy Skolos and Thomas Wedell of Skolos/Wedell Design
Deborah Sussman of Sussman/Prejza & Co.
Wolfgang Weingart
i itute) that
is i i i k, (Wed being the best for the |n§htu
gl rae e even":Jgdeanvt:eii\ the past have expressed this desire, the hours

i late. Many st )
zf:tr:éﬁh:vegri?::" ?u:urs (9-y5), and they'd like to use our library after class one night.

Thanks, let me know.

Thanks, Margo

A/éuyaﬁf-
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Wolfgang Weingart
l hactanaht tvboaraphy at the

r.e1
835-83-1996 22112  Fprop VEITNGART-yOLPF T0 8812077729049

Wolfgang Whaingart
Postfach 2235

Cﬂiﬂﬂlmlﬂlmhauhnﬂ

Fon (061)261.02 53
Fon (061 )695 B7.11/Schpol
Fax (061)261 .02 53

To
Margo Halverson
c/o Maine College of Art

97 Spring Street
Rortland/Maine 04101

Lsa

Basel,
June 7, 1996

Dear Margo,

Get your letter from May 28, 199¢ and almost of Your questjons
I answered on my letter from May 29, 1996 . . .

I planned again a [

omputer afternoon on Thursday,
Hopefull there can

July 25 from 1 to S pm.
be a person which can help.

Thank you for Picking me up from the Airport.

Many greetings,
m

/

7~

Saied
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bl ‘-.. 1 Wolfgang Weingart

e o v wa Ao~ et b Do —— e —_ -

l i 05-23-1996 22112  FROM WEINQART~UOLFF To 0012077723049 p.ei |

o Wolfgang Weingart
Postfach 2235 \
CH.4001 Ansel/Smitzerland

rJ[, ' ' Fon (061)261.02 53
Fon (D61)695.67.11/School
(] Fax (061)261.02.63

.

To
Margo Halverson
Y c/o Maine College of Art

\ \ 97 Spring Street
Portland/Maine 04101

US A

Basel,
May 29, 1994

Dear Margo,

I like to send you quick the small list of toole which we need every
year at your Summer Program for the Typography Course:

Scissors
n ‘ Scotch tape (will bring from Basel)
- - Piece of glass (10 by 12 inches, not smaller)
General design tools like pencil
And a notebook

Also the invoice of the ticket Basel-Portland/MN round ticket.

Do you know the names and working backgrounds of the students for this
year? I am curious how many students where interesting for
your program.

Hopefull everything is well for you, and Charles happy in New Haven.
There is a great, and crazy friend near Yale. Probably you met

him: Tom Strong. If not, you should meet him, and tell him many greetings
from me.

Do you get my letter from May 1, 19962
Its great to see you now three together in summer back.

Many good wishes to you,
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Wollgang Weingart
Postfuch 2235
CH 1001 Bans)/Swizeriand

Fon (061)261 02,53
Fon (061)695.67.11/School
Fax (061)261.02.63

To
Margo Halverson
c/o Maine College of Art

97 sSpring Street

Bortland/Maine 04101
UsS A

Basel,

May 1, 1996

Dear Margo,
thank you for your letter from April 18, 1996.

Good that people are interest so much to your summer program.
How many applications together you get around? Probably - it is my feeling

- you will go for ever from the school . . . ? If, what will happen

with the summers? Will you still do it for these periods?

How is Jamra?

You are right, the best will be if you can be so nice to pick me up this
time at the airport f{azziving in Portland 06:40 pm evening from
Boston by Delta 4582 opn Suterdav Julv 20). Because I do not know the house,

and appartment.

The address would be not the problem, I just found the street on my

Portland Map, but

Many greetings to you three,
—
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Postfach 2235
CH.4001 Bansl/Smilzerland

Fon (061)261.02 53
Fon (061)695.67.11/Schoo)
Fax (061)261.0263

To
Margo Halverson
c/o Maine College of Art

97 Spring Street
Portland/Maine 04101

UsS A

Basel,
April 4, 1996

Dear Margo,

I like to write to you about my schedule (with the hope, we have

enough students . . . I booked yesterday everything: The flights are very
booked out to the States, and I was almost late):

Arxriving in Portland/Maine 06:40 pm evening from Bostoﬂ_by Delta 4582
on Suterday July 20, 1996.

Back to Switzerland from Portland/Maine 05:05 pm afternoon by
Delta 4577 over Boston on Suterday July 27, 1996.

If you send me the address of the apartment, including the instruction of
it, I can come by Taxi like last year. No problem!

How is your family? Can you work out the distances with Charles?
Are you the whole summer course time in Portland? Everytime I think it
would be a lot of work for you to have beside Jack, and the school . .

I am still working on the 416 pages book. So, by accident in a way,
we found from the Printing Union in Berme a group which has

no work. During this time, they can go to a special program to learn more

about computers. Unstead they do funny things, they like to make

a lot of work for the book. Scanning, mechanicals, screening, and so on.
It is a great help, and I see more, and more the end. For this

work I will teach for some days or weeks, and we will give them an
ammount of books on the end.

(Do you saw the new Miller-Brockmann book? It is the publisher,

Lars Maller, for which I work).

Many greetings and all the best to you (in the moment Three), and from
Kathy and myself, -

A

————

T
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Postfach 2233

L4001 Baxs!/Swiizarland

Fou (001)281.02.53
Fem (081)895.67.11/School
Fax (081)2%1.02.83

fo
Margo Halvereon
c/o Maine College of Art

97 Spring Street
Portland/Maine.04101

1LSAa

{nx !
001-207-772,50.69
1 Page

Bagel,
March 5, 1996

Dear Margo,
I get your Fax yesterday night, and here the response:

No problem to atay in your coleques apartment in aummer, Can you give
me the address, 60 I can study a 1littlg bit the location on my
Portland Map.

You sound great, and my best wishee and greetings to yocur family.

What is Al Ajram doing?

I will arrive proabably on a sunday 21 of July until suterday the 27th.

If I come direct from Switzerland, I will arrive in Porcland
suterday night the 20th.

Hopefull you will have enough etudents . . . And also I get a poster four

weeks ago-

Three days ago I came from SF back, Kathy stayd one week more in Chicago.

It was more a holiday trip, even I had scme presentatione of the Bo
called coming book. I am still tired .

Many greetings to all,

%95
M/%/(
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Wollgang Waingart
Postfach 2235

CH 1001 Basel/Switzeriand

Fon (061)261.02.53
Fon (061)695.67.11/School
Faz (061)261.02.63

To
Margo Halverson
c/o Maine College of Art

97 Spring Street

Portland/Mainc 04101
LS A

Basel,
July 31, 1996

Dear Margo,

getting back to Switzerland with no problems, I am working now in the
achool the rest of the holidays.
I like to say again many,
and the around events with
and all good organized.

many thanks for everything. The time at your schooil,
you and the students where this Year also great,

Hopefull Deborah liked your new 'Hotel®' . P T T K ST i ¢ {5
the end, when you receive my letter.

With the same post I send you more information about Villem Flusser.

You remember, we spoke about him at the Restaurant Zephyr the last night with
the students, because David - my son - has the same family name.

I do not know if there exist also translated books in english from him.

He is one of the most known philosophers of todays. His theme is often about the
written type. Myself I see the first sentece, and than I understand

nothing annymore (you know I did not finished one book in my life . . .),.

Few years ago he died during a tragic Car accident, I think in Chechoslovakia,
when his wife was driving the car against a parked Truck without light.

I put some photos with him into the letter, during my exhibition

near Francfort in October 1990.

Many greetings to you all three, and from Kathy and myself.




Typography Workshop with Wolfgang Weingart/ Basel-Switzerland
at Maine Summer Tnetitnta 4n Eroghin neeion (Maine College of Art)

Fortland/Meine July 22 to 26, 1996
‘ Program
L’ﬂ | 9 to 12 am 1 to 5 pm
Monday 9- About the Basel School 1- Tirst exercise/end
July 22 ks of Design S 2014

School structure
The Typography History  3.30- Second exercise
of the school S: Find the correct word
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How we teach
What can be school to-
day?

spacing:
Although not the
cheapest, certainly the

_~

Material which we need most. ..
for this week
‘Explaining the three
exercises, end why
these exercises
11- First exercise
12: Find the correct
optical letter spacing:
PI ACENZA
9 to 12 am =te=25= D1l
Tuesday O- Second exercise/end 1- Third exercise
July 23 10: 538
10- Third exercise
12: Bookcover Design
8 (Text other side)
AN
—
<
£ 9 to 12 am 1 to 5 pm —
7 Wednesday O- Third exercise 1- Third exercise
i dJuly 24 alze 56
?E 5= Planning a book with
i 5t Weingart's work
\
‘ Tontinue other side

=
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Main title:

Wolfaana Weinaart

Text for the third exercise:

7 1/2 by 10 1/2 inches (width x height)
Prepared in a serif and sans serif typeface (Times and Berthold)

with different sizes

Bruno Munari

Far vedere 1l'aria
Making The Air Visible
Die Luft sichtbar machen

Un libro di lettura visuale a Bruno Munari

Reading Visually: Bruno Munari

Ein visuelles Lesebuch zu Bruno Munari
Edited by Claude Lichtenstein and Alfredo Haberli

Museum of Design Zurich
Lars Miller Publishers

General informations:

Working tools which you need
-Scissors
-Scotch tape (Iwill bring with me)

*Piece of glass (10 by 12 inches, not smaller)

-General design tools like pencil . .
*And a notebook

Addresses:

Schule fir Gestaltung

(Basel School of Design)

Attn: Weiterbildungsklasse Graphik
z.Hd.Esther Neth

Vogelsangstrasse 15
CH 4058 Basel-Switzerland

Phone 01141-61-695.67.72
Fax 01141-61-695.68.60

sansssasassesassnss

Wolfgang Weingart
Postfach 2235
CH 4001 Basel-Switzerland

Phone 01141-61-261.02.53 P

Fax

01141-61-695.67.11 S
01141-61-261.02.63% P
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t Fon (061 )261.02.53

Fon (061)69567.11/School
. Fax (061)261.02 63

' To
Margo Halverson
c/o Maine College of Art

97 Spring Street
Borpland/Maine 04101

s A _

Bagel,
July 7, 1996

Dear Margo,

Delta made a small change in their schedule. I will ngt arrive as I wrote
to you on May 1st, at 06:40 pm.

I arrive on Suterday, July 20 at 06:55 by the same flight pugber Delts DL4SS2
from Boston.

I get in the last time all the informations, lists etc from your office.
C ﬂ (T Many thanks! It looks very good . . .

Hopefull you get my letter from June 7. I wrote about the cutted paper for
the book cover exercise.

41296

Many greetings to you all three,
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Wolfgang Waingart 4
Postfach 2235
CH.400§ Basel/Switzariand

Foo (061)261.0253 il
Fon (06! )695.67 11/School
Fax (061)261.02.63

Basel, To ”

September 11, 1995 Margo Halverson
c/o Maine College of Art

97 Spring Street

US A

Dear Margo,

thank you very much for your card, and two weeks later your letter
about teaching in 1996. Please tell Charles many thanks for the
photographs. I had no time to send him my preferations, I will include
these in this letter. I hate to be photographed, and most pictures

of me I do not like, itas not the photographers problem.

I told Charles, but no problem. Hopefull he likes Yale, and you find a
way to see each others. A long way to New Haven.

Brazil was interesting, the distances incredable big. So we where

for 10 days in Sao Paulo, after long the coast to Rio. For swimmers,

I hate to swimm (another thing which I hate... Kathy love to
swimm) wonderful beaches unbelivible. The cities are more than big (15
Million people in Sao Paulo!). Rio is nice, but I would prefere

to stay in Rome unstead.

Annvway. coming to vour letter bv Fax from September 8. 19935: |
In the moment there is no plans at the end of July 1996. In this case
I would come again (July 22-26, 1996). I liked it also very |
much this summer in Portland, and many thanks for your fourth |
invitation, and for the invitation of this summer. I liked to work

in your rooms. |
I agree with the lecture on a thursday. I think also the summer is a

not too good time when every one is out of town. I will give something

aftex school to the students, showing work or something else.

You ask me
experts, wi Margo: |
person. He In Portland you asked me for a Portait, 3 Sentence

and almost &bout why the Summer Course in Portland.

::’;:iai;:‘n Do you need still these documents?
For the ot

from NYC c

Let me kno
To you and
Please giv
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Wolfgang Weingart
Postfach 2235
CH 4001 Sasel/Switzarland

Fon (061)261,02 53
Fon (061)695 67 §1/School
Fax (061)261 02 63

Basel, To
September 11, 1995 Margo Halverson
c/o Maine College of Art

97 Spring Street

QS A

bear Margo,

thank you very much for your card, and two weeks later your letter
about teaching in 1996. Please tell Charles many thanks for the
photographs. I had no time to send him my preferations, I will include
these in this letter. I hate to be photographed, and most pictures

of me I do not like, its not the photographers problem.

I told Charles, but no problem. Hopefull he likes Yale, and you find a
way to see each others. A long way to New Haven.

Brazil was interesting, the distances incredable big. So we where

for 10 days in Sao Paulo, after long the coast to Rio. For swimmers,

I hate to swimm (another thing which I hate... Kathy love to
swimm) wonderful beaches unbelivible. The cities are more than big (15
Million people in Sao Paulo!). Rio is nice, but I would prefere

to stay in Rome unstead.

In the moment there is no plans at the end of July 1996. In this case
I would come again (July 22-26, 1996). I liked it also very

much this summer in Portland, and many thanks for your fourth
invitation, and for the invitation of this summer. I liked to work

in your rooms.

I agree with the lecture on a thursday. I think also the summer is a
not too good time when every one is out of town. I will give something
after school to the students, showing work or something else.

You ask me for a color person. The easiest way is to think about
experts, who are living here. Kurt Hauert would be a great

person. He will be around 70, and a great teacher, for color, drawing,
and almost for every discipline in Graphic Design. He is the
generation around Dorothea Hofmann, and teached over 30 years in
Basel (Jamra had him as a teacher).

For the other person which you are looking, Keith Godard

from NYC could be a lifely instructor.

Let me know, if you need more detail, adresses and so on.
To you and Charles all my best, from Kathy many greetings too.
Please give to Jamra my greetings too.

—

i ,
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Wolfgang Wuingart
Postfach 2235

CBA001 Basel/Swilzeriand
Fon (061)261.02 53

Fon (061)695 67 11/School
Fax (061)261 0263

* . LUFTPOST

PAR AvIONY

To

Basel.g 995 M Hal

19, 1 argo Halverson

Sentgl ey c/o Maine College of Art
97 i Street

Portland/Maine 04101 |

U 8 A

Dear Margo,
thank you for your letter from last week. I got your fax, and

it is o.k. for 1996...

Also I forgot to say many thanks for your two videos. I will go
today again to Germany to find a recorder, also for the

americsn system.
I will enclose Dollars 40.- for the tapes. Sorry I forget about

your mailing.

Many greetings, how is Charles, and the coming Baby?

=
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16 Novarnber, 1995

Wolfgang Weingart
Postfach 2235/CH 4001 i
Bagel, Switzerland

Hello again,

I am upset to hear you’re not thrilled at the '96 faculty. I have to aay it was an
incredibly difficult and consuming decision, however, I‘m glad you’'ll be coming “amy-
way” .

I had several other choices decline, but interested for *97. (We'll discuss in 96)
{(7im Sebastian being one, for color...) I knew of Sussman & Skolos’ work, and got
high recammendations from Alleman Geissbuhler, and my network of “advisors” as to
thia team. |’

Plus the school is breathing down my back as to budget & getting more students here
so we can continue to run the damn thing. So, names recognition becames {mportant,
though we’ve also added, or focused more energy on PR and mailings for next year.

They both have experience in teaching hands-on, as well as a geographic and profes-
sional diversity that seems to lead into one another. And Deborah’s history with
Charles & Ray Eames, background, etc., etc., and again, our conversations (and her
references) seems to indicate she’ll be good for the students here. Same for Nancy &
Tan.

I understand your concerns, I apologize if I should’ve run these by you first. I'm
not aware of the “club” thing, maybe that’'s a problem of being too isolated here in
the basement, and out of the first-hand AIGA or whatever loop you'‘re referring to...

So thank-you for offering me the option of you not coming, but I absolutely want you
here.

We’ll just see how it goes. I agree it is a bit of a shift, but I‘'m confident not toc
radical. We’'ll see. Unfortunately I have many directions pounding at me, but the
education here will continue to be top-rate. We’ll talk more when you’'re here, I'll
fill you in on my list-that-didn’t make it, other factors that came into play, etc.

Baby is good, it is growing so much, (which means I am, and I‘m not quite sure how
skin can stretch so much, freaks me out alittle) and I‘m off to go swim a few laps
so we can both float and relax. Only 10 weeks left. Yikes!

Thank-you for your prompt reply Weingart, 1’1l share that it was a tough year as far
as faculty selection, but infusing a shift, however slight, seemed necessary -given
5 years of the program, the doors should be busting with people wanting to come.
I'11 keep working and thinking on it...

Terry Swack is coming too a day workshop re: “new media” in a few weeks, it’ll be

:
A

Talk to you soon.
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1 November, 1995 i

Wolfgang Weingart
Postfach 2235/CH 4001
Basel, Switzerland .

Hello Weingart,

I'm so glad you’ll be teaching here next summer. Of course it will be good to see
you again, but it is ss isportant to me to have your teaching available for we
americans who like our type spaced close... And now, after much work (the most yet
it seems,) I have the other faculty confirmed. Again, you’ll be teaching

July 22-26, Deborah Sussman will be teaching color and samething about the envi-
romment or space; July 29-Aug 2, Nancy Skolos & Tam tedell will be here teaching
Aug S-9. I think the group ties together, the color issue, then applicatiaon with
image in the third week is a good seQuence. Plus Deborah is from the West Coast,
and both she and Nancy have teaching experience and educational connectians.

Now, the usual requests...Nancy is designing the poster, which mails the begirming
of January. So I need some things from you please as socn as you can get to them.

1) Your bio. let me know it I should add or delete ¥mything from last years.

2) A quote or a philosophy statement that relates to what you will be teaching.
Samething that will give the reader a sense of who you are, and the week with you.
what you had before is good, but expanding or changing is fine too...

3) A baw photograph of yourself. (She may or may not use, but we’ll have it in
case.) Charles has copies of what he sent to you, so if you choose one of those,
let me know, I’ll use one here.

4) 3-4 b&w (color is OK, Nancy will convert them) photographs of eamples of your
work. We may show more this year, she's got same good ideas for the poster,
informative as to the class and the teacher.

more
5) What should we call your week? a title... Please think about this and let me

know. It’s a funny thing, it needs to be specific enough to inform about the week,
yet broad enough to include a range of interests...

We may have a ‘name’, or ‘title’ for the program, re-connect, or something lile
that. It really is at the crux of the program I think, people getting back the the

important basics, yet adding to their enthusiasm for why they got into the field in
the first place.

I'm fine. Feeling really fat, though I was alittle concerned, as people told me “my
your small for x number of months along”. But now baby is a bruiser, Gndiag it fun
to kick and holler (I imagine) when I'm ready to sleep. Probable a tease of what'’s
to come. Charles is doing well at Yale, working extremely hard, since he is so

methodical and thoughtful, and the work is still so new... Of course I spend ener-
gy mad that he’'s there, wanting him to be with me so saneone hears me camplain and

get exCited, fearful, all the range. So that part is hard, yet important. So I
can’t be too much the martyr. It’s going fast.

Hello to Kathy! Jamra is great, I love my new faculty!
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August 19, 1996

Margo Halverson
Maine College of Art
97 Spring Street
Portland. ME 04101

Dear Margo,

(
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" Culver Clry

Califormia 90232

370 B3& 3939

Thank you for Inviting me to Portland and Introducing me to Charles - and Jack.

I loved every minute of it and continue to refer
my life.

to our class charette as a model week in

All good wishes to all of you in New Haven.

Encore!
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DS + S/P @ NY

The Master Series: Deborah Sussman
Sussman/Prejza & Co., Inc.

25 Years of Inspiration and Collaboration

August 1, 7:30
Portland Museum of Art

A slide presentation of Maine Summer Institute of Graphic Design faculty member,
Deborah Sussman willl take place Thursday evening, August 1, 7:30 at the Portland Museum
of Art. It's included In the cost of the entrance fee, so come early to see the "Plcasso,
t = Braque, Léger and the Cubist Spirit, 1919-1939" show.

In creating visual images and applylng them in highly inventive ways to a variety of architec-
tural and public spaces, Deborah Sussman is widely acknowledged as a pioneer In the field
of environmental graphlc deslgn.

Her career began in the office of Charles and Ray Eames. She opened her own office in LA
in 1968, incorporating Sussman/Prejza & Co., Inc. in 1980. The multi-disciplinary staff is
internationally recognized for developing imagery for urban, architectural, exhlbit, and cor-
porate identity programs. S/P's clients include Hasbro inc., Disney Development and Apple
Computer inc. The firm led the team that developed the environmental graphics for the
1984 Olympic Games in LA, considered a milestone in the history of urban graphics.

41296

Mace in
The USA

Sussman is an Honorary Member of the AlA, Fellow of SEGD; was natlonal board member
of AIGA and founder if its LA chapter; and is Honorary Member of ACD. She teaches, lec-
tures, and has been published internationally. in 1995 she was honored as the 7th designer
to exhibit in New York's School of Visual Arts “Master Serles"”.

Her current work includes urban identity and streetscape programs for several California
cities, graphics and interiors for the New Jersey Performing Arts Center, several sports are-

- nas, projects in Europe and Asia, and the identity program for the new publishing company,
g Knowledge Exchange.
W

S/P was featured as the cover story in Interiors magazine (Feb '95) and is the subject of a
144 page monograph published by Process Architecture

k t” - See you there,
2
Margo Halverson, Director, MSIG

!
!
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July 18, 1996

«

Calilomio 90232

310 B3¢ |9!l9

via FAX

1.207.772.5069 ‘
Margo Halverson 2 pages ool
Dircctor, Maine Sufumer Institute in Graphic Design !
Mainc College of 4‘:‘“
Dear Margo, \

Thie one-screen slidL

presentation Dcborah will be giving at the Maine College of Art
is a pared down vert

ion of the original three-screen prescntation set to music and \
Deborah's narration, which was produced in 1995 for the seventh of the Masters I
Scries exhibitions a} the Scheol of Visual Arts Museum in New York, titled:

DS+S/P @NY ]

The Master Secies: Deborah Sussman \
Sussman/Prejea ‘& Co., Inc.

25 Years of Inspyration and Collaboration

The show gives a broad view of Deborah’s and. Sussman/Prejza's inspirations and projects

over the last 25 years, In this one-screen version, Deborah will narrate live. The title of the
slide show 1s: DS+S/P @NY.

; |
Also, following thisipage is an invoice for the afjditiona\ $50.00 for Deborah's (tight.
! ]

Robart Cerdeil

Scart Cuyler

Mark Nelsan :

Poul Prefza /
! Deberah Susiman

Dehra Valencla

Fernande Vargquex

vz[2a4/we@SSNS 086t 9¢8 01t 1Z:21 8a/8i/L0
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July 8, 1996 | ?394{:&“ Blvd
P86\ \
| Q-P Culver City
\ / California 90232
| V1A FAX 310 836 3939
| ' 1.207 772 5049
Margo Halverson | |

Director, Maine Summer Institutt: in Graphic Design
Maine College of An

97 Spring Sweet |

Portland, Maine 04101

Dear Margo, |

syt
Hope 2ll is well with you and yorz family!
Deborah would k 10 show her dass some inspiration slides, ie: some of her own
influences such as from streetscapes and urban environments, and some of S/P's
work. Far which she will need a slide projector and screen.
Also, she is going to|have to come back to Culver City either Saurday or Sunday
because of a major presentation sht has that following Taesday. Would it be

ahight if she stays in|the apartment undl then?

Looking forward 10 hearing from you

Robert Cardell
Seort Cuyfer )

Mark Nelsen

tc ‘d"‘ - | Pavl Prejza I / |
N FAX 310 836 3980 |i _Pabsruh Suasman i |
l
|

Pebre Yoluncia

Feroands Yozqoez

8Z[3J4d/UBWSST 088C 9¢8 0ICHD LZ2:8T 96/80/L0
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Sussman / Prejza & Compcﬁy, Inc.

June 28, 1996
page 1of 2

Dear Students,
An exciting opporniniry has arisen for our classl

The City of Portland is inviting us fo participate in a civic progrem that would be of
value 1o you as a learning experienge; to its citizens and visitors; and 1o the school as
well.

The following paragraph, writien by Sarah Speare (former Director of SEGD) on
behalf of the city, outlines the basic| program.

"I nodced in your course description that you would be exploring the environment of
Portland. As you may or may not know, Porand is in the process of crearing an Arts
Distictand Culural Plan for its downtown. Among the issues/needs outlined in a
lengthy study are: how to create antidentity for the district; increase tourism and
economic development to the area; and provide opparmuaities to STppor the afts and
artists in the disuict. Additional design challenges identified in Pardand include linking
the waterfront to the downtown, and neighborhood gateways. I just wanted you to
know that there are same real design issues here and the tming is ight They are
uying 10 budget for these improvenient as we speak. What the citizens need right now
is a vision, to see the possibilities. T could probably arrenge for an exhibition of the
students' work at City Hall and sectre some media coverage. Icould also arrenge for
Chief Planner Alex Jaegerman 10, present the problem as the client. Count on me to be
available in any way to support your needs as well"
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Students
page 2 of 2

Sussman /Preizu & Company, Inc

You will not be expected 1o perform wark beyond your capapilities, tat rather 1o odlize

and apply them creasvely 10 a ch
make overlays on Phowgraphic,

dllenging OFpartunity. WeDl do feld olsavasons,
xerograghic and scanned images, develop iconography

and color snudies, bopefully do some simple model-maling (foam core and cardboard,

exc.) and experience a client relasion

ship.

Be sure (o bring your favorite ool + 35mm camera, grehitecnra saale, open minds

and spirits of adventure!

Deborah Sussman

DS/pk

ETT | S——
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Aprit 2, 1996

Deborah Sussman
Sussman/Prejza & Co., Inc.
3960 Ince Blvd.

Culver City, CA 90232

Dear Deborah,

Not long ago a glant poster came across my desk, and to my pleasant surprise, there you were—coming
to my new home town of Portland, Malne to teach at MECA's Summer Graphic Design institutel | think
you will really enjoy coming to Portland.

Since departing SEGD last summer | have been settling In to this wonderful, creative community, trying to
slow down and taking time to figure out what the next chapter of my life will be. | feel fortunate to have
had this time, and am now resurfacing. | don't have any great wisdom about my future except that | want
to make a difference on a local level, right here In Portland. I'll fill you In when | see you this summer,

The reason | am writing Is that | wanted to toss out an idea for your course. | spoke with Margo Halveson
of the Summer Institute and she encouraged me to contact you. | noticed In your course description
that you would be exploring the environment of Portland. As you may or may not know, Portland Is In the
process of creating an Arts District and Cultural Plan for Its downtown. Among the issues/needs
outlined In a lengthy study are: how to create an Identity for the district; Increase tourism and economic
development to the area; and provide opportunities to support the arts and artists In the district.
Additional design challenges identified In Portland Include linking the waterfront to the downtown, and
neighborhood gateways. | just wanted you to know that there are some real design Issues here and the
timing is right. They are trying to budget for these improvements as we speak. What the citizens need
right now s a vislon, to see the possibilities. | could probably arrange for an exhlibition of the students
work at City Hall and secure some media coverage. | could also arrange for Chlef Planner Alex Jaegerman to
present the problem as the client. Count on me to be available in any way to support your needs as well.
Let me know what you thinkl | can send you a copy of the study |f you are Interested.

On an SEGD note, Juanita Dugdale said you have been most helpful with the History Project, Thanks so
muchl It will make a big difference to the project.

Hope all is well. | look forward to hearing from you.

Regards,

Sarah D. Speare

122 Pitt Street
Portland, ME 04103
207/879-0780

cc: Margo Halveson \/

—%__ J"[IIW e i . < = .
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i V1A FAX
1.207772.5069 SRl GLTY
X 4 pogn okl
Margo Halverson i Calttomig 90232
Maine College of Art

97 Spring Street 310 836 3939

Portland, Maine 04101

Dear Margo,
Thopethat all is well with you and your baby.

I received a note from Deborah regarding her lecmre on August 1. She would hike to
show the slide presentation that was prodaced for her exhibit at the School of Visaal
Arts Museum last year. It is a tree-screcn (the screens do not overlap, bait abut each
'4 other) show set to Debaorah’s narmnon snd music, which bdefly chromcles hcr
history in design and gives a broad view of S/P’s wotk. There are 2 versions of the
show - the three-screen which requires 6 projectors, and a one-screen version which
nesds 3. Following this page I ara faxing you a sketch for the one-screen show and
1equiremeants for both one- and three-screen versions.

The three-screen is very impressive, and it would be preferable to the one, which is
somewhat abbreviated. Plecase let me know which you ean do.

Amachment 3 pages

Robert Cardell
Fsom Cuyler

| Mork Nelsun
[ S vl ’ /
Debarsh Sasuomm. | -

| FAX 310 836 3980

Debra Valancla
Fernando Yozquez 1
\
100 9Z[3.J1d/uswssns 0868¢ 9¢8 0ICE: g2l 96/L0/80
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Sussman /Pr.lzu & Company, Inc.

Curriculum
V | ¢t a e
Deborah Sussman

Principal

In creating visual Images and applying them In highly inventive ways o a
varlety of architecturnl and publlc spaces, Deborah Sussman Is widely
acknowlcdged as a plonecr In the ficld of environmental graphic design.

Her career began In the office of Charles and Ray Eames. She opened her own
office in Los Angecles in 1968, incorporating Sussman/Prejza & Co., Inc. In
1980. The multi-disciplinary staffis internationally recognized for developing
imagery for urban, architectural, exhiblt, and corporate identity programs. S/P’s
clients include Hasbro Inc., Disney Development and Apple Computer Inc. The
firm led the team that developed the environmental graphics for the 1984
Olympic Games in Los Angeles, considercd a milestone In the history of urban
graphics.

S/P’s many architeclural collaborators include Philip Johnson, Moore Ruble

Yudell, Barton Mycrs, Cesar Pelli, The Jerde Partnership, Pei Cobb Fried, and
SOM.

Sussman is an Honorary Member of the AIA; Fellow of SEGD; was national
board member of AIGA and founder of its Los Angeles chapler; and is
Honorary Member of ACD, She teaches, lectures, and has been published inter-
nationally. In 1995 she was honored as the 7th designer to exhibit in New
York’s School of Visual Arts “Master Series™.

Her current work Includes urban identity and streetscape programs for scveral
California cities, graphics and interiors for the New Jerscy Performing Arts
Center, several Sports Arenas, projects in Europe and Asia, and the Identity
program for the new publishing company, Knowledge Exchange.

S/P was featured as the cover story in Interiors magazine (February ‘95) and is
the subject of a 144 page monograph recently published by Process
Architecture.

11/6/95 pak
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Sussman / Prejza & Company, Inc.

November 20, 1995

Margo Halverson

Director, Maine Summer Institute in Graphic Design
Maine College of Art

97 Spring Street

Portland, Maine 04101

RE:  Summer Institute in Graphic Design - Deborah Sussman's materials

Dear Margo:

Please find enclosed the materials you requested from Deborah for the publicity for
the Summer Institute in Graphic Design, minus her statement of philosophy which
we should be able to fax to you in the next day or two .

Enclosed are:

« course title "Exploring the Environment with Special Emphasis on Color"
* her brief bio and course title on disk (Microsoft Word 5.0) and in hard copy
* a black and white portrait
* 4 color slides - which should translate OK into black and white - of:
Environmental graphics for the 1984 Olympic Games Arts Festival, LA, CA
Overhead freeway directional from Walt Disney World in Orlando, FL
poster for the 1995 School of Visual Arts (SVA) Master's Series Exhibition of
Sussman/Prejza, NY, NY
photograph of the SVA exhibition

Please rctum the photographic and digital materials when you are finished. ﬂ@"‘y % Cﬁ“’u’

Thank you. Please let me know if you need anything else.

Best regards,

Tamara Gould
Public Rel

Robert Cordel!
Scott Cuyler
Mark Nelsen
Paul Prefza
FAX 310 836 3980 Deborah Sussmon
Debra Valencla

Fernando Vaxquex

3960 Ince Bivd
Culver Clty
Califomla 90232

310 836 3939

pose =

5

Maine College of %

07 Spring Street Since 1882;
Portland, Maine 04101 Farmerly

207 776 10562 Portland
FAX 207 772 5069 School of Art

| N
25 . 1995

Deborah Sussman
Sussman/Prejza & Co
3960 Ince Blvd
Culver City, CA 90232

Hello Deborah,

I'‘m so glad you’'ll be teaching here next eumer| Now, a few notes on paper:
Wolfgang Weingart will be teaching typography July 22-26, Nancy Skolos & Tom

Wedell, *Aug—2, and you will be here teaching
;18?’ 5= Za-ﬁ\.f?_-

The program has been a tremendous success, not only in terms of the numbers of
applications and inquiries growing, but the intensity and level of the work and
learning is impressive. There is a blend of ages and experience which keeps it
intereating. The range of work is specific to the instructor, but in the sequence
of the three of you for '96, maybe it could build. (However, only a minority of
the students do take more than one week, but perhaps we could push the continuity
of taking more than one week for more interest in staying...)

as I mentioned on the phone, we offer a stipend of $2000, and will pay your travel
as well as lodging at a nearby bed and breakfast beginning the Saturday night
before your week, ending Saturday am after. And a modest per diem for steamers.
You will be getting a contract in the mail shortly. We’re hoping you‘ll be able to
tag this trip onto another, or take advantage of a price war, biz class of course.
Let me know when you know the apx. coat, or the range... I would also ask if you
would consider giving an evening slide presentation open to the Portland public,
or incorporate this into one of the days just for the studenta. We can talk more
on this later. But we do this each week, and the students find it incredibly valu-
able, and it opens up discussion as well as more an “in“ to how you work, and who
you are, which is why they come too.

Nancy is designing the poster, which we mail the beginning of January. So I need
saue things from you please. I will forward this on to Nancy.

1) A bio. About the length of any of the bio‘a on last years poster. On disc would
be great.

2} A quote or a philosophy statement that relates to what you will be teaching.
Something that will give the reader a sense of who you are, and the week with you.

3) A b&w photograph of yourself. (She may or may not use, but we’'ll have it in
case.)

4) 3-4 bsw (color is OK, Nancy will convert them) photographs of examples of your
work.

5) what should we call your week? a title... We spoke of ‘color and the environ-
ment‘, or ‘color and space’, please think about this and let me know. It’'s a funny
thing, it needs to be specific enough to inform about the week, yet broad enough to
include a range of interests...

A/mif-

Ske los
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Sussman /Proixa & Company, Inc.

—
Maine College of Ast Course Statcrment /&r’w { / . ZY ' 75

1940 Ince Blvd

|
Culver City

i Colifomia 90232
The magical and practical ways in'which color and materials can

: X 310 836 3939
convey a "sense of place” will be cxamincd this week in Mainc.
We will observe and explore the particular environment that snl}trounds
us. Gatheting and assembling ingredients from sources found jn the
earth and in the city, combined with photography, paper, type ‘ d
volume, we will develop messages about place, season, scale,
feelings. Multiple quick exercises will build skills and scnsiti ’\}ityand
begin a "library” of uscful information. Reference will be ma“de to
the use of color and light in art and architecture - in two and three
dimensions. By the week's end we aim to producc a collaborative
work - such as a three dimensional "quilt" with components made by X 1:.

each member of the class.

v
-Deborah Sussman K
11/27/95 L
| A
|
Rebert Cordel!
Scotk Cuyler
Mark Nelsen
Pavl Prelza | /
FAX 310 836 3980 | Debarch Sussman | |
Duhra Volentia |
Fernanda Yarquex 1
|
|
vz foJd/ueussng 086¢ 9€8 0VE PESET S6/82/11
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Maine Summer Insticute
in Graphic Design
Nancy Skolos and Tom Wedell

Series of exercises and discussions exploring ways of approaching the formal aspects of poster
compostion. Using projects and informal lectures the class will loak at proportion, pattem/grid,

perspective, and random observation as structural points of departure for graphic communication.

We recognize each of you have your own ways of working and will find some of the processes

more useful than others. The goal is for the creative process to become more fluid.

“From the root the sap flows to the artist, Nows through him. flows to his eye
... and yet standing at his appointed place, the trunk of the tree, he does nothing
other than gather and pass on what comes to him from the depths
He neithee serves nor rules-he transmits”

- Paul Klee On Mademn Art
Exercise 1. Random Observation

In-class exercise %
Compositions will be spontancously arranged from large quanities of cut scrap paper. &

Frame up as many interesting compositions as you sec as quickly as possible. Tape them down and save them.

Assignment;

Usc onc of these compositions or other compositions found outside of class as the framework for

your poster project. Use small-scale xeroxes of images, color paper, textures, type, ctc. and place them within

the areas suggested by the composition.
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Exercise 2. Repeating Pattern/Grid

Use a pattern as the framework for your poster composition. Choose a large or small section of the pattern at any
scale or angle. However the pattern must be evident in the final composidon. If your poster is covecing more than one

aspect of a cultural insdtution or more than one discipline, you may use two or more patterns to set up a rhythmic fusion.
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Exercise 3. Proportional System

Use the golden section as 3 framework for a poster composition.
You may xerox this page to usc asd template within which to place eype, images. fields of texture and color, etc.

The framework can be turned, angled ot repeated.

A+B ________,———l———‘i

|
—
B A
5
L/ N
— s
3
\SI
Golden Rectangle: A:B = B: (A+B) Q'\
Approximate cxample:
AsS
B=8 =
5:8 = 0.63 |

8:(5+8) or 8:13 = 0.62
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Veck-long On-going Poster Project

As mentioned in our letter a few weeks ago, the project will be a hypothedcal poster

design for the Portland Arer and Culeural Alliance.

This is a newly formed umbrella organization for 32 arts related insdeutions in Pordand

cncompassing a wide range of cultural disciplines such as: dance, theatre, finc ares, historic landmarks, and libaries, '

A complete list is available.
I

1. You may choose to emphasizc onc cultural discipline, ic: dance or historic preservation for the poster

as if there were going to be a series,

2. You may clect to represent several different facers of are and culeure in general, |

3. You may try to come up with a poster that somehow represcnts the essence of all of the arts.”  + e awin | - %

|
4. You may choose to make a visual connection between Portland and the ars or you may E
opr for a more universal solution. '

5. Other ideas welcome.

|
7 copy on the poster should include:
Portland Arts and Cultural Alliance

Summer 1996

Optional Additonal copy:
Name/names of specific institutions

Self-authored copy

Quotations or poctry about culture

el
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19015 ulew

Chatlestown |
L

AL March 10, 1996

Margo Halvervan
Maine Collego of At
97 Spring Street
Portland. MC 04101

Margo, |

Thanks lor your lux, I'm happy lu Linar the postar |s getting gnod response. (was a little upset with
the printing. but there was nolhluk | rould do tu adjust it as lha problem was In the film amd Aixing Wt
would have delsyec It ond cusl money so | dacided 10 Ie1 it go. I've nclually|gotten some positive
feedback mysell, Onn phone call was from 8 design Instructor who wanlerl Isight Into tha process
behing the poster so she coukl present It lo her closs, sho likad it so much.|

As far as accommodaliuns go, we will be happy to stay In Ihe apartment. it *ounds fine,
' sorry but vur sehedule 18 booknd prelty solid up until lune. We'd kuve 10 iome up end do o

Ihursday night lecture and Fiiday workshop bul I'm olraid we can't LIt It In (his semester.
Would next Fall he 3 poussibllity?

| S
Congratulatinns on the baby, |
| am looking forward lo mrating you bnth,

P
A
i

Al best, \

Nancy ( |

ekl vy /12 bl
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Dec 7, 1995

Nancy,

We have some thoughts, on the poster. And | must say | hate being the client. It's easter teaching
and working...

1

The main concern Is that visually It seems to have a sense of computer/ industrial/ cyber optics/
something/ that s not this program...

We need to emphasize, the hands-on simplicity of the experlence. (Kind of that swiss thing..)

and

2
We're missing something of Maine. This s such a huge part of the program's experience and draw.
Doesn't have to be a lobster, but water, sand, east coast summer .. something...

&
There seems to be too many titles.

Let's loose “reconnect” as a title, we'll write it into an introduction copy.
The faculty and place that make the experience Is what we are selling.

Copy hierarchy:

1. (Maine) Summer Institute In Graphic Design & date
2. The Faculty & specific dates

3. What they're teaching, and the premise of hands on..
4. Past faculty quotes

5. Program details.

4,

One person didn't connect that the Images belong to each faculty. Maybe It's the small size, or just
that person is blind... But again, let’s play up who's teaching ~ that's the draw, the topics can hap-
pen anywhere. And It is different from school. It Is the whole experience. Place & people.

5. general copy:
| think you're being too modest with your blo. Can you add more, maybe more specifics re: * phi-
losophy”, a way of working, teaching...

Let's take out Sussman’s last sentence “by the week's end” - it got too specific and sounds like
school.

So there's the general feedback. Call me to discuss Is this Isn't clear, (re even if it isl) My home
phone is 207 871-0026, I'll also be in my office alot this weekend grading, etc.

If you need another week for delivery, let me know, I'll run it by Maria (actually, 'l just tell her).
We'd like to see another conp, copy at 100% fax: 207 772-5069.

So you know, I'm not picturing major changes to address these concerns, we love the dlifference
from the past posters, the showing of more than one piece, the Idea of tying the group together...
So | hope I've made sense. Give me a call with questlons/discusslon.

Oh yes, a great quote just came In from Dorothea Hofmann that really Is the program:

“Every design presupposes an accompanying thought process. This process of doing and thinking
in a unified way seems to be the basic line which combines all the courses in the Summer Institute
at Portland..”

Dorothea Hofmann, Faculty 1994, 1995

If this is featured, have | just added to what | am suggesting subtract? Just a thought...

//’/ » ;_,f

1/5:&“}
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Margo IHalverson

Direcior

Maine Summer Institute in Graphic Design !
Maine Collcge of Art 1
97 Spring Steeet

Portland, Maine 04101

Dear Margo.

Thank you for the package of previous posrers and the specs. for this year's.
The following is a schedule for production, working back from your
Jan 2 delivery date:

Rough Sketch November 21
Final Comp November 30
Artwork to Printer December 5
Proof December 19
Delivery lanuacy2

Meanwhile, | am working on a title for ours [ think it will have to do
with poster design. Also [ will send examples of our work.

All best regards,
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Maine College of

97 Spring Struet ‘\0/17 Since 1893;
J Formerly

Partland, Maime 01101 O
207,776 1052
FAX 207 772 50069

Portland
School of Art

22 September, 1995

Dear Ms Greiman:
As the Director of the Sunmer Institute, I would like to extend you

the invitation to teach in our program for five days next summer.

In case you're not aware of The Institute, 96 will be our fifth sum-
mer, it is a three-week program taught by a different faculty each
weak. Students come from around the country (and world) for 1. 2,
or 3 weeks. It is hands-on beck-to-basics investigations for design
professionals, educators as well as advanced graphic design stu-
dents. 95’s faculty included Wolfgang Weingart, Steff Geissbuhler,
and Dorothea Hofmann taught an incredible drawing course for her
second year hore. Past faculty have included Hans Alleman, Inge
Druckrey, and Ken Hiebert. Tn our arst year Rudy Deharak, Bruno

Monguzzi and James Crosse taught. Weingart has just agreed to returmn
m for his fourth time in 96 to teach basic typography.
It was Dorothea Hofmann who referred me to you in my wish to have
a week on color. Of course I am well aware of your work and think
this would@ be fantastic. The third week would be a poster, or type
& image project emphasizing the design process... I wanted to talk
to you before the third faculty, as it‘'s always a juggling act to
| select the three together. Weingart will be teaching July 22-26, so
the week of July 29-August 2 or August 5-9 are open to Yyou.
However, I would prefer the second week for color, so that informa-
| % tion could work into the third week.

o

We offer a stipend and will pay your travel and lodging at a nearby
bed and breakfast. Portland and tne coastal area is easy to navi-
gate through and it is an exceptional walking town. Classes are
held in our Maine College of Ar:t graphic design studios.

"
Mveket vy /1o blah

The program is still young, I have had you in mind to teach here
! for several years, and this year I'm hoping it can come together.
I Please call me to discuss this more in depth, or to simply let me
know if it’s not in the cards for us for next summer. I will try
to reach you shortly too, however, I keep getting a recording...

My numbers:
Phone at home: 207 871-0026
Phone at school: 207 775-5159
Fax at school: 207 772-5069

M Qlargo Halverson,
Director, Maine Summer Institute in Graphic Dezign
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old tradition of "d humor.” The
Washington Post has refeered to Tim as *(Maine's) answer to
Garrison Keillor,” and Downeast Magazine hails him as
“Mainc’s Comic Laureate.” According to novelist Stephen
King, “He's funny if you come from Augusta, Maine: he's
just as funny if you come from Augusta, Georgia. Like
Mark Twain, his stories of Maine life and Maine people
don't show that we are different from others, but rather that
we are all the same.” Tim has recorded several albums for
the “Bert and 1...” company, written and/or illustrated sev-
eral books and appeared times on )
regional and local television. He is available for a variety of
performances ftom school assemblies, concerts and fundrais-
crs 10 workshops on the history of Maine storytelling.
Praferred audience grade 4 and up
Avallability statewide
Feo ranges from $800-S2500
Contact The Sample Studio, Inc, PO Box 144, Bath ME 04630,
443.9903

Shoestring Theater ®

One of Mainc's best known street theaters, Shoestring
Theater was founded in 1977 and is a community based
puppet theater from Portland’s West End neighborhood.
Giant puppets and masks, rall stilewalkers, wild deummers,
huge assemblages of color, costume, and sound are all part
of the Sh ing ge. Its ity based approach
allows Shoestring to bring to schools, communitics, civic
groups, a ready-made giant parade, using volunteers from
the ity. Sh ing also perfc the classic hand-
puppet show, Punch and Judy, stilt dancing, mask and
handpupper workshops, as well as small handpuppet shows
for special events. Shoestring uses the tradition of comme-
dia, carnival, pageantry, and politlcs to produce its own
style of ncighborhood theater.

Preferred sudience all

Avallability open

Feo ranges from $100 to S100&

Contect Nanca Parker, Shoesit 4 Theater, 155 Brackett Street,
Portland ME 04102, 774-1602

Jay Skriletz
With a career in the theater that spans ncarly two decades,
Jay has directed, produced, designed or perfc d in over

60 productions. Instcumental in the establishment of several
theaters, Jay offers workshops in actinglcreative dramatics,
directing, designing, and proshuction management/adminis-

—p

tration to high school drama groups, eommunity and other
theaters. He is available as a guest dirsctor. Jay also provides

c ltation to civic, ial and arts groups presenting
pageants, festivals or other activities which require focused
production and perf Audience develop is

always a priority.

Prefarred audience  all

Avsilability' open

Fee $150 per day plus travel and expenses, negotiable for
oxtended. profects

Contact Jay H Skrifotz, RR 1 Box 173-A, Perry ME 04667,
726-4670

The Theater Project®
The Theater Project includes a professional touring ensem-
ble based in Brunswick. Currently touring are I Say rhe
Truth, [ Ain't Lying, an original production inspired by the
poctry of Spindclworks (an artists’ coopeeative that includes
artists who are developmentally disabled), appropriate for
high school, aduh and family audiences; Tales from Near &
Far, a collection of i ional folk tales, especially appro-
priate for clementaty and family audicnces; and, for the hol-
idays, A Holiday Fae, that includes Dylan Thomas' A
Child's Christmas in Wales. Student matinees of Romeo &
Jutiet and Sophocles’ Antigone are available in January and
April of 1994. Under consideration for touring shows in
1994-95 are Pinocchia, an adapration of Pinocchisi The
Search for Signs of Intelligent Life in the Univene, Growing
Absurdly, an original collage about growing up; and a collec-
tion of onc act plays. Al Miller and The Theater Project are
also available for workshops ranging from an introduction to
theater to scene study, improvisation and mime; and for
discussions of "a director’s view” of a play your group is
studying.
Preforrod audience ell
Avallabllity opon
Feo begins ot $100 for hops, $350 for perf and
is i ially for blockbooki
Contact Al Milter or Deb Hibbard, The Theater Project, 14 School
Streot, Brunawick ME 04011, 729-8684

Vintage Reportory Company

Vintage Rep 'y Company is a professional Portland-
based touring company, offering “package deal® theater 10
organizations, schools and company functions. VRC's pre-
sent touring program includes Euripides’ The Medea, Dylan
Thomas' Under Mitk Wood, Chekhov's The Marriage
Proposab, and Love Elicabethan Styls, a collection of
Shakespearean scencs and sonnets, and Renalasance songs
with traditional musical pani The producti

2 ,
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temporary favorites, Peter can perform solo or with an
accompanist. He has been dclighting audiences of all ages for
most of his life,

Proferred audienco afl

Awvallabllity open

Foe negotlablo

Contact Patar Mozoian, 8 Woodbuiy Streot. South Portland ME

04108, 793-1401

Musica Tricinla
Musia Tricinia is a trio of two trumpeta and keyboards.
The cnsemble prescnts music from the Renaissance (o con-
temporary, using many diflerent keyed trumpets with organ,
piano, harpsichord and digitally sampled synthesizer.
Members of the trio are Portland Symphony members, John
Schnell and Mark Fenderson, and Portland municipal organ-
Ist, Ray Cornllls. Musica Triclnia offera formal recitala and a
wide variety of educational presentatlons for all age groups.
The ensemble also brings to its listeners an informative and
engaging narratlve, The members have played with the New
England Baroque Ensemble, the Beethoven Halle Orchestra
of Bonn, Germany, the Handel and [Haydn Soclety of

h

h Symph S
ymp , Boston Symphony, and

Boston, Pi gl
Boston Pops Orchestra.
Proforred audionce all
Avallability open

Fee starts at $375 plus travel

Contact John M Schnall, 214 Spurwink Avenus, Cape Elizaboth

ME 04107, 767-3483

New England Electric Quintet

A high-energy jazz/tock ensemble with internationally recog-
nized musicians, the New England Electric Quintet tours
throughout New England petforming compositions that
combine clements of jazz. blues and rock sryles. Their reper-
toire contains original picces as well as works by Chick
Corea, Mike Stren, Steps Ahead, John Peritucci, and Spyro-
Gyra. NEEQ clinics and workshops are motivating and

na

New England Plano Quartette

The New England Piano Quartette is composed of four
artists: Frank Glazer, piano; Millard Taylor, violin; Scott
Woolweaver, violai and George Sopkin, cello. Acclaimed for
their exemplary performances, they are the recipients of
many awards including the C. Michacl and Josephine Bay
Paul Chamber Music Residency Award, administered by
Chamber Music America, and two major non-matching
awards from the National Endowment for the Arts to com-
misusion works from several eminent American composers.
They established the first summer Chamber Music Institute
ai the Univereity of Southern Maine, and, with their
Chamber Music A Award, inaug d and
the first chamber music residency at the Portland Muscum i
of Art, They have impressive teaching credentials and have b
conducted master classes worldwide = the BanfT Center for

B 2 M O i ehorvo o
B e S e L 5 ot il Ls >~ | JM&“L- %L\[ Selelos Yuillde
2 5 l = - Lueslle ﬁw::};):iﬂ:i’

France, ltaly and Belgium. They also offer workshops as well
m Lkﬁﬂ(mw G @_ (= qu\bvﬂ((.

of piano quartets, trios and duos, which can be
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Preferred audience all
Avallabilty opon

Fee nagotiable
Contact. Meeting House Associates, Cld Meeting House Road,

Box 95, Kezar Falls ME 04047, 626-4439

Northem Border Caledonia Pipo Band >
The band has ined audi hrough Maine since q’gl’l 5
1976 in concerts and parades and has made many education- [&01 4 W L‘h’b‘t‘% 5
’ n:
i} DT

al presentations to schools and other organizations, It has
also competed sucecssfully at Highland Games in New

England and Canada. Besides pipe music, performances may q S“\‘ ewm ’
feawre Highland dances and Scottish singing. The band ¥ buw’

offers full concert performances as well as solo pipers for spe-
cial ions. The band wel new bers and pro-
vides instruction at no cost.

Preferred audience all

lability open

informative, typially covering pts about im

improvisation accompanying, ble playing, comp
b

Fee starts at $760 for full band performances, $450 for smaller
to porform at schools

and the blues. NEEQ consists of the ol
Matt Langley, saxophones; Tim Hill, guitar; Tom Snow,
keyboards; John Hunter, bass; Phil Verrill, drums.
Proeforred audience grade 6 - adult

Awailebility. statewide

Feo starts at $300 for clinics, $1100 for concert performances.
$1300 for clinic & concert package

Contact Tim Hill, 459 Preble Street, South Poitland ME 04106,

799-0604

Contact Donna Mickelson, RR 3 Box 652, East Holden ME
04429, 843-5335

OK Grey Goose®

Old Grey Goose presents the traditional folk songs and
country dance music of North America, with special empha-
sis on New England and the Canadian Maritimes. Singing
and playing a variety of instruments — fiddle, accordion,
piano, guitar, banjo, mandolin, harmonica and bones — they
also provide instruction for children's singing games and

ekl wy /15 b1
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has been exhibired navionslly since 1o81 includ
Grace Borgenicht Gallery, New York Ciryy Jan
ngeles. the | B Speed Muscum, Loutsville,
% Museum of Contemporary Art, New York
ns have included *The 19808 A New Genera
an Muscum of Art; “Religion and Mythology,™
hicago, and “Poliics and Paintings,™ the
Muscum, Nevark His work may be found in
luding the Mctropolitan Museum ot Art, the
v Muscum of Contemporary Art, and the Yale
ne. Mr Hull has received numerous awards,
al Endowment (or the Arts Visual Artist fellow
8. and 3 Marvland State Arts Counail Visual
984, Ilc was appointed Assistant Prolessor in
[Associate Professor of Panting

er, Ms. Jacobson received a B.A. from Weslevan
F.A m graphic design from Yale University
as designed multimedia produces for the past
hg compurer programs on a wide range of sub-
judicnees and individual users. These programs
¥ of Sauling” for the Mysric Seaport Muscum,
rmmals for Citibank, and a children’s history
r home use. Ms. Jacobson i1s Director of Design

BH Educational Foundation in Boston, and was
Graphic Design at Yale in 1993,

5 1es received a B.A from Huntngron
om tne | ninersity of South Carolina, and a
om Ohu versiey. He has exhibited widely m
4 Europe and 1s represented by Metro Picrures
allery in New York City.His work is a partof the
of the Moderna Muscet, Stockholm, Sweden;
emporary Art in Los Angeles; and the Muscum
has received numerous awards including the
ot for the Arrs Visual Arnsts Fellowship. Mr.
Lm crincism and arc historical arricles in maga-

l:luding Parkete, Arescribe, Art Forum, and Flash

to Yale Mr. Jones taught at the Rhode Island
| the School of Visual Arts in New York City. Mr
Critic in Sculprure ac Yale in 1989.

shic Designer. Ms. Lindholm reccived her state
Hesign from the Kunstgewerbeschule in Basel in
3m Yale University School of Art m 198-. She has
tvot'the Arts in Philadelphia and the University
. Since 198- she has worked in partnership wich
mg on corporate design for print media. Ms.
s been exhibized ar the Finnish, Polish, and
ter Bicnnales. She has cocurated exhibits for the

Creative Arts Workshop in New Flaven, most recently “Ornament in
Architecture Todav™ Ms. Lindholm was appainted Cntic in Graphi
Design ar Yale in 1993

Ellen Lupron, Designer. Ms Lupton was appointed curaror ol con
temporary design at the Cooper- Hewitt National Muscum of Design
n 1992, where she produced the book and exhibition Mechanical
Brides: Women and Machines from Home 1o Office. She was curator of’
the Herb Lubalin Srudy Cenger at Cooper Unian School of Art, from
1985 through 1992, where she organized numerous exhibitions on
graphic design including Global Syannge: Semiatics and the Lanaume
of Internarional Prceures and Graphic Desggn and Typaaraphy i the
Netherlands In collaboration with J. Abbott Miller, she creared the
cxhibition and book The ABCrofema The Bauhnnsand Design Theory
At the Massachusctts Instirute of Technology List Visual Art Center,
Ms. Lupton and Mr Miller orgamized the xhibition and book The
Bathroom, che Kitchen, and the Aestheries of Waste. Ms. Lupton’s essavs
have appeared in journals including Design Isyies, Design Reviem,
Prine, ID: International Design, Eye, Emigré, and AtGa Journal of
Graphic Destan, and in the books Design Ducourze, Graplne Detyyn in
America, The Edge of the Miflmium, and Suecesy 15 a Job sn New York:
The Commercial sLrt of Andy Wariol In 1993, she received the Chrysler
Design Award wizh }~&bbote Miller swd way named onc of America's

forty design mnovarors by ID. Internasional Dertyn magazine. Ms.bus‘ /< ‘
fi

Lupmy(.u appointed Lecturer in Graphic Design ar Yale 1993,
W. Richard Lytle, Paintee. Mr Lytle studied at the Coopcr‘:m(

Schiool of Art and at the Yale University School of Are, where l\e
rebetved a B.F A in19s=and an M F A in1960. Hle was an assistant in
instruction to Joset’ Albers in 1956 for color and 1n 1957 for basic draw}
ing. He was awarded a Fulbright Fellowship to Florence, ltalv in 1958
and was included in the Muscum ot Modern Art exlubition, *Sixteen
Amcricans” in 19¢9. [n 1985, Mr. Lvtle receiv ed the Augustus Saint-
Gaudens Award from the Cooper Umon School of Art. His work has
been exhibited nationally and in Europe, and his pantings arc in
many public and corporate collections including those of the
Muscum of Modern Art, the National Muscum of Art, and the Min-
ncapolis Institute of Art. Me Lytle began teaching at Yale in 1960, was
Dean of the Silvermme College of Art trom 1963 to 1965, and returned
to the Yale facultvini966 Mr. Lytle was Acting Dean of the School of
Art in 1980-1981 and 1n the spring terms of 1990 and 1994, He was
appomted Professor of Artm 198

Marlene McCarty, Arust/Acuvist. Ms, McCartv completed her design
studics at the Kunstgewerbeschule in Basel, Switzerland and subse-
quently moved to New York where she was a dessgner at The Museum of
Modern Art. In 1988 she became Art Director at M&Co and in 1989, in
partnership with Donald Mottetr, formed Bureau. She ts a member of
Gran Fury, an Atps activist collecuve, With Gran Fury she has paruci-
pated in various projects such as street posters, billboards sponsored by
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MSIGD Wrap up ‘94
Maine College of
- Margo, Marla, Erin, George,
t-% Joan, Richard, Emle, Grace

1992 July 13-31 1993 July 12- 30 1994 July 18- August 5 1995 July 24- August 11
James Cross Hans-Ulrich Allemann Ken Hiebert W°|f83“§ Weingart
Rudolph deHarak Inge Druckrey Wolfgang Weingart Steff Geissbuhler
Bruno Monguzzi Wolfgang Weingart Dorothea Hofmann Dorothea Hofmann MH Slides, 94
MH MSIGD Philosophy

review/amend

’f‘ﬁ)e @ Budget review 94 —
(4 q MH stats o W&"/Vﬁl -

92 93 94 95

# inquiries: 41 430 903 800

# slide applications submitted: 19 32 55 38 MH MG Marke!mg‘/:\:lzlsldty review
GP up-coming for 94
# different students: 12 31 42 33 new ideas g / i bs
Course spaces filled: 25 57 60 50 m
MH Application stats review
# course withdrawals: 7 1 13 5 mg i,::::;?,ommdu,e‘ a glich
MH 4 Ipheral
93  Druckrey 20 13-3 weekers - R %ﬂbﬂci:z"ure —1a summesrn
Weingart 20 18-1weekers Mﬂ — video file .
All 17 reakfasts
e mon get together ~ 8y :6‘4/7"“5
outings
94  Hiebert 20 8-3 weekers 32 professionals ::::ﬂ%ﬁbmr shacy * aglich
Weingart 21 2-1&2 weeks 5 students (elsewhere) add Sunday eve get-together at J's
Hofmann 19 1-2&3 weeks 3 MECA undergrads . VA
MH MECA Scholarship v~ <& ‘qracs * new criterla

32-1weekers 2 teachers of GD, Univ. level
ptale elloishdent oc dmu, A‘b\f’j MH MG MECA support

1 MECA scholarship malintenance/facilities
housing

q.,:’] business office ® seperate meetin
95  Weingart 16 4-3 weekers 23 professionals ID mag participant (comp) \J UL"[ ‘QA —2@ "Jg"'(‘ GD Dept P g

administration

Geissbuhler 19 4-1&2 weeks 3 students (elsewhere) How mag participant (comp) o T g
Hofmann 15 4-28&3 weeks 1 MECA scholarship Print mag participant (comp) Mo)q — information mailings a glic
24-1weekers 2 teachers of GD, Univ level MH MG Space
3 grad students M 5 ’—ﬁlf " Baxter & Early-College timing
1 MECA al
alum EP, MH, MG Housing
High St., * major glich
94 95 State Street
where from: 8 CA 6 VA 0 { information to students * aglich
7 NY 4 NY ‘g parking information * a glich
7 ME 3 CA - i
5 PA 3 OH : lJ'lUY\ MH Workstudy
4 MA 3 CT ,a Dougs, GD Dept, MSIGD
3 IL 2 MA = f
b ol : e VU‘D W ES Evaluations review
1 DC 2 ME - W \ MSIGD future
1 r 2 MN }M &“A 4 week senerio
1 MD 2 PA . , *\w dates
0 &a’ space
1 Mexico 2 X , - Pa ‘\'Lmq‘ﬁ faculty ideas
1 N 1 FL - ¢
1 M 1IN e D Timeliness
1 NC 14 }(,H
1 Mexico %
QN

Meked vy /15 bluck
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October 12, 1995

Margo Halverson !
Director, Maine Summer Institute in Graphic Design

97 Spring Street

Portland, Maine

04101

41296

Hi Margo:
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The

Sorry to have left a message instead of being able to speak in person regarding my
unavailability to participate next summer in the program! I have been on a whirl-
wind travel schedule lately....and am off to Italy, Switzerland, Germany this Saturday.

As [ mentioned on the voice mail message: not only am [ concerned about being able
to teach an unusually formacted course { no technology ) for which | would be
"rusty”, but [ couldn’t even get the time to think about alternatives. Therefore, |
didn’t want to hang you up for this summer’s promo matenials.

o
VA ZT

1 certainly do wanr to thank you for your invitation. 1 have been impressed with the
posters and materials connected to this program. (\As a matter of fact, | am someone
who did send back a postcard to get the Ken Hiebert Poster from that year, only to
find that they were "sold-out®! How great a response!)

Please keep me on the list for mailings and perhaps, sometime, when things aren't so

dynamic for me in terms of changing and pressured schedules....1 can think about
doing such a lovely thing!

GRCIRANSET

Regards 1o Dorothe’, etc. and thanks again,

1

April\G.
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Luzern, Margo Halverson

24. Nov. 1905 Meine Collefe of Art
97 Spring Street
portland, MAINE 04101
USA

Dear Msarito,

Thank you very much =,

,r letter of November 1st,
o
I am glad to henr, tp, Y

verything poes 8o well for vou
and Charles: your bap, ° wing, the school mnd summer
progrnm well under COﬁ';ol nnd Charles working go hard
for his clmasses at Ya), mne besat is, am you say, to take
things slowly and solva qnat iB coming, ome groblem at
the time. The new situsy4on with the baby will make it
necessary that the cles, efficient planing does no longer
vork for everything. buy you wWill manmge, no doubt!

I do not think that I know Debor:h Susmssn, but I remember
Nancy Skolos very well from having her in m) class at
Yale, I think 1t was in 1979 or 1990. She war a vary gaod
student. Give her my very best regards.

A few days #go I received the gifides of the ptudio drawings
sent by Shannon. I am very plexasd to huve them. Thank you
very much! There ere gome grest @olutions of the atill-
lifes, especially the ones by Shannon, Charles, you nnd

John. Shannon put a wrong name to BaTrV fomeman's. Lisn
Carey waf right and Sarry's is & gimilar position a8
Claudia's, but it ig a verticel, I enclose # note for Shannon,

because I forsot her gecond neme (mhe is not on the list).

Here is a quote, in cege you cen use it. Flense put it
into better English, it the sentences aTe Wrong.

ng thought process.
mn unified way seems
11 the courses in the

" .
g;g:y geslgn Presuppogeg gn Accompanyi
to i,eptﬁc"“ 25 doing png thinking 1N
s € basic line whjop combines 8

ummer Institute gt Portlgnd" -

ingftﬁq think of you g, gnarles
x t:daoy each other even if the
D by Charles far away schoo

My fonda regards ang hej1, from Mntthiss.

r ake care
snd your baby. T
davs together =Tre inter-
1. You belong together.




ALTyuMANN ALMQuUIST & JoNES

LYANTS 3o CHERRY STREET 3%
Ll i Imunumu PA 19106 1803

TCLEPHONE 115 839 0442
TOLEFAX: 213 839 1738

{ found the teaching of a one week workshop at the Summer Institute in Graphic
Design "93 challenging, exciting and very fulfilling.

The well managed program by the Maine College of Art offers pamricipants
opportunitics to work with some oursranding designers and educitors,

The beautiful Portland envi provides a relaxing phere which is

d ducive to a productive and enjoysble learning experience.
The ml‘ud classes of students and professional designers p insfgh(fnl and
lively discussions.

From the feedback 1 received at the end of the program, the participants left
- invigorated and enriched by an unique experience.

flans-U, Allemann
Principal
Allemann Almquise & Jones
Design Consultants

Adj Professor, ‘The Uni

ity of the Arts, Philadelphia
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Oct 3, 1995

To: Julie Lesky
From: Margo Halverson
Re: Maine Summer Institute in Graphic Design

Julie,
Here's ny responses to your quaestions, I am out of class after 2 today,
Wed, please give me a call, or let me know when I can call you back.

1.
1995 was our 4th summer.

2 &3

Ray Allen, then Dean of Maine College of Art, along with Richard Mehl,
then Graphic Design department head and Rudy deHarak, graphic designer,
were instrumental in founding the Inatitute in order to £ill the need of
a basic, hands-on, back to the creative process with which we all
entered the field of graphic design. It is the idea to practice the
essenclals of design regardless of medium, exercises directed by the
faculty that are about doing, seeing, evaluating. experiencing directly
with hand and eyes, without machine. No time is spent learning the
machine. The work focuses on the design process. And this sometimes
challenges the interaction of all levels of experience and
backgrounds. (The inception conversations took place before I came. As
you can see, the direction of the faculty took a slight change toward
faculty who had experience teaching after I was hired.) I was hired to
teach in the graphic design department, coming from Arizona State
University, and to be Director of the Institute in fall of 1991. The
1992 faculty had already been set.

The program is designed for advanced students and professionals alike,
working together to refresh and instill the inspiration of the creative
process. Each week is grounded in intensive explorations, discussion,
slides and presentations from each faculty. Participants live together
in a dorm, a Victorian house, and the studio is theirs to move into for
the three weeks. (Or one or two.) Since we have the graphic design
department facilities available and open for us in the summer, as well
as the incredible Maine coast, this was seen as a plus for families of
participants who wanted to come along, or to tie the trip together with
travel, which many do.




4&5

The challenges are few. The only quandary each year is who to select for
the faculty. For that, I always go back to my basic philosophy for the
program. Faculty who can teach. Who have something to say. Who are
diverse, yet grounded in like backgrounds of the formal aspects of
design education, and yet who have worked with this grounding to
establish their own voice in their professional work. Experience
teaching and working. Doing.

—~

The Swies background came after this idea. I never asked "who Swise
could teach this?", simply who are the best teachers and practitioners
in graphic design today. Of course with a somewhat similar philosophy,

i yet diverse... And I've been fortunate. They say yes, they'll come.

Actually, Wiengart was here the fall of 1991 as a visiting artist in our

i department, I'd met him that summer in Basel, and saw him lecture here
and meet with students. He is known around the world for his teaching
and his influence. His course here is basic typography. It's the
grounding, the roots he helps one water through attention simply to
8eeing, and to asking questions of the work. And, of course, lots of
discussion with Weingart. Lots of dialogue.

Dorothea Hofmann has taught a drawing class for two years. We draw both
in the studio and on the Maine coastline. Designers have come from all
over the country to study with her. Absolutely nourishing and
refreshing. Her teaching style is supportive and challenging.

-

I have observed how valuable taking more than one week is. Not only do
you get more than one teacher, but, back-to-back confirmation of
I process. Working process, comparatively to experience. Vocabulary,
8 | input. Different, yet supportive. It's like two weeks triples the
N } experience.
-
<

Weingart will be back in 1996. Within the next week (or 2) I should have
confirmations of the other two. (I hope this can wait, or leave a space
to plug in those names & dates.)

G0

The size and inquiries grew dramatically after the first year. We get
almost 1,000 inquiries a year, although the class maximum has stayed at
22. (And no tuition increase for 3 years, not for '96 either.) I would
say that the criteria for faculty selection will remain the same,
however, some "branching® from the Swiss source may be in store. Just a
curve, not a right angle move. The format works great. Classes are all
day, M-F. Each week a group of new participants bring new questions and
energy. A plus for the three-weekers. It allows professionals to come
too. Only a week off. (The majority of participants are professionals,




d

ear we had more than several college level teachers, and we offer
udent scholarship to one of our students. After being here for a
another teacher is setting that up at his school.) This year the
ity of the participants came from VA. Last year, CA. We've had

ral students from Mexico and from Germany. By no means is the

ute a local or even regional majority draw.

who come really have called it a life-time experience. It's the
unity environment, the particular faculty, Portland. (We just need
ch more people!)

2 are here to work and meet others with like minds. We eat

ther, take trips to see the ocean and eat lobster and corn-on-the-
from a paper plate. We're immersed in each other and the faculty,
of course, Maine.
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INGE DAUCKREY 116) SPERAY ROAD CHESHIRE, CONNECTICUT 06410

November 20, 1995

Hi Margo,

Thank you for your letter. I was glad to hear all ig going well, with

and the summer course. You have a full achedule.
I guess it is wige of nature to assign one part to your baody though it
must be strange to have all that activit

the Baby, your mother,

Y going on inside without your
though I think 1 met her once.

help. I don't know Deborah Suseman,

As to my little endorasement, here it is:

d

Excellent faculty and the deliberate

emphasis on technology ind-pendanct
core issues of design, make this

pProgram a wonderful choice for design

pProfessionals and students alijke.

astonishing amount of work.

Have a restful Thanksgiving,
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04101; 207-775 3052, (fax) 207-772 S069 —Julie Lasky
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; April 29, 1996

Robert Probst
Firehouse Design Team
2701 Vine St.
Cincinnatl, OH 45219

Dear Robert,

| racelved a call from the Summer Graphic Design Institute at the Maine College of Art In Portland, Maine,
that one of their seminars did not recelve as many sign-ups as they had expected. It Is the Week 2
seminar from July 29-Aug 2 being taught by Deborah Sussman of Sussman/Prejza & Co., Inc. The director
of the program thought that perhaps they didn’t reach the right audience In their malling, which went
primarlly to print deslgn programs. Could you help spread the word about the seminar to your EGD/3D
students before they head off for the summer? | have described the seminar and Included the detalls

below. Call the Institute’s director Margo Halverson to get a poster and applications If you don‘t already
have copies. Her number Is 207/775-3052.

Thanks.

. % /D
T A o cpann 1 Brabm

Sarah D. Speare
I 122 Pitt St.

% Portland, ME 04103

cc: Margo Halverson, MECA‘/

Deborah Sussman to Teach One-Week Seminar on Urban EGD and Color

Take advantage of a rare opportunity to participate In an Environmental Graphic Design seminar being
taught by Deborah Sussman of Sussman/Prejza & Company. It is the Week 2 session (July 29-Aug. 2) of
the Summer Graphic Design Institute at the Maine College of Art In Portland, ME. Deborah's class will
focus on creating a vision and |dentity for Portland's Downtown Arts District. The course Is open to
professional designers as well as educators, graduate and undergraduate students. There Is rolling
admission until the course fills. Tultion Is $590 for the session. Housing |s an additional $190 for the
week. For an application and further Info contact the Institute at 207/775-3052, fax 207/772-5069.
Scholarships are available.

vents

Z
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MSIGD '95
Statistics of evaluation formas for wrap-up meeting

Consistent positive points
lectures
meeting other designers from all over

trips to the ocean/island
leisure time with other students and faculty

food-Kareeml's,Bora Bora's,muffins

Consistent and reoccurring problems

Welngart's supply list- a littie exessive

more fans in studio space

map needs reworking

screens needed In dorm windows

library hours extended during the Institute

change acceptance letter for three weekers (too Impersonsal by Including suggestlons for additional attendance
suggestion-Include showling slides of work)

Quotes
“The program was such a rewarding experience-educationally and professionally.®

“A super program, keep it up. Itls a jewel of a program whose Integration of sodial and practical aspects makes
for a great educatlonal experience.®

"Overall [ think th%nsmute was well organized and very worthwhilel *
“The classes have renewed my enthusiasm for design and have reaffirmed my bellef in the integrity of the field *

“It was very much like a retreat where the professional can leam, 8row and discuss and explore design Issues
with teachers and other professtonals, *

Faculty suggestions

Michael 8eirut
Paula Scher
Mirko Flic

Hans Alleman
David Carson
Kurt Havert
Andre Gurtler
Kit Henricks
Kenneth Hiebert
Chris Myers
KathyMcCoy
Don Adbeta
Lou Danziger
Dorothea Flury
Peter Olpe

Apnl Grieman
Nancy Skolos
Laurie Haycock-Marela

Vearts

Z
-
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Poster rForm and Application

Portland Museum of Art
Thursday
8 8

A slide presentation

of Maine Summer Institute

of Graphic Design faculty
members, Nancy Skolos and
Thomas Wedell will take
place Thursday evening,
August 8, 7:00 at the
Portland Museum of Art.

It's included in the cost

of the entrance fee, so come
early to see the "Picasso,
Braque, Léger and the Cubist
Spirit, 1919-1939" show.

tion

ica

J

Poster Form and Appl

Wife and husband. designer and photographer: the twa work together to
diminish the boundanes between design and photography, After meeting

tn 1975 at Cranbrock where Skalos was studying for a BFA in design

and Wedell an MFA in photography. they were married after Nancy completed
her MFA in graphic design at Yale in 1979 and established a studlo In
Bostanin 1980. Together. therr cllents have included Callaway Editions,Detalls,
a Divlslon of Steelcase Design Partnership, Dlgital Equipment Carparation,
EMI Records Group: and Howe Furniture Corparation.
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DS + S/P @NY

The miaster series:

DeborahSussman

ussman/Prejza & Co., Inc.
25 Years of Inspiration and Collaboration

S,‘)
Thursday 7’°°pm Portland Museum of Art

A slide presentation of[Maine Summer Insﬁtute]

AUgUSf |: of Graphic Design |faculty member. It's included
in the cost of the entrance fee, so come early to
see the “Picasso, Braque, Léger and the Cubist
Spirit, 1919-1939"” show.

In creatng visual images and applying them in highly inventive ways to a vanely of architectural and
public spaces, Deborah Sussman 1s widely acknowledged as a ploneer in the feld of
graphic design,

Her career began in the office of Charles and Ray Eames. S/P's clients include Hasbro Inc., Disney
Development and Apple Computer inc. The firm led the team that developed the environmental graph-
3 ics for the 1984 Olympic Games in LA {considered a milestone in the history of utban graphics

Her current work includes urban identity and streetscape programs for several California cities, graphics
and interiors for the New Jersey Performing Arts Center, several sports arenas, projects in Europe and
Asia, and the identity program for the new publishing company, Knowledge Exchange
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1996 MSIGD :evamations

O Wolfgang Weingart
D Deborah Sussman
J Nancy Skolos/Thomas Wedeil

Which parts of the Institute experience were...
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Wolfgang Weingary
Posifach 2235
CH 4001 Pas EL’Sszfrian_d

Fon (061)261,02.53
Fon (061)695 67,11 /5cp go)
Fax (061)261 g2 63

thank you for your Jetter fropm October 7th. 7o answer your Questions gt f1rst:

1.
Bilography and the text aboye the course jg still fine.

you 4 work. If ken Hiebert need 4 better copy, Rlease Jet pe
know. Probably ;t depense how big he likes to show the WOXk on the POster.

Also the dates of July 21 to 25, 1997 are fine.

It 1s good, that YOu decide the course to 4 weeks now. Hopefull we get enough
students together this time, that your school has 5 financjal plus.
Also 1 was surbriseqd that Dorothea Hofmann COomes back. 1 think jtrg great ., | |

I am still 4 little confysed from where YOU wrote your jas¢ letter.
From New Haven or from Maine? Because your envelop was from Port]land school .

It will pe probably possible for 1998 again. Perhaps this ¢jime I/We can
combine the trip with g trip to Californja?

Like always, I am everytime busy. The publigher, Lars Muller, have to have
the book redy for the Francfore Bookfair inp October 1997, It looks

like a necessity. 1t js still so much different work, text, photographies, stil]
layouts ang more. I saw the catalogue of the Coopper-Hewict exhibition.

On this pookjlet worked many peoble, I am almost alone |

In February 1997 I have to go into the hospital for some days for my veins

°n my leg, and jf the operation worked out, 1 have to stay for some
weeks at home. with the hope not to loose time with the book, and can work at

home so much as I can.

to you three and from us
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Wolfgang Weingat
Posltach 2235

Foo (061)261.02.53
Fon (081)895.67.11/School
Faz (061)261 02 63

February 2, 2001

Dear Marxgo : N
spoke WJth’Silvic Bachofner, and I told her., 2 f yogr sch?ol_Ls aga

i t ‘ve"ed raEaiz me SOr & Gne wdgk gummercourse. it could be
interestle o

from 2002 o
different h
We 1ive now

Zor we

£
L

I

nothing else will happens for the next months.

e
t+

50, pPlease let me know.

connection

great famlly. How is Charles?




Wolfgang Weingart
Postfach 2235
CH 4001 Basal/Swilzeriand

Fon (061)261 02 53
Fon (061)695 67.11/Schoo}
Fax (061)261.02 63

fo
Margo Halverson, Director MEIGD
c/o Maine College of Art

97 Spring Straet
RPortland/Maine 04101

Basel,
February 26, 1997

Dear Margo,

I get some post from your school, and 1 llke to give you my dates
of coming, icluding the coat of the flights. Please pay me in Portland the
ammount in Swiss money cash back like always. Thanks a lot.

I will arrive at the Portland Airport from Boston coming, Suterday

evening the 19th of July 06:55 pm by DL 4518, and back Suterday morning the
26th to Boston 09:15 am by DL 4619.

These times can have small changes and also the flight numbers.
1f you take me in the same appartment like 1996, 1 can take a Taxi, and to
the Airport on July 26 annyway.

I am still working on the book but many things are more done.

Do you saw the article in the AIGA-Journal last year? I never knew about this
pages, and from where Rand had a photo with the bikes,

I do not know. Got a
copy from an old student.

Perhaps you know that the Brissago Program is definitif finished.
They asked me, also years ago, to take it over: Nothing for me . <
Pure Burton, what he will do now? Perhaps he can help you to manage Portland?

Many greetings and health from
us to you three.

/ /lf/
///Z%;Z//(ZSL’EZ(:,]? N é) / /
I had a leg operation. Everything is fine. Now I have to walk a lot,

or stay
in bed for the next 20 days, and work so on the computer like now.
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