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1. James Cross 
2. Sell•promot,on poster 
3. Annual report for Union Fed 
4. Annual review brochure 
for Capital Markets Group of 
Bank of America 
5. Symbol for a Japanese soft· 
ware manufacturer, Konam, 
Industries Ltd 

Tho firm serves clients from ind -finance, consumer products 
tsc1plriu 

h 
, energy tho arts, 1gh technology and medicine name a few ' to 

Whatever the area, Jim's fa¥orne ktnd 01 client is one who "'knows and Understands the value of good design one Who interacts wrth us and becomes 8 part 01 the process • 
Tho lum, operating out of Los Angeles Ind San Francisco, creates corporate commun1cat1ons, marketing communicat,ons, corporoto Identity and em11ronmental graphics ·our approach to design 11 10 honest one� says Jim "'We're not drrven by fads or trends, but by sohd and 
mtelhgent commun1cot1on • 
Cross Associates 1s pan of Siegel & Gale, 
a Saotch1 and Saatch1 dos1gn company 
The Cross office 1s one of an mternahonal 
network of design firms 
·This larger network will give us more 
opportunity to work on mternat10nal 
pro1ects," says Jim 
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1. Symbol for Poetry Festrval LA 87 

2. Poace poster for the Hiroshima 

Museum 

3.-7. Promouonal material for 

Simpson Papor Company 

3. Romtroduct1on of a paper Imo 

with a new color palette 

4. + 5. Pogos from a brochure 

lrtled .. Tools of the Trade·· 

6. Poster for coated papers 

7. Poster introducing a Imo of 

statmnory papers 
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1. Bi-lingual brochuro promotmg tho 

development of a Disney property m 

Europe 
2. Annual repon for McDonnol Douglas 

Finance Corporot1on 

3. S,gnago, a J-d1mens1onal represen• 

tatlon of tho symbol for a fobnc 

company. 
4. Brochure series, announcing 

showroom openings for a furn1turo 

manufacturer. 

5. Annual repon for Measurex, a 

company which creates mcasunng 

devices for mdustry 

6. Recruitment brochure for an 

accountmg firm. 

7. Symbol for Bernards Bros., a 

construction hrm. 
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1. Call-for-Entries poster for 

Amerrcan Institute of Graphic Arts. 

Z. Symbol for The Los Angeles 

Festival, a celebration of the 

performing arts. 

3. Poster and catalog cover for 

UCLA 

PAINTED IN JAPAN 
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97 8pnnl{ St.n•d 

Pnrtlond. Main� 04101 

207 775 :JO.'i2 

FAX 207 7i2 M69 
January 15, 1992 

Margot Halverson-Heywood 
180 High St. #42 
Portland, ME 04101 

Dear Margot, 

Jnd,p,,ndrnl 

Colilgr 

of 

Ari and Dnil" 

Your contract for the Maine Summer Institute in Graphic Design is attached. 
Please sign and return in tho envelope provided. By signing the contract, you are 
agreeing to comply with the policy statements and information enclosed with this 
letter. 

Instructors generally receive two checks - one at tho beginning of the course and 
one upon completion (the Business Office issues checks on the 1st and 15th of the 
month). Please see your contract for pay dates; if you would prefer a different 
disbursement schedule, please let me know and I will make adjustments. 

I have also reworked your job description, attached. The burning priority which 
falls in your court right now is a) reservation of space for ads and b) designing of 
ads. Ray has the copy for the poster; you can distill ad information from it. I have 
attached Ellen's research on ads in Print and ID, which should give you a head 
start. Our goal is to make it into the March/April issues, so you will need to call 
right away to reserve our space. Please send all POs through me, as I am the 
queen of the books on this one. 

Please don't hesitate to let me know if you have any questions whatsoever. I am 
sure we will be able to answer some of them at our upcoming meeting. 

With best wishes, 

Director of Continuing Studies 

.. 
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97 Spnng Street 
Portlnnd,:\loine0-1101 
207TT6�2 
F �'< 207 ii2 6069 

August 28, 1992 

Bruno Monguzzi 
6866 
Mericle, Swi lzcrland 
0014661 CY7 

Dear Bruno: 

Moine'• 

lnd,p�nd,mt 

Coll"ge 

of 

Ar1 and D11•l1n 

On behalf of the staIT, myself, and the students of tho 1st Maine Summer Institute in Graphic 
Design, I am writing to thank you for taking tho lime lo travel so far and I.each in the Iostitute's 
second session. In spite of the economy's somewhat dampening e!Iecl on lho program's overall 
enrollment, we deem the Institute to have bean a great success- due in no small part to your 
enthusiatic involvement. All of the students were extremely excited and gratified by lhe 
extraordinary quality of your teaching as well as your indefaligahility. I hope your trip to New 
York was rewarding and that the flight home was smooth and uneventful. 

I am pleased lo announce that after appropriate review aL the program's conclusion, we have 
received approval to begin planning for another such program for Lhe summer of 1993. As you 
know, a large part of our discussions needed to cent.er on whnL the Summer Institut.e's ongoing 
organizational philosophy would be, particularly in regard to its faculty. We felt that the three 
week structure and the potential for taking the Institute either as separate five day units or as a 
three-week program worked well and provided a necessary flexibility if we were going to 
continue to attract both advanced students and working professionals. What we had to 

fj 

determine was whether we should commit to inviting the same faculty each summer or seek new 
faculty for each successive Institute. While the former is a time-honored model, we ultimately 
determined to support the latter since it would permit us to incorporate into the InstituLe's 
philosophy a recognition of the diversity of gender, generation, and aesthetics within the 
contemporary graphic design community. We hope that you are able to support our vision for the 
program and would consider returning to teach in some future session. In the interim, we thank 
you for your suggestions as to other faculty and ask for your endorsement and support among 
your colleagues. 

Again, it was a great pleasure meeting you. I enjoyed your slide talk very much and I am glad 
we had a chance to talk a bit. I look forward to a continued professional relationship. 

0 
�rncerel 

Ray 
Dean o{_j e College 

.. 



August 28, 1992 

James Cross 

97 Spnnr SLrnl 

Portland, Moine 04101 

207.776.3052 

FAl(.207 772 6069 

Siegel & Cross/Cross 
3465 West Sixth Street 
Suite 300 
Los Angeles, California 90020 

Dear Jim: 

lnd�,nnd,rnl 

Colt,g• 

of 

Ari and Da•lgn 

On behalf of the staff, myself, and the students of the 1st Maino summer lnstitute in Graphic 
Design, I am writing to thank you for taking timo out of your busy career to teach in the 
Institute's first session. In spite of the economy's somewhat dampening effect on the program's 
overall enrollment, we deem the Institute to havo been a great success- due in no small part to 
your enthusiatic involvement. We hope you and your wife had a pleasant time and that your 
return trip was relaxed and uneventful. 

I am pleased to announce that after appropriate review at the program's conclusion, we have 
received approval to begin planning for another such program for the summer of 1993. 
Naturally, a large part of our discussions centered on our need to decide what the Summer 
Institute's ongoing organizational philosophy would be, particularly vis a vis its faculty. We 
felt that the three week structure and the potential for talcing thelnstitute eithe.r as separate five 
day units or as a three-week program worked well and provided a necessary flexibility if we 
were going to continue to try and attract both advanced students and working professionals. 
What we had not decided was whether we should commit to inviting the same faculty each 
summer or seek new faculty for each successive Institute. While the former is a time-honored 
model, we ultimately determined to support the latter since it would permit us to incorporate into 
the Institute's philosophy a recognition of the diversity of gender, generation, and aesthetics 
within the contemporary graphic design community. Consequently, we are discussin who we 
might invite as the faculty for next summer's institute. We hope that you are able to support our 
vision for the program and would consider returning to teach in some future session. In the 
interim, we welcome any suggestions you might have for other faculty and ask for your 
endorsement and support among your colleagues. 

Again, it was a great pleasure meeting you, and I look forward to a continued professional 
relationship. 



August 28, 1992 

97 Spnng Street 

Portland,)fa1ne0-I 101 

207.i7G 305:.? 

FAJ{.207 7i2 5069 

Rudolph de Harak 
RRl 
Box357CC 
Ellsworth, Me 04605 

Dear Rudy: 

lndttpandant 

Coll�g, 

of 

Art an.d D�•l,n 

On behalf of the strur, myself, and the students of tho 1st Muina Summar Institute in Graphic 
Design, I am writing to thank you for your extensive and passionate involvement in the 
program's inaugeral sessions. In spite of the economy's somewhat dampening effect on the 
program's overall enrollment, we deem the Institute to have been a great success- due in large 
part to your participation and advice. I am glad that tho experience was as positive for you as it 
seemed to be for the students. I apologize for not responding sooner to your letter of August 4 but I 
wanted to take the time necessary to meet with appropriate staff and faculty before writing you. 

I am pleased to announce that we have received approval to begin planning for another such 
program for the summer of 1993. As you know, a large part of our discussions at the conclusion of 
the program needed to focus upon what the Summer Institute's ongoing organizational 
philosophy would be, particularly in regard to its faculty. We felt that the three week structure 
and the potential for taking the Institute either as separate five day units or WI a three-week 
program worked well and provided a necessary flexibility if we were going to continue to attract 
both advanced students and working professionals. What we bad to determine WWI whether we 
should commit to inviting the same faculty each summer or seek new faculty for each successive 
Institute. While the former is a time-honored model, we ultimately determined to support the 
latter since it would permit us to incorporate into the Institute's philosophy a recognition of the 
diversity of gender, generation, and aesthetics within the contemporary graphic design 
community. I know that this position is contrary to your counsel but I do hope that you are able to 
understand the considerations which led us to our decision and can support our vision for the 
program. We regard our professional relationship with you to have been an important and 
unanticipated benefit of this endeavor and hope that we can take advantage of our mutual 
proximity and shared educational values to continue to involve you with Portland School of Art 
in any one of a number of ways. 

I am particularly grateful for your help and have enjoyed our working relationship. I hope that 
when you and Carol come to Portland, you'll consider giving me a call. 

n 
Dean of th ollege 



,_ .. _ 

Rudolph doH.a,.ak 
RR1 Box 357cc 
Ellsworth, Maino 
04605 

207 667 8346 

October 5, 1992 

Ray l\llcn, 

Dean of the College 

Portland School of /\rt 

97 Spring Street 

Portland, Maino 

04101 

Oeo.r Ray, 
Please excuse me for not rasponding to your kind and 

thoughtful letter of August 28. My brother passed away 

just four weeks ago, making it necessary for me to put 

everything on the back burner. 

I am of course delighted that the program has been 

considered a success and that you can now plan for the 

next summer. I am grateful if you feel that I contrib

uted in some way towards its success and continuation. 

I have always felt it was a great idea and an important 

one for the school and students everywhere. I thoroughly 

enjoyed working with you and being involved in it. 

I have come around in my position regarding the concept of 

a permanent faculty or one that changes. I am now in agree

ment with you that diversity is preferable. Your point 

regarding gender, generation and aesthetics within the graphic 

design community is well taken. This is particularly so 

regarding gender. In view of the number of women attracted 

to graphic design and programs such as this, it is urgent 
that women be brought into the faculty. 

Any time you want to bounce an idea around, feel free to 

call on me. You can be sure I'll let you know when I am 

planning a visit to Portland. 

Kind regards, 

��-
Rudolph f{e Harak 



Not.ea with Rudy de Harnk 8.1 .92 

1. Talk/lecture: can't decide ifhe 1hould do n retrospective of hia own work or n lecture on the 
history of design. I suggested ho do one on the history of design, and incorporate some of his own 
work-under the nuumption thnt Bruno nnd Jim will be doing atulT on their own work nnd thnt it 
would be nice to hove n chance to contextualize some of thia stuff. I told him to lel ua know by June 
11 ao that Margo could do the poster. I'm sure ho would be hoppy to do his own work if you think 
that's better--let'a tawlk. 

2. Supplies: atudenla should bring: 
• 11 x 14 tracing pod 
•type specimen book ofcomploto olphobot 
•T aquoro 
• Triangle
•ruler with typographic mcnaurmcnla 
•PMS popora wllh their favorite colors 
•assortment of pencils 

3. Design Problem: (For our info only; Rudy doesn't wont this to go out to aludonla, union ho 
chnngca his mind.) 

TheoreticoVficticiolll Mobile Museum under aponsorahip of tho Porllnnd Mllloum of Art which ia 
going to travel to amo.11 Moine communitioa lo introduce nrt lo on nudionco not \lluolly orposcd to 
arL The vehicle is a 40 foot trailer, with the ort inside, nccomponied by o docent. Studonla ore to: 
do an interior design of the space ond exhibit; do o logotype nnd/or symbol for tho out.side; Nome 
the portable museum; do the design treatment of the tro.ilor, including colors, elc; do elovntiona of 
front, side elc of the truck. Also, the ficliciolll exhibit ia o photogrophor'a work, ond students ore to 
choose which photogher it ia. 

4. Travel: Bruno will be flying into Bangor o.nd will be slaying with Rudy for o few doys before ho
checks in on Sunday July 19. Rudy wonders if n student could drive Bruno down from Ellsworth. 
He will call Maje Keleshian, whom he knows, to find out if she will do iL The some thin needs to 
happen for Jim Cross and his wife on July 12. I said I would oak John Kromer if he wanted to drive 
up there and pick them up. If John soys know, we will go from there. Rudy is not adverse to driving 
them down if nee. 

5. Darkroom: well wing it--we should have enough people around to net na monitors if nee. (E 
opinion--don't think Rudy will actuallty need darkroom thnt much, if ot nil.) 



Maine Summer Institute in Graphic Design 
Bruno Monguzzi 

Which parts of the week were most educational? 
•Bruno's philosophical metaphors and discussions.
•The first day half of the lecture was very thought provoking, and will lead me
into future sb1dy of perception and its place in design.
•The actual working process.
•Both the group and one-on-one meetings with Bruno were invaluable. He bad a
way of unfolding his "lessons" that took you to unexpected places. He imports a
way of seeing and being not just a narrow methodology. He wants you to keep your
eye on the microcosm. A very liberating approach.
•I think the most educational parts of the program were two-fold. 1) The time
Bruno took to discuss process and points to lead you to see the "truth of an image".
Secondly, I found Bruno's discussion of bis own working projects fascinating and
extremely educational.
•Everything was educational. Bruno is YllO'. prolific.

11wst enjoyable? 
•The relaxed quality of his teaching.
•Making the images match after selection was the most enjoyable.
•The actual working process.
•The language and sensibility of the instruction were most enjoyable and I was
very moved by his generosity of spirit.

most e=iting? 
•The whole concept of studying image alone.
•Creating a story, a theme with the successive images was the most exciting.
•The actual working process.

Which parts of the week were least educational? 
•NIA
• I was educated more this week than I can remember. It was packed with things
to consider. I felt like I was only beginning to scratch the surface in regard to
design, and my own personal process .... 

least interesting? 
•NIA
•Some of the lecrures took off on too many tangents.
•None.
•There never seemed to be a dull moment. I was never bored.



What could be improved? Why? 
•The time factor, there was so little time to produce.
• I think that for this project, it should be a two week course. There needed to be 
more ti.me. And be sure to keep the class small, because for me, a lot of teacher
student co=unication was needed.
•More work time on the project and also the consideration of typography too.
A more detailed course description would be helpful with a clear picture of the
project to be explored (I would have thought about the project differently). Also,
a more specific materials list would be helpful.
•I think an improvement would be to allow more time with one instructor,
possibly two weeks. I wanted more time with Bruno to learn more about
typography and layout. One week's time was not enough when you have a man
that can offer 11.Q much.
• I think this course could easily have been longer.

What could be omitted? Why? 
•Nothing that I know of- it was all very relevant, and for the most
part, fascinating.

•Nothing.
•The emphasis on a three-week program with priority gave those who signed up
for the whole deal. I personally could not afford a three-week program, but the one
week I could afford was invaluable. I know there are financial considerations for
the school, but, I hope you will encourage one-weekers.
• I can not think of anything that could possibly be omitted. Everything Bruno

talked to us about and shared with us: experience, history, stories, were all very
important to the process of co=unication.
•There did not seem to be any extraneous elements.

What could be added? Why? 
• A stat camera.
• Another week, it's a complex project- it could take six months.
•Just more direct ti.me on the project and also the consideration of typography too.
• A planned group activity to museum, gallery, or even a jazz club or a film would
be great. The trip to Sabbath Day Lake was a wonderful concluding event and
something like that would be a valuable regular addition to the program. Also a 
group meal earlier on in the week. 
•I can't think of anything.

What are your feelings regarding the pace of this program? 
•A good pace, but so little time, maybe two weeks per instructors.
• It �as fast- but that's just how it is, I guess. I wasn't unhappy with the pace,
you Just have to stay focused.

2 



• A little slow.
•I was happy with the pace of Bruno's week. He created a very flexible pace that
allowed individuals, at varying levels to work and learn.
•Again, I wish that I would have had more time with Bruno. The pace was good.
I felt his lecture on theory and process were integral parts of the development of
our projects.
•It was very intense, but I liked it. It was a good pace.

Has your attitude toward Graphic Design changed'! How'! 
•Certainly, a more involved view of a designer's responsibility towards
photography.
•Yes, I thi.nk in this week I have learned about a field I knew nothing about;
photo.
My working process has been re-directed and influenced by a new professor. I
have discovered a new part of my style and workings as a beginner artist.
•More fun than it was. Bruno's just so funny.
•Yes, broadened. Specifically, one message I got loud and clear: The material
dictates the form. Let the material speak to you and listen to it. Don't superimpose
your own preconceived notions, solutions, style, etc.
•Yes!! I have a new way to look at imagery and I am a little skeptical,
questioning, of Swiss Design's application.

Would you recommend the MSIGD to others'! 
Why or why ,wt'! 
•Yes. It's a program with morals. No computers and clean design sensibility.
•I would recommend it to anyone that I felt I could keep up with the pace and be
open to criticism. I don't believe that this is a program for the immature artist.
•Yes. Great exposure and stimulation.
•Yes. I already have. A friend in San Francisco is very interested in a week with
Bruno next summer. As a writer who has some background in visual studies, she
was excited by Bruno's approach as I described it . (I think non-designers could
learn a lot too.
•Definitely. I would recommend this because there is so much to learn from
teachers like Bruno; you can only gain perspectives and ideas from people
such as he.
•Yes!! This course was novel and personally very affirmative.

3 



Did the coun;e met your expectatwns? 
Why or why not? 

• Yes, although the level of the students should be consistent or at least high.
Lower level students should not be allowed to participate if the program is going to
remain credible and competitive.
• It exceed my expectations. If only by osmosis I know that I have soaked up some
good work, in a new way, and I was really challenged.
•I didn't know what to expect.
•It exceeded my expectations. Bruno is a rare individual. I did not expect to have
someone with such excellent professional credentials who would be as honest,
direct, open and communicative.
• I had expected to be studying typography and the use of typography in graphic
design and layout. I feel the programs content should be more clearly
communicated in the promotions and previous to enrollment. Although my
expectations may not have been met, I did meet a different kind of expectation that
was not preconceived---layout.
•The course exceeded my expectations. I did not expect to have a new way of
seeing, a new visual vocabu)ary.

How did you hear about the course? 
•Local alumni.
•Rudy's poster at PSA.
•PSA
•Newspaper and amplification from Rudy deHarak.
• I heard about this course from my supervisor at L.L. Bean (Paul Maddrell)
• Richard Mehl

Please evaluate. Complete these sentences: 

"Something that I learned was ... " 
•How to draw conclusions-how to try alternatives-how to 'work through'
frustration in the work-HOW TO THINK IN A NEW WAY.
•How the eye perceives the book and image.
•How to see again!!!

• I have the tools to develop a catalog. Professor Contrary can be a fine teacher.
Listen to your red lights and recognize the possibilities for change- try the
contrary.
•How to look at images in a new way.

4 



-------------------------l

"I enjoyed ... " 
• Bruno Monguzzi as a person.
•Working with the photographic imagery>drawing creative conclusions.
• Listening to Bruno.
•The group of students as a whole. With ears and eyes open you learn from
everyone.
•Bruno's witty, high spirit, meeting new people, sharing ideas with those around
me, creating a project based on my own ideas, and hearing Bruno's process in
developing his projects.
• Bruno and his stories.

"I had problems with ... " 
•The time factor. Long days and a short week.
•The financial production- making 'the design' a physical piece.
•Not enough time.
•The disparity between the levels of knowledge/experience of the participants.
I would have been challenged more by people further along in design/

artistic experience.
•Some members of the class not having the patience to listen to Bruno.
•The students who only completed one year slowed down the pace by asking more
elementary questions.

"I wish ... " 
• I could have completed a project.
• I had more time to do this .... 
•We had explored typography.
•The MSIGD continues next year beyond as a regular program. If Bruno would
return, I think he should be invited again.
• I could have learned about typography in Graphic Design. I had the opportunity
to study with Bruno again. I had more time with him.
•The students who had only completed one year were not part of the program- the
standards for this caliber of a program should be higher.

"I think that the week was ... " 
•Very educational and stimulating.
•Challenging, provocative and educational.
•Fun.
• Invaluable. The northeast, maybe the world, needs this program.
• Inspirational.
• Brilliant!

5 
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And furthernwre:
• I feel very lucky to have studied with Mr. Mooguzzi- I think my vision has been
broadened tremendously.
•Special thanks to Margo for being organized and keeping things informal and
fun. She was a terrific, unifying presence.
•BRAVO!!!

6 



Maine Summer lnstitut.e in Graphic Design 
Rudy deHarak 

Which parts of the week were most educational? 
•Hearing informative things about the business of Graphic Design from someone
who has seen it all.
•All of it.
•The crit and just walking around desk to desk- suggestions du.ring work
process. Rudy's personal anecdotes are fascinating b�ca�se of who he know�.
•Tuesday night's lecture, smaller talks in class, studio time: concentrated time to
create and explore the process of putting together the final p1ecel

most enjuyahle1 
• All of it.
•Lobster Shack.

most exciting? 
• All of it.
•When I realized I could be neat.

Which parts of the week were least educational? 
•Having to go over technical information and production issues for those students
not equipped with the information.
• Initial discussion.
•The redundant personal issues of other students that kept getting in the way of
learning and change.

least interesting? 
•Rudy has a tendency to ramble, reminisce, without a point. Also, the lecture was
too long. The first 45 min. of GD history was dull (for me) and something I could
have found in a book.

What could be improved? Why? 
•The selection process (student selection).
• After school hours/events planned ahead: Lobster-bake. (If it had been on the
schedule- I would have made arrangements to go.
•More guidelines for project with the different levels. I think more
structure was needed.
•Rudy is very opinionated and set in his ways to the extent that it seems closed
minded and overbearing. Rudy also seems to make a lot of assumptions that are
wrong and get in the way of seeing work and someone's individual process.
• Be more selective, I would like a class full of professionals. Too much time was
spent dealing with the issues of the younger, less experienced students.

... 



What could be omitted? Why? 
•Nothing.

What could be added? Why? 
•More casual instruction amongst tho students and also with the instructors.

•Nothing.
•A work study student who would be on call to sot type. I felt a lot of valuable time

was spent reinforcing 1st year GD skills that I was already proficient with, I

would have preferred more design decision timo, not production skills.

What are your fecU11gs regarding the pace of this program? 
•A bit restrained. 
•Good- Nice blend of students and professionals. The students had a nice, pure,
fresh-out -of -school approach that was refreshing.
•Very challenging.
•I liked this project because it has tho potential to go further, but can be completed
in the time that we had.
•Very good, the week felt Hke it progressed at a fine pace.

Has your attuutk toward Graphi.c Design changed? 
How? 
•By having older, more established designers in the program we are forced to 
return to our roots (pre-computer), and realize that there are reasons for slowing
down and taking the time to work.
•No, just enriched.
•Yes, I'm more excited and want to explore more.
•No.
•No, just rejuvenated! The way I was taught to "see" in the undergraduate
program eight years ago, has resurfaced.

Would you recommend the MSIGD to others? 
Why or why rwt? 
•Yes! To improve quality of your work and process.
•Yes, especially those who have skills but need direction.
• I question if this workshop is the best funun for Rudy, while my experience was
okay, he showed bad judgement I felt when be yelled (yes, raised his voice in
anger) at several students, letting his frustration and bias come out- he was very
unprofessional in his behavior (repeatedly).
• Absolutely!

2 



Did the course met your expectatwTUJ? 
Why or why ,wt? 
•Yes
•Yes, went beyond them. I learned things I didn't realize I needed to know.
•Sure, I didn't learn anything ll.lrn'... but I stretched my design muscles and got. a
portfolio piece which was nice. Rudy is a good instructor and is articulate, but he
is extremely short-tempered and arrogant whlch got in the way. (I sensed that an
8 hour day may havo been too much for him)
•Yes

How did you hear about the course? 
•Mailing
•From PSA
• Richard Mehl
•Poster in mail

How was your communication with the school? 
•Good
•Good
•OK
•Very good

Was the infonnation informative? 
•Yes
•Not as much as it could be.
•OK
•Yes

How about the supply list? 
•Yes
•Could be better
•OK
• It covered just about everything, I would have included bringing
more type books.

3 



Please evaluat.e. Complet.e these sentences: 

"Something new that I learned was ... " 
•Tracing paper is your friend.
• Don't forget about typography.
•How to organize my space and work more efficiently.
•The personal side of famous designers, Rudy's memories and knowledge of
them makes GD come alive.
•That I could modify type and its OK.

"I enjoyed ... " 
• Interacting with Rudy and his wealth of knowledge.
•Being in a classroom again.
•Seeing my ideas clearer.
•Rudy's personal remembrances and his crit was very good.
•Talking with and meeting Rudy deHarak, a person I've always admired.

"I had problems with ... " 
•Slower students.
•Initially with no computers- only to end up loving the lack of them.
•My craft. and initial communication with Rudy.
•Rudy's arrogance. Yes, he has done some incredible design, but that doesn't
excuse rudeness, especially when students are writing checks.
•Nothing

"I wish ... " 
• I had 3 weeks with Mr. deHarak.
• I could get paid for being a student until retirement.
• I had more time.
• I could be a student all of the time.

"I think that the week was ... " 
•Very educational.
•Terrific
•Helpful in giving me concrete ideas of what to explore.
•Very productive, there was some very good work, but at what expense? Rudy sent
two people out of the studio in tears.
•Enlightening, insightful, the best thing I could have experienced at this point in
my life and career.

4 



And furthernwre: 
• I hope PSA does this every summer, at some level. I would g.ladly ta.Ice a week
per summer to learn so much!
• I walk away with a sense of confidence and inspiration that I intend to hold dear
for a long time to come.
• My concern with Rudy is bis� rules of GD concerning typefaces, spacing,
process. He mandated a lot thls week and made a lot of comments that reflect he
is out of touch with where current Graphic Designers are coming from, currant
market conditions and he ends up alienating people and inadvertently slandering
people (and PSA). Some examples:
-"Anyone who assigns work larger than 11Xl4 that you can't put in a portfolio is
doing a disservice to you."
-He suggested to a young woman that she includo a photo of herself with her
resume when applying for jobs.
-He dismisses the computer as having "worth.less typefaces" and mandated a list
of what to use.
I think Rudy has a lot to offer, but MSIGD is not the best place. I see him giving
GD lectures, being on a panel discussion or maybe doing port.folio reviews and
discussions where he reminisces about the pest which makes GD come alive.
My experience with him was positive, but his behavior with some other, weaker
students who ere not knowledgeable about GD or their own work process I
thought was detrimental. Perhaps if students were more evenly matched and a
high caliber, this would not have been as much of a problem.

5 
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JMunry 27, 1992 

TO: 
FROM: 
RE: 

Deor Morgol, 

Morgot 
Elspeth 
Application Pocket ror MSIGD 

:a: .. .,. • 

Seema t.o mo tho opplicntion pocket ohould hnvo the following component.a: 

r ,.y • •covor lot.t.cr (signed by you ond mo?)-Thnnk you ror :,:our_in�real, •I;<'· 

� 

{

lntroduct.ory pieco nbout PSA, the program, nnd npphcntaon matruction■• Seema l.o 
me thio piece ohould be ohorL, ond would include lnformotion or intere■t t.o the 

A otudent which io not on the P?•ter, ouch na ��u•i�g. Woul� olso include'refond •.J,,.,b,l1ly 
/p: policy for the progrom, deodhnc■, etc. I env111on ,t oll liUang onl.o ono 81/2 x 11 • f4,.,ftij

�,cl'/ ogo, 
/ Applicotion Form 

• Statemont or Purpose 
• Finonciol Ajd Form 
• Poster 

I hove included some rewritten pieces hero l.o givo you o hcod starl, but I think we ahould 
talk on Thuradoy obout the dosign or the pieces, which would really be up to you. ... design 
might determine how we present information relating top deadlines, etc. 

Everything I hove written on the enclosed pieces ore o starting point,-pleoae jot down ideas 
os they occur to you. Thonks!I 

MSIGD Lingo-possibly for intro short piooc to supplement poster. 

Refund period/policy: 
Applications fees ore not refundable; however, 100% or tuition ond dorm chorgca will be 
refunded for withdrowol from the program before June 15 ond 90% refunded for 
withdrawal from the Institute between June 16 ond July 1. No refonda will be mode oil.er 
July 1. All withdrawal requests must be made in writing l.o Registrar, Portland School or 
Art, 97 Spring Street, Portland ME 01101. 

Supplies: Some basic, consumable art supplies will be provided for nil cloases, although 
students should bring some or their own materials ns well. Accepted students will receive n 
list of items to bring with them. 

The MSIGD Residence a n d  Dining Services: Portland Holl is a comfortable college 
dormitory two doors from the Portland School of Art's Baxter Building. The residence wo.s 
originally built as a Best Western Hotel, ond offers double rooms, o common socinlazing 
area, laundry facilities, and a cafeteria. MSIGD students are respons_ible for bringing 
their own linen, towels, and desk lamps; the residence hall provides necessary furniture. 

Meals in the dining hall are prepared by n professional culinary stnfT and include 
vegetarian options. Students enjoy breakfast, lunch and dinner during the week, and 
brunch and dinner on Saturday and Sunday. Commuting students ore welcome to 
purchase meals on a cash basis. 

... 
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Date: 13 June, • 92 

Promr Margo 
Toi Doug 

Subject, Baxter Propcration tor Kaine Sunmer•r Inatltut• (July 13-31) 

Hero'a th• compliation or Richard'• , my llat, 
There 1• really no priority, all ■eeu equally urgent ..• 

1) Cloan, repair, , paint all atudlo walla, ceiling■ (spot painting Ott), " d••k• 

1) Repal r, replace noureacent light• in both major■ arena 

1) Fix tloor in crit area near computer room to eliminate tripping, new llnolium? 

I) Strip � wax floora 

1) Hove or ahorten 1prlnkler pipe in crlt area in Cront o! acrun 
{or move ■croon if thia ian't poa■ible) 

1) Replace glaa■ ln door■ 

IJ Repair holo in calling in my o!!ico 

l) Repair woodwork on boama 

1) Paint ceiling pipea white in crit area t7.), computer room fc in my office 

1) c,.,.,� �-1,,J.1, £./II') ,ff,:,_
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Bruno Monguzzi 

Sunday: 

Monday: 

arrives; Sunday night dinner with Margo and ??? 
./ lunch: lunch, tour PSA stuff )Vith Connie /dinner: Rny,,al,\.dl� �,,� ,', 1�-<, ,4 -

Tuesday: 
, J"h?lA� 

lunch: W,..,. /u:Jvwl@.sl,_,£... 
lecture + dinner/drinks: Charles AltchuJ and CCI crew; Roger

Wednesday: lunch: � 
dinner: presentation with Imageset; dinner /11,.,,.{!,YA,-,,,..,,y 

Thursdsay: lunch: 
dinner: .)'l"ft�f1tU'dlirtt&-- 1'_,.. J o.k>)-'-.. / f'-r pr ?

Friday: lunch: 
dinner: ��1J31. t,.{C;//�1;/i,k.Js

Saturday: breakfast: Margo (and airport) 

if t{l/3 -{,21 7 

/J,1))77'{-0lffJ 
77'-{-0/15-

167- ) 7N -f!ri L(

/11 z_ l.,._1 A.Sr

f/ 
,,,,_. 

t .1v> (),-Y 

I Ck-r/15 A<.h,1-.ul. r 
� 
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June 19, 1992 

Katy Stcnhou.so 
4417 Bay Shore Rd. 
Sarasota, FL 34234 

Dear Katy, 

Welcome to tho Mnioe Summer Institute ia Graphlc Design! 

Registration for tho program will be al 8:30 om on the firat Monday of your 
workshop in the bottom floor of the Baxtor Building, 619 Coogess Street ("4" on 
your mop of the area, enclosed). Students who are participating in all three weeks 
need only register once on July 13, 1992. I will be there to greet you and give you 
keys and any additional information you may need at that time. Please also fiod 
enclosed a map, supply list, and calendar for the program. 

Students who will be st.aying at Portland Hall (the residence boll) should plan to 
check in at the dorm, located at 645 Congress Street, between 7:00 and 9:00 pm on 
the Sunday evening before your workshop is scheduled to begin.. Simply stop in at 
the Front Desk and let the Resident Staff person know of your arrival; he or she 
will provide you with keys, ask you to sign the residence boll agreement, and 
show you to your room. Students expecting to reside in tho dorm should bring 
their own single sheets, towel, and pillowcase. Students who have requested a 
roommate will be contacted with additional information at the end of the June. 

For those of you who will be flying in to the program, taxi service is easily 
available from Portland International Jetport. If, for some reason, you will not be 
able to check-in at the dorm between 7 and 9 pm, please give myself or Elspeth 
Brown, the Director of Continuing Studies, a call and we can make alternative 
arrangements. 

Meal times for those on the meal plan are: breakfast 8 am-9 am; lunch 12-1 pm; 
dinner 5-6 pm; brunch (Saturday and Sunday) 11-1 pm. The first full meal for all 

students registered in the meal plan will be Monday breakfast; the last meal will 
be Saturday brunch (except for those staying on for the following week). 

lndt'pendtml 

•f 

Art nnd Dr•ign 

I hope that the remainder of the month is pleasant and productive. If you have 
any questions about the program or the Portland area, please don't hesitate to give 
me, or Elspeth, a call. I am looking forward to seeing you in July! 

Sincerely, 

�/-1��-Margo Halverson Heywood 
Coordinator, Maine Summer Institute in Graphic Design 
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Maine Summer lnslllute of Graphic Design 
Portland School of Art 
July 13-July31, 1992 

Sunday 

July 19 

July 26 

Monday 

July 13 

J Cross 
8:30 rcslstratlon 
9-12 studio 
12•1:30 lunch 
1:30·5 studio 

7 walking tour 

July 20 

BMonguul 
8:30 registration 
9-12 studio 
12-1:30 lunch 
1 :30-5 studio 

July 27 

R de Harillc 
8:30 registration 
9-12 studio 
12-1 :30 lunch 
1 :30-5 studio 

Tuesday 

July 14 

J Cross 

9·12 studio 
12-1:30 lunch 
1 :30·5 studio 

7 lcdurc 

July 21 

B Monguul 
9·12 studio 
12-1:30 lunch 
1 :30-5 studio 

7 lcclure 

July 28 

R de Harillc 
9-12 studio 
12-1:30 lunch 
1 :30-5 studio 

7 lecture 

Specific details and more infonnation as It happens. 

IIL-

Schedule 

Wednesday 

July 15 

J Cross 
9·12 studio 
12-1:30 lunch 
1 :30-5 studio 

July 22 

B Mongunl 
9-12 studio 
12-1:30 lunch 
1 :30-5 studio 

6 computers 
auditorium 

J"-•: 1>S''ll7V 

July 29 

R de Harillc 
9·12 studio 
12·1 :30 lunch 
1 :30-5 studio 

Thursday Friday 

July 16 July 17 

J Cross J Cron 
9·12sludlo 9-12 studio 
12-1:30 lunch,(.,..'., 12-1:30 lunch 
1:30·5 studio 1:30-5 final ail 

supper bash 

July 23 

B Mongunl 
9·12studlo 
12-1:30 lunch 
1 :30·5 studio 

supper bash 

July 30 

R de Harillc 
9-12studlo 
12-1:30 lunch 
1 :30-5 studio 

supper bash 

•I:, > 

..... ._ 

July 24 

B Mon4uul 
9-12 studio 
12-1:30 lunch 
1 :30-5 final ail 
-�.,
,.....,._ 

July 31 

R de Harillc 
9·12 studio 
12-1:30 lunch 
1 :30-5 final crit 
- .. .
- �-...�

Saturday 

July 18 

Field trip 
,,_..., ..

July 25 

6:30 perfonnancc 
auditorium 
e,J!..,,.,~ 

� 

(_� 
C."-•I•, pc4<L,L 
2�- ,.,. 
"?"',.AS"". _rc,<. .. s---...L� 
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;nday 
Portland School of Art Pre College 1992 Calendar (as of Jun 4, 1992) 

Monday Tuesday Wednesday Thunday Friday Snl:urdny 

( 

uly 12 

j\n-jval o( 

Students! 

U1l0 Dorm Operw 

7-J:JIJpm Donn 
Mcct.fnr 

19 

Frt,1tl'PM; 
op,t1t1hullo. 
IHodw., dorm 
ll/1,• lrlp, pLtutNd 
by R.t,td.t"' 
M11IM>r1 

Sund•y Ni,rhL •t 
Portland Hall: 
Vld001,p opcom,cLC 

l::J 

Frw, 71mc; 
lo.MIi ,ludl,o, 
b1odw1, dJJrm. lif,: 
trip1p/an,udby 
R11Cdml AdulM,,s 

Sunday Nl&ht at 
Portland Hall: 
video., popcorn, etc 

EJ 
FtTt 7lmt: 
Optrt. Uudlo, 
� .. d.orm.U{,; 
trip, pl4nnttl by 
Ruldtnt J\duhor. 

Sunday Nlghl al 
Portland Hall 

Summary: 

� 
Oricnt.o.tion 

--

Auditorium 

""""-

Faailty A St.IT 
moeun,r 
(�mo-TBA) 

7:to pm: walkln1 
toJ:r or Ponl.andll 

�. l>:00.12.-00 
Et«tJ"• Alpha 
ScuJpwn:.Bcc.a 

12:00-J.OO lundl 
12.-00-1:00 ,.cw� 
FonunCu.rricv., 
l:00-3:00 

0......, Alpha 
Dnwi,ir.Sata 

3:00-5.1)0 
Dniwtng: Alpha 
Oc.ia,u Octa 

15.00-tJ:()() DiMOT 
d.-00-9:00 

Opon Studio 

.::J, 9:0()..12:00 
ElocUvc Alpha 
Sculpw.R:Bct.a 

12.-00-�lu.nch 
12:00.1:00 Faculty 
Fonun 
1;()()..3:00 

OCllii'C Alpha 
On.wine: Beta 

3:00-5.1)() 
Dn,.f,..AJpha 
Dc.ign: Bet. 

5:00-8.1)() Di n.ner 
6:00-9:00 

Open Studio 

:J 
9:00-12.1)() 

Etocti.-e:: Alpha 
So.ilpture: Beta 

12:00-1:00 lunch 
12.-00-1:00 Faculty 
Porum 
1:00-3:00 

Ooaign: Alpha 
Drawing: Beta 

3:00-5:00 

On.wing: Alpha 
Omi,:n: Seta 

5:00-6:00 Dinner 
Open Studio 

) 

114 I 
L...JQ:00-12.,00 

Docu..,Beu 
ScuJpwra: Alpha 

12.'01)..l:OO lunch 
12..1)0.f:OO Faic.6: 

Sw.ff'�nc 

l;00,.3:00 
D..!c,,:AJ ... 
Orawtnc:Det.a 

3!00-4."00 
Dn..in,:Alpha 
Dorip,U.... 

5:0G-4.-00[){nnm-
6;()0.9';00 

Opon 81u,tio 

E.Ji:00-12."()() 
Clecthc 0-.. 
--... 

12:.00-.t.:OO IWKh 
11.00-1:00 rae. • 

Sa.tr�n1 
1:00-.1:00 
o.....,, Alpha 
Dnwtn,:Det.a 

3:00-6.-00 
Dnwins: Alpha 
o.....,,u... 

6:0()..S;OO DI n ner 
8.00-g:00 

Open Studio 

El 9:()0.t2J>O 
Elecd•«Bec.a 
Sculpt.an:: Alpha 

12:00-1:00 lunch 
12:00-L'()() Pac.A. 

St&l1' mNllrc 
1:00-3:00 

0-fp: Alpha 
Dnwi,,c::S.'-

3:00-6.-00 0n,_...,, Alpho 
Omi{rn:Bet.a 

5:Q0.4.1)() DiMfl' 

8:00-9:00 Open 
SIUdlo 

1.2.-00 
£Jecti.,c Beta 
Scu.lpwn: Alph.a 

12:00-l:OOhinch 
12:00-1:00 Fae. It 

Stalr meed nr 
1:00-3:00 

Dmign: Alpha 
Drawit1'r.Bcta 

3:00-&00 
Drawinc: Alpha 
o......, Beta 

5:00-&.1>0 DfMe:r 
6;00-9:00 

Open Studio 

EJ 
V.IIJ,aaArtMt: 
...__ 
palntd'a.ndMt 
..,pwr &u..N.,. 
Vert Chy, will 
..-artwhh aD 
in� fa a 
............. ..,. 
_.\,bop. 

Du\ff Aodll«inm 
IO:OQ.-.4.;00 

.......... 

l::J 
Field Trip: 
C.nt.r lor 
CN•t.l•-r-..atnc 
c.-s-. ME 

WOl"luilu,,. 
ln 00111p•'-
Im-ct .. 

IO�a-':OOp• 
OptJonaJ 

EJ 
Field Trip: 
Bo•lon 
MUNumof 
Fine Arts 
and Boaton 
Gallcrioa 

10;00 ..__9:00 ,
reqalred 

EJ 
9:00-12:00 

Elecd...:AJpNl 
Sc-aJ pluna: Bet.a 

12:()().l:OO l1111ch 
L'()().3:00 

o-i..,,,AJpha 
Drawin,: 84M 

3:()()..5:00 
On.wt:nc, Alpha 
.o-il'ft! Bela 

5.1)().a:OQ Dinner 
6:00-9:00 

OJ)ft"IStudfo 

( 'Jpha: Sculpture T + Th 9-12; Elective M + F 9-12
Design M, T, Th 1-3; Drawing M,T, Th 3-5 

Beta: Elective T + F 9-12; Sculpture M + F 9-12 
Drawing M,T, Th 1-3; Design M,T, Th 3-5 

El El 
0=(».12.:00 

EJ.cd•& Beta 
lkal_,.,_,pha 
12;00.l.<>Olo:nd, 
1;00..l:00 

Dorip:Alph., 
DnwftlSU..... 

lm-&oo 
o..,...,,.AJ .... 
°"''""'Beu 

&.1)().a:00 Dtn.ne:r 
&.-00-D::OO 

O,.,,S<-

!.::J0-00.12::00 
Elecd..: Beta 
lknlptu:?WAlph.a 

12;()().l!()OJ1ltleh 
l-OC)..1:00 

o..riplAlph.a 
Dn.....,U.... 

3:00-6.:00 
On.wtnr, Alpha 
Dedp1 Bat. 

5·�-00 Dlnrwr 
8.00.9:00 

0.,..,Sludlo 

El 
9!00-1.2.:00 

Electh·cBc&..a 
8cu.lplw"9: Alpha 

12.-00.t:OO luoch 
1:00-3:00 

0.....,, Alpha 
Dnwtnc:Bna 

3:QG.6:00 
Dnwfns;AJpha 
Dodp:Bel.a 

l5m-6.-00Dlnl"lff 
6:00-9:00 

Open Studio 

Final 
Critique■ 

Slidotaltlng 
Work•hop for 
student• 

IHI0-12.'()(l 
DeetJYCAJpha 
Seal plane: De'--

12.:00-1 :00 lu:och 

l.:Q0..4.:00 
Ar<Hlo""Y 

Bo:ter Aodit.oriam 

tJ 
9:oo.12:00 

D«dl'C Alpha 
Scv.lpt"OJ"W: S.'--

12:00.1;()() lunch 
L1)().6:;00Crfl 
&.'O(M:00 Dln:nc:r 

EJ 
9-00.12:00 

Palnlinr, AJphA 
Scu1pwn1:n..1.a 

12::oo.l:OO lunch 
1:0().laO: 

DFA Slide.how 
·�

AnHt.Lory 
8.u.ta-Audh..arlum 

Cr'OO'f)' aodaJ ffmt 

l:J Final 
Critiqu.oe 
and 
Hanging or 
Show 

12-:lpm no.al .tatr 
wnp•pmt,i. 
:a..15pm nn.al 
dea.oup and 
lnventoryt aJI 
t..culty A 
•tudaota 
5:00 Fin.-) Dlnnu 

EJ 
Field Trip: 
Pou:'• Io!and 

dnwfnct:rlp ID 
Lil.andlnC
o.r.--,!l,LobJ 
''"" 
10-5 pm; reqafnid 

140 
PalntJne' 
Perfo...._nc.e 
Cvenl 
(&. Baro-tb) 

vw..,,_ArtLot 
U111.11Hu.nwr, 
IAhric •rtiat. 
MPA Indian.a 
Unl•sndty, win 
work .-ftb. all 
1tudenbl ln • 
wm'finw'ba,Jlk.aay 
.......... 

Ou:tar Auditorium 
10:00-4..-00 

... -

Studont 
Show and 
Graduation 
10:00-noon 

(1:00 Raldmce 
HalUIC1mo 

Sundays: Trips to bench with Resident Advsiors; 
walks around Portland'• Old Port; relaxing nt the 

dorm; ice cream nt Ben & Jerry's. 
Open Studio times in evening are monitored by 

teaching assistants . 



, ,  

bring all courses 
T square 
Triangle 
x-acto & blades 
type specimen book of complete alphabet ruler with tYYpographlc measurements culUng mat 

Supplies 

assortment of pendls, black pens, various tips 11' x 14 • pad of lradng paper 
colored pend/s, paints, bring any of your suppl/es you work with on a r,gu/ar basis (no computen) 

��s�
Mon&uni"'�1u 

bring at least one book about a photographer you like the PSA 1/brary w//1 also be ava//ab/e to you 

de Harak 

35mm camera 
assorted PMS papers, favorite colors 

avallable O Baxter photo copier, enlarges & reduces 
camera lucy 

art supply stores Chroma 
305 Commercial 
774-3599 
M-F: 9-5:30 
Th: 9-7 

Arllst & Craftsman 
415 Forest Ave 
772-7272 
M-F:9-7 
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Portund. �1ai.ne04101 
207 7753052 
I' AX. 207 772 6069 

Malnr'• 

lndttpttndt'nl 

Coll"R" 

of 

Ari and Dr1lgn 

June, 1992 

Dear Colleague, 

I am writing to let you know of an exciting new program the Portland School of Art is 
sponsoring this summer. 

The Maine Summer Institute in Graphic Design is a series of three five-day residential 
workshops taught by faculty with international prominence as practitioners and 
teachers. The program provides a structured exploration of theoretical and practical 
issues in visual communication in a studio environment. Design professionals, 
educators, and design students with outstanding portfolios are encouraged to apply to 
the program. 

The faculty for this summer's program will be Jim Cross, Principal of the Los Angeles
based firm Siegel & Gale/Cross (July 13-17); Bruno Monguzzi, Professor at Lugano 
"·'-•-• r-- "•• A-,.,J;c,l Ari• q..,;t7-l'rl�nd (July 20-24); and Rudolnh de !!.<JrRk r,-,_-=-
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June, 1992 

Dear Colleague, 

97 Spnnr St.rttt. 

Portland, Maine 04101 

2'17 775.3052 
FAXc207 n2 5069 

-' 

Moine'• 

lnd�pcndent 

Collrgr 

of 

Art and Dral1n 

1 am writing to let you know of an exciting new program the Portland School' of Art is 
sponsoring this summer. 

The Maine Summer Institute in Graphic Design is a series of three five-day residential 
workshops taught by faculty with international prominence as practiti.oners and 
teachers. The program provides a structured exploration of theoretical and practical 
issues in visual co=unication in a studio environment. Design professionals, 
educators, and design students with outstanding portfolios are encouraged to apply to 
the program. 

The faculty for this summer's program will be Jim Cross, Principal of the Los Angeles• 
based firm Siegel & Gale/Cross (July 13-17); Bruno Monguzzi, Professor at Lugano 
n.1.�-• r-- •'-- •""Ho� Art• �,.,;t,,-rl�nd (July 20.24); and Rudoloh de !!.1Jrs>k {',._-�-
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Ellglblllty 

Participation In lhe program Is 
open to: 
1) graduate students currently 
enrolled in a program at an 
accrediled college or unlvorslly, 
2) professlonal doslgners and 
educarors. and 
3) undergraduate graphic doslgn 
majors wilh ou1s1andlng portfo• 
llos 
Enrollment In any workshop Is 
limited to twonty. 

,a.;,qz11@;.;;,,m¥ 

Costa 

Tuition for tho complete three week program Is 
$1350. Housing and lull meal plan Is $600 
double oocupancy or $700 single occupancy 
Placement preference Is given to those commlt
tod to taking the entire sorlos, but partlclpanls 
may apply for any one or two ol the workshops 
on a spaco available basis Per session tuition Is 
$525. Housing and lull meal plan Is S225 per 
wook double oocupancy or $275 slnglo oocu
pancy Thora Is a $25 non•relundable applica
tion loo ond o $50 relundablo room & board 
deposit tor each application. 

100% ol tuition and dorm charges will be 
refundod !or withdrawal from the Institute belore 
June 15 and 90,-. rotunded lor withdrawal from 
tho Institute between June 16 and July 1 No 
refunds will be made alter July 1 All withdrawal 
requests must be made In wrillng to Reglslrar, 
Portland School of Art, 97 Spnng Street. 
Portland ME 04101. 

The MSIGO Resldenco and Dining services are 
In Portland Hall, a comfortable college dormitory 
two doors lrom the Portland School ol Art's 
Baxtor Building. The resldonco was onglnally 
bufll as a Bost Western Hotel and offers double 
room, o common soclallzlng area, laundry 
faclllllos, end o cafereria Participants musl bnng 
their own linen. towels, and desk lamps: the 
resldonco hall provtdos necessary furniture. 
Meals In the dining hall aro prepared by a 
profosslonal cuhnary staff end Include vegetanan 
options Participants enjoy breakfast. lunch and 
dinner dunng the week, and brunch and dinner 
on Saturday and Sunday Commu11ng partici
pants are wek:ome to purchase meals on a cash 
basis 

Some basic, consumable art supplies will be 
provided. although pamcipants will bnng 
materials as well. Accepled participants will 
receive a supply hst 

Admlaalon 
Application tor admission Is made only on the 
enclosed lorm (photocopies accepted) which 
should be entirely complotod and accompanied 
by the lollowlng· 
1) A minimum of 10, no moro than 20 mounted 
35mm slldos of your work sot lor viewing In a 
Kodak Carousol shdo tray. Include work you 
fool best represonts your dovelopmont lo data. 
Tho carousel 1ray should bo marked with your 
name and address end oach slido should be 
labeled lncludo a typownnen list ol tho work 
submitted AU appUcatlon malenals must be 
enclosod In the carousel box along wllh roturn 
address end corroct postage stamps to cover 
priority or parcel post rates (pleaso spoc1fy) 
Ponland School of An cannot be rosponslble for 
tho 1ranspor1atlon and safokceplng of slides 
submitted 
2) A bnol statement ol purposo (space provided 
on apphcat1on form), 
3) A non-relundable application fee ol $25 
check or money order payable lo Portland 
School ol Art. 
4) Financial Aid applicalion form only if you are 
Interested In applying for financial ald. 

All ol lhe above ma1erial should be sent to 
arrive at Portland School ol Art by 5pm May 1, 
1992. Material received alter 1his date wlll be 
reviewed on a space available basis. 

Send Application matenals to: 
Marne Summer lnslllute of Graphic Design 
Portland School ol Art 
97 Spring Street 
Portland, Maine 04101 
207 775 3052 

No1iflcat1on ol Acceptance will be mailed on or 
about May 22; lull fees for accepted applicants 
are due June 22, 1992 

The Ponland School of Art reserves the nght to 
withdraw or modify the courses or to change the 
Instructors at any lime. 

Ponland School of Art does not discriminate 
against any Individual on account of that 
person's sex, race, color, rellglon, age, 
handrcap, national or ethic origin, or sexual 
orientation. 

Retain this portiOn for reference. 

'?e"....a:J0:39 Ila! 50 I UJ L f .!'!;. 

Financial Aid Appllcallon 

1 Name 

3 Stato 

4 Molllng Address 

5 Birth date 

6 Student Stotu1 Ploaso nnswor tho followlno. Ye■ No 

Woro you born BEFORE January 1, t 969? 

Aro you o votoran of lho U S armed forces? 

Are you o ward of tho court or aro both your parents dead? 
Do you have legal dopondonts (othor than a spouse)? 

-

PO, 

1992 Maino Summar Jnalltuto 

tn Graphic Doalgn 

Portland School of Art 

July 13.July 31, 1992 

2 Telephone 

Country of clUzonshlp 

Mole/Femalo 

If you are married, or If you onsworod yes to ony of tho questions In #6, loovo oll quosllons rolotod to your parents blank 
All others must complete the parent 10e1lons and provldo o copy ol lho paront 1991 Fodoral Tax Aolum 

Household lnlormatlon Student (& Spouse) 
7 As ol today, are you married? (chock only one) 

8 Numbor ol lamily members (Include yoursoll) 

Parents 

I om not mamed (slnglo, divorced, or Widowed) 

Answer questions #9 through #12 onty If you aro not married and SJ1sworod no lo all questions In #6 

I om man1ed 

9 What Is your parents' current mar1tal status? Slnglo Divorced I Married Widowed Separated 
1 0 What is your parents' S1a1e of legal residence? 
11 What ls the age of your oldest parenl? 
12 Number of famlly members 

I am sep:,rated 

(lndude yourself (the student), and your parents Include your parenlJ' other chlldran end othof pt,Opo onfy If they gel more than haft ol lhelf" 1uppo,1 from your parent.I ) 

1991 Income, Earnings, and Beneflls 
lmporlant All applicants musl subm/1 a s/{/ned copy of their 199, fedora/ lax rolum with fh/s appllcalion lnclu<Jo alt schedules and worl<shoets 

Students who are providing inlormabon about their parent(s) must also p,ovtde a signed copy ol their parents' 1991 federal tax return (Include oil 

schedules and work.sheets). See question #6 11 you are not sure if you must provide information about your parents 
13 Did you (or will you) file a federal tax return lor the year 1991? Parent Student 

14 1991 Untaxed Income and benefits (yearly totals only) 
Parent Student 

Soaal Secunty benefits $ $ 

Aid to lam1hes with dependent children (AFCD or ADC) $ s 
Child support received for all children: S s _ 
Other untaxed income and benefits: $ S 

15 Current value ol cash, savir-.gs, and checking accounts S 

Certlflca11on 

All of the Information on this form is true and complete lo the bes1 ol my knowledge. II asked by an authorlzod olficlal, I agree lo give proof ol tho 

information that I have given on this form. I also realize that If I do not give prool whon asked. the student may be denied aid Everyone giving 

information on this form must sign below. 

Student Date Student's Spouse Doto 

Father (Step) Date Mother (S1ep) Dato 

JI 



'"' -

Clty/Stato/Country ot birth 

fntcmatlonal students: give visa status 

Permanent address 

Malling oddr••• 

Birth doto Molo/Fomolo 

Art school, college or Dotes City/Stoic Flold of mojor 
university otlondod mos1 rCIC(tnlflral 

Business and professional experience and present omployment (specify datos) 

Are you a veteran of the armed services. 11 yes, please give dates of servlco 

I am applying for: 

□ Complete Program, July 13-31 

D Week one only: July 13-17 with James Cross 
D Week two only: July 20-24 with Bruno Monguzzi 

Week three only: July 27-31 w11h Rudolph deHarak 

O Combination of two weeks,_· _________ _ 

1 would/would not be interested in the College housing and meal plan during my stay: 
D Single occupancy at S700 for three week program 
D Single occupancy at $225 for one week only 
D Single occupancy $550 for two weeks only 

D Double occupancy al $600 for lhree week program 
D Double occupancy al $225 for one week only 
D Double occupance at $450 for two weeks only 
D Meal plan a1 $140 per week 

How did you learn of the Maine Summer Institute of Graphic Design 

Signature 

PO! 

tftFttii®' 

----

Telephone 

Country or citizenship 

Socia! Security no. 

Degree and dote 
rlCIIIWdo,•,paaad 

--- -------------

Date 



1 Summer lnstltuto of Graphic Ooslgn: 
Briefly stolo your objectives In pursuing study ol the Ma no 
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January 28, 1992 

James Cross 
Cross Associates 
3465 West 6Lh Street 
Swtc300 
Los Angeles, California 90020 

Dear Mr. Cross: 

On behalf of Portland School of Art, I am writing to formally confirm Rudy de 
harak's invitation to teach one of th.rec five-day workshops which will comprise the 
inaugural program of the Maine Summer Institute in Graphic Design. Oriented 
toward advanced graphic design students, educators, and practicing professionnls, 
each of the workshops will be led by a distinguished teachcr-practi ti oner who will be 
supported by a resident coordinator. In addition to yourself, we are simultaneously 
inviting Rudy de Harak and Bruno Monguzzi to each teach one of the workshop 
sessions. The coordinator for all three of the sessions will be Assistant Professor 
Margot Halverson-Heywood, formerly from Arizona State University and now a 
member of the graphic design faculty of Portland School of Art. Margot has told me 
that while in Arizona she studied with you and she is looking forward to working 
with you this summer. 

We are able tQ offer you a salary of $2000.00 and will take care of your travel 
arrangements and expenses as well as your food and lodging. In addition to 
teaching five full studio days, we are hoping that you will consider giving an 
evening slide lecture on your work which would be open to the public. We are also 
exploring the availability of a van during the dates of the program so that if you wish, 
a field trip could be planned. 

It is my understanding that the first workshop which is scheduled for July 13 through 
17 would best fit your calendar. Additionally, Rudy de Harnk indicated that you 
would very much like to have your wife accompany you.We are currently in the 
process of checking on flight schedules and prices and if our budget permits, we will 
cover travel expenses for your wife. Our projected itinerary would be for you to arrive 
in Bangor, Maine on July 10 so that you could visit with Rudy before coming down to 
Portland on the afternoon or evening of July 12. We would book your return to Los 
Angeles for Saturday, July 18. If for some reason, this is not suitable, please let us 
know. 

_J 



Wo boliovo tbnt Lbo Mnino Summer Instituui will provide n now opporluniLy for 
advnnccd sLudenLs and professionnls to como togot.ber in nn int.cnsivc studio 
aLmospbcrc and Lrust thnt I.his summer's progrnm will be Lbo CirsL of many.Rudy do 
Harnk has been nn invnluable advisor and participant. in tho process of developing 
Lhis Inst.iLut.c; witbouL his bolp, wo could not have ronlized so complelo a conccpL and 
program.We are deligbt.cd thal you will ho one of tho foundfag faculty nnd I look 
forward to meeting you personally in July. 

Enclosed is a contract, a copy of tbo prospectus for tho Maine Summar lnstitule, and a 
catalog which should provide you wit.b more gonernl information on Lhe College. 
Please sign and return one of tho cont.racl copies as soon as it is convenient. If you 
have any furl.bar questions or concerns, plooso do not besiloLo to conLact myself, 
Margot Halverson-Heywood, or Elspotb Brown, Director of Continuing Studies and 
Adjunct Progrnms, at the number on lhe letLorboad above. 

Sincerely, 

Ray Allen 
Dean of the College 

cc.: Rudolph de Harak 
Margot Halverson-Heywood 
Elspeth Brown 

I 
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January 28, 1992 

Bruno Monguzzi 
6866 Meride 
Switzerland 

Dear Mr. Monguzzi: 

PO! 

On behalf of Portland School of Art, I nm writing to formally confirm Rudy de 
harak's invitation to teach one of three five-day workshops which will comprise the 
inaugural program of the Maine Su=er Institute in Graphic Design. Oriented 
toward advanced graphic design students, educators, and practicing professionals, 
each of the workshops will be led by a distinguished teacher-practitioner who will be 
supported by a resident coordinator. In addition to yourself, we are simultaneously 
inviting Rudy de Harak and Jim Cross to each teach one of the workshop sessions. 
The coordinator for all three of the sessions will be Assistant Professor Margot 
Halverson-Heywood, a member of the graphic design faculty of Portland School of 
Art. Margot is very aware of your work as a designer and teacher and is looking 
forward to working with you this summer. 

We are able to offer you a salary of $2000.00 and will take care of your travel 
arrangements and expenses as well as your food and lodging. In addition to 
teaching five full studio days, we are hoping that you will consider giving an 
evening slide lecture on your work which would be open to the public. We are also 
exploring the availability of a van during the dates of the program so that if you wish, 
a field trip could be planned. 

We have scheduled you to teach the second workshop which is scheduled for July 20 
through 24. Our projected itinerary would be for you to arrive in Bangor, Maine on 
July 17 so that you could visit with Rudy before coming down to Portland on the 
afternoon or evening of July 19.We would try to book your return to Switzerland for 
Saturday, July 25. If for some reason, this is not suitable, please let us know. 
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We believe that the Maine Summer Institute will provide a new opporturuty for 
advanced students and professionals to come together in an intensive studio 
atmosphere and trust that this summer's program will be the first of many. Rudy de 
Harak has been an invaluable advisor and participant in tho process of developing 
this Institute; without his help, we could not have realized so complete a concept and 
program. We are de.lighted that you will be one of tho founding facully and I look 
forward to meeting you personally in July. 

Enclosed is a contract, a copy of tho prospectus for tho Maine Summer Institute, and a 
catalog which should provide you with more genoroJ information on tho College. 
Please sign and return one of the contract copies as soon as it is convenient. If you 
have any further questions or concerns, please do not hesitoto to cont.act myself, 
Margot Halverson-Heywood, or Elspeth Brown, Director of Continuing Studies and 
Adjunct Programs, at the address or telephone number on tho letterhead above. 

Sincerely, 

Ray Allen 
Dean of the College 

cc.: Rudolph de Harak 
Margot Halverson-Heywood 
Elspeth Brown 



,I 

) 

;r---�J 

,'868303'3 �fi I SO • " •""LI-"£ 

r - E 
T 

POI 

r zu�c, 1010 

f 213 gQ0064 

l , . ,

34f..:> 'i'.o,t "-11th'' 

'!.,1• 300 
''°" .\nrr.� r. 1,( rn 9()4Y'..0 

Siegel & Gale/ Cross

Ms. ?w!JuiO Hnlvcrson-Hcywood 

Portland School of Art 

97 Spring S1rcc1

p,,nlarul M�ine (µ101 

June l?, I \Ill:? 

Dear M.u

If yoJ nerd 

JAC/taS 

M .,., 

pwl 
hcdule which IS 

n I Rudi de i lanl< would be 

c c for !he public tcc1urc on

1h ng oul of lbe

ju I hie!: \he class :11 

stl?l II specific one 10 

cruc:u .wne :1• ligh1 

the "fo ish" 

11 l f ud 10 l e wee in Mame! 

\1,�.� 
Lin\. .. ,. 
l"hcH11.,-

I .,l 

J 



"868303'9 n:.rsoi IA., LI "f'E 
F'Ol 

SI EGl:J.1CR.E <Rf'SS I � 9 

James Cross' Class Schedule 
Port!Md School of An. July 13-17 

Monday 

Tuesday 

Wednesday 

Thursday 

Frida) 

morning 

afternoon 

morning 

aftcmoon 

mom,nf,\ 

altcmoon 

morning 

afternoon 

morning 

arternoon 

Introductions 
Review student'\ work 

Review "Conncct,ons" concept 
Assign week's project phase I 

Review pha.,c I or n,signment 
Work III class/assign phase 11 

Review prognm and d1S<.uss 
fop1c for d1.,.;u, ion "Computel"I & Design" 

Review phase Il 
Work in class/a,s1gn phase DI 

Rev,c" pmgrc« and discuss 
Topic for discussion. "Business and Design" 

Work all day on comp for Fnduy's critique 

Cnuquc of ussifnment 

Discumon of u.ny subjects or interest 

P. 

TOT>«.. P 0 
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