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Wolfgang Weingart RGI

Poslfach 2235 

10 August, 1994 

Dear 

Hello, hello-- since the pace has slowed to the copy machines and library 

from the first week, and Hopi Kachina is still alive in the form of a •tem

ple entrance• label still on the GD West door, and my memory of the audito

rium studio space will always be full of life and charcoal dust, and I know 

for a fact the Coffee Guy across the street misses us, it's time to hear 

back from you. 

Erin and I have prepared an evaluation of sorts. Please take some time with 

it, I am interested in your thoughts and responses. The program is still 

young, and anything that could help to enrich the experience, or to simply 

make your time here more smooth, as well as thoughts on future faculty and 

programs are listened to and appreciated. 

As for the video tapes of the lectures, I need to still view them to check 

the quality of image and sound, (I had three different people filming, each 

with different equipment, etc.) as well as get approval of the faculty to 

release them to you. So let me know if you're interested, and I'll get back 

to you on the availability and cost. ( I still haven't seen our TV spot from 

the last week I ) 

Somehow fall came in with the rain on Dorothea's last Friday and hasn't 

left. It's beautiful and timely. Erin and I packed up remnants of State 

Street, Theresa and Aiice cleaned up the Baxter Basement, and I'm lonesome 

for the activity and enthusiasm, though I leave tomorrow to go backpacking 

for three-days. (Whew I ) 

I look forward to reading your comments. Please get them back to me by 

August 29. MSIGD's wrap-up meeting and next-year planning begins the first 

week of September. And keep in touch. I like postcards. 

And again, thank-you for making this summer a most incredible and enriching 

experience. For me, and for inspiration that the Institute is definately on 

the right track. 

T.a)<e care, 

Margo, Alice, and Erin 
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Maine Summer Institute of Graphic Design 
Maine College of Art 
July 18 - August 5, 19 94 

Sunday 

Ju;y 17 

July 31 
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Monday Tuesday 

July 25 July 26 

Weingart 
B:30-9 breakfast 
9-12 studio 
12-1 lunch 
1-5 studio 

9-12 studio 
12-1 lunch 
1-5 studio 

5 cocklallQ Q-srl � 
te'Street rJ. 

-foll-1.t,f.,,. %., J. {M lt,/,J,,.

eT-
August 1 

Hofmann 
8:30-9 breakfast 
9-12 studio 
12-1 lunch 
1-5 studio 

sland tri • 

�k 

� ¼ 

August 2 
( VOi(, AM@h.leb�) 

9-12 studio 
12-1 lunch 
1-5 studio 
-�t-i«Nn fit�

4': S" 
p.N/h,' vi 

: u,�\td-i 1<>} 
- �. E:l'"i" 10·.,5 

Schedule 

Wednesday 

July 27 

9-12 studio 
12-1 lunch 
1-5 studio 

August 3 

9-12 studio 
12-1 lunch 
1-5 studio 

Thursday 

July 21 

9 12studio 
12 i lunch 
1-5 udlo 

July 28 

9-12sludlo 
12-1 lunch
1-5 studio

7 public lecture 
atPMA 

Friday 

July 22 

9\u'!!_olcrit 
lunc

\
A 

-µ,fsb,.,I<. 
- "Pl livJeo-t"'"'lc..

-.l}f,--�• ... 
, , ..... !, L. 
- b·•"""Pl,.""-M"'• 

Saturday 

July 29 July 30 

N...n:��l'M!I 
JH,,,e1U.� 

August4 (�Allrbit) 

9-12studio 

12-1 lunch 
1-5 studio 

7 public lecture 

at,;�. 
�lv'I 

August 5 
·:rr:.oY 

I)' 

9-- studlo/crit 
lunch/TBA 

Specific details and more Information as it happens and wlll be 
��h�

kfast
U
ls conti�ental style In the Baxter basement each morn�;;

o

s��:p
d �a�_;

eek, the schedule is flexiible according to each faculty 

s op onal activity Is an additional cost details d • ' Y · am. 
' an sign-up on Monday of each week. 
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Wolfgang Weinga;-;r:;-t-;:R;;;G:;/--------=----=;;;:;:;;;;:==================�
Postlach 2235 
CH 4001 Basel/Schwe1z 

Moine College•· 
97 Spnng SLrceL 

Portland, Mame 0<1 t0 I 

207 775.3052 

F A.'<
0 

207 772 5069 

6 July, 1994 
To: Roger Gilmore AA.tJ.. From: Margo HalverfcV\JU\

Since 1882: 

Formerly 

Portland 

School of Art 

I'm writing in response to your phone call and question today 
regarding MSIGD enrollment. 

Here's some numbers: 
We got 55 slide applications, and we have 42 different people com
ing as of today, and Maria has yet to contact at least one wait
listed person I am aware of. 

What may have been your question becomes clear when you look at 
the situation that we only have 8 coming for the full three weeks, 
3 for two weeks, and 31 spots are all one-weekers. 

Two applications were unsuitable for the Institute (unaccepted). 
The rest were accepted or waitlisted for their first (or second if 
they gave us one, or if we suggested another week would be as 
suitable) choice. Waitlisted people are contacted by Maria as soon 
as an applicant notifies us they aren't coming. 

Reasons for drop-outs range from scholarship money not coming 
through, not getting out of work, and simply not drumming up the 
money since the application date May 2. I think this is a compli
mentary result of applicants' (over) enthusiasm for our program, 
and as we grow, I expect this will continue. 

Another note: we have enrollment of 21, 21, and 19 for each week. 
Last year our limit was 20, which we raised to 22 for this year, 
contrary to Ken Heibert's, Hans Alleman's and Richard Mehl's ideas 
of class limits. 

OK, here's the facts, I hope this answers your concerns, which 
means, we're doing everything possible to fill the spaces, and I 
still feel we're beyond early expectations given this is only our 
third year ... 

cc: Maria Gallace 
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Wolfgang Weingart fl;;:GY/-------=====:;;;;:=::;;;;;::::::;;::=:::::��====---Posllach 2235 "' 
CH 10□1 Basol/Scbw•�

MSIGD 94' 

tee shirt: slat's 
7-1-94

Total cost of printing was $513.00 for 78 tee shirts. Done by Action Graphics 
(contact person John.) 

Total amount of shirts given to people for no cost is eleven, which is a total 
of $110.00 at $10 per shirt. These people are -Me" KeR Hiebert , WH9-

-Margu Wolfgang Weingart 
-Mario- Dorothea Hofmann + Son 
-Hoge, 
-Gheslye-

k . ��l, t:£1t,,�
There are 6� tee shirts left to sell for $10 each. If all are sold at this price 

there will be a total of$ 680.00 made, that means a profit of $)1!,f.oo. 
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MSIGD 94' 

Lunch suggestions for Dorothea's week. It will be necessary to bring some sort of 
bag lunch on some of the day's due to the different locations we will be, there 
may not be any restaurants or sandwich shop's. 

Aunti Leoni's 773-2751
Raffles 761-3930 
Alpha Delta House of Pizza 
Food for Thought 772-0702 
Gervais and Sun 874-6426 

hours 7am-llpm 
hours 9am-5pm 
773-5838 hours 9a:m-9pm 
hours 6:30am-3pm 
hours 8am-l lpm 

All menu's are posted on the wall on the West side of the graphics studio. 
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Wolfgang Weingart RGI 
Paslfach 2235 
CH 1001 BaseJ/Schw,m

ugust 17, 1994 

Dorothea Hoffmann
Museggstrasse 28 
6004 Luzem, Switzerland

Dear Dorothea, 

Pnrtlantl 

.',c:-hool of lrt 

Walter Benjamin says that aura is found in the rare work of art thatmysteriously captivates and transforms the person looking upon it. I felt that of you,even during our brief few words, and I know that our students came away fromyour presence very changed indeed. When you visit Portland again I hope there willbe time for you to come to dinner, en fnmille. In the meantime, please accept mythanks for the many wonderful gifts you brought on this last visit, not the least ofwhich was a new enthusiasm for drawing! 

Warm regards,

George Smith
Interim Dean of the College
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Wol/gang Weingart RGI
Posl/acb 2235 
CH 100 I BaseJ/SchmeiJ:

Pon I.ind. \Lun,•o I 1 11 

ugust 17, 1994 

Dorothea Hoffmann 
Museggstrasse 28 
6004 Luzem, Switzerland

Dear Dorothea, 

Form,•rlv 

Part/and 

!-i�hnnl of \rt 

Walter Benjamin says that aura is found in the rare work of art thatmysteriously captivates and transforms the person looking upon it. I felt that of you,even during our brief few words, and I know that our students came away fromyour presence very changed indeed. When you visit Portland again I hope there willbe time for you to come to dinner, rn Jami/le. In the meantime, please accept mythan.ks for the many wonderful gifts you brought on this last visit, not the least ofwhich was a new enthusiasm for drawing! 

Warm regards,

George Smith
Interim Dean of the College



• 

• 0 

( 

Wolfgang Weingart RGI 

Poslfach 2235 

CH 1001 Basel/Schw•i� 

Pr1n1 ind, �Lune I) t ltl l 

August 17, 1994 

Wolfgang Wiengart 
Postfach 2235 CH 4001 
Basel, Switzerland 

Dear Wolfgang, 

FormPriv 

Portland 

Sdwnl of \rt 

As I listened to your Thursday night lecture, spanning the history of graphic design 
with the ease and grace of a kid on a skateboard, I couldn't help but marvel at your 
own part in making that history. As we shook hands afterwards I felt that there was 
much we could talk about, and I'm only too sorry we did not have the chance. 
When you come back to Portland you must come for dinner, after which we could 
push around a few ideas. In the meantime, let me say that you have left us all--not 
just the Institute, but the whole of our community--much richer for your visit. 
Thank you. 

Warmest personal regards, 

George Smith 
Interim Dean of the College 
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Wolfgang Wemgarl RGI

Poslfach 2235 

CH 1001 Basel/Schweiz 

Ken Hiebert 
7731 lill Road 

Ponlund. �l.11n�0 11 l 

Elkins Park, PA 19117 

Dear Ken, 

George Smith 
58 1 eal Street 

Portland, ME 04102 
(207) 772-8539

August 17, 1994 

Fonn,•rly 

Purtlnncl 

"tchm1/ of \rt 

Some forty years ago I saw a movie in which a brown package was delivered 
by mail, and as it was opened, out of the box fluttered dozens of butterflies. When I 
unrolled your Homage to i\Iartin Heidegger that's how I felt--"surprised by joy." 
After it's framed I want to hang it in my study. side from its unbelievable beauty, 
the poster showed me a link I'd missed in your lecture, missed that is, in your 
aesthetic. But before I go on first let me say something that Heidegger's recent 
detractors never breathe a word about and that his defenders oddly forget. Who 
championed Heidegger as the greatest philosopher in the history of the West? �one 
other than the greatest anti-fascist in the history of philosophy: Sartre. It must be 
said, though, that Heidegger was not the existentialist Sartre thought he was, 
precisely for the reason you so plainly see. For Heidegger, Being-in-the-world, 
Dasien, is a matter of being present in order to care, not for the self, but for the ot/ier. 
I see this idea repeated in your piece everywhere I look, perhaps most subtly and for 
me most beautifully in the intimacy between space (the photographic image) and 
time (the typographical utterance). 

This brings me to another point. Even in this early hour, it seems to me, 
when the rest of the art world is waking up (to feminism and the wider cultural 
critique), so many graphic designers still worship form as their only god. Against 
this modernist purism stands the postmodern (poststructural/ Heideggerian/ multi
cultural) content of your aesthetic, represented in your poster and also, l see better 
now, in your lecture, and no doubt in all of your work. To say the least, this is one 
good reason why students and young graphic artists need to see and understand 
what you do. 



There's more I want to say, especially about the function of me o 
t •• -the idea of nachtraglichkeit. This, for Heideooer alono , •th 

m ry m your
d teX • 

d · thin th . . oo , o .vi pr esence an 
caring,. res1 es w1 e_ spmtual and cultural space of dwelling-again, finely,

, 
01ystenousl� expressed m your poster, most of all by its representation of
rnonumentality as absence. 

But I won't drag on. Thank you for the gift, much of the pleasure of which 
lies for me in the presence of your signature. And please, give my warm regards to 
Eleanor. As I mentioned to her, we have a piano in our house; next time you come 
to Portland maybe one night we could have dinner, after which she might like to 
sing. In closing please accept my thanks for yet another, mor� widely received gift: 
your caring for our students, our College, and our community has left us all the 
richer. 

Best! 

George Smith 
Interim Dean of the College 
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Wolfgang Wemgarl RGI 

Posllacb 2235 

CH 100 J Baset/Schweiz

15 August, 1994 

Ken Hiebert 

7731 Mill Road

Elkins Park, PA 19117 

Dear Ken, 

I really want to thank-you here for the wonderful life-giving week 

you spent in our hot Baxter Basement ... It was more energy and care

than I'd imagined. 

It cooled off w ith the rain on the last day of Dorothea's drawing

week, and somehow fall is in the air ever since. I went backpacking 

last week, now this week lots to wrap up as the planning begins to 

take place for next year. We'll (Dean, VP, etc.) be meeting the 

first week of September to review numbers and get the official go 

ahead for MSIGD '95. I'd like to add a week. 

Now I'm working on some ideas to get more information out, this gem 

of time and energy needs to be known, not only for MSIGD, but the

importance of the education and interest to others ... not sure how 

to proceed in this area, but I"m hitting the phone with CA, Print, 

ID, some larger AIGA organizations. 

Evaluations were sent out last week, I'd be happy to forward copies. 

They'll be in a couple of weeks. And I'll stay in touch. 

Again, thank-you. It was good to meet Eleanor, she lent a spirit to 

the time I enjoyed. I hope the opening went well and you're finding 

some time for your self now that school is approaching! 



{__; harles n. Melcher 

1992-Prescnt 

1992-Prescnt 

1993-Presont 

1975-Presont 

1992 

1985-86 

1984-86 

1983 

1981-83 

1981 

1973-74 

Photographer 

501 Cumberland Avenue 

Ponlnnd, Moine 04101 207 775,6301 

llmploymcnl 

Studio Lab Toehniciom 
Univol'!lity of Southern Mnino Department of Art 

Photography Instructor 
Univel'!lity of Southern Mnino Community Progro.ms 

Tencber of Proprioceptive Writing 
Mnino College of Art, Univol'!lity of Mnino; 

Commorcin! Photogrnphor 

Foculty, Fino Arl8 Photogrophy 
Cope Elizabeth High School 

Photography Faculty 
Costlchill Center for tho Arl8 

l'roelnneo Photogrophors Assistant 

Photography Instructor 

Gorhrun, ME 

Gorhom, ME 

Portlnnd, ME 
Findhom, Scotlond; 
Bremen, Gcrmony 

Portland, ME 

Copo EUzoheth, ME 

Thiro, MA 

New York, NY 

Univol'!lity of Mo.inc Augusto, ME 

Rosidonl Faculty 
Maino Photogrophic Workshops Rockport, ME 

Educnllon 

D.F.A. Mns,nchusot� College of Art 
Grnduntion will, Honors, Photogrophy Department 
undor Nicholas Nixon/Bn!dwin Lee Boston, MA 

Frcshmon Foundoton Rhode lslond School of Design Providence, JU 

Pcnnnocnl CoUecllons 

Museum of Modern Art 
Museum of Fino Arts 
Ceorge Ee.sunwi House 
CD.Ipenter Center for VIBun! Ar� 

Ho.rvnrd University 
Center for Creative Photography 
Swedish Museum of Modem Art 
Boston Public Library 

Deparlmen t of Prints 
Erdmon Fine Arts Gallery 

New York, NY 
Doston,MA 
Rochester, NY 

Cambridge, MA 
Tucson, AZ 
Stockholm, Sweden 

Boston, MA 
Madison, WI 
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Posllach 223S 

CH 10□ I Basel/Schwe;z 

MaU>• Collogo •· 

97 Spring Street 

Portlnnd, Mnmo04101 

207 776 3062 

FAX 207 772 6069 

13 May, 1994 

Ken Hiebert 
7731 Mill Road 
Elkins Park, PA 19117 

Hello Ken, 

Sin"r 18JJ2; 

Formrrly 

Portland 

S,hool of Art 

The application reviews went great, the work was consistently better 
than last year, (and there was more of it), and all three weeks are 
filled with one or two over to cover drop-outs. You will be mailed 
copies of their applications shortly. 

So, some questions now: 

I got your supply list, and will incorporate Ing@.:s, 

And the slide lecture: What is the title and brief description for 
our lecture series mailer? The lecture will be on the Thursday 
evening of each week in the Portland Museum. So the mailing list 
will be larger, and we'll stay cooler and more comfortable in their 
space. The lecture is free to the public, we usually get a mixed 
crowd of students, and area professionals. Since it's summer, the 
number has been 60-80, but maybe it'll be larger this year because 
of the Museum. 

Let me know about any other space needs you'll have, we will have a 
computer tech person working 20 hours a week for us, so that's 
available to you, for demo's, or whatever, but not necessarily to 
any students. 

I suppose things are winding down there, as here, though Sunday I'm 
taking off to Oreno, Maine, to teach May term. Defiantly secluded, 
but close to Acadia and Baxter for alittle spring hiking. 

I'll be in touch. 
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Wolfgang Wemgart RGI
Postfach 2235 
CH 1001 Basel/Scbwm

February 26, 1994 

Dear Margo, 

My plan for U1e summer program is U1c following:

J. Develop n band-drown two-dlmcnsionaJ Icon, possibly Maine sencoost related2. Icon combined wlU1 letter fonn, color and site-derived texture3. Deconstruction of icon l11fonned by music (if lime)4. or application to 3dimensionnJ fonn (if time)

Subject to modification but gcncmJJy within U1esc pnmmeters.

We wiU need black and white paint (Plaka) and paper materials and drnwingand cutting tools for all phases. We will need Lbe same colored paint materialsused by Inge Inst year for phase 2 and 3. Inge says you bad a good materialsource there. 

Ken Iliebcn 

K1nn1lh Hl■b■rt nll MIii Road 
EUdna Park 
P1nnaylwan1119117 

215:135-1401 

Graphic D11lgn 
Photography 
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Wolfgang Wemgarl RGI
Posllach 2235 
CH 100 I Basel/Schmru

February 7, 1994 

Dear Margo, 

I have your letter of February 2, but you didn't say anytlllng nbout the pos1er.Was ii o.k.? I :l.\Sume it arrived on schedule despite the adverse weather.
Regarding travel, I plan 10 drive. Wlll you reimburse on a mileage basis or airfare cqui valence? 

Elcnnor w,11 accompany me so o rcscrvatJoo for two at tJic Inn will be perfect 
I'll be talking to botl1 Inge and l lans Friday. You'll hear from me soonthereafter about my project 

Ken l liebert 

o<7 ,.-,..,� 

Kennelh Hleben 
nJtMUIRoed 
Elkln1 Parir 
Penn11lwanla 11117 

21s,1Js-uo1 

Graphic Dulgn 
Pholograph1 
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Wolfgang Weingart RGI 

Poslfach 2235 

CH 100 I Basel/Schwejz 

2 February, 1994 

Ken Hiebert 
7731 Mill Road 
Elkins Park, PA 19117 

Dear Ken, 

Now it"s time to start thinking about travel arrangements and 
reservations at the Inn. 

I would prefer if you handled your travel arrangements from 
your end and we will reimburse you when you get here. It seems to be 

more convenient for us both, less going-between. Let me know. 

Also, we have your reservations made for the Inn from the Sunday 

night you arrive through leaving the next Saturday morning. Also, 
should I reserve the room for two people? 

Beginning in March we will be getting calls regarding specifics to 

the course content. Is there any information I can pass on? 

I hope you're staying warmer than we are. My car hasn't started 

since December 211 But it"s a diesel and I haven't tried very hard. 

That's the beauty of living in a small city I guess ... Stay warml 

Sincerely, 

Margo Halverson 
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Wolfgang Wemgarl RGI 

Poslfach 2235 

CH 1001 Basel/Schwe,z 

2 November, 1993 

Ken Hiebert 
7731 Mill Road 
Elkins Park, PA 19117 

Dear Ken, 

We're so pleased you will be part of our 1994 faculty. The Institute 
is July 18 - August 5, 1994. You will be receiving a contract from 
the Dean once we have confirmed the date of your week. 

Enclosed is information from the 1993 "Maine Summer Institute 
of Graphic Design• as well as a catalog from Maine College of Art, 
sponsor of the Institute. 

For your five-day session, the course could be in whatever format 
you wish. We are able to offer a salary of $2000, and pay for your 
travel arrangements as well as lodging and per diam meals while you 
are here. We would also ask you to consider giving an evening slide 
lecture open to the public. This lecture would be on the Thursday 
evening of each week. Classes begin on Monday mornings, end on 
Friday afternoon. 

The 20-22 students will each have work space in the Baxter building 
basement, our Graphic Design area. They may come for the full 
three weeks or take only one week. Each applicant submits slides 
that I see along with two other Portland designers and our 
Department Head for participant selection. We have a photocopier 
available, a camera lucy, and a darkroom. We also have available a 
computer lab with four computer stations, two scanners, and laser 
printer, however, the beauty of the Institute is the hands-on nature 

of the back-to-basics work. The computers are available for our 
summer workstudy person to output type or help out as you need it. 

I'm also excited that you'll be designing the poster. This piece 
mails to Art Schools, Universities, AIGA and AGI members, and any 
inquiries we"ve been compiling. 

Now, specifics of the poster: 

Quantity: 

Total budget: 

3,000 

$ 3,400 
However you want to split this between your fee 
and production costs are up to you 
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Weingart RGI

.n 2235 

.,;llDJ_.lla-1.IC:...,,..,...,, ____ ���-�-----

97 Spnng Street 

Portlond, Momo04JOI 

207 7763052 

FAX 207 772 6069 

Deliver: 

Intent: 

Mails: 

January 17 to Maine College of Art

Afainr'• 

lnd,,wnd,nt 

Co/1,gr 

nf 

Art and D,allf11 

To inform about and promote the Institute and 1994faculty; to get inquiries and quality applicants,also using Maine as a selling point.

9• x 12• envelopes, we sometimes mail it together with application materials and a letter,

The main copy regarding the program, the college, eligibility, etc,
will be essentially the same as last year. I will give the copy toyou on disc, Word 4.0. 

You may fax me any questions you might have at 207 772.5069 (school fax). My home number is 207 871. 0026, (the best place to reach me is 
evenings there, or leave a message), studio is 207 761.0288.
Thanks again Ken, we're so excited about next summer's program, andit's all coming together. I will give you a call when I confirm Weingart, and I will have the main copy for the poster revised in about a week. Let me know how the budget looks, and how I can helpyou in any further way to get started.

Sincerely, 

Margo Halverson
Director, Maine Summer Institute in Graphic Design
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Wolfgang Weingart RGI

Poslfach 2235 

CH 100 I Base!/Schmej� 

15 August, 1994 

Wolfgang Weingart 
Postfach 2235/CH 4001 
Basel-Switzerland 

Dear Weingart, 

First of all, no problem with the Inn. I'm assuming you then paid 
only for one night. Good. This is no problem. It is a goofy early 
(now three years ago) policy, we will change that number of nights 
for later years. 

I had a different feel about this year"s class too. Always a 
different chemistry thing, though after the first year's nightmare 
being two years ago, I was probably more relaxed than last year. 

Dorothea"s class was also incredible. Amazing energy in the drawing 
studio where you lectured last year. We filled the huge space with 
charcoal dust and so much moving activity with the large drawings. 
And the final bash at the dorm included the limbo dance. We made a 
stir-fry eating the vegetables we all drew. (I got to sit in on and 
draw with the class most of the weekl) Ken's week almost seems too 
far away to remember ... 

It was a great year. So when I get the "official" go-ahead for MSIGD 
'95 I will begin planning for next year. I will be in touch. I am 
proposing it go for four weeks, so we'll check the numbers. And 
since so many seem to be coming for only one week, this seems like a 
good idea. 

So, again, many thanks. I really enjoyed you here, it is an exciting 

time for me, the Institute, and it does get me going with my own 
work and wants as well. It was good to speak briefly of this. But I 
am planning on staying one more year for sure, then perhaps a leave 
for a year, travel or do design work while Charles is in graduate 
school. Who knows. (I would still do the Institute though ... ) It 
seems I have had so much change lately, anything is possible and 
seems interesting. 
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Wollgang Weingart FIG/ 

Poslfach 2235 
CH 1001 Basel/Schwe1z 

Fon (06I)261.02.53 
Fon (061 )695.67.11/Schule 
Fax (061 )261 .02.63 

Basel, 
August 5, 1994
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Margo MSIGD Director Hal verso�} Art Maine College 
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To 
Margo 
Maine 

Halverson, Director MS!GD

College of Art 
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97 Spri� Street
Portlan�'taine 04-101

U SA 

Dear Margo, 
tl'l anls. you .for the fi:u f r-o!ll June 7, 1994-, . . , 
The t,it,el 'The Computer and its Integration into Graphic Design 
is mado up by my bad engl1sh. Perhaps you will find a better 
eng] lsh .•• 
What, would be fine: 

J 
1 

A person which hos a moderator function, c-r t.w. 'I'hey have to '1tfY� · 
come from t.he <lestgn field. (Teache�s ro� you1 college?) 
The member of t.he auru_ence hsve to b. tif. quf'st1C'lns, wr tten by7 
typewriter, or let,ible handwri tiug, t,o ruis er ti._ __Jquestions. 
Would be help.full to have a Macintosh with an -.ssi stant t,o sh

�
w j�:e 

composing prob1 ems over a projection syst,era to the wall. t· (there erist a systell! with an overhead projector, a small part 
P/11 ..o wh.i.ch you add on the overheHd, comes very light.) n 

1 t is very sjmillil t,o the J ast year, I think you l:!aw parts. 

The aupply list is tbe Sllllle l.i.k� in 199���-�-----i What 1 need 8t-x.eroxJcopy machine, wi tb ,whi t,e papen and to make 
the typesi zesvarfable. l bring the composed text with me, 
the student can decide t,han which size they need. 
The week exercises will be a lit,tle differcm�: 
Des5gniog a poster for a Hopi Kachioas Exhibition. 
The 11aterial whj ch they need is to make 'Hopi Kachinas' in capital 
l!QU ll, 

'IIOW bad and good .raggs. 
/, !"to.rt ,,..;_ tb these kno...-1 wdges the poster . 
.. • .1..:e to wor:r again half day " th the computer/assistant, like 

,) ,; 
lL . u �an p� a l,r r 1da.7 afternocn �-e field ,;rip?_:Jfe Crnre �,..Jtv'll')

ref are 1.o A la:i:e a re n<' :r will show onl v �he class the t;...,o lect,ires
work La the from 131:'t y� !'he arri"ring date e..re the same like in my letter 
afternoon. fro111 llll:!;:$P J;.._ 1 04,

C 

\ 

Many g1.ee�lu1:,;;,, 

FF M Jt: ll041 ... , 

WoUgang WeinganAG/ 
Postfach 2235 

7, June 1994 

Hello Weingart, 

I just
.

returned from teaching at University of Maine up in 
the sticks of Maine ... A beautiful place, but I'm tired. 

So, back to the issues here--

Your idea about your lecture on "The Computer and its
Integraton into Graphic Design Education• sounds great. Is
there any other information we can put into the ·i· b ma1 ing a out the lecture besides just the title? OK, fax works well.

Also, I'm making the supply list the same as last year for
your week. Any changes? 

I hope all is well, hello to Kathy. 
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Basel, 
June 2, 1994 

To 
Halverson, Director MSIGD

Margo 
&' A t 

Maine College o.. r 

97 Sprin5 Street
PorLl1mJ/1'111.iue 04101

0 A 

De8..I. Margo, 
thanks for your last letter fro111 May 1'i, 1994. l was 1n s
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TOTAL P.01 

Wolfgang Wcingan AG! 
Poslfach 2235 
CH 400 I Bawf/Switzedaod 

07 Spnng Stroot 

Por1.lond, Mom• 04 JOI 

207 77fi3052 

PAX. 207 772 0069 

13 May, 1994 

Wolfgang Weingart 
Postfach 2235 
CH 4001 
Basel, Switzerland 

Hello Weingart, 

Sino• 18112; 

Fonr11rl:, 

Porlltvul 

&hoola(Art 

The application review went great, the work was consistantly better 
than last year, and all three weeks are filled and a couple over to 
cover any drop-outs. Maria will be faxing you the course applicants, 
and if you would let her know if it looks OK after you see it. I 
know you told me last year you wanted to see the list before we sent 

out acceptances. You will be mailed copies of their applications 
shortly too. 

So, some questions now. 

Any supplies different than last year? 

And the slide lecture: What will be the title and brief description 
for our lecture series mailer? It will be on the Thursday evening of 
each week, and in the Portland Museum. So the mailing list will be 
larger, and we'll stay cooler and more comfortable in their space . 

The space is the same, in the basement, with both rooms. There is no 

way we can fit all 22 into one room. Sorry. But good news! Even 
though Jamie will be graduating in two days, he's been hired to be 

the
_

department's computer boss. So he'll be around, helping us out. 

Again, let me know any other needs are as the time gets closer. 

I hope all's well, hello to Kathy. 



Wolfgang Wcingan AG! 

Postfach 2235 

CH 400) BascJ/Swjrzcrland 

Phone: 

(061)261.02.53
(061)695.67.11 
Fax (061)261.02.63 

Basel, 
March 1, 1994 

Registered letter 

To 

M are;o Halverson 
c/o Maine College of Art 
Graphic Design Department 
97 Spring Street 
Portland(Maine 04101 

U SA 

J f 

J i \ 
} Dear Margo, 

thank you for your letter from January 27, 1994. Also I get the 
posters, I like them very much. 

::-tland
rport in 
e night. 
ne open 
t;il now. 

Sorry I could not answer before, the most February we where in Cuba 
for so called holidays. But this time the sun and beach was 
great working. So we came three days before back. 
To your letter: 
Thank you again for your kind invitation and hopefull we have 
enough students for this year. And I have to be �ery quiet beside 
so wise two other teachers ••• 
The stay Inn: 
I will come Suterday July 23 to the States, be the same evening 
in Portland. 
Will go back on nSunday July 31 in the morning to Boston/Basel 
Can you reserve me please the nights Suterday 23 to 

Sunday morning 31 of July. 
A single room (one Person). 
Kathy comes this summer not with me, we did not planned a trip for 
the States to combine this short time with Portland. 

pso the two nights more at the Inn I will pay from my own. 
These dates are correspondence with the Lufthansa Flights (it 

� • ,.._,.. -. L .J n• • ..a..:,__ __ --, 
� -!. .,_ 

27 January, 1994 

:olfgang Weingart 
B

ostfach 2235/CH 4001asel-Switzerland 
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97 Spnng Slroet 

Portland, Maino 04 10 I 

207 776.3052 

FAX, 207 772.6069 

D::..,�a.--
18 -pt:ernber, 1993 

Wolfgang Weingart 
Postfach 2235 
CH 4001 
Basel, Switzerland 

Dear Weingart, 

Sine« 1882; 

Pormn-1:, 

Portland 

School of Art 

Hello. And great news maybe you already heard-- Dorthea is comingl 
We have changed the dates of next year's Institute to help 
accommodate this; she will be teaching the last week which is now 
August 1-5, which will give her a break after Brissago and before 
coming here. Thank-you for speaking with her, I"m feeling we"re on 
the way to another great summer. 

Speaking of which, will you come back to teach for five days next 
summer-- either July 18-22 or July 25-29? 

The terms are the same; the course could be in whatever format you 
wish, and again, we are able to offer a salary of $2000, and pay for 
your travel arrangements as well as lodging and our 100$ per diam 
will cover a few oysters at J's. And again, we would also ask you to 
consider giving an evening slide lecture open to the public. We have 
available to us the lecture space in the Portland Museum for the 
Thursday evenings, so our audiences may expand, or at the very least 
we will be in a more comfortable setting. 

I am unable to use the Baxter auditorium for any other week's 
classes but Dorthea's, but I would work on getting all the 
participants into one room, crit tables be in the other. I know this 
was of concern to you. 

Please let me know as soon as possible if you can be with us again. 
I am also asking Ken Hiebert to join us, and will keep you posted on 
that. You may fax me your response as well as any questions you 

might have at 207 772-5069. My home phone is 207 871-0026, studio is 
now 207 761-0288. 

Thank-you once again Weingart, I do hope this will work out for you 
and us. I hope you'll be able to come, your presence is instrumental 
and exciting for our summer program. I will get the go-ahead for the 

4 week session we spoke of once this 3 week format is in the red. 

Hello to Kathy. I've been extremely busy, I have a show opening Oct. 
28. I'll send you a catalogue, it's my personal work, truly where my 
heart has been lately. So now I have my own energy back. Talk to you 
soon. Thanks again, 
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TI. Hofmann 
Gadero 
6614 Bri ssaF,o 
Switzerland 
093 65 10 79 

Gedero, 
13. July 1994

Dear Margo, 

TI 

Margo Halverson 
Ma;ne College of Art 
97 Sprinp: Street 
Port1and 
Maine 04101 
USA 

Thnnk you very much for your letter of Julv 5, 1004.

To your aue�tions:

I need two nrojectors for my lecture. I do not know

what is meant by AV.fneeds, but will ask Philip Burton

when I go down to Brissago this afternoon and ans Pr 

this question later.

The ;puJl-out Bofa bed which you mPntion in Judi's bed

and orefeast inn1s CPrtainly all right. As lon� �s 

I do not have to 0leep in the same bed Yrith M�tthias,

everything is fine.

My arrival time at Portland will be 6.25 PM, Julv 29 . X 

All �oes very well with our urogram hPre. We are very

busy and the weather is hot. This week Armin teachPs 

color and next week Pierre Mendell from Munich uoster

design. 

I look forward to seeing you verv soon.

Best regards, 

::#( .kUDICJ \/ISU/41 : J Fou'/VD our'/

h If Sl!DES �€ ser- IN A uNt::-7-t-L 7f'..J<1/'; l#f!C-lj

v /tM t=,�!NG!NG' vv1r1! H�, 
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Dorothea Hofmann 
Museggstrasse 28 
6004 Luzern 
Tel. 041 51 46 04 

Summer institute in graphic design 
Maine College of Art 
Drawing: August 1 - 5 

List of drawing materials: 

- Drawing pad 9" x 12" 
or 12" x 18" 
or 14" x 17" 

- pencils
- pencil sharpener
- vine charcoal
- eraser
- kneaded eraser
- blades
- draftine; tape
- fixatif
- a small piece
- large drawing

of fabric 
paper 36" x 4811 

40" X 5811 

- folding chair or some
thing to sit on

- board for supporting
drawing pad

Morilla 35 Beverly 
or Stonehenge 
or any similar nad 
variety 

variety 

or any other size up to 

for outdoor drawing 

No large size drawings are done outdoors.

List of still-life materials: 

Various objects of 3-dimensional quality and convenient 
sizes. 

- jars
- pots
- cups
- vases
- tools or parts of machines (not large)
- bricks
- small boxes
- some fabrics
- vegetables
- fruit

etc.

For the studio work I will set up two still lifes -
10 - 12 students around one still life. 
To set up the still lifes I need two tables (not large) 
We need easels and enough wall-space for large drawings. 

I reserve Saturday and Sunday for looking at the locations 
to draw outdoors and the studio space and will - according 
to the situation and the weather decide how many days to 
draw in the studio or outdoors. 

15. April 1994
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M•in• Collogo •· 

97 Spnn11 Stre,L 

Port.land. Mnme 0� 101 

207 7763052 

FAX 207 772.6060 

13 May, 1994 

Dorothea Hofmann 
Museggstrasse 28 
6004 Luzern 
Switzerland 

Hello Dorothea, 

Sinrr 1882; 

Formn-1:, 

Portland 

Srhool a( Art 

The application slide reviews went great, the work was consistently 
better than last year, (and there was more of it), and all three 
weeks are filled with one or two over to cover drop-outs. You will 
be mailed copies of their applications shortly. 

So, some questions now: 

Please let me know what supplies I should ask your students to 

bring, what supplies we should have available here. 

And the slide lecture: What is the title and brief description for 

our lecture series mailer? The lecture will be on the Thursday 
evening of each week in the Portland Museum. So the mailing list 
will be larger than last year, and we'll stay cooler and more 

comfortable in their space. The lecture is free to the public, we 

usually get a mixed crowd of students, and area professionals. Since 

it"s summer, the number has been 60-80, but maybe it'll be larger 
this year because of the Museum. Katy Stenhouse told me what a great 
lecture your Brissago one was last summer ... 

I will have a van available each day, when you get here we could 

scout some locations. I don't know that the school has any stools, 

but I could check. Let me know what your thoughts are on what 
supplies and what else we'll need to ask them to bring, or maybe I 

can have available here. 

Sunday I'm taking off to Oreno, Maine, to teach a summer school 

course in typography. Defiantly a secluded location, in Northern 

Maine, but close to Acadia and Baxter Parks for alittle spring 
hiking. 

I'll be in touch, I hope all's well with you. 
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D. Hofmann
Museggstrasse 28 6004 Luzern 
Switzerland
Tel. 041 51 46 04

February 8th 
1994 

Dear I\' argo, 

Margo HalversonGraphic Design •aine College of Art 97 Spring Street Po.efrtland 
l'liaine 04101

I have received the posters - thev look wonderful - and
your letter. 
The day after to-morrow - February 10th - I leave for 
New York, where I Will teach again at the New York Studio
School of Drawing, PPinting & Sculpture for two week�
in the "Drawing Marathon". 
I will certainly arrange for my ticket and if I want 
to come a day earlier - which I might want to do - I 
will let you know ahead for � Ying the room reservation.I do not know right now, if I come alone or may be With
my jounger son. We would certainly sleep in the same 
room. May I contact you again after my return from the
USA in March? 
In case you have any urgent question, you can reach me 
at the following phone nr. : (212) 691-3216 c/o Rosmarie 
Hausherr, 145 West 17 Street, (only evenings or weekends)Thank you again. I hope it's warmer when I arrive.Sincerely, 
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27 January, 1994 

Dorthea Hofmann 
Museggstrasse 28 
6004 Luzern
Switzerland

Dear Dorothea, 

I hope you have received a poster for next summer. It certainly 
makes it real I We will be doing the large mailing in about a week.I have a few things to mention now. Pirst, it has been our 
experience that it is both less expensive and more efficient for you
to make your travel arrangements from Switzerland rather than us do 
that here. We will simply reimburse you when you get here. This is
probably the time to get started on that. Also, we are reserving a 
bed and breakfast room about a block from the school beginning the 
Sunday night of July 31 through Priday night August 5. Also, please 
let me know if you wish any other nights and if you will be alone or 
not so I can let them know on the room size. 
That's all for now, I hope you're doing well, we're freezing here, 
-32 degrees this morning. And I left Arizona for this??? Hello to
Armin. 

Sincerely,

Margo 
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Kenneth Hiebert has taught at the Kunstgewerbeschule in Basel, 

Switzerland, Carnegie-Mellon University, and since 1966 at The 

University of the Arts, in Philadelphia. Under his chairmanship the 

graphic design department was organized into its present basic form. 

Hiebert received the B.A. degree from Bethel College, Kansas, in 1953 

and the Swiss National Diploma in Design from the School of Design in 

1964. He received the Mary Lou Beitzel Award for Distinguished Teaching 

and the Master Teacher Award of the Graphic Design Education 

Association. Commissioned projects have included extensive corporate 

identity work to books, posters, and environmental graphics. Hiebert has 

received numerous awards from major professional organizations and his 

work is included in the permanent collections of the Museum of Modern 

Art, Cooper-Hewitt Museum, the Gewerbemuseum Basel, and others. He is a 

founding member of the Philadelphia AIGA chapter. Hiebert received an 

individual design arts award from the National Endowment for the Arts 

for design process documentation. The results of this work are described 

in Graphic Design Processes, published in 1992. A second NEA grant was 

awarded in 1993 for a sequel currently in process. 

Wolfgang Weingart has taught typography at the Kunstgewerbeschule in 

Basel, Switzerland since 1968. His teaching has focused on conventional 

and computer experiments with typography. He has lectured on his 

teaching methods in over 15 countries during the last 20 years. Weingart 

is the author of several books about typography and design, and a new, 

comprehensive book of student work is under way. Weingart's work and 

that of his students has been shown in exhibitions throughout the U.S. 

and Germany. His work has appeared in international poster exhibitions, 

design books and journals. He has received awards from the Swiss 

Department of Cultural Affairs for his posters and book cover designs. 

He is founder of the periodicals TM/Communication and Typographic 

Process and is a contributor to the Typographische Monatsblatter/St. 

Gall, Switzerland. He is a member of the organization Alliance Graphique 

Internationale. 

Dorothea Hofmann has taught landscape drawing at the Kunstgewerbeschule 

in Basel, Switzerland, Yale University of Art in New Haven, Yale Summer 



t 

program in Graphic Design in Brissago, Switzerland, State University of 

New York in Purchase, and The New York Studio School of Drawing, 

painting & Sculpture. Teaching since 1954 has also included letterform 

drawing courses at the Biel School of Design, Biel, Switzerland, 

National Institute of Design, Ahmedabad, India, and Yale University 

among others. Hofmann was born in Lucerne, Switzerland and received a 

swiss National Diploma in Graphic Design from the Kunstgewerbeschule 

Basel, Switzerland in 1954. She has also exhibited her drawings widely 

since 1964 in exhibitions such as Rosenwald-Wolf Gallery at The 

University of the Arts, Philadelphia, Houghton Gallery, Cooper Union 

School of Art, New York, Kunsthalle Basel, Basel, Switzerland, Hiram 

Halle Memorial Library Gallery, Pound Ridge, New York. 
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Dorothea Hofmann 
Museggstrasse 28 
6004 Luzern 
Tel. 041 51 46 04 privat 

" 041 51 62 71 studio 

Luze�, 
22, November 1993 

Dear Margo, 

Margo Halverson 
Director, Maine SummPr Institute 
of Graphic Design 
97 Spring Street 
Portland 
Maine 04101 
USA 

Thank you again for your 2 letters of 1 September and 
18 October, 1993. 

It is an honor for me that you invited me to come and 
teach at the Maine Sum.mer Institute. 

Here is my brief biography. 

I am going to send a copy of it to Ken Hiebert, as well 
as a photograph of myself and a short statement of what 
I think about drawing and a photograph of one of my 
drawings which he can use for the poster. 

Please let me know, if you need any more information. 
It just occured to me that you might not have my 
catalog of the Cooper Union exhibition. I am going to 
send you one by separate airmail. 

Thank you again for your invitation. 
With kind regards,

c�vtUv 

Dorothea Hofmann 

P.S. I just received another invitation to teach 
drawing this February at the New York Studio School 
of Drawing, Painting & Sculpture. 
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Biography 

Dorothoo Hormann 

1929 

1935-47 

1948 

1949-54 

1954 

1953 

1967 

1970 

Born in Lucorno, Switzorlond 
Schools In Lucorno, Switzorlond 
Academy or Ane, Combrldgo, Englond 
Bosol School or An & Doaign, Bosol. Swinorlnnd 
Swiss Notlonol Dlplomo In Grophlc Design 
Morrlogo to Armin Hormonn 
Blnh or Conrad Arnold 
Blnh or Mot1hlos Phlllpp 

Study Trovole to 
ltoly, Spoln, Portugal, Franco, Hollond, 
England, USA, Mexico, Egypt, Indio, Poralo 

Tonchlng Appointments 

1954-60 

1961 

1965 

1978-91 

1983-91 

1985· 

1988 

1989 

1993 

Basel School of An & Design 
Lnndscopo, object, onlmol ond r,ro drowlng 
Biol School of Design, Biol, Swltzorlond 
Lottorform drowing 
Notlonol lnetituto or Doalgn, Ahmodobod, lndlo 
Lot1orform drowing 
Yolo Unvorelty School of An, Now Hoven, Connecticut 
Lllndsc,ipo drowing ond lettorforrn drowlng 
Yolo/Norfolk Drowfng Somlnor, Norfolk, Connecticut 
Direction of onnuol throo-doy londscopo drowing workshop 
ond oxhlbltion 
Yolo Summer Progrom In Grophlc Design, Brlaeogo, Sw,norlond 
Londscopo drowing 
Stoto Univoreity or Now York, Purchoso 
Lecture ond drawing workshop 
Bosol School or An & Design 
ObJoct drnwlng (Woitorblldung) 
Tho Now York Studio School of Drawing, Pointing 
& Sculpture "Drowlng Marathon· 

Exhibition, 

1966 
1979 

1980 
1986 

1987 

1990 

1990 

1991 

1992 

Gollory Follx Hondschln, Boaol 
A+A Gollory, Yolo School of An, Now Hovon, Connecticut 
The Swiss Contor Gallery, Now York 
Goldie Poley Gollory, Moore Collogo of An ond Design, 
Phllodolphlo 
Vleuol Ans Gollory, Stoia University or Now York, 
Collage ot Purchoso 
Hlrom Hollo Memorial Llbrory Gollory, 
Pound Rldgo, Now York 
Rosonwold-Wolf Gollory, The University or tho Ans, 
Philodolphio 
Houghton Gallery, Cooper Union School of An, 
Now York 
Kunstholle Basel, Basol (group exhibition) 
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Portlond, Moine O•I IO I 

207 776.3052 

FAX 207 772 6069 

1 September, 1993 

Dorthea Hofmann 
Muaeggstrasae 28 
6004 Luzern 
Switzerland 

Dear Dorthea, 

lndr�nd,nl 

Collrg, 

of 

Art and D••llf'I 

Hello, hello from Maine. You and I met when I was a Brissago 
student in 1991, just before I moved to Maine to teach. Hopefully 
you have heard about our Graphic Design Institute here, of 
which I am Director. We would be most pleased if you would join us 
for one five-day session next summer as one of the faculty. I 
have ideas for the other two, but wanted to contact you first, and 
hear your input as to that decision if you are interested. Enclosed 
is information from this year's "Maine Summer Institute of Graphic 
Design• as well a catalog from Maine College of Art, formerly 
Portland School of Art, sponsor of the Institute. 

Weingart told me to tell you to give him a call if you want to 
discuss this year's program. It was a tremendous success, not only 
in terms of the numbers, but the intensity and level of learning 
was impressive. Fifteen participants lived together in a dorm and 
took all three weeks, and each week there were 3-5 new people. 

Two came from Germany, the others were from around the country, not 
only New England. We had a blend of ages and experience which 
made it interesting for everyone. Hans did a logotype project, Inge 
did color, and Weingart typography. 

We are able to offer a salary, and will pay your travel as well as 

food and lodging for the five days you are here. We would also 
ask you to consider giving an evening slide presentation open to the 

public. The date of the Institute is July 11-29, 1993, although 
maybe July 18-August 5 may accommodate your schedule better ... 

You may fax me at the College at 207 772-5069. My home number is 
207 871-0026, studio is 207 828-0667. 

I do hope this will work out for you and us. The program is young, 

and we have the highest hopes it will continue to be successful. 

Thank-you Dorthea, 

Margo Halverson 

Director, 

Maine Summer Institute of Graphic Design 



Kenneth l I 1chf:n 7731 Moll Road n, Ivan,■ Elkm1 Park, Pen y R4nm4 of Ncwomber 11192 
' 9 I I 7 ) 163)-1408 

tor Dc.s,gncr her 

'1cc, Minne.soc.a 
lea.nor Clu.ucn ,., Chrm1nc,,,; S•;•�

p
�
h,n�,e;------------� Adol;hw Collegr ...,. ,nncsoa, 1948-49 �.,;,�gc, North Newton, Kana.s I Scienca, 19B 

, CtnuaJ Com;;,r;:,La.nd, 1911-19 
•ice program, ,gn [AGS] ·!.nd, 19)9-64 1964 ' Diploma ,n �,gn

6,f Kho!.nh,p, 1963-
'1.1el 

--�

�orm.s, 1964 
""Y 64 66 ph,c Design, 19 -n Groph,a, 196)-66 

"""'J 966-76 1982-1986 'e.nmcnr, I • 

KH/ 

2 



I 

-

-

-

• 

� 
KH/ 

2 

/ 



• 

( 

Educ11Jon 
and Strvk1 Record 

Toachlng 
and Research 

Professional 
Affiliations 

Kcnn«h IJ 1dxrt 
7731 M,11 Road 
EUc:1n1 Park, Pcnruylvarua 
I 9 I I 7 
21} I 63}-M08 

Educacor 
Graphic Dcsisncr
Ph0<ographcr 

Dom 1930 
Mounurn l.aJcc, M 1nncsoc1 
M.arr,cd ro Elonor Cluucn 
Daughrcn S.rz, Chrurinc, Srcphan,c 

Gw1nw Adolphw Collell" 
Sc. Pcier, M,nncsou, 19'18-49 OcihcJ Colleg<, Nor,h Ne..,on, Karuu D.A. Soctal Sc,enc,,, 19H 

Mcnnon1rc Cc-mnl Commincc foreign acrvicc program, Swuurland, 19}4.,9 School o( Dcugn [AGS) 
Duel, Sw,nerbnd, 19}9-64 
SwiJJ Nuional Diploma in �,gn, 196,t Cantoo ofDuclKl,obnh,p, 1963-64 

School o( De11gn, Duel 
lrurrucror in Uncr PormJ, 196'1 

Carncgic•MclJon Un1vcn1ry 
Auinanr Pro(cssot' o(Gnphic Da,go, 1964-66 Auim.nc Profmor of Urban Gr>phia, 196}-66 

Ru11114 of Nonmllor 19!12 

The Univcrsiry o(rhc Aru (currenrJ Chalrman, Graphic Daign Deptnmenc, 1966.76, 1982-1986 Professor nnk since I 971 
l'aculry Council, Pn:,1dcn1 
Educar1onal Po1Ic1a Commnrcc, Cha.irnun Fa.culcy Commirccc oa Academic Scarus, Cullman l'aculcy I landbook Review CommtCc« Scnacc Exccurivc Commirccc Prcs1dcncial Sarch Commirt« Vcnrurc Fund Sdca1on CommJucc Graduuc Program Src.uiog Com.minceDorowsky Ccnc,r for Publiacioo An., Coordinaring Committee, Ch2irma.o, cc.al. Univcr.siry Technologies Commi««, Chairman, Program O..clopmenc Advisory Group 

Yale Univcnity
Ro.search A.ssoci.ace io chc Ans, 1973 A .semiotic anaJy1is of srorcfronr vcma.culu: cxpuimcna.rion w1rh compurcrizc:d cypc.sccr1ng 

Union o(Jndcpcndenc College, o( An P1loc gn.nc, design hi.story proJ«t Design 1-1 inory Advisory Doud 
Nacion.I Endowm,nc for chc Aru 

Design Acts ioruvidual •ward, 1989 design proccs.s dcmorutrarions 

Amcriao lrucinuc ofG .. phic Aru 
Charccr member o( Philadelphia Chaprer American Center for �ign 
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Writings 

' 

'"Gnphk Sigru u Strucrurc; Ca.nuxu RwW, 196,,1. 

'"Material lixprcuion Contn. MucrialiJm; Maui•iu Lift, 1968. 

'"The Op�nion of Images as a Mca.ns f« ViJUJI Commun1ouion,· P.11111rfllllam/al 
Dai&• R.au..h (liUR.A), volume 2, 1973, pp 331-31 I. 

-inc Message Value ofSyncu; a lcaurc g�cn ar Design 2�, Bosron, February 
1979. (rq,cucd It Un;.miry of Cincmoati). 

•New Wave: An /lruwer to the Fallacy a{ Control?", lecrurc for Qucbcc Society a{ 
Gr,ph,c D<Jignen, 1982 (r,pur«I ar Philadelphia AIG/1, Yale, Dcrhel) 

•rnccncctioru and UntJOns,• Oner Vi.siring An.in Lecture, Bechel College, North 
Newton, KaruaJ, 1983, 

"The Duel School a{ DCJ,gn and Ju Philosophy," cuay ,n cacalog a{ same name, 
Moore Coll<gc a{ An, 1986. 

M,ui•p, three cuay1 r1Clcd •r.�; •�ginning poina; and •pcrfcaioni.sm.• 
contributed 10 Di,.,Ji•g, ad hoc publication a{ an ad hoc g,oup a{ ecuaron, 1987. 

•suucrnrc 1.nd Freedom In Oaign,· ope.ning tccrun: o(Thc Univcn11y of the Aru 
1ympcmum, un,vcnal/Un,que, 1988. 

• A Personal Tribute to Armin I lofm.a.nn and the Duel Sc.hoot o<Dcs,gn,• Lecture at 
The Cooper Union School of An and Arch1teaurc, NOY<mbcr 1988, puhl,ih«I ,n 
part In A,,./• If,[..,.•, flu..,,,,., Q,.al .,,.,/ Phiuu/lh,, 
1989. 

-:rwc:lvc Hcl,psca: [houghu on the rclaoon of memory and maucr,'" a n:cord or the 
dcvelopmcnl a{ ,he Stonehenge colb9cs by Kl,. 1981-3, edited 1991. 

•Multkultunlism u,d chc Teaching o(Uni-vcnaU; PnltWi•g, Gn.ph1c Design 
F.ducaiion /IJJOCmion (GDEA), 1992. 

• A Convcnmon abou1 Cra11vi1y," Duh,/ Ctll,&, D•ll,11,., vol.79 no.2, 1992. 

G,.ph,c Dai111 Pnxwu ... JflltWnAI u U11ltf111, 208 pp, Van Noacn.nd Reinhold, 
1991, AIGA Bonk Show award 1992. 

Dascl School of Design Alumni, travelling group show, 
major European a.nd American chics, 1968-69 

Solo �hibirion, phocognphy 
Allen, Lane Arr C,n1er, Philadelphia, 1971 

The Expanded Photognpb, invimional, 
Philadclphi• Civic C,nicr, 1972 

Turru, iovirational group show, 
proc.cn in gn.phic design, 
Philadclphi• College of An, 1973 

A.JGA-Color, inviracionaJ group show, 
Whitney MW<um, 1974 

Blossom-Kent faculty show, 
Kcnc Scare Uoivcnicy, 1977 

Amcriao Dcsigocn, Tchcran, Inn, 1978 

PoSI-Modoro Typognpby: 
Rcccnc American Developments, 
Ryder G&llory, Chiago, 1978 

Recent Trends in Gr1phic Design, 
University of Mootaoa, 1981 

Ephemeral Images: Recent American Posters, 
Cooper-Hewitt Mweum, 1981 
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Moravian College group exhibition, 1981 

Broad Spectrum: Artists Who Teach, 
Philadelphia College of Art juried faculry ,how, 1981 

Amcrian Cultural Posters, 
Univeniry of Louisville ct.al., 1982 

Twelve EcUpscs; 
Depicted Armor 
Solo exhibition of photography aod photo collages, 
Lima (Ohio) Art A.s,ociatioo, 1983 
Also fo conjunction with Mythos Festival, 
Arronson Gallery, The Univenity of the Aru, 1991, 
with split•scrccn projected image series 
"Placca Mythologized" 

30 Yea.rs o( Po.Her Design, 
Gcwcrbcmweum Buel (Switzerland), 1984 

The Basel School of Dcaign and Ju Innucnce, 1987 
Moore College of Art ct.al. (travelling show) 

Ducbampiou, 1987 
The University of the Ans 

Design Procca,, 1988 
Society of Typographic Arts, Chicago 

u.niversaVUniquc, 1988 
The University of the Arn, The Cooper Union 

Faculty Drawings, 
The Univcnity of the Arts, 1989 

Numbers, invitational group exhibition, 1989 
The Cooper Union, New York 

Design Excellence: �O Posters of the 80's, 1989 
University of Tennessee: 

Limited Editions, 
The Laurie W. ,nd Irvin). Borowsky Crtllery, 1991 

Anins' Journals, 
The Univcrsiy of the Ara, 1991 

Also exhibitions relating to awards below, 

American lrutirutc of Graphic Arts (Narional): 
Book Shows, Vl.riow 
Communiation Graphics Shows 
Color 
One-color/two color 

Art Directors Club, Philadelphia 
Gold Medal Awud 

Type Directors Club of New York 
Socicry of Typographic Am, Chicago 
The AJGA/Philadclphia Show, 1,2,3,4 
Typomundw 
Mead Paper Corporation 
Typomundw 
Western Pennsylvania Printing Jndwuy 
Neographia Gold A ward 
Amcrian As.soc.iarioo ofMwcums 

Oumanding Educator Award, Philadelphia CoUege of Art 
Muy Lou Beitzel Award for Distinguished Teaching, 
The University of the Arts, 1990 
Masrcr Tcachcr Awud, 
Graphic Dcaign Education Alsociatioo, 1991 
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fntcrn.arional J lowc o( Philadelphia 
Pcsrinl ball progrt.m book, er.al. 

112L2 Archirccu, Philadelphia 
Chlldrm'1 I IMpnal: concept studJ r« comprchcru,vc 
sign and color 1y11cm lmkcd co large-scale 
compurcr-animucd swpcndcd sculprurc in ccnuwl coun 

Landcca Corporu,on 
16X�2• mural for IVB bank lobby 
Puttland td IUICJ 

Fon.res• Pru1 
Design of I lermencla, Kholarly b,bl,caJ commcnu.ry 
M,,c. book and publ,ciry d<sign 

Philo Jnuitutc, Chica.go 
Owl pu� idcnt11y (or the Jruuruu: 
and iu publicauon Srud11 Ph1loruc.a 

SmlrhKlanc Corpon.t1on 
Orn.a.mine collateral kit 
Stcla1inc-Thornme collucnl 

Amcrian Jn1tirutc of Architccu, Phil.adclphia 
RHP-Guide ldcnmy and publ,a.uon 
Ycubook consulum 

Centc.r for Pll.nning, Design and C-onstrucc.on, Philaddpht.1 
Identity prognm 

Goodv,lle Munal Cuuahy Company, New I lolland, PL 
Jdcnt1cy progn.m a.nd bwincu forms 
A-V pror.le 
Annual rcporu 
Accident prc:vcnuon mucraW 
Wall griphic.s 

Morgan, Lcwi1 • Oockius, Ph1lacklphi.1. 
Stationery progn.m 

Wei mt.re Tobin Org:a.niu.tion, Solebury, Pcnruylnnia 
Jdendty progn.m 

Philadelphi• Solar Planning Project 
Idcmity progn.m, publ1auons formu 

Ametek, Inc., P&oll, Pcnruylnnia 
Corporate annual report 
ln-howc typc:ocmog upgndc 

Bhc.Siu Meals, Inc . 
Scat1oncry progn.m 

Solar Rising, Philadelphia 
Conference o( the ISEC pubucity coruulw,t 

Consolidated Drake Press, Philadelphia 
Coordinator, alcodu publicity proj«c 
at Philadelphia College o( An 

Bryn Mawr College 
Admi.ssion.s publications paclugc 

Fairmount Park An Association, Pbjl&clclphia 
Noguchi poncr 

Kauffman Mwcum, Nonb Newton, Kansas 
fdcntification mark and publicity consultant 
lorcrior/cxtcrior .signagt! and banners 

Com1'UJ,rication Tbtory jouroal, 
ldenriry progrt.m 
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Ml1c1ll1n1ous 

C 

Wolfgang Wcingan AG/

Postfoch 2235 

Sighr-sound compos111ons: 
Duru1ons and Silences, mw1c by Morton Feldman, 1972 
Old and PrcJ<nl Vo1CCJ, mw,c by Georg< Crumb, 1972 
Tnruitions, 197} 
The AIS/K Crosuc with original mw1c., I 980 
The Greek bland,, mwic by Rsmou, Rn1:I, Greek folk, 

and JIU duo, 198-1 
Placc.J Mytholog1ud wich mw1c by Pcldm1n, PJrr, Webern, Jll2 duos, 
and or1g1n.a.l 10und, 1991 

Ph,wlclph,a College o( Art 
Commencement prognmmmg and su.gmg 
u muh1•med1.1 cvenu, 1976,n 

SUNY College■< New Pahz 
Consula.nt, Gnph1c Design Prognm 

Yale Universicy 
Comm111cc on the Aru, 1979-83 

The Univcnay o( che An1, 
Concept propou.l (« un1•cruVUn1quc:, 
catalog cuay, cd1trng and c:ucuoon, 1ymposium 
coorduuuon; lccrun: ·scrucrurc and Prudom 1n 
DcJ,gn; 198)-88 

KH/ 

8 



Reapona• to 
Graphl11D•lgn 
Prrn:.••u 
by K•n Hiebert 

.. 

V 

/J i . 1,1 

/2/•v f t>f 

-Rob Carter, 
faculty, 
Virginia Common• 
wanlth U. 

l 

( 

Wolfgang Wcingan AG!
Postfoch 2235 
!:H40Q1 aw11Swirzec1illll!

December 5, 1993 

Margo-

Enclo\Cd two half-size comprchcns,vc., for your review: 

Kennelh Hleben 77:11 Mfll Road 
Elklna Park 
Pennayri,anfa Ult 17 

215: 1.15-1401 

Graphfc DHJgn 
Photogr•phy 

Velllion / LL,c., a flQ\lcr fumi,hccJ by WW 11 gives !he po�fer some addccJ 
complcxiry nnd punc11 hur if 1, 1101 abour lypogmphy. Thu, version 2 Which 
uses a .,econcJ motif funushccJ by Weingart. I prefer v�lon I excep1 would 

J. I- l,/�C., , 

probably op1 for fl1L�b riglu allgnmcn1 of Mame rein n.� In v 2. Do you agn:e7 
/ 

I enclose a copy of WW•, Ma1cme111 10 ,how how I edi1cc111 hgh!ly for bc11cr
clari1y. Sec If you agree. Domu1ca's Ma1emcn1 h my lmli.lauon of her
Mmcmcm in Gcnnan in case her tmn�lnt,011 cJoc, 1101 arrive 10 time.111c name Kun.,rgcwcrbc,chulc OtLscl i� incorrect. The Kunsrgcwerbcscl1ule Is

111 ZUnc11. In Om,cl u , ., U1e Ku1111gewcrbl1che J\h1e1lung of the J\llgcmcine 
Gcwcrhc.,chule (AGS). We u,ually these day, ,ay School or Dc"gn, Dase!, and 

occns1011:t1/y adcJ (J\GS). 

I 1hough1 fht: credit would bc :t, in vcrMon 2, cxccp1 U1e Mc/illi photogmph
would be acJdilional/y crecJited, perhaps ncljaccnt 10 U1c phoro. ·n,e grnclafed swath clown tlJe middle h the oo/y color, ,im,lar 10 bur a lilllc 

cooler a1 its grea1es1 dnrknc,, U1a11 PMS 272U 
TI1h i., a re111mive prupo.,a/ pending ou1comc of bid., m proc'-"� for pnntmg. 

TI1e size is 17 x 34.S", folding to 8.5 x 11.5 n., it now Ma11u,. 

en Hieben 

11111a 

., 
�

Aiso i do nos know now wnen , wu, �·.-;,• >u run,w,u.

Hopefu11 we Will see each other there ... 
When you both are coming back to Swit,erland? I go to America

in the near future only if I have to go, or to the Westside.

I have big Problems with the life stile there .•. 

Many greetings to· you both,

an

Of 



... 

-Rob Carter. 

faculty, 

Vlrgln1D Common

wealth U. 

C 

l 

(_ 

1.

2. 

3. 

4. 

Wolfgang Wcingan AG/ 

Postfach 2235 

CH 4001 BascJ/SwjtzcrJnnd 

Phone: 
(061)261.02.53
(061)695.67.11

Fax (061)261.02.63 

Basel, 
Nov 16, 1993 

Dear Ken, 

To 
Ken Hiebert 

7731 Mill Road 
El.kins Park/PA 19117 

U SA 

here I am again ...••....... 
Margo Halversontold me to send to you material for the poster 
which you will arrange. 

A pinn whole picture 

2 boring Weinyh exemples 

A standard 0.lr.Vitae, where you must reduce, so much as you can 

The idea of the course in my Oxford english 
(This summer, some students came with too much hope. Probably 
they thought they can shoot raccets to the moon with 
me, icon thinking .•. I think its important to make really 
this time clear that we do nothing exotic, only if we have a 
student from Saudi Arabia, a doughters Princess from a 
Scheich, which will show us in the brakes belly dance on the 
table) 

'The Typography Course from July 25th to the 29th is based on 
elementary typographic problems, and stays in a dialogue 
between classical rules and the personal computer resolution of 
today. 
These five days show an insight from typographic phenomena 
that are mostly unknown. The exercises are based on technical 
and visual aspects, and are built up didactically from 
one to the next.• 

The week dates I do not know if its for shure, or you are the 
first person? 

Also I do not know now when I will arrive in Portland. 
Hopefull we will see each other there ..• 
When you both are coming back to Switzerland? I go to America
in the near future only if I have to go, or to the Westside.
I have big problems with the life stile there ...
Many greetings to· you both, 



R•spont 
Graphic 

Proa■ .. 
by K•n' 
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( 
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D. Hofmann
Museggstrasse 28
6004 Luzern
Tel. 041 51 46 04 privat

" 041 51 62 71 Atelier 

Luzern, 
23. November 1993

Die Zeichnung iat nicht die Vorstufe fUr die Schaffung 
eines hoheren Kunstwerkea. Sie 1st nicht Hilfsmittel, 
sondern autonome Kunstform. Zeichnen lernen erfordert 
eine grunns�tzliche Auseinandereetzung mit dem Bildraum, 
den rhytmischen Bildelementen, den Kontraeten zwischen 
Hell und Dunkel, Form und Gegenform, Verdichtung und 
Oeffnung. Als Beobachtungs-Vorlage dienen Landschaft, 
Objekt und Medell, sowie Studien in Museen. 

Kompromisse, auf direkte Anwendun� und Br�uchbarkeit 
<· ausgerichtet, hindern defn Lernenden in sei"ner Selbst

findung ebenso wie die Uebernahme eines,Zeichnungs-Stils.

Zeichnung ist die bildhafte Sprache jedes einzelnen:
ob einfach, unbeholfen, gekonnt oder meisterhaft.
Zeichnung ist in sich Neuschopfung .
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1994 Maine Summer Institute 

in Graphic Design 

July 18 - August 5 

Kenneth Hiebert Ju1y18 -22 
Wolfgang Weingart Jl.fy25-29 
Dorothea Hofmann August 1-5 

"' 0. 
'o 
u, 

� 
N 

Tl1ls sertes of three, fi\llHlay workshops provides structured exploration 
of theory and pra:Uce In visual comm111lcaliort Participants work closely 
with Internationally renowned faculty In an Intensive studio environmenl 
Tile College grants one credit for each workshop. 
Application deadline Is May 2, 1994. 
Application and financial aid forms may be obtained from: 

Maine College of Art 
97 Spong Street 

• 

Portland, Maine 04101 
207 775-3052 or 800 639-4808 M•""' =-.• c1 • 
207 772-5�9 FAX 
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Maine Summer Institute 

in Graphic Design 

July 1 B - August 5 

Kenneth Hiebert J11y 18 -22 
Wolfgang Weingart JiJy25-29 
Dorothea Hofmann August 1-s

\ 

.._ 

lhs sertes of three. fiw--day wort<shops Is designed for act,anced 
stlllents, educators, and eslablislled graphic designers. 
Th! lns1J11J!e pro-.ldes stru:1Ured explonlion Ul tteoretJcal and 
practJcal lsst.es In visual commtricatlort Partiapan1S work 
closely with lntemallonall'f renowned faculty In an lnllmlve studio 
etMrorrnent 
Mame eoneoe ol An. formerty Pl>rtland Scllool 01 AA, Is a fullJ 
accredited lnOOpenderf college of an and desli,i. Sel In a region 
Y"1lcll has Inspired generations or anists and desl(Jlers. 
the ColleQe grants three aooits for the comple18 Sllllmer lnsbMe 
Program or one cre<fd tor the completion ol each workshop 
Applblion deadline Is� 2, 1994. 
Applcafion and finarciaf aid forms may be obtmed from: 

1� Main• SLU11mer lnsUtulo In Graphic Design 
Malne Collega DI Art 
97 Spring Sllllet 
Ponland, Maine04101 -
207 775-3052 
800 639-4808 , 207 m-5�9 FAX Maine College of 
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1 2 November 1 993

Ms. Margo Halverson 
Maine College of Art 
97 Spring Street 
Portland, ME 04101

Deer Maroo, 

INVOICE 

1.0 M11ul!'\t 

2�0 Wut 571t1 Str,�,. Suitt ns 
Ntw Ve,rk tfY 101-,7 

Tel "' � '\'1 l-

f1;r 2a 246 3 91 £a,1.1rl11 
h• JH 1,,.� ? � ,AJ ... f'rllli"'� g C :: 111,on 

This Is to confirm your space reservation In the Jenuory/February 1994 Issue of 
1.0. Mega1lne. Our records indicate that your ad is to appear es follows: 

Format: 1/6 Pago, Blacl< & White, Closslfleds Section. 

Rate: 

$835,00 (lXRate) 

$835.00 Total Net Due For Insertion 

Materials Due at I D.: 2 December 1993.

Please indicate your egreemen 
fax a signed copy of this Invoice. 

Thank you for your business! 

4
r
�J{_ SJ?� 

Ahari M. Grossm� 
Uc1vertislng Acco�nQ Executive 

For Advertiser Date 

e us to hold your space by returning by 



Date: 11/11/93 

To: Margo Halverson 

From: Ellen Saracino 

A Iii ERICA'S GRAPHIC Oe810N lolAO.t.ZINE 

1!>4 FIFTH AVENUE 

NEW YORK, NEW YORK 10011 

�12) <al- FAX (212)911>-GHI 

AN IIC ,uBLIC,lTION 

Re: Insertion Order Confirmation 

Confirming our telephone conversation of 11/10/93, all pertinent information 
relating to the insertion is summarized below. Please review it, sign where 
indicated, and fax or maU it back so that we can reserve the ad space. Your ad
will not run unless we receive your signed confinnation by 12/15/93. 

Advertiser: Maine College of Art 

Size: 1/4pageb/w 

Issue: January/February 1994 

Rate: $1,010.00 net 

Address: 97 Spring Street 
furtlaro, :ME 04101. 

Phone: 207-775-5159

Frequency Level: lx 

Material Deadline: 1/4/94 

Fax: 207-772-5069 

Terms of Payment 2% net discount, if pa.id within 10 days from invoice date. 
Net due in 30 days. 

If any of the above information is incorrect, please contact me immediately. 

Again, thank you so much for your decision to advertise in PRINf ... America's
Graphic Design Magazine! 

This is to confinn that the above information is correct and that I am authorized 
to make this commitment on behalf of the above-named advertiser. 

Name Title Date 



Maine Summer Institute of Graphic Design 
Maine College of Art

Schedule July 18 - August 5, 1994 

.nday Monday Tuesday Wednesday Thursday 

Ju;y 17 July 18 July 19 July 20 July 21 

Hiebert 
8:30-9 breakfast 
9-12 studio 9-12 studio 9-12 studio 9-12studio 
12-1 lunch 12-1 lunch 12-1 lunch 12-1 lunch
1-5 studio 1-5 studio 1-5 studio 1-5 studio 

5 cocktails Lobster Shack' 7 public lecture
at State Street & Beach atPMA

July 24 July 25 July 26 July 27 July 28 

Weingart 
8:30-9 breakfast 
9-12 studio 9-12 studio 9-12 studio 9-12studlo 

( 
12-1 lunch 12-1 lunch 12-1 lunch 12-1 lunch 
1-5 studio 1-5 studio 1-5 studio 1-5 studio

5 cocktails Old Orchard• 7 public lecture
at Stale Street Beach atPMA

July 31 August 1 August 2 August 3 August 4 

Hofmann 
8:30-9 breakfast
9-12 studio 9-12 studio 9-12 studio 9-12studio 
12-1 lunch 12-1 lunch 12-1 lunch 12-1 lunch
1-5 studio 1-5 studio 1-5 studio 1-5 studio

Island trip• 7 public lecture
atPMA

Specific details and more lnfonnation as It happens and will be announced each week, the schedule i
Breakfast Is continental style in the Baxter basement each morning, set-up by 8:30 am. 
'This optional activity Is an additional cost, details and sign-up on Monday of each week.

Friday Saturday 

July 22 July 23

9-- studio/ crit
lunch/TBA

July 29 July 30 

9-· studio/crit 
lunch/TBA 

August 5

9-· studio/ crit
lunch/TBA

Maine Summer lnslllute of Graphic Design 
Maine College of Art 

July 18 • August S, 1994 Supplles 

Hiebert & 
Weingart 

for Hiebert 

for Hofmann 

scissors 
I· square 
lrlangle 
x-aclo or scalpel & blades 
scotch tape 
piece of glass (ca 43cm x 31cm) ruler with typographic measurements culUng mat 
assortment of pendls, black pens, markers various lips clear push pins 
metal edge lo cul against
notebook 
general design tools-- colored pendls I ts b (no computers) 

' pa n ' ring any of your suppl/cs you work with on a regular basis 

black and while plaka paintpaper, assorted while 
one small Windsor Newton Designer G ch f Ultramarine Blue 

oua e O each of lhc following colors; 
Spectrum Red 
Mlslleloe Green or Vlrldlan Green Jet Black 
Permanent White 
314 • rlat brush, Simmons While Sable pointed brush, Robert Simmon Whit pallete knife, opllonal 

s, e Sable No. 6 or slightly smaller
water container to wash brushes so.me old cloth or paper towel 
sossors 
glue stick 
drafUng tape

drawing pad: 

pencils 

or 
or 

pencil sharpener
vine charcoal 
eraser

kneaded eraser 
x-acto & blades
drafUng ta 
fixative 

9' X 12' 
12" X 18" 
14" X 17"

a small ei of fabric 

Morllla 35 Beverly or Stonehenge or any similar pad variety 

drawin aper· 36• x 48• folding chair o; something to si�:�
ny other size up to 40. x 58 • 

board for supporting drawing pad clear push pins 
(no large size drawings are done outdoors) 

available @ Baxter h p oto copier, enlarges & reducescamera lucy 
Portland stores

I
Artln & Craftsman 
415 Forest Ave
772-7272 
M-F; 9-7 
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10 August, 1994 

Dear 

Hello, hello-- since the pace has slowed to the copy machines and library 

from the first week, and Hopi Kachina is still alive in the form of a "tem

ple entrance" label still on the GD West door, and my memory of the audito

rium studio apace will always be full of life and charcoal dust, and I know 

for a fact the Coffee Guy across the street misses us, it' a time to hear 

back from you. 

Erin and I have prepared an evaluation of aorta. Please take some time with 

it, I am interested in your thoughts and responses. The program is still 

young, and anything that could help to enrich the experience, or to simply 

make your time here more smooth, as well as thoughts on future faculty and 

programs are listened to and appreciated. 

As for the video tapes of the lectures, I need to still view them to check 

the quality of imago and eound, (I had three different people filming, each 

with different equipment, etc.) as well as get approval of the faculty to 

release them to you, So let me know if you're interested, and I'll get back 

to you on the availability and coat. ( I etill haven't eeen our TV epot from 

the last week!) 

Somehow fall came in with the rain on Dorothea' a laet Friday and hasn't 

left. It's beautiful and timely. Erin and I packed up remnante of State 

Street, Theresa and Alice cleaned up the Baxter Basement, and I'm lonesome 

for the activity and enthusiasm, though I leave tomorrow to go backpacking 

for three-days. (Whew!) 

I look forward to reading your comments. Please get them back to me by 

August 29. MSIGD's wrap-up meeting and next-year planning begins the first 

week of September. And keep in touch. I like poetcards. 

And again, thank-you for making this summer a most incredible and enriching 

experience. E'or me, and for inepiration that the Institute is definately on 

the right track. 

Take care, 

Margo, Alice, and Erin 



aine Summer Institute in Graphic Design Evaluation Summary 

Maria 

Maria 

Maria 

Margo 

Margo/Jamie 

Margo 

Margo 

Agenda 
MSIGD 1993 August Wrap-up/planningAugust 5, 1993 l0am-12pm 

Budget review 
1�,J,0/ ... � 

Marketing/publicity review 

Application state review (3'/,0,) 
Program 

�' �-
public lectures_)6,.11.1tvM c,,,JJ;).,., _ J _/,J 11 -, ,. breakfasts ,M\;p'\ l'I 7-,llff IN¥r-t<YZ. 
mon lunch et al h) J Gi.ci, f d>J _.., .�,,,,',,. c,/L 
mon cocktails � 6 � 1',c,,n, ' 
outings t 1-iJ I /1,,,f� 'rr 

r--,'

housing I 
�qrkstudv 
}fdM1�.J�

Evaluations/summery 

Advisory Board 

objectives 
meetings 

Program philosophy/future

time 
space 
students 
faculty 
support 

Timeline 199f 



Suggested instructors for upcomin" 
Paul Rand 

- t> years. Number of electors: 

Armin Hoffman 
3han Oliver 

"'"ville Brody 
Michael Berult 

4 

4 

3 

3 

Woody Pertil 
Chris Myers (<halrm1n of Univ of Ms, Phil 1 

1 

Chris Zelinsky 
3 -

�M@�
a�l

�
�coil�m�

�
G�
�

�re�e!r=============================i� 
!,rt Chantry 
Paula Scher 
David Carson 
April Grleman 
Tibor Kalman 
Zuzanna Lick ([mlsr•J 
Katherine McCoy 
Lucille Tenazas 
Erik Spickerman 
Hans-Peter WIii� 
Margo - photo 
Ivan Chermyeff 
Massimo Vlgnelll 
Jacqueflne Casey 
Masato Tsukamoto (Chub/ Art Sch I 

;s Hebert 
00 • l•p•nJ 

Jc...,, Baker 
Larry Bach 

1 

2 

1 

2 

2 

1-

1 

1 

1 

2 

I 

�her Geshard Lange 
\ Meggs 

1 -

Vidner 

.... 
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Mary Meli\1\h 

Portland School of Art 

97 Sprong SI. 
Portland ME.04101 



FronzJ. Werner 

August 1st, 1994 

11=0-,-------Malno College of Ari 
7 Spring Stroot 

Portland, ME 
04101 

All. of: 
Margot Heywood 
Graphic Design 

R-"cr_· _______ Returning koy 

Dear Margot 

Sorry for any Inconvenience but I am not getting any younger .•• 

enclosed you'll find the key lo the dormitory. Thank you for this most 

pleasant stay and your generous hospllalityl 

Mookesh Is sanding his warmest regards, he Is teaching 

here a summer class. Please, also give my regards to the students 

Patricia Puebla, Joanne Kallschwancls and Professor Dorethea. 

l. 

14 lmpcnol Place 
Aoanmcnt 401 
Pmv1dc.ncc., Rl 
02903 
USA 

Tclc.ohonc:(401) 831-8038 

cJo RISO 
2 Collco.c. Street 
Providence. RI 

I 02903 
\ USA 
\ 
\ Tclcphonc:(401)454-6\il 
\ l'tu:(401)454-6111 

\ 
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What I did on my Summer Vacation 
by Joanne Kaliontzis (5"'12--· <-( I Z-Z.... 

Some call it Design Camp. Some call it Brissago Junior. What the Maine 
Summer Institute of Graphic Design was 3 weeks of intense study with some of 
the Graphic Design world's best educators. The setting couldn't be better. The 
program took place at the Maine College of Art in Portland; fresh lobster, 
steamers, and beautiful beaches. The participants were a diverse group of 
advanced design students and professionals from all over the country. 

Hovering Rightness, pencil, plaka 

The first week of the program was taught by Ken Hiebert of the University of the
Arts in Philadelphia. Ken presented us with a scaled down version of a 
semester long project he gives to his senior students. Each class member of 
the class chose an object then designed and icon based on that form. Ken 
spoke of the "hovering rightness" between the literal and symbolic in designing
our icon. We then took our design and applied it in a series of exercises that 
would keep us busy for the duration of the week. Some of the classic problems 
were to combine our icon with a letterform, made a pattern from it, and to 
deconstruct the icon. We drew with a pencil, and painted our icons with black 
and white Plaka. No Computers. The class worked intensely day and night. By 
the end of the week the copy machine hit the 5000 mark. As Ken predicted, we 
knew our classmates not by their names, but by their icons: Plug, Cat, Book, Ant,
Foot, Taxi. .. By the end of day on Friday, the class displayed an impressive 
series of work based on our icons. 

Scotch tape, red pen, Red Wine 
Monday of week two, we were introduced to Wolfgang Weingart, a world 
renown typographer teaching at the School of Design at Basel, Switzerland. 
He made the rules: his type, his scotch tape. Our first exercise was practicing 
optical letter spacing with the title HOPI KACHINAS. The work was very 
individualized. We would make a series of solutions, then he would come by
with his red pen and make corrections. The exercise evolved into poster 
designs by the end of the week. More rules: type only, flush left, no verticals, 
tape it down when he said it was ready. Weingart would come by to correct our 
posters, four layouts at a time. He would think nothing of brushing away the little
pieces of type, and tell you "to add more life". Make it again, red mark, scotch
tape. 

At night their were different rules. The most important rule: Good ideas need at
least two bottles of red wine ... 

Rock, rhythm, Rodin, rattatoie 
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se_emed so far away_ This week's

t'i:
atng at Yale and the Basel School of 6esi::sifine

;_and artist who has taught
pl:iu 

erry to Peaks Island, hiked to the far side of th 
�

, 
irst day of class we took

the d:;�':!);;�:;>' shore. The assignment was to d,:: :nd where there was a
with us to explain 8,,;�uld come by to each of us individuaff rou'?fng of rocks for 
Inspiring thoughts and�/nts about rh!1.'1m, 1/gh! and comp: -�it, look, and draw
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progress each of us 
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Monday 
July 25 

Tuesaay 
July 2• 

Wednesday 
July 27 

ypograp y or shop with Wolfgan 
at · titute in Gra 
ul 

Program 

9 to 12 am 

9 to 
11: 

11 to 
12: 

About the Basel 
School of Design 
School structure 
Tti°eTypography Histo
ry of the Basel 
School 
Howwe teach 
vl'fiat can be school to
day? 
Material which we 
need for this week. 
Explaining the 
exercises/Why these 
�cises. 

First exercise 
Find the correct op
tical letter spacing 
and word spacing in: 
HOPI KACRINAS 

9 to 12 am 

9 to 
11: 
11 to 
12: 

First exercise/ end 

Second exercise 
Good/bad unjustified 
composing 

9 to 12 am 

9 to 
12: 

Second exercise/ end 

(continue other side) 

and 
e of Art' 

1 to 5 pm 

1 to 
5: 

First exercise 

1 to 6. ½) pm 

1 to 
4: 
4 to 
5: 

5 to 
6. ;O:

Second exercise 

Lecture 1 
Teaching Typography 
the Basel School of 
Design 
Lecture 2 

at 

Private work Wein�art 
Open questions 

1 to 5 pm 

1 to 
5: 

Third exercise 
Designing the poster for 

'The Heard Museum/Phoenix': 
Hopi Kachinas (Text see 
sheet two 



I 
rhursday 
July 28 

Friday 
July 29 

C 

9 to 12 am 

9 to Third exercise 
12: 

2 to 12 am

9 to Third exercise 
12: 

General informations 

Working tools which you need: 
scissors 

1 to 6

1 to 
4: 
4 to 
6: 

2 Em 

1 to 2 

1 to 
2: 
2 to 
5: 

scotch tape (which I will bring) 
piece of glass (around 10 x 13 inches) 
general design tools like pencil etc. 
and a notebook 

Basel, 
June 1994 

Em 

Third exercise 

Showing by computer 
general typography prob-
lems in relation to 
the �iven three exercises. 
Public Lecture at PMA 

Em 

Third exercise/ end 

Evaluation of the 
from the five-day 
worksho . 
The :Ehd ••• 

results 

� 

f 
� 
-t:. 



Size: 

Type: 

Text: 

C 

Text third exercise: 

8 1/2 x 11 inches 

Prepared in a serif and sans serif typeface 

C
The Heard Museum Phoenix/ Arizona 

Heritage of the Southwest _____________ _ 

,-HOPI K.ACHINAS ------------------

6,) People of Peace Spirits _______________ _ 
L 

The collection of Dr.Warren Kingsbury exhibited __ _ 
in the museum's Kachina Gallery 

Nataska 
Ogre 
Tawa 
Sun 
Ahola Mong 
Chief Germ God 
Talavai 
Silent 

��Mana __ . 
Zuni Maiden with Crow Feathers 
Hilili 
Guard 
Kwahu 
Eagle 

Mongwu 
Great Horned Owl 

Yohozro Wuthi Kiva 
Cold Bringing Woman Temple :Entrance 

A G
anuary 4 to April 30, 1995 

� B pen 10am to 4pm. Until 5pm Saturdays and Sundays. 
Closed Mondays and major holidays. 

5 

-::::__../ 

O
he Heard Museum Phoenix/ Arizona 85004 

22 E.Monte Vista Road 
602) 252-8840

Location 

Subtitle 

Main title 

Subtitle 

Collector 
Informa
tion 
Themes 

Dates 

Post 
address/ 
Telephone 
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Once upon a time, lhcrc lived In I r 
young, buta verysadkJng. Butthckll18d dn'tundcrsu 
why he was so sad or why of all the kJn s 
was the saddest. He only knew th3t h could h3v 
anything he wanted tha�uld m � 
happy, but none of that mattered 10 hi . In facl, It made 
him sadder. One d4y In the very cnrl 
wandered. through his fields of 11,hca1 
people working the land, a great white 
from thcsklcs.11lc bird had a message 
bird told him th3t as soon as possible 
forthcE.lstandstopamlghtyandfi gon 
coming to destroy hlm. Thc dragon w u 
difficult 10 find, but once found, the King d 10 dcstro 
ii first His re'\'.lfd Wlluld be a very spcci 
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Once upon a time, there Jived in faraway lands a vein faraw 
young, but a very sad kin)!, But thelcingdidn 't understa:lC kin� didn '1 uodcrs _ -
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was the saddest H

�
o y knew that he could have 11 that he could ha� 

anything he wanted at would make any other kid make any 
happy, but none of at manered 10 hlm. ln fact, ii mad 10 him. In fact, it made 
him sadder. One d'y In the very early morning as :ry early momin 
wandered through ips fields of whe;u and admired r wheat and admired 
people working theJ:ioo• a great while bird came to hl white bird 
from the skies. The inl had a message for the Klng. Tcssage for the Klng 
bird 1old him that as n as possible the king mus1 hesible the king 
forll1e East and slop a ighty and fearful dragon that wJ fearful dragon that w 
coming 10 dcs1r0y . The dragon would be vedragon wo 
difficult 10 find, but on found, the King had 10 dcsu-clhe King had 10 · 

__ ii first His reward woul be a very special power thtery special 
only the enchanted drago knew. So, the very next da,. So, the very ne-
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only the enchanted dragon knew. So, the cry llCJt.l 
the King ordered his weapons and 
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Guord 

Phoenix/Arizona 

Silent 

Chief Germ God 

Eagle 

Cold Bringing Woman 

Ogre 

The Heard Museum 

Sun 

Maiden with Crow Feathers 

Kiva 

TI1c Heard Museum 

22 E.Monlc Vista Road 
Phoenix/Arizona 850041 

(602)252-8840) 

Open !Own 10 4pm. 

Until 5pm Sn1urdays 

�days.1 
Closed Mondays! 

and major holidays.\ 

.. 

Phoenix/Ari zonal 
Heritage or the Southwest 

r. 

Hopi 

Kachinas 

People of Peace Spirits 

The collection of Dr. Warren Kingsbury 

Talavai 

Zuni 

Nataska 
Yohozro Wuthi 
Mongwu 

Hoho Mana 

Tawa 

Ahola Mong 
Kwahu 

Kiva 

Hilili 

exhibited in the museum's Kachina Gallery 

January 4 to April 30, 1995 

I 

Heard Museum 
Phoenix/Arizona 

The Heard Museum 
22 E,Monie Visia Road 

Nataskn 
,Aholo Mong 
Toy,• 
Hoho Meno 
HIIIII 

Yohouo Wuthl 

Klvo 
Kwahu 
To/oval 

0

Mongwu 

Open 

/iOam lo4pm. 
Clos,d 

Mondays and ma1or holidays 
Un"I 5pm 

Sa1urday1 and Sundays 

Heritage or the Southwest 

1

Kachinas 

Temple Entrance 

Silent 

Chief Germ God 

Grc:i1HomedOw 

Guard 

Cold Bringing Wom11n 

Ogre 

Z�ni Mll!dcn with Crow Fca1hcn 

Sun 

Hopi 

January 4 

1to 
April 30, 

\1995 

�
.:::::, 

, 
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Hopi 
Kachinas 

1
. 

. ..., 

January 4 to April 30, 1995 

Tho Heard Museum 
22 E.Mont• Vista Road 
Phoenix/Arizona 85004 
(602)252-8840 

Tho collecUon of Dr.Warren Klngsb!"Y exhibited In the museum's Kachlna Gallery People of Peace Spirits 

Aholo Mong 
Chief Germ God 

Hoho Mona 
Zuni Molden with Crow Feathers 

Yohozro Wuthl 
Cold Bringing Woman 

Mongwu 
Greet Horned Owl 

Hlllll 
Guord 

Notasko 
Ogre 

Kiva 
re,n'ple Entrance 

The Heard Museum 
Heritage of the Southwest 

Phoenix/Arizona 

Open 10am to 4pm, 

Kwahu 
Eagle 

Talavai 
Silent 

Sun 
Tawa 

Until 5pm Saturdays and Sundays. 
Closed Mondays and major holidays. 

I 

The Heard Museum
Phocn1 �AnlllnJ 

HcnlJic ol the Sou1hwc\t 

The I (ea rd M u,cum 

Phocmx!Anzon.1 RSO(),.I 

22 E.Mon1c V1�1a Road 

Yohozro Wuthi 
Cold Bnnging Woman 

Hi/iii 

Guard 

Tawa 
Sun 
Nataska 
Ogre 

Closed Mondays and major holidays 

Open IOam lo4pm 

Unul 5pm 

S:uurdays and Sundays 

Mongwu Ahola Mong 

Chier Germ God Great Homed Owl 

Kwahu Talaval 

Eagle Silent 

The collection of 

Dr.Warren Kingsbury 

exhibited 

in the museum's 

Kachina Gallery 

Hoho Mana 
Zuni Maiden with Crow FcJ.lhc� 

Kiva 

Temple Entrance 

Hopi 

Kachinas 
People of Peace Spirits 

January 4 to April 30, 1995 
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Hopi /Kachinas 

January 4 

to April 30, 1995 

Klve 
Tempi• Entr•nce 

Kwahu 
Eagle 

r.1 • .,.., 

SIient 

Ahor. Mong 
ChJef Germ God 

H1IIU•· 
Guo,d 

Tawa 
Sun 

HohoMal\l 
o,.,t Hom■d Owl 

/The collection 
1of Dr. Warren Kingsbury 
/exhibited in the museum's 
/Kachina Gallery 

The Heard Museum 
Phoenix/Arizona 
Heritage of the Southwest 

� CoJd Btfng1ng Woman 

• J 

M� 

ZunJ Malden wfth 
Crow Feathers 

Natuka 
Ogra 

I 

/People of 
: Peace Spirits 

1 The Hoard Museum 
22 E.Monte Vista Road 
Phoenix/Arizona 8500-4 
(602)252•88◄0 

Open 10am to ◄pm. 

1 Untn 5pm Saturdiys end Sundays. 

I CJosed Mondays and m1Jor �ldays. 

The Heard Museum 

Phoenix/Arizona 

Herltago of tho Southwest 

Hopi Kachinas 
People of Peace Spirits 

H�hoMana 

L..ni Maiden with Crow Feathers 

Talavai 

Silent 

Yohozro Wuthi 
Cold Bringing Woman 

January 4 

to April 30, 1995 

Nawka 

Ogre 

AholaMong 

Chief Genn God 

Hilili 

Guard 

Mongwu 

Great Homed Owl 

Open 10am lo 4pm. 

Until 5pm Saturdays 

and Sundays. 

Closed Mondays and 
major holidays. 

The colleeUon of Dr.Warren Kingsbury 
exhibited In the museum's Kachlna Gallery 

Kwohu 

Eagle 

Tawa 
Sun 

l(jv.,. 

Temple Entrance 

The Heard Museum 

22 E.Monto Vista Road 

Phoenix/Arizona 85004 

(602)252-8840 



Hoho Mana 

Zuni Mo1dcn\ 
with Crow Feathers 

Talaval 
Silcn1 

The collcc1iot1 of 
Dr. Warren Kingsbury exhibited in 
the museum's Kach.inn Gallery 

.. 

Kwahu Ahola Mong Kiva 
Eagle Chtcf Gcnn God Temple Entrance 

1 

Nataska Mongwu Yohozro Wulhfl 
Ogre Ore.it Homed Owl Cold Dnng,ng Woman 

Hilill 
Guard 

Tawa 

Sun 

January 4 lo April 30, 1995 

Hcri1agc of 1hc Southwest 

The Heard Museum 
Phocmx/Arlzona 

Hopil 
�chinas 
22 E.Monle Visla Road 
Phoenix/Arizona 85004 

(602)252-8840 

Open 10am 10 4pm. 
Unlil 5pm Saiurdays and Sundays. 

Closed Mondays 
and major holidays. 

Ahola Mong\ 
�God 

The Tewa 

Sun 

Nalasl«l 
Ogre\ Heard Museum

Hoho Mana 
Zuni Mtndcn wilh Crow feathers Hcnugc ot the :,outnwcsl 

Tofaval 
Kiva 

Temple Entrance 

Yohozro Wulhl 
Cold Dnngmg Woman ,. 

Hillll'-· 
Guard 

Mongwu 

Great Horned Owl\ 

Kwahu 
Eagle 

People 

H 
■ -�·"'" Opl

Kachinas\ 
The coUectionof Dr.Warren Kingsbury exhibited in lhe 

museu�hlnaGaiiery\ 

Toe Heard Museum 
'22 E.Monlc V1S1a Road 
PhocnwArizona 
(602)252-8840 8500\ 

Open I0om to 4pm 
Unttl 5pm Saturdays 
and Sundays. 
Closed Mondays and 
major holidays. 

, 



Hilill 
Guard 

Ahola Mong 
Chief Germ God 

.. 

Nataska 
Ogre 

HohoMana, 
Zuni Maiden wuh C row Feathers 

r. 

Tawa 

Sun 

Hopi 
Kach 

• 

1nas,' 
I 

People of Peace Spirits' 

The collection of 
exhibited In th 

Dr. Warren Kingsbury 
e museum•s K •china Gallery 

The\ 
Heard' 
Museum 
Hentag f c O the Sou1hwest 1 

January 4 t o April 30, 1995 

The Heard Museum I 
22 E.Mcmte VislaRoad 
�nix/Arizona 85004 
(602)252-8840 \ 

Klva 
Temple Entrance 

Mongwu 
Grcal Horned Owl 

Telaval 
S1lcn1 

Yohozro Wuthi 
Cold Bringing W 01nan 

Kwahu 
Eagle 

Open IOam 10 4pm. 
Un1il 5pm Saiurdays and 
Sundays. 
Closed Mondays and 
major holidays. 

Hopi 

Kachinas 

The Heard 

_Museum··
Heritage of the Southwest I 

Ch1cfGamOod 

Og,e 
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